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PROGRAMUL CONFERINTEI/ CONFERENCE PROGRAM

Joi, 23 iunie 2022 / Thursday, June 23, 2022
9.30-12.30

SEDINTA PLENARA / PLENARY SESSION

Moderatori / Moderators:
dr. lon DUMINICA, Raisa OSADCI
Biroul 538
Accesati linkul / Access the link:
https://us02web.zoom.us/j/28550574667?pwd=QXpOUGwW3UIpOQX
N2SC9uY0OMxazRuzZz09
Meeting ID: 285 505 7466
Passcode: 290252

CUVANT DE DESCHIDERE / OPENING SPEECH

dr. hab. Victor GHILAS, director al Institutului Patrimoniului Cultural,
presedintele Comitetului de organizare / Director of the Institute of
Cultural Heritage, Chairman of the Organizing Committee

MESAJE DE SALUT / GREETING MESSAGES

Hanna SCRIPNIK — Professor, Academician-Secretary of the
Section of Social and Human Sciences, Director of the Institute of Art
Studies, Folklore and Ethnology named after ,M. F. Rylsky”, National
Academy of Sciences of Ukraine

George NICULESCU — Professor PhD, Institute for Research on
the Quality of Society and the Sciences of Education, “Constantin
Brancusi” University of Targu Jiu

Andrei PROHIN — PhD, Scientific Secretary,
National Museum of Ethnography and Natural History

Sergiu TRONCIU — PhD, Dean of Faculty of Textiles and Polygraphy,
Technical University of Moldova
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COMUNICARI iN PLEN
COMMUNICATIONS IN PLENARY SESSION:

Portul traditional ca mijloc de comunicare etnosociala |/
Traditional costume as a means of ethnosocial communication
Dr. Natalia GRADINARU, Institutul Patrimoniului Cultural

Functii si semnificatii ale camasii cu altita dezvoltate in
strategllle identitare / Functions and meanings of the shirt with
upper sleeve embroidery developed in the identity strategles

Dr. Varvara BUZILA, Muzeul National de Etnografie si Istorie Natural&

The Ukrainian clothing as an “Armor” of identity: actualizing
the narratives of the intelligentsia of the second half of the
XIX — early XX century / imbracamintea ucraineana ca ,armurd” a
identitatii: actualizarea naratiunilor inteligentiei din a doua jumatate
a secolului XIX — inceputul secolului XX

PhD Maryna OLIYNYK, Institute of Art Studies, Folklore and
Ethnology named after M. F. Rylsky, National Academy of Sciences
of Ukraine, Kyiv, Ukraine

The sacred meaning of Saukele — a wedding headdress of the
Kazakh bride / Semnificatia sacra a Saukele — pieptanatura de
nunta a miresei kazahe

PhD Oraz SAPASHEV, Department of Modern Turkic Languages
and Literature, Istanbul University

13.00 - 17.00

Desfasurarea lucrarilor pe sectiuni/
Scientific proceedings in sections
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PORTUL POPULAR — EXPRESIE A ISTORIEI $I CULTURIT NEAMULUI

SECTIUNEA 1/ SECTION I:

PORTUL TRADITIONAL: CARTE DE VIZITA SI SURSA
DE MODELARE ETNOCULTURALA /
TRADITIONAL COSTUME: BUSINESS CARD AND SOURCE
OF ETHNOCULTURAL MODELING

Joi, 23 iunie 2022, 13.00 — 17.00 /
Thursday, June 23, 2022, 13.00 - 17.00

Moderatori / Moderators:
dr. Irina SIHOVA, Raisa OSADCI

Biroul 538
Accesati linkul / Access the link:
https://us02web.zoom.us/j/28550574667?pwd=QXpOUGwW3UIpOQX
N2SC9uYOMxazRuZz09
Meeting ID: 285 505 7466
Passcode: 290252

Photograph as a source and research tool for studying dress
culture / Fotografia ca sursa si instrument de cercetare pentru
studierea culturii vestimentare

PhD Nataliia LYTVYNCHUK, Institute of Art Studies, Folklore and
Ethnology named after M. F. Rylsky, National Academy of Sciences
of Ukraine, Kyiv, Ukraine

The popular tradition in the art of the sculptor Constantin
Brancusi / Traditia populara in arta sculptorului Constantin Brancusi
PhD George NICULESCU, Monica BOBOC, Institute for Research
on the Quality of Society and the Sciences of Education, ,,Constantin
Brancusi” University of Targu Jiu, Romania

The traditional costume, national logo / Costumul traditional, logo
national

Gabriela Elena GORUN, Rodica DAVID, Institute for Research on
the Quality of Society and the Sciences of Education, ,,Constantin
Brancusi” University of Targu Jiu, Romania
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From the Romanian Blouse, through Matisse’s painting, to haute
couture Yves Saint Laurent/ De la ia romaneasca, prin pictura lui
Matisse, pana la haute couture Yves Saint Laurent

Luiza DRAGOMIR, Lavinia TOMESCU, Institute for Research on
the Quality of Society and the Sciences of Education, ,,Constantin
Brancusi” University of Targu Jiu, Romania

Aspecte ale mentalitatii traditionale referitoare la vestimentatie
/ Aspects of traditional mentality regarding clothing
Raisa OSADCI, Institutul Patrimoniului Cultural

Portul popular: emblema identitara in comunitatea romaneasca
din Grecia / Folk costume: identity emblem in the Romanian
community in Greece

Ana-Maria CUCIUREANU, Universitatea Tehnica din Cluj-Napoca,
Centrul Universitar Nord din Baia Mare, Facultatea de Litere, Baia
Mare, Romania

Istorie pe o camasa / History on a shirt

Cristina PETREA, Universitatea Tehnica din Cluj-Napoca, Centrul
Universitar Nord din Baia Mare, Facultatea de Litere, Baia Mare,
Romania

Valoarea estetica a costumului traditional de sarbatoare / The
aesthetic value of the traditional fest costume
Victor PLETOSU, Institutul de Filologie Romana ,B. P. Hasdeu”

Vestimentatia de nunta a lipovenilor din Republica Moldova /
Wedding costume of Lipovans from the Republic of Moldova
Dr. Tatiana ZAICOVSCHI, Institutul Patrimoniului Cultural

Podoaba traditionala in contextul portului traditional roméanesc
/ The traditional adornment in the context of the Romanian traditional
costume

Drd. Adriana BUTNARU, Institutul Patrimoniului Cultural

Features of the costume of the sect Lev Tahor: from Romania
to Romania / Caracteristici ale costumului sectei Lev Tahor: din
Romania in Romania
PhD Irina SIHOVA, Institute of Cultural Heritage
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SECTIUNEAIII / SECTION II:

COSTUMUL TRADITIONAL CA PURTATOR DE INSEMNE
ETNOCULTURALE: TRECUT $I ACTUALITATE /
TRADITIONAL COSTUME AS A BEARER OF ETHNOCULTURAL
MARKINGS: PAST AND PRESENT

Joi, 23 iunie, 2022, 13.00 — 17.00 /
Thursday, June, 23, 2022, 13.00 - 17.00

Moderatori / Moderators:
dr. Svetlana PROCOP, dr. Sergiu SUVAC

Biroul 434
Accesati linkul / Access the link:
https://us02web.zoom.us/j/823629807217?pwd=VXNONDIpdzR1WG
ZgqWHJwdm1uWThqdz09
Meeting ID: 823 6298 0721
Passcode: 823640

Vestimentatia elitei comerciale autohtone la sfarsitul sec. al
XVlll-lea — inceputul sec. al XIX-lea / The clothing of the local
commercial elite at the end of the XVIII century - the beginning of
the XIX century

Drd. Sorin GRAJDARI, Institutul Patrimoniului Cultural

Vestimentatia traditionala romaneasca reflectata in manualele
gimnaziale de istorie din Republica Moldova / The traditional
Romanian clothing reflected in the gymnasium history textbooks
from the Republic of Moldova

Dr. Sergiu SUVAC, Institutul Patrimoniului Cultural

Semne identitare in costumul personajelor de film, inspirate
din opera lui lon Creanga / Identity marks in the costume of film
characters inspired from lon Creanga’s works

Dr. Violeta TIPA, Institutul Patrimoniului Cultural
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»Portul in zdrente, mandru ca al unei printese” — un atribut
traditional de neatins al fetelor de laieti (tigani nomazi) reliefat in
publicatia interbelica romaneasca , llustratiunea Roméana”/ “The
ragged clothing, proud as of a princess” — a traditional untouchable
attribute of the girls of laieti (nomadic gypsies) highlighted in the
Romanian interwar publication ,llustratiunea Roméana” / “Romanian
Enlightenment”

Dr. lon DUMINICA, Institutul Patrimoniului Cultural

Podoabele traditionale ale romilor din timpuri stravechi pana
in prezent: observatii preliminare / Traditional adornments of the
Roma people from ancient times to the present: preliminary remarks
Dr. Svetlana PROCOP, Institutul Patrimoniului Cultural

Portul femeiesc in perioada sovietica (pe baza materialelor
revistei ,,Femeia Moldovei”’) / Women’s clothing during the Soviet
period (based on materials from the magazine ,Femeia Moldovei” /
“The Woman of Moldova”)

Irina IBOLDINA, Institutul Patrimoniului Cultural

Portul popular in ilustratii de carte si schite scenografice
semnate de artistul plastic Boris Nesvedov / The folk costume in
book illustrations and scenographic sketches signed by the plastic
artist Boris Nesvedov

Dr. Victoria ROCACIUC, Institutul Patrimoniului Cultural

Hainele din piele si blana in ansamblul costumului traditional de
sarbatoare / Leather and fur clothes in the traditional fest costume
Ina ISAC, Institutul Patrimoniului Cultural

Traditii de organizare estetica a camasii si accesoriilor in
costumul popular
Dr. Svetlana CANGAS, dr. Elena FLOREA-BURDUJA, Universitatea
Tehnica a Moldovei

Camagile traditionale femeiesti de croiala dreapta cu platca,
prezente in spatiul Republicii Moldova / Traditional straight-cut
women’s shirts with yoke present in the Republic of Moldova
Dr. Viorica CAZAC, Universitatea Tehnica a Moldovei
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Tehnici de realizare si ornamentare a scranciobelului in altita
camasii traditionale / Techniques for making and decorating the
scranciobel in the upper sleeve embroidery of the traditional shirt
Olesea ENACHI, Universitatea Tehnica a Moldovei

Materialele pentru costumul tradifional - diversitate si
functionalitate / Materials for the traditional costume — diversity and
functionality

Dr. Viorica CAZAC, dr. Jana CIRJA, Universitatea Tehnicd a Moldovei

Experienta didactica cu impact educational complex — orele
de educatie tehnologica, consacrate portului popular / Didactic
experience with a complex educational impact — technological
education classes dedicated to folk costumes

Tatiana BIZGU, Universitatea Libera Internationala din Moldova

SECTIUNEA I / SECTION lil:

COSTUMUL TRADITIONAL CA REFLEXIE A ISTORIEI ETNICE
S| FACTOR DE IMPACT IDENTITAR /
TRADITIONAL COSTUME AS A REFLECTION OF ETHNIC
HISTORY AND IDENTITY IMPACT FACTOR

Vineri, 24 iunie 2022, 09.30 — 14.00 /
Friday, June, 24, 2022, 09.30 — 14.00

Moderatori / Moderators:
dr. Ecaterina COJUHARI, dr. Diana NICOGLO

Biroul 538
Accesati linkul / Access the link:
https://us02web.zoom.us/j/28550574667?pwd=QXpOUGwW3UIpOQX
N2SC9uYOMxazRuZz09
Meeting ID: 285 505 7466
Passcode: 290252
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Features of the clothes of the modern Polissya population
(from the end of the XX — beginning of the XXI century) /
Caracteristici ale hainelor populatiei din Polissia moderna (sféarsitul
secolului XX — inceputul secolului XXI)

PhD Mykola BEKH, Institute of Art Studies, Folklore and Ethnology
named after M. F. Rylsky, National Academy of Sciences of Ukraine,
Kyiv, Ukraine

Embroidery on the clothes of Ukrainians: continuity of tradition
from the X century to the XIX century (according to archeological
and written sources) / Broderia vestimentara a ucrainenilor:
continuitatea traditiei din secolul al X-lea pana in secolul al XIX-lea
(conform surselor arheologice si scrise)

PhD Vasyl BALUSHOK, PhD Maryna OLIYNYK, Institute of Art
Studies, Folklore and Ethnology named after ,M. F. Rylsky”, National
Academy of Sciences of Ukraine, Kyiv, Ukraine

Traditions of folk clothing as basis for creativity of modern
artists-designers of Ukraine / Traditiile portului popular ca baza
pentru creativitatea artistilor-designeri moderni din Ucraina
Academician Tatyana KARA-VASILIEVA, Institute of Art Studies,
Folklore and Ethnology named after M. F. Rylsky, National Academy
of Sciences of Ukraine, Kyiv, Ukraine

Embroidery revival of Ukraine / Renasterea broderiei in Ucraina
PhD Lyudmyla PONOMAR, Institute of Art Studies, Folklore and
Ethnology named after M. F. Rylsky, National Academy of Sciences
of Ukraine, Kyiv, Ukraine

BceMupHbIN OeHb yKpauHCKOM BblwMBaHKM B PecnyGnuke
Monpgoga / World Day of Ukrainian Vyshyvanka in the Republic of
Moldova

Op. ExatepuHa KOXYXAPb, gp. Buktop KOXYXAPb, WHcTutyT
KynbTYpHOro Hacnegus

TpaauunoHHbIN Hapaa raray3ckon HeBecTbl / Traditional dress of
the Gagauz bride
Op. EBookuna COPOYAHY, NHCTUTYT KynbTypHOro Hacneans
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The role and functions of children’s clothing in Ukrainian
traditional culture of the late 19" — mid 20™ century / Rolul si
functiile imbracamintei pentru copii in cultura traditionald ucraineana
de la sféarsitul secolului al XIX-lea — mijlocul secolului al XX-lea

Ihor TUREISKYI, graduate student, Institute of Art Studies, Folklore
and Ethnology named after M. F. Rylsky, National Academy of
Sciences of Ukraine, Kyiv, Ukraine

Papusi si modele in port popular gagauz, confectionate de
Lidia Todieva, in contextul renasterii culturii si transmiterii
informatiilor etnoculturale / Lydia Todieva’s puppets and models
in Gagauz folk costume in the context of the renaissance of culture
and transmission of ethnocultural information

Dr. Diana NICOGLO, Institutul Patrimoniului Cultural

The life and professional path of a Russian Bessarabian (on
the memoirs by N.N. Tolmachevsky “What | have seen and
heard during my lifetime”) / Viata si drumul profesional al unui
basarabean rus (despre memoriile lui N.N. Tolmachevsky ,Ce am
vazut si am auzit in timpul vietii mele”)

Olga GARUSOVA, Institute of Cultural Heritage

O6pspoBas M cuUMBONUYECKasi ponb ofexAabl B MNeCeHHOM
c¢onbknope 6onrap MongoBbl 1 YkpauHsbl / Ritual and symbolic
role of clothing in the song folklore of the Bulgarians of Moldova and
Ukraine

Op. Hagexpa KAPA, IHCTUTYT KynbTypHOro Hacneauns

OTpaxeHue 351eMEeHTOB TPagULMOHHOro KocTOMa
6eccapabckux raray3oB B YCTHOM Hapo4HOM TBop4ecTBe (Ha
maTepuane ckasoudHoro ¢gonbknopa) / Reflection of the elements
of the traditional costume of the Bessarabian Gagauz in oral folk art
(on the basis of fairy-tale folklore)

Butanuin CbIP®, UHCTUTYT KyNbTypHOro Hacneaus

Portul traditional evreisc, ce il deosebeste? / Jewish Traditional
Costume and its particularities
lulii PALIHOVICI, Institutul Patrimoniului Cultural
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KocTiom 6onrap MongoBbl kak oTpaXKeHne UCTOPUU U KyNbTypbl
meTpononuu / The costume of the Bulgarians of Moldova as a
reflection of the history and culture of the metropolis

Emunna BAHKOBA

SECTIUNEA IV / SECTION IV:
CULTURA TRADITIONALA: ARHAISM S| ACTUALITATE /
TRADITIONAL CULTURE: ARCHAISM AND PRESENT

Vineri, 24 iunie 2022, 09.30 — 14.00 /
Friday, June, 24, 2022, 09.30 — 14.00

Moderatori / Moderators:
dr. Nina IVANOVA, Carolina COTOMAN

Biroul 434
Accesati linkul / Access the link:
https://us02web.zoom.us/j/83100083057 ?pwd=TTd5WG85R050e
GJwU1hRUDczWIVsQT09
Meeting ID: 831 0008 3057
Passcode: 305597

Patrimoniul cultural nu are granite. Comunitatea romaneasca
din Grecia / Cultural heritage has no borders. The Romanian
community in Greece

Ana-Maria CUCIUREANU, Universitatea Tehnica din Cluj-Napoca,
Centrul Universitar Nord din Baia Mare, Facultatea de Litere, Baia
Mare, Roméania

Imaginile contrastante ale molimelor in traditia istorica si
folclorul medical: ciuma vizavi de lepra (conexiuni imagologice
sietnoculturale)/Contrastingimages of plaguesin historical tradition
and medical folklore: the plague against leprosy (imagological and
ethnocultural connections)

Dr. Valentin ARAPU, Institutul Patrimoniului Cultural
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Analiza interpretativa a Capriciului nr. 24 de Niccold Paganini
in viziunea componistica a lui Oleg Negruta: versiunea
interpretativa a lui Simion Duja si Sergiu Musat / Interpretive
analysis of Capriccio no. 24 by Niccold Paganini in the compositional
vision of Oleg Negruta: the interpretive version of Simion Duja and
Sergiu Musat

Drd. Radu CAZAC, Academia de Muzica, Teatru si Arte Plastice

Dacofonie nr. 1 de Tudor Chiriac — o prefigurare a genezei
etnofoniei culte / Tudor Chiriac’s Dacophony No. 1 as a
foreshadowing of the genesis of a cult ethnophony

Dr. Violina GALAICU, Institutul Patrimoniului Cultural

Sarbatorile traditionale ale evreilor din Basarabia (1812-1914):
Ros Hasana, Hanuka, Pesah / Bessarabian Jewish Traditional
Fests (1812—-1914): Red Hashanah, Hanukkah, Passover

Dr. Victor DAMIAN, Institutul Patrimoniului Cultural

Aspecte de cultura traditionala roméneasca in comunitatile
monahale din Muntele Athos / Aspects of traditional Romanian
culture in the monastic communities of Mount Athos
Alexandru MAGOLA, Institutul Patrimoniului Cultural

Doliul in mentalitatea traditionala roméaneasca / Mourning in the
traditional Romanian mentality
Carolina COTOMAN, Institutul Patrimoniului Cultural

Bocnpusitue  Hactosiwero 1M OyaAywero  MoOnoAexbi
MongaBaHaMM W raraysamMmm B nepuoj TpPaH3UTUBHOCTM /
Perception of the present and future by young Moldovans and
Gagauz people in the period of transitivity

Op. WpuHa KAYHEHKO, VIHCTUTYT KynbTypHOro Hacneans

M3yyeHne u wucnonb3oBaHWe HapoAHbIX Tpaguuum B
MonpgaBckonn ACCP / The study and use of folk traditions in the
Moldavian ASSR

