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PROGRAMUL SIMPOZIONULUI /
SYMPOSIUM PROGRAM

Marti, 24 iunie 2025 /Tuesday, June 24, 2025
9.00 - 12.00

SEDINTA PLENARA / PLENARY SESSION
Biroul / Office: Sala Mica a Academiei de Stiinte a Moldovei
Small Hall of the Academy of Sciences of Moldova

Link pentru video conferinta/ Link to video conference:
https://meet.google.com/qcb-heop-hsn

Moderatori / Moderators:
Dr. Natalia LAZAR, dr. Valentin ARAPU

CUVANT DE DESCHIDERE/ OPENING SPEECH
Dr. Ion URSU,
Director al Institutului Patrimoniului Cultural/
Director of the Institute of Cultural Heritage

MESAJE DE SALUT / GREETING MESSAGES

Dr. Vlad VORNIC,
Secretar de Stat, Ministerul Culturii/ Secretary of State, Ministry of Culture

Academician Sabina Cornelia ISPAS,
Presedinte al Sectiei de arte, arhitectura si audiovizual,
Director al Institutului de Etnografie si Folclor ,,C. Brailoiu” al Academiei
Romane/ Chairperson of Arts, Architecture and Audiovisual Section, Di-
rector of “C. Brailoiu” Institute of Ethnography and Folklore of the Roma-
nian Academy
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Dr. hab. Liliana CONDRATICOVA,
secretar stiintific general al Academiei de Stiinte a Moldovei/ Scientific
Secretary of the Academy of Sciences of Moldova

Dr. hab. Sergiu CORNEA,
rector Universitatea de Stat ,,B.P. Hasdeu”/ Rector of ,,B. P. Hasdeu” State
University

COMUNICARI IN PLEN/
PLENARY SESSION COMMUNICATIONS:

Academician Sabina Cornelia ISPAS, Institutul de Etnografie si Folclor ,,C.
Brailoiu®, Academia Romana, Bucuresti, Romania/ Institute of Ethnography
and Folklore “Constantin Brailoiu”, Romanian Academy, Bucharest, Romania
Identitate si cod alimentar in secolul al XXI-lea/ Identity and food code in
the 21st century

Dr. Varvara BUZILA, Muzeul National de Etnografie si Istorie Naturald/ Na-
tional Museum of Ethnography and Natural History

Retrospectiva cercetarii costumului popular: descriere si interpretare/ A
retrospective of folk costume research: description and interpretation

Dr. Camelia BURGHELE, Muzeul Judetean de Istorie si Arta Zalau/ Zalau
County Museum of History and Art

Traditional dress code for this and the other world (the Easter shirt and
the wedding shirt)/ Cod vestimentar traditional, pentru lumea aceasta si
»cealaltd lume” (piese de referintd: spdcelul de Pasti si camasa de mireasd)

Dr. Natalia LAZAR, Universitatea Tehnicd din Cluj-Napoca, Centrul Uni-
versitar Nord din Baia Mare, Facultatea de Litere, Romania/ Technical Uni-
versity of Cluj Napoca, Northern University Center of Baia Mare, Faculty of
Letters, Romania

Pe firul traditiei. Protejarea si punerea in valoare a patrimoniului cultu-
ral/ On the thread of tradition: safeguarding and promoting cultural heritage
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Habil. Dr. Victoria ROCACIUC, Institute of Cultural Heritage/ Institutul Pa-
trimoniului Cultural

Artistic approaches to the folk costume in Moldovan painting of the 1980s/
Aborddri artistice ale costumului popular in pictura moldoveneasca din anii 1980

12.30 - 17.00
Desfasurarea lucrarilor pe sectiuni / Scientific proceedings in sections

SECTIUNEA I/ SECTION I:

COSTUMUL TRADITIONAL - REFLEXII IDENTITARE,
ISTORICE SI SIMBOLICE/
TRADITIONAL COSTUME - IDENTITY, HISTORICAL
AND SYMBOLIC REFLECTIONS

Biroul / Office: Sala de Lecturd a Academiei de Stiinte a Moldovei

Link pentru video conferintd/ Link to video conference:
https://meet.google.com/feq-qxzg-smv

Moderatori / Moderators:
Dr. Corina MIHAESCU, dr. Iulian MITRAN

Dr. Corina MIHAESCU, Institutul de Etnografie si Folclor ,,Constantin Brai-
loiu”, Academia Romand, Bucuresti, Romania/ Institute of Ethnography and
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» Hora costumelor”, spectacolul total al portului popular de la Pietrari/ “The
Dance of Costumes™: A Complete Showcase of traditional folk dress from Pietrari

Dr. Elena IAGAR, Membru in Comisia Nationala pentru Salvgardarea Patri-
moniului Cultural Imaterial din Ministerul Culturii, Roméania/ Member of
the National Commission for the Safeguarding of Intangible Cultural Heri-
tage of the Ministry of Culture, Romania

The Popular Costume from the Cotmeana Valley - Typology, Production
Techniques, Evolution/ Costumul popular din Valea Cotmeana - tipologie,
tehnici de realizare, evolutie
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Dr. Ion GHELETCHI, Universitatea de Stat ,,B. P. Hasdeu” din Cahul/ B. P.
Hasdeu” State University of Cahul

Andrea BUTNARU, masterandd, Universitatea ,,Dundrea de Jos” din Galati,
Facultatea Transfrontaliera/ Master’student, “Dundrea de Jos” University of
Galati, Cross-border Faculty

Ia si portul popular in contextul valorilor culturale nationale si universa-
le: continuitate, identitate si patrimoniu imaterial/ The traditional blouse
and folk costume in the context of national and universal cultural values: con-
tinuity, identity, and intangible heritage

Dr. Tulian MITRAN, Universitatea Internationald Danubius, or. Galati, Ro-
mania/ Danubius International University, Galati, Romania

Vestimentatia taraneasca din microregiunea Negru Voda - Mangalia: ro-
mani, tatari, germani. Tipologie, croi, cromatica, impactul industrializa-
rii si a urbanizarii/ Peasant clothing in the Negru Vodd - Mangalia microre-
gion: Romanians, Tatars, and Germans. Typology, cut, chromatics, the impact
of industrialization and urbanization

Cristina PETREA, Master’s student, Technical University of Cluj-Napoca,
Northern University Center of Baia Mare, Faculty of Letters, Romania/ Mas-
terandd, Universitatea Tehnica din Cluj-Napoca, Centrul Universitar Nord,
Baia Mare, Facultatea de Litere, Romania

The history of one traditional Romanian blouse (ie) / Istoria unei ii tradi-
tionale romdnesti

Alexandra NEGRILA, PhD student, Doctoral School ,,History. Civlization.
Culture”, Faculty of History, Babes-Bolyai University of Cluj-Napoca, Roma-
nia/ Doctoranda, Scoala Doctorala ,,Istorie. Civilizatie. Cultura’, Facultatea
de Istorie, Universitatea Babes-Bolyai din Cluj-Napoca, Romania

The Traditional Costume in the Persani subzone of the Olt Country: cul-
tural memory and ideological influences (1920-2025)/ Costumul traditio-
nal in subzona Persani a Tarii Oltului: memorie culturald si influente ideolo-
gice (1920-2025)
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“Alexandru Piru”/ PhD student, University of Craiova, “Alexandru Piru”
Doctoral School

Acoperamantul capului femeii - rol functional si de ceremonial in mo-
mentele de prag si in zilele de sarbatoare / Women's head covering: functio-
nal and ceremonial roles in the rites of passage and festive days

Georgiana-Loredana SANDU-GAVRILA, PhD student, University of Craio-
va, “Alexandru Piru” Doctoral School/ Doctoranda, Universitatea din Craio-
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The shirt as a ritual clothing element in wedding and funeral ceremonies /
Camasa - element vestimentar ritual in ceremoniile de nuntd si inmormantare

Olesea ENACHI, PhD student “Ion Creangd” State Pedagogical University of
Chisinau/ Doctorandd, Universitatea Pedagogica de Stat ,,Jon Creangd” din
Chisinau

Specific elements shaping the identity of the placket shirt/ Elemente speci-
fice care contureazd identitatea camdsii cu platcd

Diana ROSCA, masteranda, Universitatea de Stat din Moldova/ Master’s stu-
dent, Moldova State University

Camasa cu altita - expresie a lumii arhaice/ The embroidered blouse - ex-
pression of the archaic world
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REFLECTAT SI PROMOVAT PRIN FORME MUZEALE,
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Dr. Ton TITA-NICOLESCU, Muzeul Viticulturii si Pomiculturii Golesti, or.
Stefanesti, jud. Arges, Romania/ Museum of Viticulture and Fruit Growing,
Golesti, Stefanesti city, Arges county, Romania

Etnologia teologica si traditiile populare romanesti/ Theological ethnology
and Romanian folk traditions

Dr. Ion URSU, dr. Ludmila BACUMENCO-PIRNAU, Institutul Patrimoniu-
lui Cultural/ Institute of Cultural Heritage

Portul si podoabele in comunitatile crestine medievale din Moldova in
lumina descoperirilor arheologice din necropola de la Lozova (secole-
le XIV-XV)/ Clothing and ornaments in medieval Christian communities
of Moldova in light of archaeological discoveries from the Lozova Necropolis
(14th-15th Centuries)