Op. Oner FTAJTYWWEHKO, UHCTUTYT KynbTypHOro Hacneausi
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TpaauUMOHHaAKYNbTYypaBropoACcKOM MpocTpaHCcTBe: (heHOMEeH
ayTeHTUYHOCTM (Ha npuMepe I3THUYECKUX pecTopaHoB) /
Traditional culture in urban space: the phenomenon of authenticity
(on the example of ethnic style)

Op. HuHa UBAHOBA, VIHCTUTYT KynbTypHOro Hacneaus

15
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Imaginile contrastante ale molimelor
in traditia istorica si folclorul medical: ciuma vizavi de lepra
(conexiuni imagologice si etnoculturale) *

Dr. Valentin ARAPU
Institutul Patrimoniului Cultural

In majoritatea surselor narative din epoca medievala sunt descrise in
mod prioritar epidemiile si pandemiile de ciuma, dupa care urmeaza holera,
variola, malaria, virusul gripal, rabia sau ,,boala Sf. Hubert”. In mod para-
doxal, dar lepra — ,,boala cea mai teribila prin raspandirea ei, si singura de
care toata lumea era constienta ca este o maladie contagioasa” — este lasata
undeva in umbra de cronicarii timpului. Leprosii — barbatul ,,gubav” si fe-
meia ,,gubava” — apar destul de tarziu in sursele narative si actele juridice
din Muntenia si Moldova. Explicatii ale acestui fenomen pot fi mai multe.
In primul rand putem admite ca in Tarile Romane in perioada secolelor X V-
XVI nu au fost atestate atat de multe cazuri de lepra, mai ales ca in Europa
Occidentald dupa pandemia de ,,Ciuma Neagra” a disparut si lepra in forma
ei epidemica. O alta explicatie ar fi ca in spatiul romanesc a fost rdspandita
doar o forma endemica a leprei, cele mai multe cazuri fiind importate din
afara. In textele descantecelor, in legendele populare, povesti si chiar ghi-
citori se intdlnesc destul de des Ciuma si Holera, dar nu este amintita in
vreun fel Lepra, nici personificata, nici demonizata. Lepra nu era percepu-
ta In popor ca un pericol eminent, aducator de moarte si pierzanie rapida.
Lepra avea o alta ,,reputatie” in comparatie cu Ciuma si Holera, la venirea
cdrora erau secerati oamenii cu nemiluita. In textele descantecelor nu este
mentionatd lepra propriu zisa, dar, destul de multe descantece sunt axate
pe tratarea bubelor de tot felul. Vracii populari nu au folosit o terminologie
diversificata in cazul lecuirii bubelor si doar putem intui sub care denumire
de bube era subanteleasa lepra. Toate tipurile de bube expuse in descantece
reprezintd boli dermatologice, iar faptul ca Intr-un singur descantec sunt
specificate cateva tipuri de bube, ar putea sa insemne cd descantatoarele
recurgeau la aceastd diversitate atat din neputinta de a le delimita simp-
tomatologic pe fiecare in parte, cat si din dorinta de a le eradica pe toate
odata, sperand ca enumerarea lor in textul magico-terapeutic va contribui la
tamaduirea suferindului.
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Experienta didactica cu impact educational complex — orele de
educatie tehnologica, consacrate portului popular

Tatiana BIZGU
Universitatea Libera Internationald din Moldova

In secolul XXI, secolul schimbirilor inovatoare si al unui adevirat di-
alog al culturilor, sistemul de invatamant trece prin schimbari majore. Un
mare interes este indreptat spre pastrarea traditiilor culturale si a istoriei,
refacerea firelor de valoare care ne leaga de generatiile anterioare. In stadiul
actual de dezvoltare a societatii, este necesara promovarea culturii spiritua-
le si morale, care este deosebit de importantd pentru generatia tanara. Un rol
deosebit In formarea spirituald si morala a personalitatii il joaca arta popu-
lara, care contribuie la formarea si dezvoltarea abilitatilor practice creative
si formarea personalitatii.

La orele de Educatie tehnologica la Liceul Teoretic ,,Gheorghe Ghimpu”
au fost realizate lectii consacrate portului traditional din Republica Mol-
dova. Elevii au realizat papusi in costum traditional, opinci, caciuli; a fost
studiata structura si croiul camasii barbatesti si femeiesti cu altita, caciula
de carlan si itari barbatesti, structura si croi al bunditei traditionale. Au fost
studiate semnele traditionale, realizate broderii cu semne, elementele altitei
din camasa traditionald, au fost realizate croiul si cusutd incaltamintea tra-
ditionala - ,,opinci”; studiata si realizata traista din diferite materiale. Pentru
sarbatori de iarna de cétre elevi au fost realizate masti, costume si accesorii
pentru colindat, urat si semanat.

Arta si traditiile populare au un potential pedagogic urias si contribuie la
dezvaluirea bogatiei culturii tineretului, dezvolta simtul frumusetii armoni-
ei si gandirii imaginative si, de asemenea, ajuta la auto-exprimare.

Cunoasterea etnica este cea care poate umple golul in educatia spirituala
si morala a tinerilor, precum si in pastrarea diversitatii culturale a lumii. De
asemenea, studiul mestesugurilor si traditiilor de arta populara deschide o
lume fermecatoare a culturii spirituale si omenirii pentru tineri si este re-
gulatorul dezvoltarii spirituale, morale, artistice si estetice a noii generatii.
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Podoaba traditionala in contextul portului traditional roméanesc *

Drd. Adriana BUTNARU
Institutul Patrimoniului Cultural

Costumul popular romanesc este un purtator de semne si simboluri, ce
contin informatii despre viata omului si modul sdu de gandire, despre orga-
nizarea sociald a comunitatii. Piesele de podoaba, atat cele femeiesti, cat si
cele barbatesti, reprezinta elemente indispensabile ale portului traditional,
fiind incadrate in decorul vestimentar. Forma, coloristica si modul de a pur-
ta podoabele reflectd aspecte practice si sociale, precum si gustul estetic si
calititile creative ale poporului roman. In functie de interpretare, de princi-
piile de aranjare racordate la structura vestimentatiei, de ritmicitatea de al-
ternare a anumitor motive, poate fi descifrat caracterul specific al podoabei
traditionale romanesti.

Dintotdeauna, piesele de podoaba, in afara de functia lor apotropaica,
au marcat pozitia individului in cadrul comunitatii si apartenenta acestuia
la un grup cu caracteristici similare: categorie de varstd, categorie sociald
etc. Datorita costului si provenientei lor, podoabele constituie indicii ale
bunistirii celui ce o poartd. In lumea satului, precum si la oras, podoabele
au conferit o nota de eleganta ansamblurilor vestimentare femeiesti si bar-
batesti, purtate in zilele de sarbatoare.

Mai modest in cadrul portului cotidian si mai cu fast in cadrul portu-
lui de sarbatoare, fetele si femeile purtau cercei, margele, pandantive (mai
frecvent, in formd de cruciulitd cu imaginea rastignirii lui Isus Hristos),
atarnate de un lantisor, snur sau panglicd, inele, bratari, — fie ca insemn dis-
tinctiv al varstei, fie al pozitiei sociale, al apartenentei la o comunitate etc.

Portului barbatesc traditia i-a atribuit, de asemenea, un amalgam de po-
doabe si accesorii decorative, functia carora era similara, in principiu, cu
cea din cadrul portului feminin, indicand apartenenta la o categorie de var-
std, de gen etc. In zilele de sarbatoare, feciorii isi impodobeau palariile sau
caciulile cu flori, pene, panglici, purtau la piept cocarde etc.

Astfel, podoabele au fost parte inerentd a portului traditional, purtdnd
mesaje complementare vestimentatiei.

20



INTERNATIONAL SCIENTIFIC CONFERENCE
FOLK COSTUME — EXPRESSION OF THE HISTORY AND CULTURE OF THE NATION

Functii si semnificatii ale cimasii cu altita
dezvoltate in strategiile identitare

Dr. Varvara BUZILA
Muzeul National de Etnografie si Istorie Naturala

Tema vizeaza problematica realitatilor culturale focalizate de cdmasa cu
altita — haina simbol, situata tot mai mult in epicentrul reprezentarilor so-
ciale. La Inceputul secolului al XXI-lea, se amplifica procesele desfasurate
sub auspiciile afirmarii identitatii culturale pe plan local si regional. Socie-
tatile sunt in cautarea reperelor cu potential identitar major, isi construiesc
si 1si promoveaza imaginea in procese deschise cu ajutorul acestor repere.
Sunt examinate motivele pentru care societatile recurg la fondul traditional
al simbolurilor identitare. In strategiile identitare din Republica Moldova,
ca si in alte state din sud-estul Europei, societitile actualizeaza obiecte
emblematice din cultura traditionald, intre care si costumul traditional. Cu
ajutorul artei tesutului si a acului, pe el sunt imprimate simboluri esentiale
despre purtator (apartenenta la un popor, la un grup social, sexul, starea
si organizarea sociala, ocupatiile etc.), incat haina poate fi inteleasd ca un
pasaport al Sinelui adresat tuturor, sau ca un cod de comunicare accesibil
atat purtatorilor, cat si privitorilor. Si in spatiul cultural romanesc, ca si in
alte spatii, adeseori rolul costumului este preluat de o piesd emblematica,
dupa care se poate intelege intregul. Portul feminin este astfel reprezentat
de citre cimasa cu altita, purtata la sarbatori. In acest context al manipularii
simbolurilor sociale, se produc reactualizari, resemantizari, mutatii, care
readuc n discutia de specialitate multitudinea de probleme stiintifice mai
vechi si mai noi.

Sunt puse in valoare contributiile premergatorilor in domeniu la soluti-
onarea unor probleme de fond, care au deschis noi directii pentru a facilita
studierea aspectelor rdmase in conul de umbra al cercetarilor. Se da atentia
meritatd perceperii imaginii femeii imbracate in camasa cu altitd de catre
purtatori si privitori, functiilor ei desfasurate in procesele identitare. Sunt
elucidate tendinte lingvistice care inclina balanta inlocuirii denumirii ei
prin lexemul 7e. Elaborarea dosarului de candidat ,,Arta camasii cu altita —
element de identitate culturald in Romania si Republica Moldova”, propus
pentru Inscriere in Lista reprezentativa UNESCO a patrimoniului cultural
imaterial a umanitatii, a largit cadrul referential al cercetarilor din dome-
niu, a scos in prim-plan aspecte definitorii ale ei, insuficient abordate pana
in prezent si care ar putea completa programele ulterioare de cercetare.
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Traditii de organizare estetica a cimasii si accesoriilor
in costumul popular

Dr. Svetlana CANGAS, dr. Elena FLOREA-BURDUJA
Universitatea Tehnica a Moldovei

Costumul popular mereu a fost un centru al discutiilor servind in calitate
de sursd de inspiratie atunci cand se doreste autentificarea culturala. Pie-
sa de importantd primordiala in structura costumului popular este cadmasa.
Organizarea esteticd a camasii in costumul popular este una semnificativa
si subordoneaza intreg ansamblul vestimentar. Camasile de tip tunica, car-
patica sau ie prezinta zone identice de amplasare a ornamentului simbolic
regasit n cultura mai multor popoare. la caracterizata prin divizarea ma-
necii pe trei parti importante in organizarea esteticd a intregului costum isi
pastreaza structura sa pe intreg teritoriul Republicii Moldova. Costumul
popular in traditia mai multor etnii se completeaza prin accesorii, deseori n
abundenta. Accesoriile cum ar fi margelele, salbele, bratarile se imbracau
cu precadere 1n zilele de sarbatoare completand si integrand esteticul costu-
mului popular, dar avand si importantul rol de protectie. Cingatorile — piese
de port de strictd necesitate care se prind in talie cu scopul de a consolida
aspectul estetic al intregului costum sunt purtate de femei si barbati. Desa-
ga fiind purtatd numai de femei este o piesad functionala a costumului, care
mentine prin caracteristica de garnisire un rol estetic aparte cu caracter de
accesoriu. Organizarea cromatica, grafica si simbolul ornamentului camasii
de tip carpatic, camasii de tip poncho sunt in stransa legatura cu traditiile
de completare prin accesorii a costumului popular purtat de femei, barbati,
care s-au localizat de secole cu traiul intre malurile raurilor Nistru si Prut.
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Camasile traditionale pentru femei de croiald dreapta cu platca
prezente in spatiul Republicii Moldova

Dr. Viorica CAZAC
Universitatea Tehnica a Moldovel

Definite prin croiala ca criteriu fundamental de structurare a produselor
de imbracaminte, camasile traditionale de croiald dreapta se inscriu in pie-
sele vestimentare de cea mai veche provenienta.

Operand cu termenii de cuantificare a marimilor de masurat traditionale
utilizate 1n raport cu piesele vestimentare, cdmasile drepte reprezentau in
desfasurata lor un lat de panza ce trecea peste umeri, pozitionandu-se sime-
tric pe corpul purtatoarei acoperind fata si spatele, lasand decupat spatiul
ce permitea imbracarea prin partea superioard, trecand de cap, configurata
fiind prin rascroiala gatului si a deschiderea fetei numita dinainte/chiepti.

Determinata de necesitatea asigurarii functionalitatii pe termen lung,
considerand implicatiile purtitoarelor in diferitele activitati si a predilectiei
native pentru estetic, femeile identificau diferite solutii sa ,,impace” armo-
nios necesitatea de asigurare a duratei mare de viata a cdmasilor cu prezenta
lor estetica. Printre aceste solutii se inscrie camasa traditionala romaneas-
ca pentru femei de croiala dreaptd cu platca, intalnita frecvent ca piesa a
costumului traditional, perpetuata de la nord la sudul Republicii Moldova.
Argument 1n acest sens o constituie numarul mare de camasi cu platca pas-
trate Tn muzeele regionale si locale din tara, fiecare dintre ele fiind diferita
prin: caracteristicile dimensionale ale platcilor; raportarea proportionala a
platcii la dinainti; sistemul de inchidere si solutionarea decorativ-ornamen-
tald; motivele ornamentale si cromatica, utilizarea tehnicilor de reproduce-
re decorativa, dispunerea elementelor ornamentale; solutionarea rascroielii
gatului; materialele utilizate: compozitie, finete, mod de tesut, densitate,
forma de reprezentare;

Camasa dreapta cu platca este Intalnita atat ca piesa a costumului tradi-
tional de sarbatoare cat si pentru fiecare zi.

Lucrarea prezinta rezultatele studiilor intreprinse in teren, analiza mate-
rialelor fotografice, a reflectiilor si informatiilor prezentate de informatoa-
rele din tara in cadrul proiectului Program de Stat 20.8009.0807.17 REVI-
CULT.
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Analiza interpretativa a Capriciului nr. 24 de Niccold Paganini in
viziunea componistica a lui Oleg Negruta: versiunea interpretativa
a lui Simion Duja si Sergiu Musat

Drd. Radu CAZAC
Academia de Muzica, Teatru si Arte Plastice

Capriciul nr. 24 — ultimul din ciclul 24 Capricii pentru vioara solo, op.1
— este cea mai renumita lucrare pentru vioara solistica din intregul ciclul.

Creatia consta dintr-o tema cunoscuta, alterata in 11 variatiuni, care se
incheie cu un final. Scrisd 1n tonalitatea a-moll, lucrarea pune probleme
de ordin tehnic interpretului, cerdndu-i posesia virtuoasa a instrumentului,
intr-un grad de miscare quasi Presto.

Capriciul a avut rezonante 1n timp, oferind in continuare, prin operatiuni
de imbinare, transformare, deformare, tronsonare etc. a materialului mu-
zical, sugestii de creatie mai multor compozitori, unul dintre acestia fiind
Oleg Negruta, autor cu o predilectie aparte pentru instrumentele solistice,
in speta pentru clarinet, el fiind unul dintre cei mai prolifici compozitori din
Republica Moldova pentru acest aecrofon. Lucrarea, la care ne vom referi pe
parcurs, a fost scrisa in 2005, fiind dedicata profesorului universitar Simion
Duja.

Activitatea solistica, camerala, orchestrala si pedagogica, actul interpre-
tativ unic si irepetabil al celor doi clarinetisti mentionati n titlu, ofera posi-
bilitatea analizei versiunii interpretative cu amprentd individuala a creatiei
de referinta, permitand autorului o abordare in cunostintd de cauza si cu
anumite idei de originalitate. Analizele sunt bazate pe cunostinte actuale
de teorie a interpretarii si forme muzicale, precum si pe aspecte care tin de
implicarea personald a interpretului in obiectivarea muzicala.

Lucrarea, pe care se va axa demersul de fata, se face deosebita de altele
ale lui O. Negruta prin felul in care sunt combinate elementele neoclasice
cu elemente specifice muzicii de jazz. Ambii instrumentisti, S. Duja si S.
Musat, desi fac parte din generatii diferite, au influentat, prin arta lor inter-
pretativa, pozitiv scoala de clarinet din Republica Moldova, fiind discipolii
cunoscutului profesor universitar Eugen Verbetchi, cel care a pus baza sco-
lii de clarinet din Republica Moldova.

Concluziile propuse pot sé reprezinte un suport util pentru didactica mu-
zicald de specialitate.
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Materialele pentru costumul traditional — diversitate si functionalitate

Dr. Viorica CAZAC, dr. Jana CIRJA
Universitatea Tehnica a Moldovei

Tinuta costumului traditional este reprezentatd de un ansamblu de materi-
ale diverse dupa compozitie, structura si proprietati, determinate de perioada
anului in care se purta costumul traditional si functie de ocazia purtarii.

Analiza materialelor traditionale utilizate in sec al XIX-lea, pentru cos-
tumul purtat in perioada rece a anului denota frecventa utilizarii textilelor
din canepa pentru camasile traditionale de sarbatoare si pentru fiecare zi.
Desi aceleasi dupa compozitie, din canepa, textilele pentru camasile de sar-
batoare se deosebeau prin finetea mare a firului, densitatea mare de supra-
fata, moliciune, albire spre deosebire de cele pentru camasile pentru fiecare
zi, In care textila din canepa este realizata din fire grosiere, cu grad mic de
torsionare a firelor, densitate mica de suprafatd, nuantari de gri si cenusiu
dupa cromatica.

Complexitatea obtinerii textilelor de mare finete, timpul necesar rea-
lizarii lor, dar si calitatea fibrelor, firelor necesare, determina Tmbinarea
textilelor de aceeasi compozitie in cadrul unuia si aceluiasi produs: partea
superioara a camasii vizibila — stanii fiind realizati din material din canepa
de o finete mai mare, iar partea inferioara (ascunsa sub fotd) — fusta fiind
realizatad din canepa bruta, grosiera.

Ulterior, cu patrunderea bumbacului in zona, textilele din bumbac trep-
tat capata teren in fata canepii, oferind posibilitatea obtinerii textilelor de
o finete mult mai mare in comparatie cu canepa, proprietati tactile placute
prin moliciune, bune proprietati higroscopice, permeabilitate la aer si apa.

Pentru realizarea fotelor si catrintelor este utilizatd predominant lana,
pornind de la posesia acesteia in fiecare gospodarie taraneasca, prelucrata
si finisata prin vopsire cu extrasi naturali.

Pentru costumul purtat in perioada rece a anului identificam materialele
din piei si blanuri care asigurau confortul termo-fiziologic necesar.

Toate materialele implicate in costumul traditional: {esute sau netesute,
prezinta o mare diversitate functie de tehnologiile de prelucrare a lor bazate
atat pe principii estetice de diverisficare cat si pe cele functionale.