Dr. Borco ILIN, Muzeul Satului Banatean, Timisoara, Romania/ Banat Villa-
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Cultural marketing: from the museum courtyard to online/ Marketing
cultural: din curtea muzeului in mediul online
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Muzeul - mediator patrimonial/ Museum as heritage mediator
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Studierea culturii traditionale in programele universitare de formare ini-
tiala si continua din Republica Moldova/ The study of traditional culture in
initial and continuing university training programs in the Republic of Moldova
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Practici traditionale legate de sarbatoarea Adormirii Maicii Domnului la
bulgarii din Basarabia/ Traditional practices related to the feast of the Dormi-
tion of the Mother of God among the Bulgarians of Bessarabia

Drd. Ruslan GRECU, Scoala Doctorala Stiinte Umaniste si ale Educatiei,
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Cilugarite de la Manastirea Raciula - prezente etnoculturale intr-un ase-
zamant monastic/ The nuns of Rdciula Monastery — ethnocultural presences
in a monastic settlement
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O broderie liturgica din Moldova medievala la Muntele Athos/ A liturgical
embroidery from Medieval Moldova at Mount Athos
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Motivul casei in cultura traditionala (pe baza filmelor inspirate din opera
lui Ion Creanga)/ The motif of the house in traditional culture (based on films
inspired by the works of Ion Creangd)
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ne ,,Constantin Stere”, Chisindu, Chisindu/ University of Political and Econo-
mic European Studies “Constantin Stere”, Chisinau

Implicarea administratiei publice locale in organizarea de evenimente
pentru pastrarea si revitalizarea traditiilor si obiceiurilor/ The involve-
ment of local public administration in organizing events for the preservation
and revitalization of traditions and customs

Dr. Polina LUNGU, Universitatea de Stat ,,Bogdan Petriceicu Hasdeu” din
Cahul/ “Bogdan Petriceicu Hasdeu” State University of Cahul

Valorificarea elementelor de cultura nationala in invitamantul primar /
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Coserckue penpeccun B beccapabuy npoTus npaBoOCIaBHBIX CBALIEH-
HOCTY>KUTeJIel 13 raray3ckux cen B 1940 - 1941 rr. / Soviet repressions in
Bessarabia against Orthodox clergy from Gagauz villages in 1940-1941

SECTIUNEA IV / SECTION IV:
CULTURA TRADITIONALA -
SURSA DE CUNOASTERE ISTORICA SI IDENTITARA /
TRADITIONAL CULTURE AS THE SOURCE
OF HISTORICAL KNOWLEDGE AND IDENTITY
Biroul / Office: Sala Mica a ASM

Link pentru video conferintd/ Link to video conference:
https://meet.google.com/cmg-rgtm-isr

Moderatori / Moderators:
Dr. Valentin ARAPU, dr. Sergiu SUVAC

Dr. Delia SUIOGAN, Technical University of Cluj-Napoca, Northern Uni-
versity Center of Baia Mare, Faculty of Letters, Romania/ Universitatea Teh-
nica din Cluj-Napoca, Centrul Universitar Nord din Baia Mare, Facultatea
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The Romanian village — between looking and seeing/ Satul romanesc - in-
tre a privi si a vedea
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ne Deva/ Museum of Dacian and Roman Civilization, Deva, Romania
Patrimoniul cultural imaterial si utilizarea sa in scopuri socio-politice/
Intangible cultural heritage and its use for socio-political purposes

Mairiuca VERDES-NEMES, Scoala Ridacinilor Strabune/ Asociatia Rada-
cinilor Strabune, Calinesti, Maramures, Romania/ School of Ancient Roots/
Association of Ancient Roots, Calinesti, Maramures, Romania

Pinura de halube si tesaturile ornamentale din lina pe Valea Cosaului,
Maramures/ The “Pinura de halube” and ornamental wool textiles from the
Cosdu Valley, Maramures

Dr. Vitalie MALCOCI, Institutul Patrimoniului Cultural/ Institute of Cultu-
ral Heritage

Casa-corp-Cosmos - omologari antropocosmice ale casei de locuit/ Hou-
se-body-Cosmos - Anthropocosmic Homologies of the Traditional Dwelling

PhD. Nina IVANOVA, Institute of Cultural Heritage/ Institutue of Cultural
Haritage

The “Casa Mare”: memory, identity and museumification/ ,Casa Mare™:
memorie, identitate si muzeificare

Drd. Sorin GRAJDARI, Institutul Patrimoniului Cultural/ PhD student, In-
stitute of Cultural Heritage

Viata intr-un bordei: o privire asupra realitatii rurale din Rogojeni, ra-
ionul Soldanesti/ Life in a dugout: a glimpse into rural reality in Rogojeni,
Soldanesti district

Dr. Valentin ARAPU, Institutul Patrimoniului Cultural/ Institute of Cultural
Heritage

Aspecte etnoculturale privind constructia si intretinerea fantanilor: stu-
diu de caz in baza cercetarilor de teren efectuate in satele Scaieni (r-nul
Donduseni) si Fintinita (r-nul Drochia) [22-25 aprilie 2025]/ Ethnocul-
tural aspects of the construction and maintenance of wells: a case study based
on field research in the villages of Scdieni (Donduseni district) and Fintinita
(Drochia district) [April 22-25, 2025]
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Dr. Sergiu SUVAC, Institutul Patrimoniului Cultural/ Institute of Cultural
Heritage

Procesul trecerii de la portile de lemn la cele de metal in spatiul zonei
Codrilor Orheiului/ The transition from wooden to metal gates in the Codrii
Orheiului Area

Ina ISAC, Institute of Cultural Heritage/ Institutul Patrimoniului Cultural
Gate pillars: between material, technique and symbol/ Stalpii de poarti
intre material, tehnicd si symbol

Drd. Raisa OSADCI, Institutul Patrimoniului Cultural/ PhD student, Insti-
tute of Cultural Heritage

Obiceiuri nuptiale romanesti de la est de Prut, desfasurate pana la ple-
carea miresei la casa mirelui/ Romanian wedding customs east of the Prut,
carried out up to the Bride’s departure to the groom’s house

Carolina COTOMAN, Institutul Patrimoniului Cultural/ Institute of Cultu-
ral Heritage
Painea in cadrul obiceiului de inmormantare/ Bread in the funeral custom

Dr. Nicolae DUDNICENCO, Muzeul National de Etnografie si Istorie Natu-
rald/ National Museum of Ethnography and Natural History

Dr. Anatolie BAJORA, Centrul de Studii Romanesti, Universitatea Zhejiang
de Stiinta si Tehnologie din Hangzhou, China/ Center for Romanian Studies,
Zhejiang University of Science and Technology, Hangzhou, China

Unele aspecte ale utilizarii arborilor fructiferi in alimentatia poporului
roman/ Aspects of the use of fruit trees in the diet of the Romanian people

Drd. Aurel FONDOS, Scoala doctorald Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova, Chisinau/ PhD student, Doctoral School
of Humanities and Education Sciences, Moldova State University, Chisinau
Ciclul vietii in Basarabia (anii 1930): intre traditie si modernizare/ The
life cycle in Bessarabia (1930s): between tradition and modernization
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Drd. Elena RESETNIC, Muzeul National de Etnografie si Istorie Naturald/
PhD student, National Museum of Ethnography and Natural History
Despre comensualism si incadrarea lui in problematica etnologica/ On
commensalism and its framing within ethnological issues

SECTIUNEA V / SECTION V:
PROCESE ETNICE, ETNOSOCIALE SI ETNODEMOGRAFICE:
ISTORIE, PREZENT, PERSPECTIVA/
ETHNIC, ETHNOSOCIAL, AND ETHNODEMOGRAPHIC PROCESSES:
HISTORY, PRESENT, PERSPECTIVE
Biroul / Office: Sala de Sedinte 523 a Institutului Patrimoniului Cultural

Moderatori / Moderators:
Dr. Svetlana PROCQOP, dr. Diana NICOGLO

Dr. Ion DUMINICA, Institutul Patrimoniului Cultural/ Institute of Cultural
Heritage

Valorificarea ,ramasitelor patrimoniale” ale mestesugului fieraritului
practicat ,Jla cald” in comunitatea romilor traditionali (ciocanari) din
orasul Otaci (raionul Ocnita)/ Valorization of the “heritage remnants” of the
hot forging blacksmithing craft practiced by traditional Roma (Ciocdnari) in
the town of Otaci (Ocnita district)

Dr. Irina IJ BOLDINA, Institutul Patrimoniului Cultural/ Institute of Cultu-
ral Heritage

Particularitatile locuintei traditionale lipovenesti din satul Pocrovca (raio-
nul Donduseni, Republica Moldova)/ Particularities of the traditional Lipo-
van house in the village of Pocrovca (Donduseni district, Republic of Moldova)

Dr. Svetlana PROCOP, Institutul Patrimoniului Cultural/ Institute of Cultu-
ral Heritage