Lucrarea prezinta rezultatele studiului desfasurat in cadrul Programului
de Stat 20.8009.0807.17 REVICULT.
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Doliul in mentalitatea traditionald romaneasca *

Carolina COTOMAN
Institutul Patrimoniului Cultural

Durerea si perioada de doliu, care se instaleaza dupa moartea unei per-
soane dragi sau dupa o mare nenorocire colectiva, sunt fenomene, care fac
parte din procesul de vindecare in sine. Perioada de doliu poate fi conceputa
ca o coliziune intre nevoia de a pastra legatura emotionala cu cel decedat
si nevoia de adaptare la noua realitate. Remarcam o diferenta majora intre
doua stéri, ce i-ar putea domina pe cei care au pierdut un om apropiat, dintre
care acceptarea primei stari, cea de doliu, ar putea sa ajute la evitarea celei
de-a doua, depresia:

— doliul reprezinta o reactie la deconectarea de cineva drag;

— depresia reprezintd o boald cauzata sau sustinutd de deconectare.

In vederea redobandirii echilibrului energetic si psihologic, pentru reve-
nirea la normalitate a apropiatilor unui decedat, precum si a comunitatii din
care a facut parte, traditia a prevazut starea de doliu, ce continea anumite
reglementari de atitudini si comportament, precum si de imagine, prin care
trebuiau sa fie Instiintati despre circumstante ceilalti. Dintre toate semnele,
specificul vestimentar este cel mai evident: rudele celui decedat si altii,
care vin la priveghi, sunt imbrécati in haine cernite (de culoare intuneca-
td), poartd anumite insemne, cum ar fi panglici indoliate prinse la reverul
hainei sau la piept, panglici sau esarfe de culoare neagra pe brat etc. Au
existat perioade in istoria stramosilor nostri, cand doliul se manifesta prin
culoarea alba sau, mai bine zis, prin culoarea osului descarnat si steril, fara
viata. Vestigiile acestor viziuni, in proportie mai mare sau mai mica, pot fi
atestate si astizi in obiceiurile funerare si postfunerare. In prezent, uneori,
improvizatia determina reflectarea starii de doliu a unei persoane.

In acest studiu va fi realizata o incursiune in traditiile stravechi ale nea-
mului nostru, referitoare la doliu, prezentand si paralele cu traditiile altor
popoare, pentru a redescoperi unele semnificatii ale doliului, pierdute as-
tazi. Va fi reflectatd, de asemenea, si viziunea celor care privesc durerea
mortii prin prisma credintei crestine.
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Portul popular: emblems identitara in comunitatea romaneasca
din Grecia

Ana-Maria CUCIUREANU
Universitatea Tehnica din Cluj-Napoca, Centrul Universitar Nord din
Baia Mare, Facultatea de Litere

Adevarata carte de identitate a unui popor este costumul popular traditi-
onal, un indiciu etnic definitoriu, bazat pe un cod plastico-formal si decora-
tiv stravechi. Conceput dupa reguli functional-artistice si comunicationale
unanim acceptate de fiecare grup uman, costumul femeiesc si cel barbatesc
impresioneaza printr-o remarcabila unitate stilistica, manifestata la nivelul
materiilor prime, al croiului, tipurilor de compozitii decorative, al campilor
ornamentali si al cromaticii. Legdtura stransa a costumului popular cu viata
sociala 1l face sé fie un tip de creatie care reflecta transformarile socio-e-
conomice $i mentalitare, adaptdndu-si permanent formele si mijloacele de
expresie la necesitatile schimbate ale vietii oamenilor.

Cu sigurantd, promovarea identitatii nationale a unui popor se face, in-
tr-o Tnsemnatad masurd, prin portul national. Portul oricarui popor este o
oglinda a vivacititii si istoriei acestuia. In acest sens putem afirma ca atat
portul grecesc cat si cel romanesc contin Tnsemne si detalii care vorbesc
despre apartenenta religioasa, obiceiuri, traditii, mod de viata si nu in ulti-
mul rand, despre personalitatea darza a oamenilor din aceastd zona a Eu-
ropei. Costumul popular, privit in detaliu, reda pas cu pas istoria unei tari,
fiecare moment important al vietii, fiecare rdzboi si fiecare punct de cotitu-
ra. Grecii si romanii sunt oameni cu credintd in Dumnezeu, oameni curajosi
si oameni cu un simt estetic dezvoltat, acest lucru fiind reflectat din plin in
aspectul vestimentar, frumos, detaliat si extrem de ngrijit.

Evolutia a dus la renuntarea la portul popular, vestimentatia de zi cu zi,
neamintind aproape deloc de costumele populare. Modificarea stilului de
viata, tehnologia si usurinta cu care imbracamintea se fabrica in zilele noas-
tre, au dus la o evolutie vestimentara. Oamenii au inteles ca pot confectiona
lucruri mult mai comode, adaptate fiecarui anotimp dar si stilului divers
de viatd al fiecaruia, asa ca au ales sa renunte treptat la portul popular. Un
alt element important este europenizarea si mai mult de atat, globalizarea.
Dorinta acuta de integrare s-a facut oarecum prin desprinderea de traditii si
asocierea la ceva de nivel mondial. Cu greu putem distinge cetatenii Euro-
pei, de exemplu, doar din punct de vedere vestimentar.
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Din fericire, in ultimii ani, constatim un interes mult mai crescut fata de
portul popular, cu precadere in diaspora romaneasca. Un rol important il au
organizatiile romanesti, evenimentele de promovare, mesterii populari pre-
cum si stabilirea prin lege a celor doud sarbatori — ,,Ziua portului popular”
si ,,Ziua lei”.

Aceasta lucrare incearca sa surprindd modul in care portul popular con-
tinud sa fie o expresie a istoriei si culturii unui popor, in comunitatile stabi-
lite 1n diaspora.
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Patrimoniul cultural nu are granite. Comunitatea roméneasca
din Grecia

Ana-Maria CUCIUREANU
Universitatea Tehnica din Cluj-Napoca, Centrul Universitar Nord din Baia
Mare, Facultatea de Litere

Patrimoniul cultural ne defineste identitar. Il regasim peste tot, in orase
si sate, in peisajele si siturile arheologice. Nu 1l regasim doar in literatura,
arta si obiecte, ci si In mestesugurile invatate de la strabuni, In povestile pe
care le spunem copiilor, in bucatele cu care ne delectam si in filmele pe care
le urmarim si in care ne regasim.

Un aspect recunoscut la nivel mondial este faptul ca patrimoniul cultural
joaca un rol esential in societate, intarind un sentiment de comuniune n
interiorul, dar si dincolo de frontierele nationale, promovand intelegerea
reciproca si valorile comune. Putem ajunge la o cunoastere detaliatd a ra-
dacinilor si a identitatii noastre sociale si culturale doar intelegand patri-
moniul cultural mondial, caci singura modalitate de a afla cine suntem cu
adevarat si unde vrem sa ajungem, este sa stim de unde venim. Patrimoniul
este omniprezent in toate formele lui materiale si imateriale, arhaice sau
contemporane, intr-o continua schimbare si totusi intr-o ciclicitate regene-
ratoare, ancorata intr-o serie de valori consacrate.

Cand vorbim despre patrimoniul national, nu ne vom referi doar la spa-
tiu delimitat de granite geografice, culturale si lingvistice si facand apel
strict la legislatia in domeniu. Acest spatiu capata o valoare identitara atita
timp cat Tmbogateste patrimoniul romanesc, ca parte fireasca a celui eu-
ropean si, implicit, mondial. Redefinirea acestui spatiu trebuie formulata
astfel, pentru a putea include si recunoaste meritele celor care au adus un
aport considerabil la dezvoltarea patrimoniului cultural roméanesc, cat si la
promovarea acestuia la nivel international. Voi face referire la oamenii de
cultura care s-au remarcat in Grecia prin preocupdrile constante de cerce-
tare si valorificare a patrimoniului cultural roménesc. Co-creatorii culturii
romanesti, nascutd pe meleaguri straine, nu doar ca au pastrat contactul cu
filonul romanesc, dar au contribuit esential la imbogétirea si promovarea
acestuia.
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Sarbatorile traditionale ale evreilor din Basarabia (1812-1914):
Ros Hasana, Hanuka, Pesah *

Dr. Victor DAMIAN
Institutul Patrimoniului Cultural

Sarbatorile traditionale ale evreilor din Basarabia (1812-1914), ca
obiect de cercetare aparte, nu au fost studiate decat in a doua jumatate a
secolului al XIX-lea. In aceasta perioada inceputurile au fost puse de etno-
grafii Apolon Skalkovsky si Alexandr Afanasiev-Ciujbinsky; in perioada
interbelica — de catre cercetatorii romani Alexandru Boldur, Stefan Cio-
banu si altii; in perioada sovietica studiul a fost continuat de cercetatorul
Valentin Zelenciuk. In perioada post-sovietica au fost publicate doar cateva
articole stiintifice pe aceastd temd. O sursa importanta de informatii au fost
rezultatele expeditiilor pe teren, efectuate sistematic incd din anii 2000 de
catre Centrul de Cercetatori si Profesori de Studii [udaice ,,Sefer” (Rusia),
impreuna cu colaboratorii grupului ,,Etnologia Evreilor” in cadrul proiectu-
lui Comunitatii Evreiesti din Republica Moldova ,,Muzeul Virtual de Studii
Evreiesti din Moldova™ (2013), etc.

In aceasta lucrare am elucidat tema mai multor sirbatori religioase tra-
ditionale: Ros Hasana, Hanuka, Pesah.

Ros Hagana — Anul Nou (evreiesc). 1-2 Tisrei este celebratd ca o sar-
batoare a puterii lui Dumnezeu asupra oamenilor si asupra pamantului. In
acest moment, Atotputernicul determinad soarta fiecarei persoane pentru
noul an.

Hanuka este sarbatorita in ziua a 25-a a lunii Kislev (decembrie). Sarba-
toarea se manifesta prin aprinderea lumanarilor, simbolizand victoria lumi-
nii asupra intunericului. Simbolul principal al sarbatorii sunt candelabrele
de Hanuka (hanukia).

Pesahul se sarbatoreste primavara si dureaza 7 zile (in diaspore — 8).
Sarbatoarea iesirii evreilor din Egipt, care simbolizeaza eliberarea evreilor
din sclavie — nu numai fizica, ci si spirituala. Inainte de Pesah, din casele
evreiesti se scoate tot ce contine drojdie: paine, prajituri, paste, etc. Princi-
palul ritual este Sederul — (masa festiva de Pesah).

Sarbatorile traditionale au fost intotdeauna un factor important de con-
solidare pentru comunitatile evreiesti intr-un mediu neevreiesc.
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»Portul in zdrente, mindru ca al unei printese” — un atribut
traditional de neatins al fetelor de laieti (tigani nomazi) reliefat
in publicatia interbelici romaneasca , Ilustratiunea Romana” *

Dr. Ion DUMINICA
Institutul Patrimoniului Cultural

in anul 1940, in cadrul ziarului ,,Glasul Romilor” (nr.14), Asociatia
,,Uniunea Generald a Romilor din Romania” a expus o parere consultativa
catre autoritatile romanesti pentru a facilita procesul de acomodare a tiga-
nilor nomazi intr-o organizare gospodareasca: ,,cum acesti nomazi, care da-
deau meleagurilor noastre un aspect oriental, vor fi siliti sa trdiasca de acum
incolo la fel cu toti locuitorii — sub acoperis — dupa noi ar fi mai potrivit ca
colonizarea lor sa se faca la periferie sau in formarea de comune suburbane
pe langa orase, unde acestia ar avea posibilitatea sa-si desfaca marfa, reie-
sind din faptul ca unii dintre ei se indeletnicesc cu geambasia, altii cu cal-
dararia, linguraria, pieptanaria, albirea si spoitul obiectelor de arama etc.”.

Prezentarea va contura tabloul cotidian al convietuirii mai multor gru-
puri de romi (nomade si sedentare) care s-au acomodat ocazional/individu-
al in 4 cartiere/locatii periferice bucurestene — reliefat in publicatia inter-
belica romaneasca ,,Ilustratiunea Romana” (1934—-1936)/compartimentul
Aspecte/cartiere bucurestene”.

In special, vor fi expuse aspectele ce evidentiaza fragmentar portul co-
tidian al romilor: a. ,,In Valea Pldngerii, o baltd neagra unde se aduni toate
gunoaiele <..> cu saci in spate, tigancile necdjite aduna carpe, hartii si sti-
cle goale”; b. ,,Groapa Floreasca, groapa unor adanci suferinte, ramane un
loc pitoresc cu tigani, casute de lut si copii murdari, rupti, veseli si zglobii
<..> o tiganca vesela spala la covata albiturile compromise ale copiilor”;
c. ,,Teiul, e poate cea mai pitoreasca mahala a Bucurestiului, cu circa 800
de case si 400 de carciumi, unde tiganii ,,au cotropit” treptat cartierul <...>
adevaratii reprezentanti ai Teiului sunt ,,tinerii smecheri”, baietii fara mese-
rie, care totusi izbutesc sa aiba totdeauna haine de culoarea tandra a oului
de rata ajustate pe trup, batiste parfumate cu ,,odicolon” si cravate rosii de
maitase”; d. ,,in Groapa Lupeasca au poposit ,ldietii” <...> o multime de
tigani veseli si zgomotosi, un pericol tuciuriu cu parul lasat in plete Intune-
cate ca noaptea pand la umeri <...> fetele de laieti, sunt niste frumuseti cum
numai romantele de amor stiu sa le descrie ,,cu parul negru si ondulat fara
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aparat, cu pielita subtire a fetii usor imbujorata de vanturi, cu ochii negri,
adanci si catifelati ca iadul, si ,,cu portul lor In zdrente, mandru ca al unei
printese” <...> desi sunt cei mai saraci dintre tigani, laietii sunt cu totii no-
mazi i pastreaza in infatisarea si figurile lor frumoase o demnitate, pe care
ceilalti ,,romi fara plete” au pierdut-o de mult”.
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Dacofonie nr. 1 de Tudor Chiriac
— o prefigurare a genezei etnofoniei culte * *

Dr. Violina GALAICU
Institutul Patrimoniului Cultural

Dacofonie nr. I pentru nai, tambal, taragot, vioara si orchestra simfonica
mare (1998) este, de fapt, o noua redactie a poemului simfonic Pe-un picior
de plai scris de Tudor Chiriac cu doua decenii mai inainte.

Elementul de sugestie extramuzicald — specificarea programatica din ti-
tlu — si, Tnaintea acestuia, plasticitatea imaginilor sonore, nu lasd dubii in
privinta mesajului pe care a intentionat sd ni-l comunice autorul. Poemul
se vrea o marturisire vibranta despre un spatiu geografic si spiritual anume,
despre potentialul Iui creator, despre destinul lui dramatic. Or, dincolo de
semnificatia eticd, se reveleaza o semnificatie de alt ordin. Este vorba des-
pre tentativa autorului de a urmari, in spatiul sonor al poemului, nasterea si
devenirea unei idei muzicale sau, cu alte cuvinte, Insasi noeza muzicald in
totalitatea etapelor ei.

Conceput intr-o singura miscare, discursul se divide 1n cateva episoade
care, intr-o primd varianta a lucrarii, erau delimitate in partiturd si aveau,
fiecare, cate un titlu. Declansatorul discursului e monodia naiului; initial
expunerea ei echivala cu episodul nr. 1, numit Cantec cu gura-nchisa.

Monodia naiului nu are, sub aspectul genului, o atribuire precisa: se pot
deslusi in ea ecouri de doina, balada, cantec liric, cantec de leagan, semnale
de bucium. Mai bine zis, aceste genuri folclorice subzista aici intr-o unitate
sincreticd, din care, eventual, s-ar putea desprinde o modalitate expresiva
sau alta. Desfasurarea sonica de mai departe valorifica latentele monodi-
ei-nucleu, naratiunea luand, succesiv, infatisarea unui cantec cdmpenesc
(episodul nr. 3), a unui cantec de leagan (episodul nr. 5), a unei chemari de
bucium (episodul nr. 7) si a unui cantec doinit (episodul nr. 8).

Parcurgerea analitica a partiturii developeaza preocuparea autorului ei
pentru intelegerea substructiilor gandirii muzicale traditionale si pentru an-
trenarea lor eficientd 1n actul configurativ. Problematica de constructie este
reevaluata pe planul superior al problematicii etice, si, in definitiv, capata
ponderea si gravitatea acesteia.

33



CONFERINTA STIINTIFICA INTERNATIONALA
PORTUL POPULAR — EXPRESIE A ISTORIEI $I CULTURIT NEAMULUI

Portul traditional ca mijloc de comunicare etnosociala *

Dr. Natalia GRADINARU
Institutul Patrimoniului Cultural

Investigatia elucideazd mecanismele prin care vestimentatia traditionala
poate servi ca mijloc de comunicare nonverbala, fiind purtator de semene
identitare, sociale si etnice.

Imbricamintea a avut intotdeauna functie de marker pentru reflectarea
identitatii individului, relevand apartenenta acestuia la o anumita comunita-
te etnicd, la categoria sociala din care face parte etc. Insemnele vestimenta-
re constituie o0 componenta normativa, respectata de membrii societatii. Da-
torita acestui fapt, fiecare individ poate fi conceput ca o entitate structurala,
situatd in raport cu ceilalti. In procesul unor asemenea interactiuni, haina,
nelipsita din atributica omului, fiind si cea mai expusa sub aspect vizual,
constituie un domeniu particular al comunicarii nonverbale sau, altfel spus,
0 comunicare pe baza de imagine, n actul perceptiei interpersonale.

Trebuie de mentionat ca ansamblul vestimentar, precum si insemnele
sale, modalitatile de a purta piesele componente transmit informatii despre
varsta, sexul si chiar starea de spirit a individului, indicand, de asemenea,
locul de trai, statutul social, profesia etc.

Practica culturala a folosit orice diferentd in scopul reflectarii erarhiilor
sociale. Orice caracteristica a materialului (culoarea, ornamentele, calitatea
etc.), accesibilitatea redusad pentru obtinerea acestuia, au fost uzitate pentru
demonstrarea diferentelor de statut social intre membrii comunitatii. De-
osebit de relevant 1n acest sens este acoperamantul de cap: atat cel barba-
tesc, cat si cel femeiesc. In unele zone romanesti, ciciula de miel brumarie
era purtati mai frecvent de barbatii instariti. Indltimea ciciulii a fost o alta
marca a statutului social Tnalt al barbatului, in anumite zone si Tn anumite
perioade istorice. Modul de a ageza caciula pe cap (deasupra sprancenelor /
pe frunte, pe ceafa, pe-o ureche / pe-o parte, cu varful caciulii orientat intr-o
anumitd directie etc.), arata, de obicei, categoria de varsta a purtatorului
sau. In cazul femilor, la fel, modul de a purta acoperimantul de cap, piesele
componete ale acestuia, insemnele ornamentale serveau ca indice al statu-
tului social si categoriei de varsta.

O privire diacronica ne permite sa constatam ca in toate societatile isto-
rice, in toate civilizatiile, omul a facut uz, intr-o masura mai mare sau mai
mica, de vesmant ca purtator de semne, comunicand, astfel, despre sine,
prin simboluri vizibile, care influienteaza interactiunile cu altii.
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Vestimentatia elitei comerciale autohtone
la sfarsitul sec. al XVIII — inceputul sec. al XIX-lea *

Drd. Sorin GRAJDARI
Institutul Patrimoniului Cultural

Vestimentatia negustorilor din Tara Moldovei, la intersectia secolelor al
XVlll-lea si al XIX-lea, a fost influentatd de moda vest-europeand, precum
si de cea orientald. Negustorii purtau cdmasa si pantaloni largi (salvari) cu
caftan scurt, iar deasupra imbracau dulama. Drept acoperamant de cap le
servea islicul din catifea. Negustoresele purtau camasi albe, care erau bogat
decorate, purtau fuste de diferite culori, iar in timpul rece incaltau cizme cu
toc fnalt. In calitate de acoperdamant de cap, ele purtau marame tesute, iar ca
podoabe — salbe de margele.

In perioada vizata, numarul negustorilor moldoveni era relativ mic. Pe
langa negustorii autohtoni, in comertul roméanesc s-au implicat si cei straini
(greci, armeni, italieni, turci), aducand cu ei in targurile romanesti vesminte
atat din spatiul oriental, cat si din cel occidental. Cu timpul, cei varstnici
(din inertia obisnuintei din tinerete) vor purta cu prevalare vestimentatie de
stil oriental, iar tinerii — de stil vest-european. Faptul cd moda si-a schimbat
orientarea nu presupune doar preferinte vestimentare. Acesta reprezinta un
indiciu al atractivitatii in crestere fatd de universul european, generat, in
mare masurd, de faza de descrestere a Imperiului Otoman si noua deschide-
re fatd de Occident, mai ales din partea tinerilor, care 1n virtutea capacitatii
de adaptabilitate a varstei, s-au indreptat catre un spatiu social mai avansat.
Cu toate acestea, In vestimentatia tuturor categoriilor de varsta, chiar si in
mediul elitelor, se mentineau unele reminiscente ale traditiei autohtone.

Unii domnitori au emis ucazuri, care interziceau anumitor categorii so-
ciale sa poarte haine si podoabe boieresti, chiar daca le permitea buzunarul.
Acest lucru, 1nsa, nu era respectat intotdeauna. De exemplu, negustorii si
slujbasii serviciilor orasenesti imitau portul boierilor.

Asadar, in spatiul romanesc, 1n societatea perioadei moderne imbraca-
mintea mai rdmanea un Insemn important al apartenentei sociale.
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Tehnici de realizare si ornamentare a scranciobelului in altita ca-
masii traditionale

Olesea ENACHI
Universitatea Tehnica a Moldovel

Scranciobelul este elementul structural-compozitional ce defineste altita
(din lat. altus-a-um, adj. = ,,inalt”), ce la randul sau prezintd un element im-
portant al manecii cdmasii traditionale cu altita, dispus in partea superioara
cuprinzand zona umarului in ascensiune spre zona gatului.

Vizual, acesta este reprezentat de un ancadrament trilateral deschis pe
liniile laterale in care in registre ornamentale orizontale este compusa nara-
tfiunea aspiratiilor purtatoarei.

Prezintd interes modul de constituire structurala si compozitionald a
scranciobelului, realizat dintr-un ansamblu de elemente liniare repetitive,
tehnicile de reproducere a acestuia, soluionarea cromatica, caracteristicile
dimensionale ale elementului integral si ale componentelor acestora, modu-
lelor compozitionale, caracterul ornamental, dispunerea directionala.

Lucrarea prezinta rezultatele studiului desfasurat in cadrul Programului
de Stat 20.8009.0807.17 REVICULT.
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Portul femeiesc in perioada sovietica
(pe baza materialelor revistei ,,Femeia Moldovei”) *

Irina IJBOLDINA
Institutul Patrimoniului Cultural

Revista Femeia Moldovei (1951-2013) a fost creata in conformitate
cu canoanele revistelor de propaganda sovietice pentru femei (Sovietskaia
Jenscina, Rabotnita, Krestianka), popularizand istorii de succes al femei-
lor Moldovei Sovietice. Revista continea articole, interviuri, poezii, retete,
sfaturi si alte aspecte din viata sociala si familial-cotidiana a femeilor, care
au realizat cariere frumoase, avand familii pline de sigurantd. Revista in-
curaja femeile nu doar sa aiba grija de casa, dar si de propriul aspect: sa fie
ingrijite, frumoase si bine imbracate. In aceasta editie, la compartimentul
,Moda”, erau propuse nu doar poze ale modelelor de port femeiesc, dar si
tipare pentru croit, pentru confectionarea casnica a imbracamintei. Registrul
vizual din revista al costumului femeiesc era sustinut si de multiple poze
festive ale femeilor remarcabile din Moldova. Analiza pozelor din colectiile
de reviste, ofera posibilitatea de a urmari, in consecutivitate cronologica,
schimbarile pe care le aduce costumul aspectului exterior al ordsencelor din
perioada cercetata. Astfel, costumul femeiesc pe paginile revistei ,,Femeia
Moldovei” — de la modele spre practica cotidiand — prezenta reflectarea
dimensiunii de gen in cotidianul sovietic, in context etno-social. In cAmpul
narativ al revistei, transformarea relatiilor de gen poate fi urmarita cu toata
claritatea si In schimbarea atitudinii fata de moda. Costumul femeiesc, pre-
zentat in revistd, era orientat concomitent femeii lucratoare, activist social si
actor politic, iar modelele ilustrate pentru artizanatul casnic, expuse intr-un
compartiment special, accentuau statutul sdu de sotie si mama. ,,Stilul so-
vietic” In modelele costumelor feminine, pe durata cronologica a societatii
sovietice, era adaptat in campul etno-social al Moldovei, vadind simbolica
statutului social al posesoarei si servind ca mod de exprimare al stilului
vietii.
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Hainele din piele si blana
in ansamblul costumului traditional de sarbatoare *

Ina ISAC
Institutul Patrimoniului Cultural

Dintre hainele de sarbatoare, confectionate din piele si/sau blana, deo-
sebit de bogat decorate / inflorate sunt bunditele, numite (in functie de zona
sau chiar de localitate) si: bunda, bungita, bonda, bondita, bongita, chep-
tar, stanut etc. Bundita este o categorie de cojoc fard maneci, descheiata
la piept. Lungimea ei poate varia: pana in talie, mai jos de talie, atingand
soldurile sau acoperind soldurile (unele aveau clini la solduri). Pentru co-
moditate, dar si pentru a ldsa la vedere maneca frumos ornamentata a ca-
masii, bundita era adanc rascroitd la umar. Haina respectivd avea marginile
tivite cu bland de miel neagra sau brumarie, numita in unele localitati prim.
Bundita include diverse forme, ea fiind o piesa reprezentativa a portului
traditional, care Intregea costumul de sarbatoare si putea fi purtata chiar pe
sub cojoc sau suman pe tot parcursul anului.

Bundita este o piesd vestimentard comund pentru portul traditional
femeiesc si cel barbatesc, diferentiindu-se mai mult prin unele elemente
decorative. Ea era ornamentatd cu motive geometrice si vegetale, uneori
decorul reprezentand o simbioza a acestora. Este lucratd cu prevalare din
piele de oaie.

O alta haina de sarbatoare, cusutd din piele, era un cojocel scurt, la fel
ca bundita, doar ca avea maneci. El era numit in diverse localitati diferit:
cojocica, scurtd, burnuz, spenter etc. Cojocul era, de asemenea, una din
cele mai prestigioase piese in ansamblul vestimentar traditional de iarna.
Cojoacele scurte si cele lungi erau ornamentate frumos, dar in proportii mai
reduse decat bundita.

Hainele din piele si cele din blana, mai ales, cele de sarbatoare, necesi-
tau o atentie sporita si o munca migaloasa, de aceea erau confectionate doar
in atelierul / gospodaria cojocarului, de obicei, fiind implicata toatd familia
acestuia.

Bundita noua se imbraca, de obicei, la Pasti, iar In cazul mirilor se Tm-
braca la nunta. Spre deosebire de bunditd, cojoacele si cojocelele noi se
luau la purtat in perioada rece, pentru prima data in zilele sarbatorilor de
iarna.
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Papusi si modele in port popular gigiuz, confectionate de Lidiei
Todieva, in contextul renasterii culturii si transmiterii informatiilor
etnoculturale *

Dr. Diana NICOGLO
Institutul Patrimoniului Cultural

Lidia Todieva este cunoscuta iIn UTA Gagauzia ca un maestru de nein-
trecut in confectionarea hainelor traditionale gagauze. Dupa formare pro-
fesionala este tehnolog in industria confectiilor. In prezent, conduce teatrul
de moda pentru copii de la Centrul de creatie pentru copii din Ceadir-Lunga
si lucreaza ca designer de costume la Teatrul National din Ceadir-Lunga
,,D. Tanasoglu”. Lidia Todieva creeaza mostre unice de costume populare
pentru barbati si femei (inclusiv pantofi) si imbraci papusi in ele. In calitate
de manechine sunt utilizate papusile obisnuite pentru copii, cumparate in
magazin sau mostenite de la prieteni, vecini, rude.

Pe langa papusile in costume traditionale, mesterita creeaza haine pentru
femei in stilul etnic gigauz. Este de mentionat ca imbracamintea traditi-
onald creatd de ea, farda exceptie, nu este kitsch sau profanare a culturii
traditionale. Ea abordeaza acest proces foarte serios, studiind in detaliu tra-
saturile portului traditional gagauz, incercand sa recreeze un costum popu-
lar gagduz autentic. L. Todieva in interviurile oferite surselor mass media
mentiona cd scopul ei este sd arate caracterul femeii gagauze, frumusetea
ei exterioard si spirituala, bogatia lumii interioare, modestia si bunul gust.
Sarcina principald, in opinia ei, este de a sublinia identitatea, de a eviden-
tia principalele trasaturi ale costumului national pentru a-1 putea dezvolta
in continuare — de a confectiona haine moderne folosind elemente etnice
originale.

L. Todieva are bun gust si cunostinte in domeniul ornamentatiei gaga-
uze. Mostrele de haine confectionate de mesteritd sunt in conformitate cu
traditiile gagauzilor, trasatura caracteristica a carora este aplicatia — un ele-
ment autentic al costumului popular gagauz, si nu broderia.

Toate activitatile Lidiei Todieva vizeaza nu numai renasterea traditiilor
populare, ci si popularizarea acestora atat in mediul etnic gagauz, cat si
printre alte comunitati etnice.
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Aspecte ale mentalitatii traditionale referitoare la vestimentatie *

Raisa OSADCI
Institutul Patrimoniului Cultural

Se stie ca vestimentatia este conceputd de mentalitatea traditionala ca
unul din invelisurile sufletului, in consecutivitatea acestora, trupul fiind pri-
mul, iar vestimentatia (in special cdmasa) fiind urmatorul invelis. Din con-
ceptul respectiv, sustinut de ideea ca haina si corpul realizeaza o impregna-
re energetica reciproca, deriva o serie de implicatii rituale si practici, in care
este utilizatd cdmasa sau alte piese vestimentare. De exemplu, una dintre
componentele principale ale obiceiurilor de infratire si Insurdtie la roméani
se axeazd pe schimbul de camasi (mai rar, alte piese vestimentare) intre
indivizii protagonisti. Pe transferul energetic dintre om si haina se bazeaza
si obiceiul de nastere, atestat, cu anumite diferente, la diverse popoare, in-
clusiv la roméni, ce consta in invelirea nou-nascutului in cimasa tatalui sau,
mai putin frecvent, in haina unuia dintre copiii mai mari ai familiei.

Haina este abordata si ca substitut al persoanei care o poartd. Astfel,
unele descantece, precum si unele farmece se fac asupra hainei pentru a
avea efect asupra individului. In trecut, cand copiii mici se imbolniveau
sau aveau alte probleme, mamele / bunicile se duceau cu o haind a copilului
la descantatoare, pentru a remedia situatia. Obiceiul mai raméane actual. De
asemenea, in dorinta de a obtine suport pozitiv, oamenii ating cu hainele lor
sau ale apropiatilor icoane, moaste ale sfintilor, alte obiecte sacre.

Pentru a nu fi influentati energetic negativ de catre rauvoitori, toti, dar
mai ales fetele mari si flacaii, precum i mamele cu prunci, aveau mare grija
sd nu piarda ori sd nu li se fure ceva din haine sau accesorii.

In cadrul obiceiurilor de nunta, soacra mare, conform traditiei, primea in
dar o camasa: daca accepta sa primeasca camasa cu gura cusuta, insemna ca
se angajeaza sd nu se bage cu gura 1n viata tinerilor insuratei.

La Paste si cu alte ocazii (cum ar fi botezul), concomitent cu reinnoirea
vietii, a lumii sau doar a individului, trebuiau sa fie imbracate haine noi.
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Portul traditional evreiesc, ce il deosebeste? *

Tulii PALIHOVICI
Institutul Patrimoniului Cultural

Cand europenii ajung pentru prima data in cartierele religioase din leru-
salim, Safed sau Ashdod, acestia traiesc un adevarat soc cultural la vederea
unei multimi Tmbracate in negru, in redingote si palarii croite dupa ultima
moda a inceputului secolului al XIX-lea, prima intrebare pe care si-o pun
este: ,,De ce?!”. Vom incerca doar sd facem cunostinta cu hainele evreilor
religiosi, rasfoind imaginar o revistd de moda de la inceputul penultimului
secol. Cu toate acestea, Inainte de a incepe studiul garderobei, sa ne amin-
tim o poveste care contine o aluzie la un raspuns la intrebarea sacramentala
,De ce?!”. Asadar, la mijlocul secolului al XIX-lea, in randul evreilor a apa-
rut ,,maskilimii” (iluministi — adepti ai asimildrii). Primul lucru pe care l-au
facut a fost sa schimbe hainele traditionale evreiesti cu altele neevreiesti.
Unul dintre acesti educatori a venit odata la rabinul Solom Rokah din Belz
si sarcastic, cu o capcand, intreaba: — Rebbe, spune-ne, ce a purtat strimo-
sul nostru Avraam? Cu siguranta nu a purtat redingota neagra! Rabinul i-a
zambit Inteleptului si a raspuns: ,,Nu stiu, fiule, dacad Avraam a umblat in
halat de matase si streiml. Dar stiu exact cum si-a ales hainele. A urmarit
cum erau imbréacati neevreii si s-a imbracat altfel, diferit de ei”.
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Istorie pe o cimasa

Cristina PETREA
Universitatea Tehnica din Cluj-Napoca, Centrul Universitar Nord din
Baia Mare, Facultatea de Litere

Istoria, zbuciumatd de schimbare, poate fi ascunséd intr-o camasa. In-
vestigarea traseului pe care l-a avut un obiect de-a lungul vremii, printre
oameni si evenimente, poate deveni relevanta din punct de vedere istoric.
Intrand in posesia unei ii deosebit de frumoase, am cercetat povestea aces-
teia, iar rezultatul cautarilor a generat o fila de istorie.

In Muntii Stanisoarei, regele Carol I a construit un drum, care a schimbat
traiul linistit al muntenilor. Povestea acestui Drum al Talienilor se impletes-
te cu o frumoasa poveste de dragoste a unui cantonier-pazitor al drumului
strategic ce locuia la canton si Saveta, care a fugit de acasd numai 1n ie si
catrintd, ca sa se marite cu Gheorghita. la Savetei, impresionanta si astazi,
a fost motivul unor cercetari, a descoperirii unui cantec, a sporirii dragostei
pentru costumul popular si pentru frumusetea tinutului Neamtului.
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Valoarea estetica a costumului traditional de sarbatoare

Victor PLETOSU
Institutul de Filologie Romana ,,Bogdan Petriceicu-Hasdeu”

Asemeni unei naratiuni cosmologice, inimitabil, costumul traditional
expresiv si elegant e templul sufletului nostru, cu vivacitatea culorilor, o
gama de motive arhaice si simboluri autohtone, mestesugit alese: soare si
stele, pamant si flori luminoase, pomul vietii, hora neamului si coloana in-
finitului, care exprima semnificatii profunde despre imaginea lumii, cone-
xiunea puternica a omului cu natura si divinitatea, precum si istoria acestui
picior de plai. Costumul popular este un pretios document artistic, social
si istoric, reprezentand simbolic unitatea culturald a romanilor de pretutin-
deni. Costumul traditional romanesc, de o absolutd frumusete si originali-
tate, este un simbol si un document al existentei si continuitatii poporului
roman 1n spatiului nostru mioritic. la este plind de ornamente si simboluri,
ce invesnicesc emotiile femeilor care le-au creat cu mare finete, cat si sen-
timentele femeilor care o poarta cu mandrie!
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Podoabele traditionale ale romilor din timpuri stravechi pana
in prezent: observatii preliminare *

Dr. Svetlana PROCOP
Institutul Patrimoniului Cultural

Studiile speciale referitor la podoabele traditionale ale romilor sunt rare.
In binecunoscutul volum ,,Ilsrane” (Tiganii), publicat in 2018 de Acade-
mia de Stiinte a Rusiei, acestui subiect sunt dedicate cateva pagini prega-
tite de un grup de autori, printre care A. V. Cernih (unul dintre redactorii
volumului). De reguld, bijuteriile traditionale ale romilor sunt considerate
parte integranti a portului traditional. In acest caz, bijuteriile sunt impartite
in purtate si aplicate (adica bijuterii cusute pe haine). Bijuteriile purtate
pot fi impartite in podoabe pentru cap (ndframe, coroane, bijuterii pentru
parul impletit, cercei, pandantive la tAmple), bijuterii purtate pe piept si la
gat (lanturi, salbe, coliere), bijuterii pentru maini si picioare (inele, bratari).

In acest sens, clasificarea podoabelor ce determini tipul si forma aces-
tora, ajuta si la dezvaluirea semnificatiei lor simbolice si a modalitatilor de
utilizare a reprezentantilor acestui popor. Este in general acceptat ca cultura
straveche a podoabelor s-a dezvoltat in randul romilor chiar si in patria lor
ancestrald - India, unde religia le prescria sa-si decoreze corpul. Desigur,
de-a lungul mai multor secole, stabilindu-se peste tot in lume, romii s-au
impartit in grupuri etnice, adoptand unele elemente ale bijuteriilor popoa-
relor acelor tari in care s-au stabilit, preferand totusi metalele pretioase, n
special aurul. In plus, bijuteriile traditionale trebuie luate in considerare din
punctul de vedere al vietii cotidiene si festive a romilor, determindnd sem-
nificatia si rolul lor deosebit. In acest sens, se pot defini functiile podoabe-
lor: sacre si economice. Aceste doua functii ale bijuteriilor se manifesta atat
in viata de zi cu zi, cat si In cea festiva. Astfel, studiul istoric si etnografic al
bijuteriilor traditionale rome va face lumina atat asupra problemei genezei
si istoriei formarii si dezvoltarii culturii lor traditionale, cat si asupra pro-
blemelor legaturilor etnoculturale cu alte popoare.

44



INTERNATIONAL SCIENTIFIC CONFERENCE
FOLK COSTUME — EXPRESSION OF THE HISTORY AND CULTURE OF THE NATION

Portul popular in ilustratii de carte si schite scenografice semnate
de artistul plastic Boris Nesvedov * *

Dr. Victoria ROCACIUC
Institutul Patrimoniului Cultural

Muzeul National de Artd al Moldovei, Muzeul Natioanal de Istorie si
arhivele nationale contin printre colectiile lor o serie de opere originale
semnate de artistul plastic Boris Nesvedov (1903 — 1963) in perioada in-
terbelica si sovieticd. Caracterul iluzoriu al reprezentarilor detaliilor ele-
mentelor de decor ornamental al obiectelor de arhitecturd, de interior si al
vesmintelor personajelor realizate 1n ulei (pictura de sevalet) sau in tempera
si alte materiale ca tusul, creionul (cazul schitelor scenografice si de cos-
tume teatrale sau ilustratii de carte) au marcat specificul national al crea-
tiei acestui autor. Caracterul precis si accentuarea detaliilor etnografice de
vestimentatie nationald populara sunt proprii pentru toata creatia lui Boris
Nesvedov. Boris Nesvedov este unul din putinii artisti plastici moldoveni
care au atras o atentie deosebita studierii si reprezentarii plastice a portului
popular national.