Evolutia si trasaturile contemporane ale vestimentatiei cotidiene a feme-
ilor de etnie roma/ The evolution and contemporary features of everyday clo-
thing of Roma women
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Onbra TAPYCOBA, MuctutyT kynprypHoro Hacnenus/ Olga GARUSOVA,
Institute of Cultural Heritage

Myscckas monennas odexncoa cmapoobpsaouee Monooevt/ Male prayer gar-
ments of the old believers in Moldova

Ilp. Tatbsina 3AVIKOBCKAS, Mucturyt KynbrypHoro Hacmemus/ Dr.
Tatyana ZAYKOVSKAYA, Institute of Cultural Heritage

Knyka Kak s71eMeHT TPafMIIOHHOT 0 JKEHCKOT0 KOCTIOMA CTAapoo0OpAIeB
Pectiy6nuku Monposa/ The “kichka” as an element of the traditional female
costume of the old believers in the Republic of Moldova

Op. Hapgexpa KAPA, VuctutyTt KynprypHoro Hacnegusa/ Dr. Nadezhda
KARA, Institute of Cultural Heritage

CeMmeitHoe npasgHoBaHme PoxxaecTBa XpucToBa U TpagUIMOHHbIE O/TIO-
ma 6onrap Mongossl (c. Mockoseit)/ Family celebration of Christmas and
traditional dishes of the Bulgarians in Moldova (Moscovei village)

Ip. xa6. JKosedpnna KYIUIHUP, MiucTuTyT Kyneryproro Hacnenus/ Dr. ha-
bil. Zhozefina KUSHNIR, Institute of Cultural Heritage

ITapaokc TPUKCTepa B MAMIICKUX YCTOMYMBBIX BBIPA)KEHMAX eBpeeB
Pecrry6mku MongoBa Kak mpopa6oTka psApga cMbICTIOB (peHOMEHONIOorN-
yeckoii reogunen/ The Trickster Paradox in yiddish idioms of the Jews of the
Republic of Moldova as a working through of phenomenological theodicy

Hp. Ouana HYUKOI'JIO, VMHctuTyT Kynerypsaoro Hacnenus/ Dr. Diana NI-
KOGLO, Institute of Cultural Heritage

Crunnsanus MexoBoil 6e3pyKaBKU keptar B ClieHU4eCKOM HapOTHOM KO-
cTIoMe raray3os/ Stylization of the fur vest keptar in the Gagauz stage folk
costume

HOp. Anexceit POMAHYYK, MuctutyT Kyneryproro Hacnenus/ Dr. Aleksey
ROMANCHUK, Institute of Cultural Heritage

PyMBIHCKWI A3BIK ¥ KyIBTYPa B CHICTEMe MOVIINHTBAIbBHOCTY HaCeTIeHNS
Taraysumn: mrpuxu K noprpery/ The Romanian language and culture in the
polylingual system of the Gagauz population: strokes toward a cultural portrait
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Op. EBgoxkna COPOYARHY, Muctutyt Kynpryproro Hacnenus/ Dr. Evdo-
kiya SOROCHYANU, Institute of Cultural Heritage

PutyanbHble AeificTBHA ¢ X1e60M B POAIUIBHBIX 00OBIYasAX B raray3cKux
cemax BynkaHemrtckoro paiiona/ Ritual bread practices in childbirth cus-
toms in the Gagauz villages of Vulcdnesti district

HOp. Butamuit CbIP®, MuctutyT KynsrypHoro Hacnegusa/ Dr. Vitaliy SYRE,
Institute of Cultural Heritage

ApxaudHbIe 97T1eMEeHTHI TIOPKCKOTO MPOMCXOKAEHUS B >KVINIIHO-TIOCe-
JIEHYeCKO¥ KynbType raray3os/ Archaic elements of Turkic origin in the hou-
sing and settlement culture of the Gagauz

Drd. Olga TERZI, Scoala Doctoralad Stiinte Umaniste si ale Educatiei, Uni-
versitatea de Stat din Moldova/ PhD student, Doctoral School of Humanities
and Education Sciences, Moldova State University, Chisinau

Bonrapsr u raraysst Monpgasckoit CCP B Cubupu: npo6/1eMbl 3STHOKYIIb-
TYpHOI1 aflanTaliiu B yCIOBUAX genoprauuu/ Bulgarians and Gagauz of
the Moldavian SSR in Siberia: issues of ethnocultural adaptation under depor-
tation conditions

SECTIUNEA VI /SECTION VI
CULTURA TRADITIONALA UCRAINEANA:
SOLUTII DE VALORICARE SI RESURSE /
TRADITIONAL UKRAINIAN CULTURE:
RECOVERY SOLUTIONS AND RESOURCES

Biroul / Office: Sala de Sedinte 531 a Institutului Patrimoniului Cultural

Link pentru video conferintd/ Link to video conference:
https://meet.google.com/qcb-heop-hsn¢hs=151

Moderatori / Moderators:
Hp. Kateprna KOJKYXAP, ra6. ap. B’suecnas KYIIIHIP
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Hp. Anbona BAMVYII, np. Beponika [ PUIIKY, Komynanbanit 3aknap «[HcTu-
TYT HiCIAQUITIOMHOI Iefaroriynoi ocBiTn YepHiBenbkoi obmacti», M. Uep-
HiBLi, Ykpaina/ Dr. Aliona VAMUSH, Dr. Veronika HRYTSKU, Institute of
Postgraduate Pedagogical Education of Chernivtsi region, Chernivtsi, Ukraine
Tpapuniitna Bumuska pymyH IliBHiunoi bykoBunu: perionanbHa crei-
ndika i rpanchopmanii/ Traditional embroidery of the Romanians from
Northern Bukovina: regional specificity and transformations

PhD Oksana DROHOBYTSKA, Vasyl Stefanyk Precarpathian National Uni-
versity, Ivano-Frankivsk, Ukraine/ Universitatea Nationald Vasyl Stefanyk
din Prikarpattia, Ivano-Frankivsk, Ucraina

Traditional embroidery in the clothing of the Galician clergy and their
families/ Broderia traditionald in vestimentatia clerului din Galitia si a fami-
liilor acestora

PhD Nataliia PETROVA, Odesa I. I. Mechnikov National University, Ukrai-
ne/ Universitatea Nationala ,,I. I. Mechnikov” din Odesa, Ucraina

Eastern Romance elements in the wedding ritual of Ukrainians of
South-Eastern Podillya/ Elemente romane orientale in ritualul de nuntd al
ucrainenilor din sud-estul Podoliei

Hp. Onexcanpp BOCUN, KuiBcbka flep>KaBHA aKajeMis IeKOpaTUBHOIPU-
KJIaJIHOTO MMCTeNTBa i gm3aitny iM. M. boitayka, Ykpaina/ Dr. Oleksandr
BOSY]I, Kyiv State Academy of Decorative and Applied Arts and Design na-
med after M. Boichuk, Ukraine

Bix cuMBOITY 3aX1CTy 5O KYIBTYPHOTO CIIAJKY: MOAC Y HAPOFHUX 3BIYA-
X yKpaiHniB/ From protective symbol to cultural heritage: the belt in Ukrai-
nian folk customs

[a6 pp. Trogmuna T'EPYC, Incmumym napodosHascmea HaiioHanbHOI
akageMii Hayk Ykpainm, M. JIpBiB/ Habil. Dr. Liudmyla HERUS, Institute of
Ethnology, National Academy of Sciences of Ukraine, Lviv

JIanbka AK 00’€KT pempe3eHTAIil Ta aKTyani3anii HApOZHOro BOpaHHS
yKpaiHuiB y cydacHocti/ The doll as an object of representation and actuali-
zation of Ukrainian folk dress in the contemporary context
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Onexcaugp ['OJIOBKO, IHCTUTYT MMCTEITBO3SHABCTBA, (DONBKIOPUCTUKA
Ta eTHooril im. M. T. Punbcbkoro HarionanpHoi akafieMil Hayk YKpainu, M.
Kuis/ Oleksandr HOLOVKO, M. T. Rylsky Institute of Art Studies, Folklore
and Ethnology, National Academy of Sciences of Ukraine, Kyiv
Oco6MMBOCTi JOMAaNIHHOTO BUTOTOB/IEHHA Ta PEMOHTY B3yTTA y IepUIiii
nonoBuHi XX CT. (32 CBiTYeHHAMM pecOHIeHTiB 31 CXiHOMOmiTbCHKOTO
IIpupnicrpow’s)/ Characteristics of homemade footwear production and re-
pair in the first half of the 20th century (based on testimonials from Eastern
Podolian Transnistria respondents)

a6 np. lammua IBAIIKIB, [nctutyT HaponosnasctBa HAH Ykpaium, /IbBiB,
Ykpaina/ Dr. Halyna IVASHKIYV, Institute of Ethnology, National Academy of
Sciences of Ukraine, Lviv

IleTpo JlinmucpKuii i iioro cnagmuna/ Petro Linynskyi and his legacy

Hp. Bikrop KOJKYXAP, IHCTUTYT KyIbTYypHOI CIIA[IIMHNA Yy HaBYaJIbHOMY
Kypci, Peciybnixa Monposa/ Dr. Viktor KOZHUKHAR, Institute of Cultural
Heritage, Republic of Moldova

BuBYeHHA TpaguIiliHOrO >KMTNIA YKPAiHIIiB y HAaBYa/IbHOMY Kypci «IcTo-
pif i KynIbTypa YKpaiHChKOTO HAapOAy» B TIMHAa3MYHMX K/IaCaX HaBYaAbHMX
3aknagiB Peciyonikn Monposa/ The study of traditional Ukrainian dwellings
in the course ,History and culture of the Ukrainian people” in gymnasium clas-
ses of educational institutions in the Republic of Moldova.