Boris Nesvedov s-a impus 1n arta plastici moldoveneasca mai ales in
domeniul graficii de carte. Spre exememplu, cele mai reusite ilustratii la
cartile pentru copii Boris Nesvedov le-a creat pentru povestea lui Emilian
Bucov ,,Andries” (1949, 1953). Artistul a semnat si schite scenografice pen-
tru piesa teatrald omonima. In procesul de ilustrare a cartii, dupa studierea
profunda a artei manuscriselor vechi, artistul completeaza ideile autorului
— prin imagini pregnante, creeaza o galerie impresionanta de chipuri de per-
sonaje 1n actiune. Unele ilustratii, la prima vedere, par a fi supraincarcate de
detalii, lucru pe care in timpul sovietic multi graficieni incepeau sa-1 evite,
adresandu-se mai ales ilustratiilor tonale. Lumea imaginior graficianului ne
aduce 1n mijlocul unei fermecétoare feerii. Stilistic apropiate de traditiile
Art Nouveau sau Art Deco, operele sale continud realizarile ilusratorilor
englezi, francezi si rusi (Aubrey Beardsley, Ivan Bilibin, Vladimir Favor-
skii etc.), fiind transpuse cu maiestrie in realitatea moldoveneasca. Orice
erou este redat prin prisma povestitorului popular, orice scena din poveste
e o scena din viata de toate zilele a poporului moldovenesc. Bogatia de ele-
mente decorative 1si pierde rolul decorativ propriu-zis, devenind elemente
organice din canavaua basmului popular.

Decorativismul si procedeele stilizarii se imbina iscusit cu continutul
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fantastic al povestii. Fiecare pagina a cartii este conceputa decorativ. Fron-
tispiciile, vinietele, chenarele se asociaza continutului textului, dar si cu
decorul vestimenar sau elemente de port ca coroand sau caciula, braie croite
in mod diferit, cizme sau opinci sau si cele de arma. Drept elemente com-
pozitionale ce completeaza acest decor se includ ritmic si desenul plastic al
buclelor de par, in bataia vantului. Majoritatea ilustratiilor sunt lucrate cu
penitd, pensuld si guasd. Artistul a demonstrat rafinament estetic, fantezie
bogata si cunoasterea buna a psihologiei si a specificului portului popu-
lar autohton. Toate procedeele respective contribuie la crearea caracterului
monumental al operelor lui Boris Nesvedov. Ilustratiile in alb-negru la po-
vesti sunt executate repetand stilistica gravurilor din miniaturile medievale
moldovenesti, iar cele color fac trimiteri la schite scenografice pentru piese
teatrale semnate tot de Boris Nesvedov.
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Vestimentatia traditionald roméineasci reflectatid in manualele
gimnaziale de istorie din Republica Moldova *

Sergiu SUVAC
Institutul Patrimoniului Cultural

Manualele de istorie din Republica Moldova contin unele informatii,
referitoare la imbracamintea traditionala.

in manualul de istorie pentru clasa a V-a (editia 2011), la tema: ,,Ge-
to-dacii”, subiectul: ,,Portul geto-dacilor”, sunt reflectate anumite aspecte,
pe care le-a mostenit vestimentatia traditionald din spatiul carpato-duna-
reano-nistrean. Autorii relateaza ca barbatii daci purtau camasi lungi, incin-
se cu brau si itari. In timpul rece si ploios, purtau gluga, iar iarna — cojoace.
Femeile Tmbracau camasa, fotd si o haind cu pliuri.

Manualul pentru clasa a VI-a (editia 2001) nu contine referiri la careva
elemente de port traditional. Poate fi observata doar o imagine a unei tar-
govete si a unui carutas roman (sec. al XVII-lea), prezentate la tema 18:
,Economie si societate. Urmadrile instaurarii suzeranitatii otomane”. Desi
poporul roman era deja format, detindnd un vast ansamblu de valori, autorii
nu au gasit de cuviinta sa reflecte acest important fenomen identitar — portul
traditional.

Manualul pentru clasa a VII-a (editia 2011) cuprinde un capitol dedicat
culturii romanesti in a II-a jumatate a sec. al XVIII-lea — I jumatate a sec.
al XIX-lea. Capitolul insereaza imagini ale boierilor si taranilor din Tara
Romaéneasca (sec. al XVII-lea), precum si din Basarabia (sec. al XIX-lea).
Analizand imaginile, elevii pot observa elemente vestimentare comune sub
aspect etnic si elemente distinctive ca markeri ai diferitor paturi sociale.

Manualul de istorie a romanilor de clasa a VIII-a (editia 2011), chiar de
la prima tema, reflectd subiectul vestimentatiei traditionale, fiind ilustrat si
cu unele imagini. Totusi, reprezintd o problema faptul cd imaginile sunt de
calitate joasd si se regasesc in alt manual de istorie — cel de clasa a VlI-a.

Manualul de istorie de clasa a [X-a (editia 2013) contine imagini mai
clare. Acestea cuprind segmentul portului romanesc din epoca contempo-
rand, evidentiind si comparand caracteristici specifice diverselor zone et-
nografice romanesti, inclusiv, comunitatilor roméanesti din afara hotarelor
Romaniei.
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Semne identitare in costumul personajelor de film,
inspirate din opera lui Ion Creanga * *

Dr. Violeta TIPA
Institutul Patrimoniului Cultural

Costumul pe parcursul evolutiei sale si-a obtinut mai multe functii, care
i-au conferit respectiv si diverse semnificatii. Functia sociald a costumului
e, cel putin, la fel de importanta ca si acea de ocrotire a existentei biologice
a individului. Pe langa functia utila a costumului si cea estetica, se Inscrie
si functia de identificare nationala.

Anume insemnele costumului caracterizeaza apartenenta individului la
un rang, natiune, varstd, sex etc. Dupa cum mentiona Adina Nanu in lucra-
rea sa ,,Arta pe om”: ,,Costumul comunica si date de ordin national, diferi-
tele neamuri arborandu-si portul traditional ca si steagul, cu aceeasi valoare
simbolica, (...) ...1ar portul, admirabil integrat in ansamblul vizual al satului
era o parte insemnata a artei nationale”.

Aceastd ,,artd pe om” devine semnificativa in contextul costumului per-
sonajelor din filmele, ce 1si propun sa contureze o epoca sau alta, aparte-
nenta eroilor la o etnie, natiune sau alta. Anume scenografia si costumul ne
permit sé distingem individualitatea personajului din perspectiva sociala,
culturala si nationald, precum si epoca datd. De aceea in producerea fil-
mului un rol aparte 1l joaca pictorul-scenograf, care prefigureaza anturajul
actiunii si costumul personajelor.

In acest context, ne vom referi la analiza costumului personajelor din
filmele inspirate din opera lui Ion Creangd, in primul rand, la ecranizarea
Amintirilor din copildrie (1965), unde se urmareste o redare a atmosfe-
rei patriarhale cat mai aproape de cea autenticd; in interpretarea povestilor
,,Capra cu trei iezi” — in filmul Mama (1976); ,,Fata babei si fata mosnea-
gului” - Maria-Mirabela (1981), Danila Prepeleac (1996), ,,Povestea por-
cului” — in pelicula Povestea dragostei (1977) si Povestea lui Harap Alb in
De-as fi Harap Alb (1965) etc.
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Vestimentatia de nunta a lipovenilor din Republica Moldova *

Dr. Tatiana ZAICOVSCHI
Institutul Patrimoniului Cultural

In reprezentarile populare imbricimintea constituie o parte integranti
a personalitatii purtatorului ei. Astfel se explicd, in mare masura, cerinte-
le pentru costumele de nuntd ale mirilor. Obligatoriu era purtatul esarfei
pentru mireasd, braului pentru mire, precum si a cruciulitelor pentru aman-
doi. La petrecerea burlacitelor miresei i se impleteau in par multe panglici
multicolore. Acestea puteau fi de lungimi diferite — adesea lungi ,,pana la
podea”, cat si mai scurte, dar cel putin — pand la brau. Potrivit traditiei,
tinerii ramaneau in tinuta de la cununie si la nunta. La ceremonia nuntii,
costumatiei miresei se adduga kicika (palariutd moale). Aceasta se poarta
sub o basma speciald, decorata cu dantela. Basmaua nu se leagd, se prinde
cu bold sub barbie. In anii 50-80, din spusele informatorilor, basmaua era
de obicei colorata, dar acum este mai des monocroma. La nunta traditionala
lipoveneasca nu se foloseste voalul. Rochia (sarafanul cu bluza, costumul)
miresei putea fi de orice culoare, dar de o anumita croiala — mai lunga,
mai degraba inchisa. Hainele tinerilor trebuiau sa fie ,,festive si noi”. Insa,
in anii grei de dupa razboi, mirele adesea imprumuta costumul de la rude
sau vecini. Conform datelor culese de noi, functie de localitatea locuita de
lipoveni, exista unele diferente In costumele de nuntd, in special al celor
pentru mirese. In unele sate (de exemplu, Cunicea) nu se foloseau coroane
de nunta, in altele, (afirma raportorii, descriind partial metodele de confec-
tionare a unor astfel de coroane), se foloseau si in anii 50-60, se faceau din
hartie ondulata, cu elemente din folie etc. (Egorovca, Dobrogea Veche). In
prezent, coroanele de nunté ficute in casa sunt inlocuite cu cele cumparate
din magazin. Informatorii au raportat ca la Chisindu, mai nou, se coase
sarafane albe speciale pentru nuntd, sub care se imbraca bluze si camasi.
Unele dintre traditiile asociate cu portul de nunta au suferit modificari re-
cente, dar esentialul s-a pastrat.
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An Embroidery on Clothes of Ukrainians:
Continuity of the Tradition from the X Century to the XIX Century
(According to the Archeological and Written Sources)

PhD Vasyl BALUSHOK, PhD Maryna OLIYNYK
Maksym Rylskyi Institute of Art Studies, Folklore Studies and Ethno-
logy, National Academy of Sciences of Ukraine

Allegations have appeared in the media space of Ukraine about the
emergence of embroidery on clothes in rural life not earlier than the end
of the XVIII century. Therefore, the task was to establish if the embroidery
on clothes of Ukrainians existed before the XVII century (before the X VIII
century in commonalty). Also, the continuity of the embroidery to the ti-
mes of the Old Russ was of primary interest. We studied the archeological,
iconographic, and written sources. The archeological materials on the Old
Russ by M. Novitska (1965), M. Saburova (1975), I. Sveshnikov (1990),
M. Fechner (1995), K Mikhailov (2007), V. Ivakina (2008), M. Sagaidak,
S. Taranenko, D. Peftits (2016) were processed. We used the Galician-Volyn
Chronicle and reports of European travelers who visited Russ—Ukraine in
the XV-XVII centuries, namely, Gilbert de Lannoy, Guillaume Le Vas-
seur de Beauplan, Conrad Jakob Hildebrandt, Ulrich von Werdum. These
written sources contain some notes about the embroidery on Ukrainian gar-
ments in particular periods of the medieval — early modern ages. Memoirs
by Adam Olearius about the embroidery on the clothes of the inhabitants
of Moscovia and Poland of that time are drawn as parallels. The published
documents of court cases of the XVI century are processed. Also, we have
studied the records and drawings of ,,topographic” descriptions of the end
of the XVIII — beginning of the XIX century by M. Antonovsky (1799),
O. Rigelman (1847), A. Shafonsky (1851), E. Glogovsky (1991) containing
the information about embroidery on clothes commoners. The presented
material shows the continuity of the embroidery on the Ukrainian dress
from Kyivan Russ.
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Features of the clothes of the modern Polissya population
(from end of XX — beginning of XXI century)

PhD Mykola BEKH
Institute of Art History, Folklore and Ethnology,
Maksym Rylsky National Academy of Sciences of Ukraine

Modern globalization processes, namely the rapid spread of information
and goods over long distances have led to significant cultural changes in the
way of modern clothing. Today, the clothing industry is in some way con-
ditioned by the mutual enrichment of technical potential and cultural tradi-
tions. In particular, this is evidenced by the transition of the population of
democratic countries to wear clothes of the «european» type, in particular,
such clothing is the most popular among the entire population of Ukraine.
At the same time, among the population of Polissya there are often clothing
options that combine clothing elements typical of different ethnic groups.
Sometimes the rural Polissya people combine the simultaneous wearing of
«prét-a-porter» models with elements of traditional Ukrainian costume or
its secondary forms. The combination of a business suit with an embroide-
red authentic shirt or a printed blouse and tunic is quite popular among the
population.

Today we can conditionally distinguish two trends in its development.
The first is related to industrial production, the creation of uniform standar-
ds and the unification of modern costume, which in turn leads to a noticea-
ble, and usually almost complete loss of clothing ethno-identifying features
- the field of professional mass clothing. The second is with creative and
individual rethinking of unified and standardized models of industrial clo-
thing. Introduction of certain elements of traditional folk clothing or their
new forms, which have been adapted to new ones and they continue to exist
as components of modern clothing. The return to traditional methods of
clothing design, which reflect the individual tastes and aesthetic needs of
the rural population of Polissya, is gaining popularity. Thus, the interaction
of professional fashion and folk art determines the modern development of
peasant costume.
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From the Romanian Blouse, through Matisse’s painting, to haute
couture Yves Saint Laurent

Luiza DRAGOMIR, Lavinia TOMESCU
Institute for Research on the Quality of Society and the Sciences of
Education — Constantin Brancusi University of Targu Jiu, Romania

One of the most beautiful elements of the Romanian traditional culture
is the Romanian blouse (ia), which represents a symbol of national identity.
In Romania, the blouse and the traditional Romanian dress appear in many
representations of historical subjects, but also related to the village and the
Romanian peasant. The beauty of the Romanian blouse was represented in
the paintings of Nicolae Vermont, Tonitza, Stefan Dimitrescu, Camil Ressu
or lIon Theodorescu-Sion etc.

Painting the Romanian Blouse, the famous painter Henri Matisse gave
him artistic durability and international recognition. In reality, the painting,
which is now in the Museum of Modern Art in Paris, had become a symbol
of Romanianness and especially of Romanian femininity. Painting is the
result of a long process of simplification that Matisse went through to achi-
eve this formidable fusion of lines and colors. The strong harmony of the
colored surfaces gives this painting a remarkable vitality.

The decorative embroidery of the blouse is the real subject of the painter
who was very interested in fabrics of all kinds. Matisse had a whole collec-
tion of similar blouses, offered by his Romanian friend, Theodor Pallady,
one of the most famous painters of the time.

”Romanian Blouse” is an amazing innovative painting that still charms
and inspires.

Yves Saint Laurent was the first haute couture designer to discover and
promote the Romanian blouse, propelling it from ethnic clothing to an ele-
gant and refined garment. ”She” represented the star of the 1981 YSL pa-
rade organized as a tribute to Henri Matisse and his painting "Romanian
Blouse”.

The Romanian blouse also inspired the famous Jean Paul Gaultier. A
designer who worked for Jean-Paul Gaultier copied elements from the Ro-
manian blouse to put on evening dresses.

Three lesser-known works complete the representation of the Romani-
an blouse in painting. The first, called Young Romanian, was made by the
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French painter Auguste Renoir in 1914. The other two canvases represen-
ting the Romanian blouse are works by the American painter Frederick Ar-
thur Bridgman and the Polish Franciszek Teodor Ejsmond painted in 1882
and 1885.

Ia (Romanian blouse) inspires the fashion of the present and the future.
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The life and professional path of a Russian Bessarabian (on the
memoirs by N. N. Tolmachevsky “What I have seen and heard during
my lifetime”) *

Olga GARUSOVA
Institute of Cultural Heritage

Studying various types of occupations of the Russian population from
Bessarabia during the interwar period, subjective sources, in which the
authors describe their work activities, are most valuable. In this regard, the
memoirs, left by lawyer N. N. Tolmachevsky (1885, Balti — 1955, Craiova)
and kept in the National Archive of the Republic of Moldova, hold impor-
tant information. According to the task, set for himself: “to write everything
the memory has retained about the historical events taking place in his nati-
ve land, about those personalities the fate has pushed him with”, the author
included his biography in the vast political and social context of the early
1900s — late 1930s in Bessarabia, illustrating it with a lot of examples from
the life and professional path of a “typical Bessarabian” (G. Bezvikonny).

N. N. Tolmachevsky’s biography was successful. After graduating from
the Law Faculty of Kharkov University, he was an assistant to a sworn at-
torney in Kishinev District Court. During the interwar years, he worked in
the private sector as lawyer-consultant, notary office manager, head of the
office of the legal department of the Union of Cooperatives “Bessarabia”,
etc., retaining his former social status. Based on personal experience, the
memoirist reveals the specific content and the significance of his profession
in the new historical conditions, the meaning of which he understood not
just as a way of existence, but as serving for the benefit of his native land.

Following the former social and cultural traditions, like many of his
colleague lawyers of the old formation, N. N. Tolmachevsky closely corre-
lates the professional norms with ethical values, showing excellent knowle-
dge of the laws and their strict application in practice with honesty and
decency. Thus, the features of the historical and cultural phenomenon of
the Bessarabian intelligentsia of the generation of the 1880s — 1890s have
emerged through the “professional” plot.
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The traditional costume, national logo

Gabriela Elena GORUN, Rodica DAVID
Institute for Research on the Quality of Society and the Sciences of
Education — Constantin Brancusi University of Targu Jiu, Romania

The article highlights the importance of the traditional costume in the
history of peoples, which differs from country to country or even from re-
gion to region, being considered a national logo.

The traditional costume plays an important role in consolidating the na-
tional identity. Also, the ways of capitalizing on the clothing heritage throu-
gh traditional costumes are argued.

A symbol of elegance and proudly transmitting the cultural and heritage
customs of the Oltenia region, the traditional port continues to arouse re-
newed enthusiasm and interest among Oltenia residents, especially among
the younger generations.

For many traditional designers, the holidays and other religious occasi-
ons are flourishing times of the year and conducive to the sale of traditional
clothing that is sold as ,,the warm bread.”

This remarkably illustrates that the new generations remain viscerally
attached to ancestral traditions, customs and usages, deeply rooted in the
southwestern region of the country despite the invading modern fashion.

This handicraft from the mountainous area of the Oltenia region com-
bining modernity and tradition, as well as the beauty and finesse of an art,
already well anchored in the habits of the region.

Remaining true to their ancestral origins and culture and strong in their
spirit of creativity, craftsmen and stylists continue to give this traditional
outfit, especially in the Tismana Gorjului area, an increasingly modern
note, giving free rein to their imagination.

In the region of northern Oltenia, the traditional dress worn during the
festivals is almost the same for hundreds of years and is a symbol of the
diversity and plurality of this civilized heritage.