Hp. Kareprna KOXKYXAP, IncturyT KynbTypHoi criapmiyay, Pecrry6rika Mornmosa/
Dr. Kateryna KOZHUKHAR, Institute of Cultural Heritage, Republic of Moldova
Ixa i xapuyBanns ykpainniB MongoBu B KypUKyIyMi 3 icTopii i Kynmbrypu
yKkpaincbkoro Hapony/ Food and nutrition of Ukrainians in Moldova in the
curriculum of the course ,,History and culture of the Ukrainian people”

Ilp. Onexcannp KOJTOMUNYYK, [HCTUTYT MUCTENTBO3HABCTBA, (PONBKIOPH-
ctuku 1a etHosorii iM. M. T. Puibcpkoro HanjionanbpHoi akajgemii Hayk Ykpa-
inyu, M. Knis/ Dr. Oleksandr KOLOMYIUCHUK, M. T. Rylsky Institute of Art
Studies, Folklore and Ethnology, National Academy of Sciences of Ukraine, Kyiv
«IpoMoOBi» cBATa B IyIlyIbCBKOMY HapogHOMY KaneHmapi/ “Thunder” feast
days in the Hutsul folk calendar
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Studies, Folklore and Ethnology, National Academy of Sciences of Ukraine, Kyiv
«IpomMoBi» cBATa B I'yIlyIbCbKOMY HapomHOMY KaneHngapi/ “Thunder” feast
days in the Hutsul folk calendar
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[a6 gp. B’ssuecnas KYIIIHIP, Opecbkuit HallioHaIbHNI YHIBEpCUTET iMeHi
I. I. MeunukoBa, Ykpaina/ Habil. Dr. Viacheslav KUSHNIR, I. I. Mechnikov
Odesa National University, Ukraine

OpHaMeHTHKA TKabKNX BUPOOiB mopy6ikHoi 3ouu IliBpenno-CximHo-
ro Iloginna i Himkuboro Ilogynap’s: npo6nemMa KyIbTypHOI aTpuOyLii/
Ornamentation of textiles in the border zone of South-Eastern Podillia and
Lower Danube: the problem of cultural attribution

Op. Terana KYUUP, Incmumym napodosnascmea HarjionanbHoi akasemii
Hayk Ykpainnu, M. JIpBiB/ Dr. Tetiana KUTSYR, Institute of Ethnology, Nati-
onal Academy of Sciences of Ukraine, Lviv

YKkpaiHcbka ycTaBKoBa copouka: BapianTtu kpot/ The Ukrainian “ustavka”
shirt: pattern variants

Op. Terara MOPO3, ra6. ap. Onexcanpp KOXKOJISAHKO, KomynanpHuit
3aK/maf «IHCTUTYT NICAAAUIUIOMHOI IeJaroriyHoi ocsitu YepHiBenbKOI
obmacti», Ykpaina/ Dr. Tetiana Moroz, habil. dr. Oleksandr Kozholianko,
Municipal Institution ,Institute of Postgraduate Pedagogical Education of
Chernivtsi Region®, Ukraine

3aunHaTeNli YKPalHCbKOTO HAPOJHOIO CTIIIO B OfA3i K BUABY Halio-
HanbHOI cBifomoctn/ Founders of the Ukrainian folk style in clothing as an
expression of national consciousness

Hp. Pomana MOTWJIDb, InctutyT Hapogo3HascTBa HanjioHanpHoI akagemil
HayK YKpainy, M. JIpBiB/ Dr. Romana MOTYL, Institute of Ethnology, Nati-
onal Academy of Sciences of Ukraine, Lviv

Erniyni Tpagunii y giamasoni TBopdocTi xygoxkHuni Ianan-Okcann
NMvmn/ Ethnic traditions in the oeuvre of artist Hanna-Oksana Lypy

Ilp. Mapuna OJIITHUK, IHCTUTYT MUCTENTBO3HABCTBA, POMbKIOPUCTUKY
Ta eTHOsOrII iM. M. T. Punbcbkoro HanionanbHoI akafieMil HayK YKpainu, M.
Kuis/ Dr. Maryna OLIINYK, M. T. Rylsky Institute of Art Studies, Folklore
and Ethnology, National Academy of Sciences of Ukraine, Kyiv
YKpaiHChKUiT OfgsAr B >KUTTI Ta TBOpYocti Makcuma Punbcpkoro (o
130-pivus 3 pHa HapomKeHH:A)/ Ukrainian clothing in the life and work of
Maksym Rylsky (on the 130th anniversary of his birth)
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Irop IIEPEBEPTHIOK, Inctutyt Hapopo3HaBcTBa HarnjionanbHoi akagemii
HayK Ykpaiuy, M. JIpBiB/ IThor PEREVERTNIUK, Institute of Ethnology, Na-
tional Academy of Sciences of Ukraine, Lviv

MucTrenpbKi MajiCTepHi SIK ocepeqKu 30epexxeHHs TpaguIliiiHOro BOpaH-
HA YKpaiHLiB/ Artisan workshops as centers for the preservation of Ukrainian
traditional dress

Maprapura IITYTAHEHKO, KuiBcpkuit cronnuynmii yHisepcurert im. bopuca
Ipinvyenka, Ykpaina/ Margarita PUGACHENKO, Borys Hrinchenko Kyiv
Metropolitan University, Ukraine

CKIsaHi npuKpacu B yKpaiHCbKOMY HapogHoMy Koctiomi/ Glass beaded
ornaments in Ukrainian folk costume

Hp. Ceprin CIPEHKO, Hanionanpauit myseii icropii Ykpainu, M. Kuis/ Dr.
Serhii SIRENKO, National Museum of the History of Ukraine, Kyiv
Oco6nmuBocTi popmyBanH:a Koneknii onok y HamionanpHomy mysef ic-
Topii Ykpainu/ Characteristics of Ukraines traditional outer garment (yupka)
collection from the National Museum of History

Hp. Baneatuna CYIIKO, IHCTUTYT MUCTEITBO3HABCTBA, (DONBKIOPUCTUKI
ta eTHosorii im. M. T. Punbcbkoro HanionanbpHoi akafemii HayK YKpainu, M.
Kwuis/ Dr. Valentyna SUSHKO, M. T. Rylsky Institute of Art Studies, Folklore
and Ethnology, National Academy of Sciences of Ukraine, Kyiv

Tpaguuii HapogHoTro 6yAiBHMIITBA Ha Cno6oxanuuHi/ Traditions of folk
architecture in Slobozhanshchyna

[a6. gp. Onena ®ENOPYYK, Incmumym napodosHascmea HauionanpHoi
akaziemii Hayk Ykpainy, M. JIbeis/ Habil. Dr. Olena FEDORCHUK, Institute
of Ethnology, National Academy of Sciences of Ukraine, Lviv

Haykoswnit karanor « Bumuti copouku JIyranmmun 3 ¢oHg0BoO1 KoneKiii
HamioHanpHOro My3er0 HapOJHOI apxXiTeKTypu Ta moOyTy Ykpainm» -
yHika/mbHa 36ipKa pe4oBUX IKepel YKpaiHCbKOI Kynbrypu/ Scientific ca-
talogue “Embroidered shirts of Luhansk region from the permanent collection
of the National Museum of Folk Architecture and Life of Ukraine” — a unique
collection of tangible sources of Ukrainian culture
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Mentiune din partea echipei editoriale

Volumul de fatd reuneste contributii stiintifice valoroase ale cercetétorilor
din Republica Moldova, Romania, Ucraina si din alte spatii multiculturale euro-
pene, care investigheaza, dintr-o varietate de perspective disciplinare, dimensi-
unile complexe ale patrimoniului cultural tangibil si intangibil. Temele abordate
reflectd preocupdri actuale privind portul traditional, practicile rituale, alimen-
tatia, mestesugurile, formele traditionale de locuire si modalitdtile contempora-
ne de valorizare si reintegrare a acestora in viata culturald si sociala.

Simpozionul dedicat costumului traditional si patrimoniului etnocultural
s-a constituit intr-un cadru de reflectie si cercetare interdisciplinard, promovéand
o intelegere aprofundata a valorilor identitare, istorice si simbolice care definesc
cultura traditionala in spatiul romanesc si in contexte culturale invecinate. Lu-
crarile incluse in volum reprezinta rezultatele unor cercetéri de teren recente,
interpretari teoretice riguroase, studii de caz relevante si abordari metodologice
variate, care contribuie la evidentierea identitétii culturale, a continuitatii tradi-
tiilor si a strategiilor de adaptare la noile realitati socioculturale.

Textele propuse exploreaza multiplele valente ale costumului traditional,
privit nu doar ca obiect vestimentar, dar si purtdtor de memorie colectiva si ex-
presie a identititii etnice. In aceasta directie, sunt analizate functiile sale simbo-
lice, rolul sau in conservarea si transmiterea codurilor culturale si felul in care
acesta este reinterpretat in diferite epoci istorice si contexte sociale. De aseme-
nea, o atentie deosebitd este acordata strategiilor contemporane de valorificare a
costumului popular, prin intermediul unor initiative muzeale, festivaluri tema-
tice, expresii artistice vizuale si manifestdri ale design-ului vestimentar contem-
poran, care contribuie la revitalizarea patrimoniului vestimentar in contextul
globalizarii.

Volumul abordeazad si interactiunea dintre patrimoniul tangibil si cel intan-
gibil, reflectata in spatiile muzeale, in practicile religioase si in expresiile artisti-
ce contemporane, subliniind rolul esential al institutiilor culturale in pastrarea,
transmiterea si promovarea identitatii culturale. Cultura traditionala este pre-
zentatd ca un sistem simbolic coerent, a carui analizd permite nu doar reconsti-
tuirea unor aspecte istorice, ci si intelegerea proceselor de formare identitara la
nivel individual si comunitar. Astfel, patrimoniul devine un instrument esential
in procesul de cunoastere, educatie si reconfigurare a memoriei colective.
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Analiza proceselor etnice, etnosociale si etnodemografice scoate in evi-
dentd dinamica identitatilor culturale si transformarile suferite de comunitétile
traditionale in contextul migratiilor, al interactiunilor interculturale si al presi-
unilor modernitatii. Aceste procese sunt prezentate intr-o maniera integrativa,
relevand modul in care traditiile se adapteaza, persista sau se reconfigureaza in
fata noilor provocdri. O directie distincta a volumului este reprezentata de cer-
cetarile dedicate culturii traditionale ucrainene din regiune, cu accent pe identi-
ficarea resurselor autentice si pe formularea unor solutii viabile de conservare si
promovare in contextul integrarii europene si al diversitatii culturale.

In ansamblu, volumul propune o lecturd coerenta si cuprinzitoare asupra
fenomenelor culturale traditionale, integrand perspective istorice, etnologice,
sociologice si artistice. Aceasta abordare complexa raspunde necesitdtii tot mai
stringente de a cerceta si valorifica patrimoniul cultural in mod interdisciplinar,
in conformitate cu orientarile actuale ale cercetarii stiintifice si cu imperativele
dezvoltarii durabile.

In acest context prielnic, ne exprimam profunda recunostint fatd de toti
partenerii si colaboratorii Institutului nostru, a caror contributie substantiald
conferd o valoare stiinfifici si culturald deosebitd acestui demers. In mod spe-
cial, aducem un omagiu distinsei doamne academician Sabina Cornelia Ispas,
personalitate notorie a etnologiei romanesti contemporane, al cdrei parcurs pro-
fesional, excelentd stiintifica si devotament institutional au avut o influenta de-
terminantd asupra consoliddrii domeniului etnologic in spatiul romanesc. Spri-
jinul generos si implicarea prodigioasa in activitdtile Institutului Patrimoniului
Cultural si in cadrul Academiei de Stiinte a Moldovei reprezintd un reper valoros
pentru comunitatea academica.

De asemenea, exprimam recunostinta fatd de cercetdtorii dr. Varvara Bu-
zila, dr. Natalia Lazar, dr. Delia Suiogan, dr. Elena Iagar, dr. Camelia Burghele,
Corina Mihdescu, dr. hab. Gherghina Boda, dr. hab. Catalin Rogojan si dr.
George Niculescu, pentru sprijinul constant, expertiza profesionala si impli-
carea activa in proiectele de colaborare stiintificd regionala si internationala.
Implicarea lor sinergica adaugd o dimensiune substantiala in valorificarea et-
nologica romaneasca a unui spatiu istoric comun reflecta o solidaritate acade-
mica autentica.

Cu aceeasi caldura, adresam multumiri colegilor din Ucraina, care, in ciuda
contextului social si politic extrem de dificil, riman angajati in mod exemplar
in dialogul stiintific. Devotamentul, profesionalismul si rezilienta lor constitu-
ie surse autentice de inspiratie si modele de perseverenta in demersul stiintific
european.
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Suntem onorati sd colaboram cu asemenea parteneri dedicati si entuziasti,
ale caror eforturi converg spre realizarea obiectivului comun de protejare, cerce-
tare si valorificare a patrimoniului cultural, in spiritul promovarii valorilor nati-
onale si europene, sub egida Academiei de Stiinte a Moldovei. Totodata, echipa
editoriald adreseaza sincere multumiri tuturor autorilor pentru efortul de docu-
mentare si rigoarea contributiilor stiintifice, precum si colaboratorilor tehnici si
lingvistilor implicati in traducerea, editarea si revizuirea materialelor.

Ne exprimdm convingerea ca acest volum va deveni un instrument valo-
ros de referinta pentru cercetétori, cadre didactice, studenti si toti cei interesati
de patrimoniul etnocultural din spatiul istoric roménesc si est-european. Prin
organizarea celei de-a VI-a editie a Simpozionului International de Etnologie
si publicarea acestei culegeri de rezumate in cadrul proiectului 170101 ,,Cerce-
tarea si valorificarea patrimoniului cultural construit, etnografic, arheologic si
artistic din Republica Moldova in contextul integrarii europene (2024-2027)", se
aduce o contributie importantd la consolidarea cercetdrii, la dezvoltarea dialogu-
lui stiintific si la promovarea valorilor culturale autentice, in acord cu directiile
strategice ale Uniunii Europene privind protejarea si sustinerea patrimoniului
comun european. Lucrdrile prezentate vor stimula aparitia noilor abordari in
cercetarile umanistice si culturale, vor facilita schimbul de bune practici si vor
incuraja consolidarea retelelor de cooperare intre cercetatori, institutii si comu-
nitati academice europene, in vederea protejdrii identitatii culturale si valorifica-
rii elementelor inexplorate a patrimoniului etnocultural european.

Dr. Natalia GRADINARU
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Dr. Natalia GRADINARU
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Aspecte etnoculturale privind constructia si intretinerea fantanilor:
studiu de caz in baza cercetarilor de teren efectuate in satele Scaieni
(r-nul Donduseni) si Fintinita (r-nul Drochia) [22-25 aprilie 2025]

Dr. Valentin ARAPU,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0002-1103-9758

Rolul si importanta fantanilor in viata omului, atat in trecut, cat si in pre-
zent, au fost accentuate in istoriografie, retrospectiv fiind invocate urmatoare-
le teze: ,sacralitatea fantanilor are rddacini precrestine” (Arcadie M. Bodale);
fantana, a devenit in timp ,,un loc sacru si social situat in centrul comunitatii
umane” (Ioana Repciuc); fantana ,,fiind o sursa principala pentru existentda” (Na-
talia Gradinaru); sursa de apd a fantanilor ,era aproape sfantd pentru oameni”
(Anatol Munteanu); fantina ,.este casa apei” ,,in care se adunad si se pastreaza
acea licoare datatoare de viata - apa” (Dumitru Olarescu).

Cercetarile de teren au fost efectuate in Saptaméana Luminata, majoritatea ce-
lor intervievati fiind dispusi sa ofere informatiile solicitate in curtile gospodariilor
— Jon Ostavciuc (a. n. 1949, s. Scdieni), Valentin Turcanu (a. n. 1948, s. Fintinita),
Petru Sargu (a. n. 1943, s. Dangeni, r-nul Ocnita), Emilia Sargu (ndscuta Rotaru)
(a. n. 1941, s. Scdieni); in birourile de serviciu - Marina Grifco (a. n. 1973), pri-
mar al satului Fintinita, Aliona Corcimari (a. n. 1972), conducator artistic, Cen-
trul Cultural Fintinita; in incinta Bisericii ,, Acoperemantul Macii Domnului” din
s. Scaieni - preotul paroh Radion Plesca (a. n. 1976, s. Corjeuti, r-nul Briceni).

Informatiile culese sunt relevante prin faptul ca au fost oferite de cétre doi
mesteri fantanari: Ion Ostavciuc (s. Scaieni) si Valentin Turcanu (s. Fintinita).
Confesiunile mesterilor fantanari reprezinta un valoros material etnografic si
cultural in baza caruia sunt schitate un sir de constatari: a) fantanarii se divizau
dupa muncile executate in cateva categorii: mesteri care in mod manual sapau,
zideau si ulterior curdteau fantanile; mesteri care in mod manual doar adanceau
si curateau fanténile; mesteri care au trecut cu timpul la munca mixta, manuala
si mecaniz atd, in constructia si intretinerea fantanilor. Cu referire la traditiile
existente in domeniu, ambii fantanari au specificat interdictiile impuse femeilor
de a se apropia de fantina in timpul sapatului sau curatatului, explicandu-le prin
factori fiziologici si religiosi. Totodata, a fost formulata si explicatia, conform
careia munca depusa la sapatul fantéanii este destul de dificila si grea din punct
de vedere fizic, fiind pe masura bérbatilor, iar femeile, astfel, sunt menajate de
acest supraefort fizic, revenindu-le misiunea de a pregati pomenile si bucatele.
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La fel de pretioase sunt informatiile adunate despre componentele struc-
turale ale fantanii, procesul de sdpare si zidire a fanténii, riscurile la care sunt
supusi fantanarii (inclusiv accidentele de muncad), traditiile, credintele si obice-
iurile insotitoare constructiei si curatatului fantéanilor.