The final part of the article mentions that the traditional port is strongly
threatened today by the invasion of products of foreign origin, especially
made in China and other Asian countries, cheap and poor quality.
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Traditions of folk clothing as basis for creativity of modern
artists-designers of Ukraine

Academician Tatyana KARA-VASILIEVA
National Academy of Arts of Ukraine, Maksym Rylskyi Institute of Art
Studies, Folklore and Ethnology of the National Academy of Sciences of
Ukraine

The beauty and expediency of folk clothing of Ukraine has always
attracted the attention of artists-designers during the XX and XXI centuries.

H. Vintonyak elaborates clothing models, in which color, modern cut,
decorative ornamentation is organically combined into a single whole,
subject to a certain artistic impression (women’s dresses “Vatra” (1981),
“Carpathian Autumn” (1980), “Red Viburnum” (1981) “Hoverla” (1980).
The works, performed thanks to the interpretation of folk traditions of such
ethnographic regions as Hutsulshchyna, Pokuttya, Opillya, Podillya, Buko-
vyna, are distinguished.

H. Mepen gave new life to such now-forgotten types of outerwear as the
Western Ukrainian hunia and chuga, and created emotionally expressive,
cutting-edge, decorative coat-capes and raincoats on their basis. The orna-
mented serdaky of Hutsulshchyna and svyz#y of the Dnieper region became a
creative impetus in the development of entire collections of ensembles “So-
rochynskyy yarmarok”, “Zaporozhtsi”, “Yednist”. In the works of L. Avdee-
va, sharply modern clothing models appeared as a result of careful study of
colorful clothes of the Dnieper region, as well as on the basis of individual
interpretation of drawings by folk artist H. Sobachko.

The basis of artistic and aesthetic features of the art of modern costume
of the XXI century is the transformation of impressions of nature’s ima-
ges (V. Gres, O. Karavanska, R. Polyakova), historical themes, including
the treatment and understanding of previous civilizations, interest in the
archaic (O. Telizhenko, R. Bogutska. O. Gapchuk, R. Polyakova); transfor-
mation and creative interpretation of national sources of traditional culture
(L. Pustovit, O. Karavanska). Artists H. Hryshchenko, L. Nahorna, M. So-
kolova and A. Rukavitsyna successfully use batik, turn to the comprehensi-
on and original interpretation of the works of folk artists H. Sobachko and
M. Pryymachenko. H. Zabashta and N. Dyachenko-Zabashta made a series
of models of modern stage clothes, based on the archaic motifs of Trypillia
and M. Pryimachenko’s paintings.
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Photograph as a source and research tool for studying dress culture

Ph.D Nataliia LYTVYNCHUK,
Maksym Rylsky Institute of Art Studies, Folklore and Ethnology

Traditional dress — everyday wear or ceremonial — is an element of folk
culture that cannot be fully studied without the use of visual anthropology.
Photographs have a pre-eminent place in pictorial materials that the resear-
chers of clothes work on. Moreover; they are both a source of scientific
knowledge and one of the research tools.

The effectiveness of employing various approaches to working on pho-
tographs has been revealed during fieldwork. The main task of an ethno-
logist is to collect maximum amount of available material that makes the
local dress culture visible in different historical periods. As practice shows,
family photo archives of respondents are a real treasury. Depicting people’s
private life, lifestyle and leisure, home photographs also give visual infor-
mation about everyday, holiday and ritual clothes of the local community,
represent the spheres of use of the traditional costume and its elements in
a certain period of time. Furthermore, they allow researchers to come to
generalized conclusions about fashion trends and more. Narrativization is
especially productive in the process of working on such photographs. The
autobiographical micro-stories of the respondents viewing family albums
detail the picture greatly. Visual information supplemented with verbal de-
scription helps a researcher to see what was behind the picture. Various
museums, educational and cultural institutions, including their permanent
and temporary exhibitions, as well as photo archives are other potential lo-
cations for collecting the illustrative material in ethnographic expeditions.

At the same time, the direct image capturing the phenomena of material
and spiritual culture is one of the rational ways to accumulate the factual
base for further research. If we talk exclusively about folk costume, fin-
ding and photographing traditional clothes directly in the environment of'its
use is becoming increasingly difficult. Today, museums, their ethnographic
exhibitions and stock collections are the main centers, where one can make
photo documentation of local costumes. Samples of modern ethnic clothing
are usually caught on the ethnologist’s camera during fairs, festivals, and
celebrations.
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The popular tradition in the art of the sculptor
Constantin Brincusi

Professor PhD George NICULESCU, Monica BOBOC
Institute for Research on the Quality of Society and the Sciences of
Education — Constantin Brancusi University of Tirgu Jiu, Roméania

Constantin Brancusi, the father of modern sculpture, through his work
and personality represents the common catalyst, the vector of force for the
entire Romanian spirituality.

Constantin Brancusi is considered one of the greatest sculptors in the
world of all times, the exponent of the Romanian culture based on the
authentic traditional.

Constantin Brancusi assumed the popular tradition of the Romanian vi-
llage in which he was born, whose influences can be found on several leve-
Is: in the ”’philosophy of naturalness” and in the “doctrine of the ancestors”
(revealed by his texts and aphorisms), in his complex religiosity (similar to
”peasant Christianity”), in his behavior and, especially, in his work. From
the Brancusi texts and aphorisms, an assumption of the Romanian popular
wisdom emerges, which he calls the “philosophy of naturalness”, which
also contains the norms of ancestral moral conduct (which are found in the
dowry of proverbs of the Romanian village). Brancusi largely identified
with the complex of traditions, legends, customs and ornaments in Roma-
nian folklore.

The essence of Brancusi’s works comes from Romanian folklore. Bran-
cusi’s most important and original contribution to modern sculpture can
be, in the last resort, the expression of the Romanian popular vision of the
world, which was a constitutive element of the artist’s philosophy.
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The Ukrainian clothing as an “Armor” of identity: actualizing the
narratives of the intelligentsia of the second half of the XIX — early
XX century

PhD Maryna OLIYNYK
Maksym Rylskyi Institute of Art Studies, Folklore and Ethnology,
National Academy of Sciences of Ukraine

Clothing has always been part of a human cultural system functioning
to provide utilitarian needs and informational and aesthetic presentation.
The series of national-bourgeois revolutions of 18481849 essentially in-
fluenced the tradition of wearing the folk costume and its components to
demonstrate the person’s national identity. From the second half of the
XIX century till the early XX century, an adaptation of the items of the
traditional garments to personal wardrobes of the Ukrainian intelligentsia
persisted. This problem was discussed in studies by O. Matyukhina, S. Ye-
kelchyk, G. Makogin, O. Vilshanska, M. Oliynyk, and others. Nowadays,
the Russian military aggression against Ukraine is accompanied by the fa-
kes, generated by the official imperial rhetoric, which denies the existence
of Ukrainian identity. So, the scientific studying of the continuity of tra-
dition to express the national identity through the Ukrainian costume is
re-actualized. A diffusion of garments with the Ukrainian markers started
in the second half of the XIX century. Awareness of the need to manifest
Ukrainian identity through clothing with national markers has become a
powerful stimulus for adapting folk clothing to the urban cultural system.
The illustrations, written and material sources, which prove the new “in-
vented tradition” (according to E. Hobsbawm and T. Ranger) of expressing
the patriotic position via the costume, are considered in this study. Special
attention is paid to the literary narratives of witnesses of historical reality.
Memoirs and letters by O. Kosach, M. Starytsky, O. Rusov, V. Lysenko,
B. Poznansky, O. Slastion, O. Lototsky, Lesya Ukrainka, I. Antonovych,
M. Galagan, M. Livytska, K. Antonovych and others have been processed.
The project “Embroidery in the clothes of prominent Ukrainians” is being
implemented in Ukraine to reproduce the embroideries from the memorial
items owned by the founders of the national culture.
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Embroidered revival of Ukraine

PhD Lyudmyla PONOMAR
Maksym Rylskyi Institute of Art Studies, Folklore and Ethnology,
National Academy of Sciences of Ukraine

The paper deals with globalization and folk culture, in particular the role
of national costumes in the civilizational processes of today, in Russia’s war
against Ukraine. History testifies to the connection of the national libera-
tion struggle with the processes of revival of folk costumes. The national
upsurge after the Orange Revolution and the Revolution of Dignity became
the key to actualizing the identification function of the national dress of
Ukrainians. At the beginning of the XXI century, positive phenomena in
the development of national costumes related to the self-identification of
the population in the period of national uplift can be traced.

The social criterion became the basis for understanding and interpre-
ting various topics: reconstruction of traditional clothing; author’s modern
outfit based on folk motifs; ornamentation, stage costume, etc. The revival
of traditional dress and the spread of folk style testified to the continuity
of ethnic traditions in Ukraine. The most important selection criteria were
documentary and modern representativeness. Ethnic style has become part
of the youth fashion of Ukrainians. In this context, we can talk about the
phenomenon of development of folk costumes — the collective participati-
on of the general public in the revival and promotion of folk clothing and
fashion, based on folk traditions.

The dynamic development of embroidered clothes as a reflection of the
demands of the time, its role in the consolidation of the nation is conside-
red. Folk costume is one of the most important markers of Ukrainianness
during the wars with Russia. The speech emphasizes the social significance
of the embroidered shirt of Ukrainians at the beginning of the XXI century
as a symbol of unity, expression of civic position, support of the Ukrainian
people in the struggle for sovereignty in the war with Russia.
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The sacred meaning of Saukele — a wedding headdress
Kazakh bride

PhD Oraz SAPASHEV
Department of Modern Turkic Languages and Literature,
Istanbul University

The article discusses the role and function of the wedding headdress of
the Kazakh bride — “saukele”, establishes the place and role of the bride’s
headdress in the wedding ceremony of the Kazakhs in the context of the
ethnic culture of the Turkic peoples, since the Kazakhs are part of the Tur-
kic superethnos with their own unique culture. Among the headdresses of
Kazakh women, “Saukele” deserves special attention. This is a traditional,
very ancient bride’s headdress.

The headdress of the bride among all peoples served as a talisman, be-
cause covering the face of the bride, according to popular belief, was one of
the most important means of protection from the evil eye and damage, and
on the other hand, such a rite was a marker indicating the transition of a girl
from one social and age group to another, from the category of brides to the
category of married women. This transition was carried out in the process
of a special ceremony, when the girl’s hat “borik” was removed from the
bride and dressed in the female wedding headdress “saukele”.

The sacredness of the headdress is noted in the fact that always and
everywhere any headdresses were removed carefully, trying to put or hang
them on a dais. Saukele was an obligatory part of the dowry and was pre-
pared long before the girl entered marriageable age. The saukele wedding
headdress among the Kazakhs was a significant element not only of wed-
ding clothes, but of the entire wedding ritual in general, denoting its main
stages as a kind of markers and signs symbolizing the new statuses of the
bride and married woman.
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Features of the costume of the sect Lev Tahor: from Romania to
Romania *

PhD Irina SITHOVA
Institute of Cultural Heritage

The Jewish ethnic costume has been formed over thousands of years,
in different historical, social, climatic conditions — hence its diversity not
only in the diachronic, historical aspect, but also in the synchronous, is
quite clear. In general, of course, the Jewish folk costume is characterized
by the same features as the folk costume of other ethnic groups: traditi-
onalism, conservatism, symbolism — but at the same time it was formed
under the influence of other specific, often contradictory, factors. First of
all, of course, these are the requirements of religion, and, as it is typical
of Judaism, the requirements are recorded in writing. But besides this, the
Jewish costume over centuries of galut (exile, diaspora) was also influ-
enced, on the one hand, by the desire of the Jews to stand out among the
surrounding Gentiles, and on the other hand, by cultural borrowing from
the same Gentile neighbors. In addition, in many countries of the Jewish
diaspora discriminatory laws required Jews (and other Gentiles: Christians
in the Islamic world, Muslims in the Christian world) to wear clothes or ele-
ments of clothing that clearly marked their “otherness”. At the same time,
two tendencies are also reflected in Jewish clothing: a halachic (related
to the law), tendency to tighten up; and a trend towards liberalization and
emancipation.

Against this background, the diversity of what can be called “Jewish
folk costume” is quite understandable.

One of the extreme (and even extremist) contemporary examples is the
Jewish sect Lev Tahor. The sect practices the extreme tightening of all the
requirements of Judaism: in meal, in prayer, and, which is of our interest
now, in clothing. This is especially noticeable in a woman’s suit — comple-
tely closed from head to toe, which is unprecedented in the Jewish world.

The paper proposes to consider the features of the costume of the mem-
bers of the sect as a function of the main trends mentioned.
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The role and functions of children’s clothing in Ukrainian traditio-
nal culture of the late 19" — mid 20 century
Thor TUREISKYI, graduate student,
Maxim Rylskyi Institute of Art Studies, Folklore and Ethnology,
National Academy of Sciences of Ukraine

The clothes symbolically illustrate the changes in a person’s life related
to growth and aging. In this paper, we will trace changes in children’s clo-
thing from birth to adolescence, and the role of clothing as a component of
socialization.

Until the middle of the 20™ century, the appearance of a child was clear-
ly regulated in Ukrainian traditional culture. These rules were due to the
practical need for clothing, and had a symbolic role as markers of sociali-
zation. The appearance of elements of clothing was clearly associated with
family rituals, which have variations in different regions of Ukraine.

The need to wear a shirt for a child occurs after mastering the skills of
sitting, then the swaddling of the child stops, as a rule; it comes six weeks
after birth. This first shirt is prepared for the first rite of “vyvodyny”. So,
before reaching the age of one year, the outfits of both boys and girls did
not differ, and consisted primarily of shirts. Sometimes, it could be supple-
mented with a hat, or a scarf, if it is winter or if the children go outside the
house; it could also be fastened it with a piece of cloth or a narrow women’s
belt. The appearance of additional items of clothing is primarily related to
the involvement of children in work, especially to their grazing. Depending
on the wealth of the parents, as well as the diligence of the child, after 6-8
years of age the wardrobe gradually increases, preparing a dowry for the
future marriage.

Children’s clothing of Ukrainians imitated the clothing of adults, but
still often acquired its own special forms, which had different local variati-
ons. The change in a child’s clothing from birth to adolescence in Ukrainian
traditional culture was determined by the child’s physical development, re-
adiness to perform work and preparation for premarital status.
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KocTtiom 6osrap Mos10BbI Kak OTpakeHHe HCTOPHHU U KYJIbTYPbI
MEeTPONOJIHH

Emvunns BAHKOBA

TpanunuonHsli KocTIoM Oojrap MoiaoBbI COXpaHUI 0COOEHHOCTH, Xa-
paKTepHbIe ISl OACXKIbI, OBITOBABILEH HEKOrIa B TeX paiioHax bonrapuu,
B KOTOPBIX [TPO’KUBAJH MTPEAKH HBIHEITHUX Ooirap-rnepecenenues. Kommo-
3ULUS TPAAULIMOHHOTO KOcTIoMa 6onrap MosnIoBsl cieayeT U3 yCIOBUN UX
XHU3HU. BorbIryro poss urparot reorpa@uyecKuii ¥ KIMMaTu4eckui (ak-
TOp, OJCXK/1a AAANTUPYETCA K MECTHON MPUPOIHON cpesie, KoTopasi B 3HaYH-
TEJILHOW CTereHH OOYyCIIOBIMBAET Marepuall, U3 KOTOPOrO M3TOTOBISETCS
ofexnaa, ee GopMmy u coctas. boinbiioe 3HaUeHNE B KOMIIO3UIMK KOCTIOMA
TaKKe UMEET U BUI TPYIoBO# AearenbHocTH. KocTiom Gonrap-Oeccapad-
LEB, 3aHUMAIOIIUXCSI, B OCHOBHOM, 3€MJICJICITUEM U CKOTOBOJICTBOM, OBLI
nprcnocoOlieH UMEHHO K 3ToMy BULY TpyAa. K 0cOOEHHOCTSM OTHOCSTCSL:
KEHCKUM CYKMaHHbIl KOMIIJIEKC, KOTOPBIM OmpeAesnseTcs MIaTbeM, HOCH-
MBIM IOBEPX PyOaxu; MyKCKas OleX[Ja, MPEUMYIIECTBEHHO LIepPCTsHAs;
00yBb U3 CHIPOMSITHOM KOXKH — Ybp8)iiu; KEHCKasi 00yBb, CIIUTAs U3 LIEep-
CTSIHOM TKaHU, — mepauyu, a Tak’kKe OrpaHU4YE€HHOE MCITI0JIb30BAaHUE BBIIIUB-
KH B JIEKOPE OJIEK/IBI.

Hcropuueckoe pa3BUTHE HAPOAHOTO KOCTIOMA OOJIrapCKuX repeceseH-
1eB B MoJ110B€ MOYKHO YCJIOBHO pa3/ieiuTh Ha TpU Hepuofa. 1-if — koio-
HH3aTOpCKas dI0Xa — NpoAoJKaicsa oT Hayana no koHua XIX B. Tpaau-
LIUOHHBIN HAapOoIHBIA KocTioM Oonrap B beccapabum storo mepuona aaet
npeAcTaBlIeHHe Kak 00 HCTOPUUECKOH 3110Xe U OBITOBAaHMH KOCTIOMA Ha €
MPOTSHKEHUH, TaK U 00 €ro MPOUCXOKICHUHU, €T0 UCXOAHOW TOUKE B METPO-
nonuu. 2-# giuncs ¢ konua XIX B. 1o 60-x rr. XX B. OH XapakTepusyercs
nosiBieHueM MojepHa. [log BIusHHEM ropoJCKON KyabTyphl TpaJULMOH-
HBIE DJIEMEHTBI OJICKAbI, cTapble (OpMbI CMEHSIOTCSI HOBBIMHU, BOSHUKAIOT
HOBBIE KOMIUIEKTHI KOcTioMa. 3-ii mepuoj Hactynaer nocie 70-x rr. XX B.
Jlj1 Hero XxapakTepHO MOSBIEHHE COBPEMEHHOIO KOCTIOMA, COBPEMEHHON
oK Abl. YpOaHN3aMOHHbIE IPOLIECCHl BO BTOPOi TTosIoBHHE XX B., Ipel-
pacronaraBime K TOMY, YTOObI Bce OOJIbLIee YHCIIO JIFoel oOpamainuch K
(abpuyHBIM TOBapam, a Takke OOyCIIOBIHMBABLIME aJalTUPOBAHUE K TO-
POJICKOH KyJIBTYype, CTUPAIOT TPaJAULIMOHHBIE IEMEHTHI B OACHKIE.

64



INTERNATIONAL SCIENTIFIC CONFERENCE
FOLK COSTUME — EXPRESSION OF THE HISTORY AND CULTURE OF THE NATION

OO0psinoBasi M CUMBOJIMYECKAS POJIb O1€K/IbI B IECEHHOM
¢poabkaope 0oarap MoagoBbsl 1 YKpauHbI *

Hp. Hamexna KAPA
HNHCTUTYT KyNBTYpHOTO HACTICAUS

B nnecennom donbritope 6oarap MosgoBsl 1 YKpauHsbl, IPeCTaBICHHOM
B 1ByxToMHOM coOpanun H. Kaydmana (2 500 necen), BbisiBieHO 0Kos1o 40
HAMMEHOBaHHH OJICK/IbI, BCTPEUAIOIINXCS C PA3HOM CTETIEHBIO YACTOTHOCTH.
Crona BXOIAT Ha3BaHHsI COOCTBEHHO OJICXKIIbI, & TAKKe ee 4acTel, 00yBH,
TOJIOBHBIX YOOpOB M akceccyapoB. HanmMeHOBaHUsI MYKCKOW M JKCHCKOM
OZIeXK/Ibl U 00YBH pacIpeeIeHbl IPUMEPHO OJJMHAKOBO.