Cuvinte cheie: fantana, fantanar, apa, traditii, obiceiuri.

Crucile de juramant - simbolism si interpretare
Dr. hab. Gherghina BODA,

Muzeul Civilizatiei Dacice si Romane, Deva, Romania
https://orcid.org/0000-0003-2736-1810

Crucile de jurdamant, considerate conform traditiei ca locul de odihna al su-
fletelor celor decedati sau ,,casa sufletului”, reprezinta un obicei unic in Romania,
specific unor localitdti din judetul Gorj, cum ar fi Hurezani, Licurici, Aninoasa,
Vladimir, Jupanesti, Stejari s.a. Acestea se prezinta ca si cruci pictate cu diverse
culori, reprezentand figuri religioase, in rare cazuri cu scurte versuri, atarnate
in copaci, la fantani, in curtea unor biserici, la porti, dar cele mai multe pe mar-
ginea drumurilor, amplasarea lor ficandu-se la 40 de zile de la deces. Expresiile
cele mai folosite care se scriu pe cruci sunt: ,,Cruce pentru robul lui Dumnezeu”
sau ,,Se pomeneste robul lui Dumnezeu”. Exista mai multe interpretdri ale aces-
tor cruci de juramant: 1. Loc de odihna pentru sufletul celui decedat dupa ce
a colindat locurile cunoscute timp de 40 de zile, dupa aceasta perioada satenii
amplasandu-le la poarta, dubldnd-le astfel pe cele obisnuite din cimitir; 2. Au rol
de absolvire a decedatului de minciunile spuse si de juramintele strambe facute
in viata; 3. Privite ca si cruci de pomenire puse pe marginea drumului pentru ca
trecdtorii sa-si aminteascd de decedat; 4. Legamant facut cu cei ramasi in viata ca
prin crucile de jurdmant sd ii pastreze in memorie prin pomenire.

Atat crucile de pomenire, cat si cele de juramant se fac pentru iertarea celor
plecati dintre cei vii, o traditie ancestrald ale cdrei origini nu se cunosc, insa care
este respectata cu sfinfenie dupa deces. Acestea sunt confectionate din lemn de
mesteri locali care si-au transmis mestesugul din generatie in generatie. Dupa
uzura, sunt adunate pe langa garduri sau copaci dar niciodata arse deoarece ar fi
considerata o adevarata blasfemie la adresa mortilor.

Simbolistica iertarii celui plecat la cer o reprezinta cu prisosinta crucea de
juramant care pe de o parte sacralizeaza spatiul prin prezenta sa, pe de alta parte
constituie un mijloc de iertare, de usurare a sufletului celui decedat, deoarece
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crucea semnificd mantuirea. Poate fi privitd si ca un liant intre dorinta celui de-
cedat de a i se face o astfel de cruce si intre cei ramasi care au datoria de inde-
plinirea a promisiunii. Si aceasta pentru ca tinerea jurdmantului de a pune o
astfel de cruce reprezintd nu numai o promisiune fatd de decedat, ci si fata de
Dumnezeu care este singurul care poate ierta pacatele.

Cuvinte cheie: cruce, jurdmant, traditie, unicat, pacate.

Retrospectiva cercetarii costumului popular:
descriere si interpretare

Dr. Varvara BUZILA,
Muzeul National de Etnografie si Istorie Naturala

Deschiderea crescdnda a cercetérii catre portul popular in ultimele doud
decenii ale secolului al XXI-lea ofera oportunititi pentru retrospectiva dome-
niului, proces firesc cand se delimiteaza o noud etapa in perceperea sociald a
unui fenomen etnologic. In acest context, trei segmente temporale se cer a fi
acoperite: trecutul (conturarea campului tematic), prezentul (elucidarea mode-
lului stiintific in raport cu realitatile culturale) si de aici reies perspectivele de
viitor (reconsiderarea resurselor de dezvoltare). Vom urmari evolutia exegezelor
care au configurat istoriografia in baza criteriilor de bazd ale abordarii etnolo-
gice: identificarea si valorificarea izvoarelor, repertorierea morfologicd a portu-
lui, problematica relevata si modul cum a fost desfasurata, idei, concepte, teorii,
metodologii utilizate. Ca urmare, au fost identificate izvoare inedite, s-au des-
chis noi posibilitdti pentru examinarea celor edite, incat se poate pune problema
relevarii nivelului actual al tipologiilor realizate, al functiilor si semnificatiilor
pieselor de port popular. Se poate contura modelul stiintific rezultat din diverse
contributii, incat sa fie pus in raport cu realitatile culturale, pentru a se observa
corespondenta, discrepantele, dar si natura resurselor.

Urmare a analizei sunt evidentiate douad tipuri dominante de abordari: de-
scrierea fenomenologicd si demersul interpretativ. Descrierea este preponderen-
td intr-un numar mare de lucrari, aparute pe o durata apreciabild ca timp - pana
la sfarsitul secolului XX. Ea este justificata prin insusi specificul disciplinei care
are ca principiu fundamental cercetérile de teren cu tot instrumentarul lor ca-
pabil si conecteze cercetitorul la surse si sd asigure obiectivitatea acestora. In
buna parte aceste lucrdri surprind caracteristicile generale ale portului popular
la nivelul arealului basarabean, avand ca finalitate realizarea tipologiilor. Deme-
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rsul interpretativ capata pondere cdtre sfarsitul secolului XX, in prezent este in
crestere si dezvolta problematica domeniului explorand relatiile dintre diverse
piese de port in conturarea costumului, dinamica acestora in timp si cauzele care
au determinat schimbdrile, structurile decorului, functiile si semnificatiile atat a
partilor constitutive cat si a pieselor in diverse contexte.

Conform problematicii examinate, sunt elucidate cateva perspective stiin-
tifice adecvate relevarii tuturor manifestarilor care 1i confera specificitate vesti-
mentatiei populare. Sunt evidentiate ca prolifice cateva tendinte care pot da un
nou impuls cercetérilor: studierea costumului popular in cadrul constructiilor
reprezentativitatii, a realizdrii strategiilor identitare, — acestea fiind in stransa
legatura cu cele ale perpetudrii gandirii simbolice -, si cea a practicilor ecologice.
Fiecare dintre acestea face conexiuni largi etnologice cu alte structuri ale culturii
traditionale si cu stiintele proxime.

Cuvinte-cheie: costum popular, camasa cu altita, metoda, structurd, sem-
nificatie.

Painea in cadrul obiceiului de inmormantare

Carolina COTOMAN,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0002-7911-0274

Moartea reprezinta Marea Trecere a omului spre cealalta lume. Din punct
de vedere biologic este un sfarsit, dar in conceptia si mentalitatea traditionala
este doar un prag de trecere in celalalt taram. In trecut, dar si astizi, in unele
localitati se observa ca ceremonialul de inmormantare cuprinde o multitudine
de obiceiuri si ritualuri.

In toate societatile umane, din preistorie pand in prezent, riturile de trece-
re au jucat un rol deosebit de important in viata spirituald a comunitétilor, ele
asigurand integrarea in sacralitatea universului. Poporul roman a conservat un
ansamblu de obiceiuri legate de inmorméntare, desi au fost practicate vreme de
mai multe veacuri, unele dintre ele se mai practica si astdzi, motivate fiind de o
serie de conceptii si credinte adanc inradacinate in memoria locuitorilor satului.
Putem sd mentiondm si sd vorbim despre pdine este simbolul vietii, pe care omul
i-o oferd lui Dumnezeu. Aceste valente sacre s-au transmis in traditia populara,
painea in sine insemnand viata. Painea, colacul are un rol important in tot ceea
ce inseamna credinta crestina. Ele sunt necesare ca daruri pentru cel adormit,
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intrucat ele reprezintd, datoritd compozitiei lor, trupul celui raposat. Graul, ce
sta la baza acestor compozitii, este aratat de catre Mantuitorul ca simbol al invie-
rii mortilor, fiind intruchipare a hranei esentiale, semnifica trupul si se asociaza
vietii active. Romanii privesc pdinea ca pe o fiintd vie, si dupa cum este mentio-
nat mai sus este chiar intruchiparea lui Dumnezeu. Dupd cum gréaul, pentru ca
sa incolteascd, sa creascd si sd aducd roada trebuie s fie mai intdi semanat sub
brazda de pamaént, ca sa putrezeasca, tot asa si trupul celui rdposat se ingroapa in
pamant ca sa putrezeasca si dupa aceea sa invieze intru nestriciciune. Granele,
faina, aluatul si in cele din urma painea sunt incarcate de o simbolistica pe cat
de veche, pe atat de prezentd in lumea satului, fiind, dupa caz, semn de bucurie,
rodnicie, belsug, puritate. Luand diferite forme, péinea il insofeste pe om de-a
lungul vietii, in momentele de bucurie, dar sila necaz. Iar acest lucru este vizibil
si astdzi in comunitdtile traditionale, in diverse momente de peste an.