[IpenmeTsl, OTHOCAIIMECS K MYXXYMHE, OOJNee YacTOTHBI B TEKCTax
U TpEICTaBICHBI 0Ooliee Pa3HOOOPa3HO MO (YHKLIUH, YeM >KCHCKas
omexna. Kaxnplii mpeaMeT UMeeT B TEKCTax KakK MPAaKTHYECKYH0, TaK M
3HAKOBYIO (DYHKIIMIO, KOTOpasi MPOSIBJSIETCS] KaK COLMAbHAasl, 00psiIoBasi,
Marudeckas, pa3HuYHas U Jp. B pa3inyHbIX KOHTEKCTaX OJMH U TOT JKe
npenIMeT MOXKET UMETh pasHble (QyHKIMU. OOpSIOBBIA U CHMBOINYECKHUIA
XapakTep OACXKIIbI IPKO NPOSBICH B KAXKIOM OT/ACIEHOM KOHTEKCTYaIbHOM
yIOTpeOIeHHH, YTO CBS3aHO CO CJIIOBECHBIM OKPY)KCHHEM HOMMHAIIUH:
Ha YpOBHE arpHOyTHUBHBIX COYCTAHWi, 4Yepe3 CyObEKTHO-OOBEKTHBIC
OTHOILICHHUS, Yepe3 coyeTanus ¢ raroyioM. Tak, jekcema dpexu (onexna)
MOXXET OBITh CUMBOJIOM yTPAaTbl, CBSI3H C BBICIIUMHU CHJIAMH, 3aMYKECTBA
u T. A «KepBaBu npexu mnepsixa, KbpBaBH PEKH Tedaxa» — O THOeIH
BOCBOJIbI: «OKPOBAaBJICHHYIO OJIC)K/IY CTHUPAJIU, KPOBABBIE PEKH TEKIIN;
«YeppbH KaJIyrepHH YEPHH JIPEXU HOCH, YEPHU HHUIONPAHW» — BIAIH OT
BO3JIIOOJICHHOM IOHOILIA YYBCTBYET ce0si MOHAXOM, HEKOMY €My HOCTHPATh
OICXKIY: «YEPHBII MOHAX YEPHYIO OJICHKITy HOCHT, YSPHYIO, HECTUPAHYIO».

Mornonoii GonrapuH, Haxo[sCh JEBATH JIET y TYpOK Ha CIIy:KOe Kak
SIHBIYAP, TOBOPUT TypPELIKOMY IpaBuTeNto: «MoiTa crapa maiika/ cera MU
JEBAT TOIMH.../ YepHa KbpIa HOCH... MEHH JXHMB jKajew/ MoiTa Miajia
OyJika/ YepHHU Ipexu Hocu/ MeHe KUB kanenm» («Mos cTapasi MaTh BOT yxke
JEBATH JIET HOCUT YEPHBIi IIIATOK, MEHS JKMBOTO OILIAKUBAET, MOSI MOJIO/AsI
’KE€Ha YEPHYIO OJICKIY HOCUT, MCHS )KUBOTO OTUIAKUBACTY ).

B nenom B TekcTax mpeacTaBieHa ONIO3ULUS Oenas 00excoa / yepHast
00edicoa / okposasienHas ooedxcoa. YepHas ofexaa — 3HaK pasiiyKu, rops,
yTpaueHHOW oOBU. Benas onexnia — 3HaK MOJOIOCTH, OJaromnosydus,
1r00BH.
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CuMBoIHKa TPaIUIIOHHON MY>KCKOM OIIEXK IbI (kannax
(IpOTHBOTIOCTABICH uaimMe W wanke), puszd, Kiopuye (Koxcyxue), KOAAH,
nosic, Yvpeyau, 4u3miu) B IECEHHOM (DONBKIOPE CBsI3aHA C ONpPEeSICHHOM
PHUTYaJIbHOCTBHIO B IOBEACHUH MY>KUHMHBI B COLIMYME U C aKCHOJIOTHEH 3TOTO

IIOBCACHMUA.
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Bocnpustae HacTosimero u OyIyuiero MoJIoe;Kbi0 MOJIAaBaHAMHA
W raray3aMM B epHOJ TPAH3UTHBHOCTH *

Hp. Upuna KAYHEHKO
WHCTUTYT KyIBTYpPHOTO HACIEIHs

[Ipobnema wuccnenoBaHusl BOCHPHATUS BPEMEHHU SIBISIETCS OTHOMN
U3 OCHOB JUIsl TIOHMMaHHUs CTaHOBJIEHMs TPYIIOBOM HIEHTHYHOCTU
U CyObEKTHOCTH, TO €CTh BEpbl B CIIOCOOHOCTH TPYIIBI MOBIUATH Ha
cBoe Hacrosimee u Oymymiee. Jlsi mcciieoBaHusl BOCHIPUSTHS BPEMEHH,
HACTOALIECTO M OyAyILero, y MOJOJESKH MOJIaBaH M raray30B HaMu Oblia
npumenena «lllkama BpemeHHbIX ycraHoBok» (ILIBY — Nuttin, 1972).
Uccnenosanue nposoamiock B 2021 . ¢ mpuBieueHUEM MOJIOAEKHU 18—
25 ner, BeiOOpKa coctaBuia 80 PEeCHOHACHTOB (ITHUYECKUE TPYIIBI —
MOJIIaBaHe, raray3sbl).

B pesynprare 4acTOTHOrO aHaiaM3a OHSMIMPUYECKUX JAHHBIX 10
BOCTIPHSITUIO BPEMEHHM OBUIO BBISBIEHO, YTO y MOJIOACKH MOJIaBaH
U raray3oB JIOMHHHUPYET IOJIOKUTEIbHOE OTHOLIEHHE B BOCHPHUSITHU
Hacrosllero: MongaBaHe — 72%; raray3sl — 60%. Heiirpansho
(HEeompeIeNIeHHO) OTHOCATCS K HacTosieMy 28% MOJIOJeKU MOJIIaBaH,
40% —raray3oB. OTHOCHTENILHO BOCTIPHATHS OYIyLIIETO TAK)KE JOMUHUPYET
MOJIOKHUTEIBHOE OTHOLIIEHHE cpein MonosiexkH: 80% cocTaBuIM MOJI1aBaHe;
63% — raray3bl. HeifTpanpHO (HEONpeaeIeHHO) OTHOCITCA K OyaylieMmy
18% monnaBan, 35% raray3oB; HeraTuBHO — 2% MoigaBaH, 3% raray3os.

AHanu3 OTHOLIEHUST MOJIOACKH MOJIIaBaH K HACTOSIIEMY U Oynyiemy
MOKa3bIBa€T, 4YTO OHO OIpelensieTcs HMU MO03UTHBHO. Hambonee
BBIPQXEHHBIMM ~ XapaKTEPUCTUKAMU HACTOSINEr0 BPEMEHH y HHX
SIBIIAIOTCSA: TOJIHOE HAAEXkKJ, BaKHOE, NPUATHOE, npekpacHoe. Haumenee
OHM OIPEJENININCH OTHOCUTENIBHO TaKUX XapaKTEPUCTHUK, KaK 3HaKoMoe —
He3HAaKoMOoe, MAdCeNoe — JIecKoe.

VY Momonexxku raray3oB B BOCHPHSTHM HACTOSIIEr0 H  OyaylIero
BBIJIETISIIOTCSL CIIEAYIOLNE €ro XapaKTePUCTUKU: 6adiCHOe, UHMeEpecHoe,
nonnoe, ceemiaoe. B 30HYy HEONpPEAENECHHOCTH IONAIU  TaKue
XapaKTEPUCTUKH, KaK 3HAKOMOE — He3HAKOMOe, msdicenoe — Jje2Koe,
Kpamxoe — 0oj2oe, TI0 HUM HaOII0AaeTcsl ¥ 00O pa3opoc MHEHHI.

B pe3synbraTe aHanu3a BBISBIEHO, UYTO Y MOJIOJIEKH MOJIIABAH U raray30B
BOCTIPHSITUE HACTOSIIETO M OyIylIero BPEMEHH SIBISETCS MO3UTHBHBIM
U OHHU XapakKTepHU3YIOT €r0 KaK NOJHOe HAOelCO, 6adCHOoe, Npusmuoe.
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Hpel[CTaBJ'ISIeT HWHTCPEC IIPOBCACHUC TIIOBTOPHOI'O0 HCCJICAOBAHUA 110
BOCHPUATHIO MOJIOACKBIO HACTOALLICTO U 6y,I[y1_LICFO, IOCKOJIBKY HaHHOC
HCCJICAOBAHUC MPOXOANIIO B IIEPUOA ITAHACMUH.
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H3yyeHue U UCMOJIb30BAHHE HAPOTHBIX TPATUIUHT
B MoapaBckoii ACCP *

Hp. Ozner TAJIYILHIEHKO
WHCTUTYT KyABTYpHOTO HacHIeIust

K momenty coznannss MACCP 12 oktsiOpst 1924 1. mapTUHHBIM U COBET-
CKUM OpraHaMm yXe CTajla MOHSATHAa HEoOXOAWMOCTh ONOPHI Ha HapOJIHBIE
TpaJuIMY, HO HU B KOEM ClIydyae HE Ha peluruo3sbie. Torna cuuTanocs,
YTO HALMOHAJIbHAs KYJIBTYpa JOKHA ObITh COLMAIMCTUYECKON 110 CBOEMY
cozep KaHMIO U HallMOHaIbHOH 1o (opme. HarponansHast popma connanu-
CTUYECKOH KyJIBTYypBl TPaKTOBANIACh KaK COBOKYITHOCTb OCOOBIX CPEACTB H
($opM BBIpOKEHUS! MHTEPHALIMOHAIBLHOTO COIEPIKaHHS COLMATUCTUYECKOH
KyJBTYpbl y KOHKPETHOH 3THHYECKOH HaIllH, KOTOpbIE OTINYAIOT €€ oT (hopm
M CPEICTB BBIPAKECHUS TAKOM ke KyNbTypbl y Apyrux Hauuii COBETCKOTo
Coro3a. ['maBHOE B HAIMOHATIBHON (hOpME KYIBTYPHI — ATO HAITMOHAIBHBIHA
SI3bIK, HO TAK)KE CYILIECTBEHHYIO POJIb UTPAtOT 0COOCHHOCTH HALMOHAIBHOTO
HCKYCCTBA: JINTEPATYpPbl, HAPOJHON My3BIKH M KOCTIOMA, apXUTEKTYPHBI U JIp.

Jlump o4eHb HEMHOTHE JEATENH KyIbTyphl «IIepeBOpadnBaIINy 3Ty (op-
MYIy U CO3JaBajii TIPOM3BEACHUS HAllMOHAIbHBIE 110 COAEPKAHUIO U COIH-
amuctuueckre mo Gopme. K ux uncimy B Mongasckoit ACCP npunaiexat
[TaBen WBanoBwu Kuop-Suaku (mureparypusii nicemornM — 1. Keopy).
OH onyOnuKoBaj COXpaHMBLIME CBOE HAyYHOE 3HAUCHHE IO HAIIMX JHEH
cOopurkn «MongaBcKie HapOIHbIE IECHN», COOPHHUK «PeBOIOIMOHHbBIE U
MOJIIABCKUE HAPOJHBIE TIECHNWY, CTAJl OAHUM M3 MHUIMATOPOB CO3AHUS B
ABTOHOMHOM pecITyOIIiKe MUCaTEIbCKOTO COor03a «PacapuTyi», n3nasasiiero
)KypHan «Monnosa nutepapay». 11. Kuop 3Han, kakyto A€MCTBEHHYIO POJb
MOXKET CBIpaTh (DOJIBKIIOP B 3BONIOLUUM TPAAULMHN, B IIPOABHKEHUH 3THO-
KyJBTYPHBIX IEHHOCTEH, B Pa3BUTHU HALIMOHATIBHOIO CAMOCO3HAHNS JIFOJEH,
MO3TOMY LENEYCTPEMIIEHHO 3aHUMAJICS ITPOIIaraHiof BceX BUA0B HAPOIHO-
T'O TBOPUECTBA.

B JIMHrBUCTUYECKOM TUCKYCCHU OH BBICTYIHJI 332 0a30BYI0 OPUEHTAIIUIO
Ha JMajeKT neHTpa beccapabum, a He Ha MCKITFOUYNTEIBHO TPUIHECTPOBCKUN
roBop Jlyboccapckoro paiiona. [ToMCKH «3010TOTO BEKay B MPOIIIOM OBLITH
JIeJIOM 4pe3BblyaiiHo onacHbIM. 1. Knopa uckiounnm u3 napTuu B anpene u
apectoBanu B utoHe 1937 . On Ob11 puroBopeH K 10 rogam 3aKimoueHus 1
1o opuuuanbHoM Bepcun ymep B 1943 1.
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TpagunmnonHas KyJIbTypa B rOpPOICKOM NMPOCTPAHCTBeE:
(heHoMeH ayTeHTHYHOCTH
(Ha mpuMepe YTHHYECKHUX PeCTOPAHOB) *

Hp. Huana UBAHOBA
WHCTUTYT KyIBTYpPHOTO HACIEIHs

OnHoli U3 xapakTepHbIX ocoOeHHOCTeH KummHeBa u Apyrux roponos
PecnyOnuku MonjoBa siBIIsSIeTCs IPEBaIMPOBAHUE CPEIH JKUTEICH BBIXO/I-
LIEB U3 CeNbCKON MecTHOCTH. [1o 3Tol mpUuMHE B TOPOJICKOM ITPOCTPAHCTBE
MOXHO HaOIIIOaTh BBIPAXKEHHOCTh CENLCKUX MPAKTUK M KYJIBTYPbI KaK Ha
YpOBHE CaMOTO HaceJeHMs, TaKk U UT. [lepeexaB B Topofl, CENbCKHUE KH-
TEJIM COXPAHSIOT CBS3U C JiepeBHEW Onaromapsi pa3BeTBICHHON CETH poJ-
CTBEHHHKOB, IPUBHOCSAT € cOOOM T€ MM MHBIE IPAKTUKH, TPAJAULIH, IPE/-
CTaBJICHUS, XapaKTepHbIE JJIsl CEIILCKOro 00IIECTBa, YTO, B CBOIO OUYEpE/b,
OTpa)kaeTcsl U Ha TOPOJCKOM IpocTpaHcTBe. OAHAKO TPATULIMH HE OCTAIOT-
sl B HEM3MEHHOM BUJIE M TIPOXOJST OIIPEACTICHHYIO TPaHC(HOPMALIHIO B HO-
BOi1 Topozckoit cpene. OcoOSHHO SPKO 3TO TPOSBISETCS B Ipa3HOBAHUH
CEMEMHBIX TOP>KECTB, B MaT€pHaIbHON U TyXOBHOM KyJIBTypE.

Tpanchopmannu Tpaaunuii MOJHUMAIOT BOIPOC 00 UX ayTEHTHYHOCTH
— npobiieme, KOoTopasi AUCKYTUPYETCsl B Hay4HOU uTeparype ¢ 1970-x rr.
Ha nanHbIif MOMEHT CYIIIECTBYET J1Ba OCHOBHBIX M0O/IX0/1a K pACCMOTPEHHUIO
ayTEeHTUYHOCTH — MPUMOPANAIBHBIN / SCCEHIUATUCTCKUNA M KOHCTPYKTH-
BucTckuid. [lepBblil paccmarpuBaeT 00bEKTHI KYJIBTYphl KaK 001agaronme
HEKUM HEU3MEHHBIM «3TaJOHHBIM» HAaOOpOM KadecTB U OTHOCHTCS B OC-
HOBHOM K c(epe My3eeB. BTopoii TpakTyeT ayTeHTHYHOCTb KaK COLUaIIb-
HBIH KOHCTPYKT, a TPAJULMIO U KyJIbTYypYy — KaK ABOJIOI[MOHHBIN Mpolecc.
OnHOM U3 WIITIOCTpaluil MPUMEHEHUS Pa3HBIX MOIX0JI0B K ayTEHTUYHOCTH
SIBIIIIOTCS. MHTEPhEPbI 3THUYECKUX pecTopaHoB Kummnesa. Bocnpousse-
JICHUE YTOJIKA CEJIbCKOM KyJIBTYphl C TPAAMLMOHHONW KyXHEW W B paMKax
TpajULIUU TOCTENIPUUMCTBA, C OAHON CTOPOHBI, U COBPEMEHHBIN HHTEPBED,
B KOTOPOM HCIOJIb3YETCsl CTHJIM3ALUSA AJIEMEHTOB HapOJHOW KYJIBTYPHI, C
JpYToii, MpeaCcTaBIfAoT COO0H MEePCIeKTUBHBIN MpeaMeT Ui uccienoBa-
HUS POJIA TPATULHUHI B rOpojie, 3HaYEHUS ayTEHTUYHOCTH U €€ BOCIIPUATHUS
PasHBIMH IpyIIaMH HaceJICHUsI.

70



INTERNATIONAL SCIENTIFIC CONFERENCE
FOLK COSTUME — EXPRESSION OF THE HISTORY AND CULTURE OF THE NATION

BcemupHbIii JeHb YKPAaHHCKOH BBIIIMBAHKHA
B Pecny0iiuke MosioBa *

Hp. Exarepuna KOXKYXAPD, np. Buktop KOXYXAPbH
WHCTUTYT KyIBTYpPHOTO HaCIEIHs

B noxnane paccmorpeHa ucropust BceMUpHOro JHS BBIIIUBAHKY, UHU-
nuupoBaHHoro B 2006 1. cTyeHTkoi YepHOBUIIKOTO TOCYHUBEPCUTETA UM.
10. ®enproBuua Jleceit Boponrk, B PecryOnuke MosnioBa. YcTaHOBIIEHO,
YTO OpraHu3aTopoM mnpoBeaeHus npasanuka B 2011 1. crana JKenckas 00-
HIMHA YKpauHOK MosnaoBbl. Co BpeMEeHeM COOpPraHM3aToOpaMu BBICTYIHIIN
Accommanusi yKpauHckoi Mononexu MonnoBsl «3maroga», a ¢ 2022 . —
HannonanbHblli KOHIpECC YKpParHIEB MOJIIOBBL.