Inmormantarea este un moment de rascruce pentru sufletul omului, marcat
de o serie de practici, acte magice si magico-rituale menite sa asigure integrarea
individului in lumea de dincolo.

Cuvinte cheie: inmormantare, paine, suflet, moarte, obicei.

Muzeul - mediator patrimonial

Dr. Mirela CRETU,
Complexul National Muzeal ASTRA, Sibiu, Roméania

Muzeul este o institutie inseratd intr-un context cultural pe care el insusi
il determind. Muzeele colectioneaza, prezerva si pun in valoare obiecte care ex-
primad viata unei comunitati, avand obligatia de a ii reda acesteia esenta identi-
tard, folosind resursele pe care aceasta le ofera. Muzeul are astfel sansa de a se
(re)inventa, intr-un efort de introspectie stiinfifica bazata pe colectii dar si pe
deschiderea catre comunitatea din care face parte si pe care o serveste, plecand
de la nevoile reale ale beneficiarilor sai. Expozitiile sunt reflectarea modului in
care Muzeul: problematizeaza raportarea societatii la propriul trecut; reactivea-
za memorii colective sau individuale; provoaca dezbateri asupra patrimoniului;
propune relatii intre bunurile de patrimoniu si oameni.

Muzeul ASTRA este una dintre cele mai dinamice institutii culturale din
Romania, recunoscut ca un muzeu-pilot care a reusit sd canalizeze energii mul-
tiple de dezvoltare si a finalizat cu succes proiecte si programe culturale. Moder-
nizand infrastructura muzeului si implementand programe de comunicare si in-
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terpretare a colectiilor sale céitre publicul larg, Muzeul ASTRA este castigatorul
Premiului European Museum Academy / Luigi Micheletti, 2019, fiind considerat
de jurati ,,un excelent exemplu despre cat de importanta este colaborarea dintre
institutiile culturale din diferite tari pentru dezvoltarea unor parteneriate solide
si a domeniului muzeal ca atare”. Vom aborda implicarea Muzeului ASTRA, ca
mediator de patrimoniu in comunitatile de coasere a cimasilor traditionale.

Muzeul ASTRA a fost una dintre institutiile care a oferit, incd din 2017,
consultanta si spatiu de expunere pentru comunitdtile ce revitalizau mestesugul.
Este o colaborare care genereaza ,viitorul patrimoniu”. Camasile cusute astdzi
pastreaza amprenta comunitatilor creatoare, dar sunt adaptate limbajului actual
al vestimentatiei. Prin expunerea in spatiile muzeale s-a girat autenticitatea mes-
tesugului dar si a produsului.

Cuvinte cheie: muzeu, expozitie, cdimasd, patrimoniu, mediere culturala.

De la scend la muzeu: Teatru Baltean ca spatiu
de conservare a camasii traditionale

Stela DRAGUTAN,
Muzeul de Istorie si Etnografie, Balti, Republica Moldova

Nationalul béltean, Teatrul ,\Vasile Alecsandri” din Balti este un martor fidel
al tuturor celor care au pastrat si au promovat cultura, traditia obiceiurilor si a
portului. In silile sale de spectacol a fost jucat un bogat repertoriu, teatrul fiind,
deseori, gazda a numeroaselor evenimente si activitati culturale. Vestimentatia si
recuzita necesara pentru spectacolele jucate, admirate si pastrate de decenii, ra-
man marturii pe hartia scrisd si in imagini imortalizate si nemuritoare, si sunt cu
adevarat graitoare si convingdtoare pentru valorificarea patrimoniului cultural.
Printre acestea se regasesc si camadsile traditionale, care vorbesc pentru cei care
vor sa asculte. Prezenta si importanta camasii traditionale in spectacolele Teatru-
lui National ,,Vasile Alecsandri” reprezinta prezenta in timp si in spatiu a valorilor
culturale locale. Fotografiile si piesele vestimentare pastrate si expuse publicului
larg, sunt marturii ce vorbesc despre importanta rolului vizual si simbolic al ca-
masii in cadrul spectacolelor. Camasile femeiesti traditionale prezentate in cadrul
studiului au fost selectate printre cele fizic expuse in muzeul teatrului si printre
cele capturate prin fotografie, in imagini ale camasii femeiesti din spectacolele
jucate de catre actorii teatrului. Integrarea camasii traditionale, si in deosebi a
camasii cu altitd, in costumele de scend ale Teatrului National baltean nu doar
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a imbogatit si continua sa imbogateasca vizual spectacolele, dar reprezinta o ar-
hiva vie a culturi, si serveste drept un puternic simbol al identitétii culturale lo-
cale. Redescoperirea camasii femeiesti printre obiecte de vestimentatia teatrului,
recunoasterea rolului sau in viata scenica contribuie substantial la educarea si
sensibilizarea publicului pe de o parte si pastrarea, valorificarea si conservarea
patrimoniului cultural imaterial local, dar si national, pe de alta parte.

Cuvinte-cheie: cimasa traditionald femeiasca, camasa cu altita, teatru,
spectacol, patrimoniu.

Unele aspecte ale utilizarii arborilor fructiferi
in alimentatia poporului roman

Dr. Nicolae DUDNICENCO,

Muzeul National de Etnografie si Istorie Naturala
https://orcid.org/0000-0002-1789-5301

Dr. Anatolie BAJORA,

Centrul de Studii Romanesti,

Universitatea Zhejiang de Stiinta si Tehnologie din Hangzhou, China
https://orcid.org/0000-0002-9866-1389

E cunoscut faptul ca arborii au jucat un rol considerabil in evolutia societa-
tii omenesti, inclusiv si la poporul roman. In afara de faptul ca arborii furnizau
material de constructii (de la cele mai simple instrumente pana la cele mai mari
edificii), ofereau combustibil pentru incélzire si prepararea hranei, furnizau
remedii naturiste, cei fructiferi ofereau prin fructele lor si produse alimenta-
re, subiect care a fost abordat dispersat in diferite lucrari (articole, monografii)
de catre diversi cercetdtori roméni. Printre acestia ii mentionam pe T. Pamfile,
V. Butura, C. Parvu, V. Iarovoi, M. Ciocanu, A. Felea, D. Onica si E. Resetnic.
Totusi, nu am depistat nici o lucrare consacratd exclusiv subiectului utilizérii ar-
borilor in alimentatia poporului roman, subiect destul de valoros si nevalorificat
la justa sa valoare. De aceea, am considerat sa remediem aceasta situatie, punan-
du-ne drept scop sd prezentam unele aspecte ale utilizarii arborilor fructiferi in
alimentatie (hrana si bauturi) la poporul roman, prin investigarea lucrérile aces-
tor etnografi si utilizand rezultatele propriilor investigatii de teren. Astfel, eluci-
dam faptul cd toate fructele erau consumate proaspete (in forma crudd). Merele,
gutuile se pastrau si pe timp de iarnd. In scopul pastririi si mai indelungate, ma-
joritatea fructelor erau prelucrate prin uscare (deshidratare) la soare, la umbra
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sau cu ajutorul fumului (prunele). larna, precum si in alte perioade ale anului,
aceste fructe deshidratate erau consumate direct, dar si fierte, ob{inandu-se o ba-
uturd care era numitd in diferite moduri (chiselitd, compot din fructe uscate). De
asemenea, majoritatea fructelor erau tratate termic prin fierbere, obtinandu-se
compot, dulceatd sau magiun. Merele erau murate separat (numai mere) sau in
combinatie cu alte legume (rosii, varza, gogosari) sau cu pepeni rosi. Gutuile, la
fel erau puse la murat impreunad cu legumele.

Numeroase fructe erau utilizate si ca ingrediente, fiind folosite la aluaturi.
Magiunul din prune se manca si cu mamaliga, se punea in aluaturi de paine,
colaci, pe paste fiinoase etc. In numeroase localititi din spatiul dintre Nistru
si Prut, in perioada de post, se preparau cartofi inabusiti cu prune, iar ca de-
sert se pregiteau prune coapte in vin rosu, umplute cu miez de nuci. In unele
localitdti merele erau puse in ratd, curcan umplut si gatite la cuptor. Ciresele
negre se foloseau ca umplutura la placinte (varzare). Din fructe de cirese, vi-
sine, pere, coarne se facea lichior: se punea zahar, era lasat sa se elimine suc
si sa fermenteze, ulterior se adduga rachiu. In unele localitati, in timpul fer-
mentarii vinului, se adaugau buciti de fructe de gutui pentru a oferi o aroma
deosebita vinului. Din majoritatea fructelor - cirese, prune, zarzari, pere se
prepara rachiu. Totusi, cel mai frecvent se prepara rachiu din prune. E necesar
de mentionat cd din frunzele unor arbori (cires, gutui) se prepara ceai foarte
gustos pentru potolirea setei. La finalul acestui rezumat concluzionam faptul
ca fructele aveau o vasta intrebuintare in alimentatie, contribuind la diversifi-
carea alimentatiei romanilor.

Cuvinte cheie: alimentatie, fructe, bauturi alcoolice, dulceata, muraturi.