BrsiBeHb 0COOEHHOCTH MPOBeeHHs Npa3aHuka B PecryOnuke Mou-
JI0Ba, OTHMCAHBI €T0 COJIepKaHue, JOKAIMK 1 pa3HooOpaszHbie GOpMBI (TOp-
JKECTBEHHbIE MUTUHIY, HAPOJHBIC IIECTBUS, TEATPAIIU30BAHHBIE IIPEICTAB-
JICHUS, MOJTHBIE TTOKa3bl, KOHLIEPTHBIE MPOrPaMMBI, (IIIIMOOBI, HAPOIHBIE
TYJSTHHSL, KOHKYPCBI, B TOM YHCJIe U KOHKYpCHI oTorpaduii u 1p.); noka-
3aHa BOBJICYCHHOCTh YKPAaWHCKHX ATHOKYJIBTYPHBIX opranuzanuii (Ykpa-
nHCKOM 00mmHbl, OOmecTBa YKpanHCKOM KyJabTYpbl, MeXIyHapoaHOH
acconmanuu «Plai natal», bnarorBopurensHoro ¢onna npodeccruonanb-
HBIX XYJO)KHUKOB M YKPaMHCKUX HapOTHBIX MacTepoB «BimpomkeHH:s»,
VYkpanHckoit o0munbl uM. 1. Mo MyH. KumuHeB) 1 Apyrux sTHU4e-
CKUX 00BbeIMHEeHNH; rocynapcTBeHHbIX cTpyKTyp (IIpaBurensctsa, [1apina-
MEHTa, ATEHTCTBA MEX3THUYECKUX OTHOLIEHUH, MyHHIIMIIAIBHOTO COBE-
ta Kummaesa u ap.), [loconscTBa 1 KOHCYIBCTB YKpauHbl B PecryOnuke
MornnoBa, yueOHbIX 3aBeICHUH ¢ n3yueHreM yKpauHckoro sizbika (TJI nm.
M. Komrobunckoro, TJI um. I1. MoBuna, TJI um. B. Cyxomimuckoro, TJI
um. K. [lonoBuua, rumuazuu uM. T. [lleBueHKo u Ap.), KOJIEKTHBOB XY-
JIOKECTBCHHOM caMoJlesATeIbHOCTH (aHcamOnelt «IBaHuaHka», «Mpis»,
«Pongunay, «Becenka», «Bomorpaii» u ap.), npodeccHoHaIbHBIX apTHCTOB
(JI. lomomet, E Tep, O. lopubix, C. [Twmnenkoro u 1ip), a Takxe ocBe-
menue B CMU (B HOBOCTHBIX IpOorpaMmax, B pafuoxypHaie «Bigpomxen-
HS», TEJICBU3MOHHOM NporpaMme «CBITaHOK») M B IOMYJISIPHBIX COLICETSIX.

Ha ocHoBe aHaM3a HHTEPBBIO C OPraHU3aTOPaMU U ydyacTHUKaMu Bee-
MHUPHOIO JIHS BBIIIUBAHKY IPEJCTABICHO UX IIOHMMAHNE 3HAUYEHUS [Ipa3/l-
HUKA JUIsl yKpauHUeB MoiaoBbl, €ro Leileil U 3aaad, MOTUBOB Yy4acTHs,
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PONM TPAaJULMOHHOW HAIMOHAJIBHOM OEXKIbl U €€ CUMBOJHMKH B HaIHO-
HaJIBHOU KYJIBTypE, B COXPAaHEHUH UACHTHYHOCTH.

Pactymas nonynspHocTs BceMUpHOTo J1HS BBILIMBAHKU B peciryOnnke
00yCIIOBIICHA HE TOJIBKO CTPEMJICHUEM YKPAaUHLIEB MOJI10BbI T03HAKOMUTD
COOTEUECTBCHHUKOB C 00pa3liaMu CTApPUHHON M COBPEMEHHON HALMOHAIIb-
HOW BBILINTON OJEKIbBI, €€ ICTETHKON, >KEIaHUEM IPOIEMOHCTPHUPOBATD
CBOE €IMHCTBO C YKPAUHCKUM HapOJIOM, HO ¥ C HEIOAEIbHBIM HHTEPECOM
K 3TOMY KyJBTYPHOMY SIBJICHHIO CO CTOPOHBI MOJIJIAaBCKOTO COOOIIIECTBA.
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TpaguuuoHHBIN HAPSA raray3ckoii HeBecThI *

Hp. EBgoxus COPOUSIHY
WHCTUTYT KyJIBTYPHOTO HACIICIHS

TpaauIoOHHBINA HAPS]T Taray3cKOW HEBECTHI COCTOSIT U3 MTOIBEHEYHOTO
mwiates / Koctioma (gelinnik), koxxanoro mosica (kolan), OTAETaHHOTO
MEIHBIMH M TIOCePeOPEHHBIMH YKpamleHUusIMHu (pahta), OXepenbs U3
30710ThIX MOHET 1 Oyc (/ift / boncuk), BeHKa U3 MATHI U BOCKOBBIX IIBETOB
(korona / fentd) ¢ BUCATIIAMH HUTSIMH 30JI0TUCTON MHIITYPHI (tel), TTMHHON
Oenoii Byanu (fata), Oykera BEeTOB B pyKax (¢icek) M IEpEKUHYTOTO Uepe3
PYKy oTpe3a KpacHo Tkanu (duaklik).

B coBpemMeHHOM wMupe CBaAeOHBI KOCTIOM HEBECTHI IPOYHO
accoruupyercs ¢ OeNbIM IUTaTheM, CHMBOJH3UPYIOIIUM YHCTOTY,
HEMOPOYHOCTh HEBECTHI, a TAK)KE HAYaJIO JIJIs Hee HOBOM ku3HU. OHAKO
BO MHOTHX KyJIbTypaX, HampuMep B BOCTOYHBIX CTpaHaX, Hauboiee
MOMYJISIPHBIM ~ SIBTISIETCS  KPACHBIA I[BET IUJIaThs, OH CHUMBOIW3UPYET
OorarctTBO W TmpouBeraHue. Hexorma w y OankaHCKUX HApOJOB
TPaJUIIUOHHBIM I[BETOM TUIAThSI MM AJIEMEHTOB KOCTIOMa HEBECTHI OBLI
KpacHBIH. DTa 0COOEHHOCTh ObLIAa XapaKTepHa W JUIS KOCTIOMa HEBECTHI-
raray3kd, B KOTOPOM CHMBOJIMYECKH 3HAYUMOW YacThiO SIBIISUIOCH HE
IaTbe, a KpacHoe cBajzieOHoe TOokphiBano (duak). IlomBeHevHoe 1iatbe
MOTJIO OBITh Pa3HOTO IIBETa, U3 PA3IMYHBIX TKaHEH, C Pa3HOOOpa3HBIMU
JICKOPATUBHBIMU HAIIMBKamMH. TpajuIMOHHOE CBaJeOHOE IOKPHIBAJIO
(TIIOTHO COTKaHHAs KpacHas TKaHb) HOCWIIO 3alllUTHYIO (YHKIHIO,
SIBIISIIIOCH 00eperoM HeBecThl. Co BpeMeHeM KpacHasi TKaHb OblIa 3aMeHEeHa
Oemoii Byanbto (¢aToif), OJIHAKO B KOCTIOME Taray3cKoWd HEBECTHl OHa
COXpaHsJIaCh B KA4eCTBE CaKPAIBHOTO o0epera: Ha MpaBoi pyKe HEBECTHI
(OT JOKTSI 10 KUCTH) BUCEIN OTpe3 TUIOTHOM TKaHU (duaklik — OykB. TKaHB
1t paThl) KpacHOTO WM po30BOro nBeTa. [locie cBambObl U3 ATOW TKaHU
el MM TUTaThe, KOTOPOE CUUTANIOCh CaMBIM TIIABHBIM B €€ rapjepooe.
B mepBsIii TOA MOCKEe CBaABOBI ATO IJIaThe HAIEBAJOCh MPHU PUTYAIBHBIX
00X0/1aX POJICTBEHHHUKOB, IPH TOCEIIEHUH OOMIECEThCKUX XOPOBOOB,
MPOJIOJKass Marv4eckK 3alluIaTh MOJIOAYIO JKEHIIMHY OT HEeZ0OpBIX
B3TJIS1/I0B 3aBUCTHHUKOB, CTJIa3a U MIOPYH.

TpamuioHHBI Hapsii Taray3ckoi HEBECThl (32 WCKIIOYEHUEM
KOaHOTO TI05Ica) COXpaHsUICs BIUIOTH 710 80-X rT. XX cTONEeTHS.
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OTpaskeHue 31eMeHTOB TPAAULMOHHOI0 KOCTIOMA OeccapadcKux
raray3oB B yCTHOM HAPOJHOM TBOp4YeCcTBe
(Ha MaTepuaJie CKa304HOrO (hoabKIOpa) *

Hp. Butanuii CbIPO
WHCTUTYT KyIBTYpPHOTO HACIEIHs

YcTHOE HApOAHOE MOITHUECKOE TBOPUECTBO, CAMO IO cede SBIISSACH OJl-
HUM 13 BOKHEHIINX 3JIEMEHTOB JYXOBHOCTH Ka)KIOTO 3THOCA, COACPIKUT
CBEJICHHSI O TE€X WJIM MHBIX JIEMEHTaX €ro TPaJAWLUOHHON MaTepHaIbHOH
KyJBTYPbl B 1I€JIOM M TPaJUIHMOHHOTO KOCTIOMa B YacTHOCTH. B Hamem
COOOIICHUH PAcCMaTPUBAIOTCS Pa3IMYHbIE MPEAMETHl ONEXKIbl U 00YBH,
a TaKKe HEKOTOPBIE YKpAIllCHHs, BCTPEUAIOIIMECs B TEKCTaX CKa30YHOTO
¢onbkiIopa, 3aUKCUPOBAHHBIX Ha MPOTSHKEHHM IMOCIIEIHET0 CTOJETHS Y
Oeccapabckux raray3oB. ClieliMajIbHbBIX UCCIIEIOBAHUI B JTAHHOM acIleKTe
paHee He TIPOBOJIUIIOCH, YKa3aHHE ke Ha OTPaKeHHE KaKUX-JIN0O0 dIIeMEH-
TOB, HaIPUMeEP, B BOJMIIEOHO-(DaHTACTHUECKUX CKAa3KaX HOCHT OOIMIMH M
MIPEABAPUTEIBHBIN XapakTep.

OTHOCHTENBHO HIMPOKO M pa3HOOOPa3HO MPEICTABICH B M3YYEHHBIX
HaMM Taray3CKMxX HapOIHBIX CKa3Kax TPAaJULHMOHHBIA JKEHCKUH KOCTIOM,
NprUYeM Kak BBIXOIHOW WIIM NPa3AHUYHBIN [JIaKHPOBaHHBIC TY(IIH, IJ1aThe
(fistan), daptyk, kocwiHKa (moda), mnarok (¢ember)], Tak u OyTHUYHBIN
[komHaTHBIe Tynu (ferlik), camonenpHble KOXKaHble TyQau 0e3 3aIHHKOB
(emeni), biy3a, pyOainka (gé/mek), muiatbe, papryk, aTok, MexoBas 0e3-
pykaBka (keptar, bondita)]. Kax npaBuiio, B mepBoM ciy4ae MCIIOIb30Ba-
JIMCh pa3iuYHbIe BUB! YKpalleHuil: cepbru (kiipd), MHOKECTBO HU3O0K Iep-
naMyTpoBbIX Oyc (boncuk), xonbuo / nepcrens (liziik), Opacner (bilezik),
OXKepelbe U3 30J0ThIX MOHET (/eff), uTo Taxke HaILIO CBOE OTPAKEHHE B
CKa304HBIX TEKCTaX.

B MeHbIeil creneHH, 4eM KEHCKUU KOMIUIEKC ONEKIbl U OOyBH, B
CKa3KaxX BCTPEYAIOTCS IEMEHTHI TPaJUIIMOHHOTO MYMKCKOro KocTioma. B
OCHOBHOM OOHapyKeHHBIE HAaMH 3JIEMEHTBI OTHOCATCSI K OyJAHUYHOMN O7ie-
xne: wanka (kalpak), xomnax (kiilaf), mnsmna (paraliya), nocronsl / pox
CaMOJIeJIbHBIX JIANTeH M3 CHIPOMSITHOW KOXHU (¢artk), TOMOTKaHbIE OHYYH
(sargt), mexoBas Oe3pykaBka, nosic (kusak), CYKOHHBIN TUTAI / TOXKACBUK
(vaamurluk), cyxonnble mwransl (dimi), pyoamika.

Eme MeHbIe HaX0AMM B CKa304HOM (DOJIBKIIOPE JIEMEHTOB TPaIHIIU-
OHHOM JI€TCKOM OAEKIBL. Y MAIBUUKOB 3TO Tynymuuk (kojuk), KoxxaHble
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Oproukw, xuieTka (anteri), y NIeBOYEK — IUIATOYEK, dapTyyek, pyoOainka,
0e3pyKaBHOE U / HJIM pyKaBHOE IUIATHUIIE.

Nota:

Comunicarile prezentate de catre cercetatorii Institutului Patrimoniului

Cultural sunt elaborate In cadrul Programelor de Stat:

*20.80009.1606.02 — Evolutia traditiilor si proceselor etnice in
Republica Moldova: suport teoretic si aplicativ in promovarea valorilor
etnoculturale si coeziunii sociale.

** 20.80009.1606.12 — Dimensiunea identitara a artelor din Republica
Moldova ca factor activ al dezvoltarii durabile a societdtii in contextul
dialogului intercultural european.
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Valentin ARAPU

Tatiana BIZGU

Adriana BUTNARU

Varvara BUZILA

Svetlana CANGAS,
Elena FLOREA-
BURDUIJA

Viorica CAZAC

Radu CAZAC

Viorica CAZAC, Jana
CIRJA

Carolina COTOMAN

Ana-Maria
CUCIUREANU

Ana-Maria
CUCIUREANU
Victor DAMIAN

Ion DUMINICA

Violina GALAICU

Natalia GRADINARU
Sorin GRAJDARI

CUPRINS/CONTENT

Imaginile contrastante ale molimelor in traditia istorica
si folclorul medical: ciuma vizavi de lepra (conexiuni
imagologice si etnoculturale)

Experienta didacticd cu impact educational complex
— orele de educatie tehnologica, consacrate portului
popular

Podoaba traditionala in contextul portului traditional
romanesc

Functii si semnificatii ale camasii cu altitd dezvoltate n
strategiile identitare

Traditii de organizare estetica a camasii si accesoriilor
in costumul popular

Camagsile traditionale pentru femei de croiald dreapta cu
platca prezente in spatiul Republicii Moldova

Analiza interpretativa a Capriciului nr. 24 de Niccolo Pa-
ganini 1n viziunea componistica a lui Oleg Negruta: ver-
siunea interpretativa a Iui Simion Duja si Sergiu Musat
Materialele pentru costumul traditional — diversitate si
functionalitate

Doliul in mentalitatea traditionald romaneasca

Portul popular. Emblema identitara in comunitatea
romaneasca din Grecia

Patrimoniul cultural nu are granite. Comunitatea
romaneasca din Grecia

Sarbatorile traditionale ale evreilor din Basarabia
(1812—-1914): Ros Hasana, Hanuka, Pesah

»Portul In zdrente, mandru ca al unei printese” — un
atribut traditional de neatins al fetelor de laieti (tigani
nomazi) reliefat in publicatia interbelicd romaneasca
»llustratiunea Romana”

Dacofonie nr. 1 de Tudor Chiriac — o prefigurare a gene-
zei etnofoniei culte

Portul traditional ca mijloc de comunicare etnosociala
Vestimentatia elitei comerciale autohtone la sfarsitul
sec. al XVIII — inceputul sec. al XIX-lea
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Olesea ENACHI
Irina IIBOLDINA
Ina ISAC

Diana NICOGLO

Raisa OSADCI

Tulii PALIHOVICI
Cristina PETREA
Victor PLETOSU
Svetlana PROCOP

Victoria ROCACIUC
Sergiu SUVAC
Violeta TIPA

Tatiana ZAICOVSCHI

Vasyl BALUSHOK,
Maryna OLIYNYK

Mykola BEKH
Lyudmyla PONOMAR

Olga GARUSOVA

Gabricla Elena
GORUN, Rodica
DAVID

Tehnici de realizare si ornamentare a scranciobelului in
altita camasii traditionale

Portul femeiesc in perioada sovietica (pe baza
materialelor revistei ,,Femeia Moldovei”)

Hainele din piele si blana in ansamblul costumului
traditional de sarbatoare

Pépusi si modele in port popular giagauz, confectionate
de Lidiei Todieva, in contextul renasterii culturii si
transmiterii informatiilor etnoculturale

Aspecte ale mentalitatii traditionale referitoare la
vestimentatie

Portul traditional evreiesc, ce il deosebeste?
Istorie pe o camasa
Valoarea esteticd a Costumului traditional de sarbatoare

Podoabele traditionale ale romilor din timpuri stravechi
pana in prezent:observatii preliminare

Portul popular in creatia plasticienilor moldoveni in
perioada anilor 50 ai secolului XX

Vestimentatia traditionala romaneasca reflectata in
manualele de istorie din Republica Moldova

Semne identitare in costumul personajelor de film,
inspirate din opera lui Ion Creanga

Vestimentatia de nuntd a lipovenilor din Republica
Moldova

An Embroidery on Clothes of Ukrainians: Continuity
of the Tradition from the X Century to the XIX Century
(According to the Archeological and Written Sources)

Features of the clothes of the modern Polissya population
(from end of XX — beginning of XXI century)

Embroidered revival of Ukraine

The Life and Professional Path of a Russian Bessarabian
(On the memoirs by N.N. Tolmachevsky ,,What I have
seen and heard during my lifetime”)

The traditional costume, national logo

77

36

37

38

39

40

41
42
43
44

45

47

48

49

50

51

52
54

55



CONFERINTA STIINTIFICA INTERNATIONALA
PORTUL POPULAR — EXPRESIE A ISTORIEI $I CULTURIT NEAMULUI

Tatyana KARA-
VASILIEVA

Nataliia
LYTVYNCHUK

George NICULESCU,
Monica BOBOC

Maryna OLIYNYK
Lyudmyla PONOMAR
Oraz SAPASHEV
Irina SIHOVA

Thor TUREISKYI

Emunust BAHKOBA
Hapnexna KAPA
Hpuna KAYHEHKO
Oumner TAJIYIIEHKO

Huna TBAHOBA

Exatepuna
KOXYXAPD, Bukrop
KOXVYXAPDH

EBnoxus COPOUSIHY
Buramuit ChIP®

Traditions of folk clothing as basis for creativity of

modern artists-designers of Ukraine

Photograph as a source and research tool for studying

dress culture

The popular tradition in the art of the sculptor Constantin

Brancusi

The Ukrainian clothing as an “Armor” of identity:

actualizing the narratives of the intelligentsia of the

second half of the XIX — early XX century

Embroidered revival of Ukraine

The sacred meaning of Saukele — a wedding headdress

Kazakh bride

Features of the costume of the sect Lev Tahor: from

Romania to Romania

The role and functions of children’s clothing in

Ukrainian traditional culture of the late 19th —mid 20th

century

Koctiom 0onrap MonaoBsl Kak OTpaXX€HHE UCTOPUU U

KYJbTYPBI METPOIIOIHUH

OOpsizoBasi W CHMBOJIMYECKAs pONb ONSKABI B

neceHHoM (onbkiIope 6onrap MoamoBbl U YKpauHbI

BocnpusitTue Hactosimero u OyayIIero MOJIOAEKBIO

MOJIJaBaHAMH U raray3aMi B IIEPUOJ TPAH3UTHBHOCTH
M3ydenne u MCmoONb30BaHUE HAPOTHBIX TPAAULUN B

Monnasckoit ACCP

TpaauiMoHHAs KYJIBTYpa B TOPOJICKOM MPOCTPAHCTBE:

(eHOMEH ayTEeHTHYHOCTH (Ha MPHUMEpPE STHHYCCKUX

pecTOpaHoOB)

BcemupHblif  1eHb  yKpaMHCKOW  BBIIIMBAaHKUA B

PecnyGuiuke MosgoBa

TpaauuuOHHBIN Haps A raray3ckoil HEBECTHI

OTpaxeHHE DJIEMEHTOB TPAAWIIMOHHOIO KOCTIOMA
OeccapaObCkMx raray3oB B YCTHOM  HapOJHOM
TBOpUYECTBE (Ha MaTepHaje CKa304HOro (obKIopa)
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