Valorificarea ,,ramasitelor patrimoniale” ale mestesugului fieraritului
practicat ,la cald” in comunitatea romilor traditionali (ciocanari)
din orasul Otaci (raionul Ocnita)

Dr. Ion DUMINICA,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0001-5896-6850

La inceputul secolului XX, straimosii romilor ciocdnari duceau un mod de
viata itinerant in spatiul est-carpatic, practicand mestesugul fierdritului pentru
populatia locald, preocupatd de muncile agricole. Odata cu adoptarea Hotararii
nr. 1373 din 05 octombrie 1956 a Prezidiumului Sovietului Suprem al U.R.S.S.
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»Cu privire la initierea prin munca a tiganilor (romilor) care se ocupa de va-
gabondaj”- stramosii romilor ciocanari au fost impusi inopinat sd inceteze prac-
ticarea modului de trai itinerant, fiind nevoiti sa revind urgent ,la bastind” in
satele Tirnova (r-nul Donduseni), Sauca (r-nul Ocnita), Codreni (com. Valcinet,
r-nul Ocnita) si Zdbriceni (r-nul Edinet), unde de obicei isi gaseau un addpost
temporar si hrana pe timp de iarna.

In anul 1957, la invitatia conducerii administratiei publice locale, primii re-
prezentanti ai comunitatii romilor traditionali (ciocanari) s-au stabilit cu traiul
in orasul Otaci, fiind angajati oficial in calitate de fierari la Uzina de prelucrare
a produselor uleioase (act. I.C.S. ,Ulei Nord” S.R.L.). Treptat, romii ciocanari
s-au sfatuit si s-au stabilit ,,aici cu traiul permanent unul langa altul”, pentru ca
»orasul Otaci este un loc linistit si binecuvantat de naturd, fiind populat in mare
parte de evrei, alaturi de care se poate de trait, de lucrat si de castigat o bucati-
ca de péine”. Totodata, in preajma, era amplasat cel mai mare targ de marfuri
de uz casnic din regiune, in orasul Moghiliov-Podolsk (Ucraina), unde romii
ciocanari puteau si-si vinda lejer produsele confectionate din fier. In prezent,
orasul Otaci a devenit cea mai numeroasa localitate dens populatd de romi din
Republica Moldova. Conform datelor prezentate de primaria orasului Otaci, in
anul 2025, in localitate sunt inregistrate 3.622 de persoane de etnie Roma (din-
tre care 1.262 minori), care locuiesc in cartierele ,,Deal”, ,Satul regesc”, ,,Centru”
si ,dupa Pod”.

In cadrul comunicirii vor fi prezentate rezultatele cercetarii etnografice
efectuate in orasul Otaci (28 aprilie — 02 mai 2025), in special vor fi valorifica-
te marturiile orale ale romilor fierari despre starea curenta aferenta practicarii
mestesugului de prelucrare a fierului (fierdritului). In prezent, in or. Otaci acti-
veaza trei fierari romi, care practica fierdritul ,,la cald”: PREIDA Ivan ,,Buruian”
(1942), BUZANU Fiodor ,,Ciuca” (1947) si PLESCA Vladimir ,Visan” (1962).
In virtutea capacitatilor profesionale dobandite (,,furate”) inca din copilirie, in
mod vizual ,,unul de la altul” - romii fierari (ciocanari) pot confectiona ,la so-
licitare” orice obiect din fier. In prezent, insa, romii fierari sunt implicati doar
la confectionarea sapelor din materialul rudimentar fieros procurat (discurile
utilizate ale cultivatoarelor agricole sau bucati asimetrice tdiate din tabld groasa
de metal), pe care le vand ,la sezon” in pietele apropiate din orasele Donduseni
(Republica Moldova) si Moghiliov-Podolsk (Ucraina).

Totodata, in cadrul cercetdrii de teren au fost documentate instrumente-
le esentiale ale fieraritului, utilizate in trecut/ prezent de romi ciocdnari: ilaul
(coanta — confectionata manual din capacele masinilor de lupta blindate (tan-
curi); foalele (pisota — in prezent inlocuite cu aspiratorul de uz casnic); ciocanul
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»Cu privire la initierea prin munca a tiganilor (romilor) care se ocupa de va-
gabondaj”- stramosii romilor ciocanari au fost impusi inopinat sd inceteze prac-
ticarea modului de trai itinerant, fiind nevoifi sa revina urgent ,la bastina” in
satele Tirnova (r-nul Donduseni), Sauca (r-nul Ocnita), Codreni (com. Valcinet,
r-nul Ocnita) si Zdbriceni (r-nul Edinet), unde de obicei isi gaseau un addpost
temporar si hrana pe timp de iarna.

In anul 1957, la invitatia conducerii administratiei publice locale, primii re-
prezentanti ai comunitatii romilor traditionali (ciocanari) s-au stabilit cu traiul
in orasul Otaci, fiind angajati oficial in calitate de fierari la Uzina de prelucrare
a produselor uleioase (act. I.C.S. ,Ulei Nord” S.R.L.). Treptat, romii ciocinari
s-au sfatuit si s-au stabilit ,,aici cu traiul permanent unul langa altul”, pentru ca
»orasul Otaci este un loc linistit si binecuvantat de naturd, fiind populat in mare
parte de evrei, alaturi de care se poate de trait, de lucrat si de castigat o bucati-
ca de paine”. Totodata, in preajma, era amplasat cel mai mare targ de marfuri
de uz casnic din regiune, in orasul Moghiliov-Podolsk (Ucraina), unde romii
ciocanari puteau si-si vanda lejer produsele confectionate din fier. In prezent,
orasul Otaci a devenit cea mai numeroasa localitate dens populatd de romi din
Republica Moldova. Conform datelor prezentate de primaria orasului Otaci, in
anul 2025, in localitate sunt inregistrate 3.622 de persoane de etnie Roma (din-
tre care 1.262 minori), care locuiesc in cartierele ,,Deal’, ,Satul regesc”, ,,Centru”
si ,dupa Pod”.

In cadrul comunicirii vor fi prezentate rezultatele cercetirii etnografice
efectuate in orasul Otaci (28 aprilie — 02 mai 2025), in special vor fi valorifica-
te marturiile orale ale romilor fierari despre starea curenta aferenta practicarii
mestesugului de prelucrare a fierului (fierdritului). In prezent, in or. Otaci acti-
veaza trei fierari romi, care practica fieraritul ,la cald”: PREIDA Ivan ,,Buruian”
(1942), BUZANU Fiodor ,,Ciuca” (1947) si PLESCA Vladimir ,Visan” (1962).
In virtutea capacititilor profesionale dobandite (,,furate”) incd din copilirie, in
mod vizual ,,unul de la altul” - romii fierari (ciocanari) pot confectiona ,la so-
licitare” orice obiect din fier. In prezent, insa, romii fierari sunt implicati doar
la confectionarea sapelor din materialul rudimentar fieros procurat (discurile
utilizate ale cultivatoarelor agricole sau bucati asimetrice tdiate din tabla groasa
de metal), pe care le vand ,la sezon” in pietele apropiate din orasele Donduseni
(Republica Moldova) si Moghiliov-Podolsk (Ucraina).

Totodata, in cadrul cercetarii de teren au fost documentate instrumente-
le esentiale ale fieraritului, utilizate in trecut/ prezent de romi ciocdnari: ilaul
(coanta — confectionata manual din capacele masinilor de lupta blindate (tan-
curi); foalele (pisota — in prezent inlocuite cu aspiratorul de uz casnic); ciocanul

36



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

de 0 mana (ciocanu vdsescu); ciocanul de doud méani (ciocanul baro); clestele cu
capetele drepte (orta); clestele cu capetele curbate (bango); stropitoare de apa
pentru domolirea/stingerea focului (prafturea), vétrar cu capatul drept (caras-
maua).

Alaturi de maiestria profesionala dobanditd nativ si ulterior ,furatd vizual
unul de la altul’”, fierdria construita, instrumentele de lucru mostenite, carbunele
pentru foc si materialul rudimentar fieros procurate - principalul element an-
cestral necesar in practicarea a fieraritului este ,bafta romilor”. Acest element
imaterial imperceptibil intensifici motivatia de munca in diverse situatii de cri-
z4, sporeste vanzdrile produselor confectionate si nu lasa niciodatd ,,sa moara de
foame” familia extinsa a romilor fierari (ciocdnari). Rationamentul indrumaétor
al romilor fierari din or. Otaci (,,rdmasitele patrimoniale ale mestesugului fiera-
ritului”) este lipsit de valorile luxuriante; acestia se mandresc de potentialul pro-
fesional acumulat din copilarie, pe care il utilizeaza zilnic in fierarie, caci ,,omul
din ce munceste, din aceia se hrineste si trdieste, iar viata indesatd cu bogatie si
distractie — nu aduce satisfactie”

Cuvinte-cheie: romii fierari (ciocdnari), orasul Otaci, fieraritul ,la cald”,
instrumentele fieraritului, ,,bafta romilor”

Practici traditionale legate de sarbatoarea
Adormirii Maicii Domnului la bulgarii din Basarabia

Dr. hab. Ivan DUMINICA,
Ministerul Educatiei si Cercetarii
https://orcid.org/0000-0002-2019-6456

Cultul Maicii Domnului s-a bucurat, atat in trecut, cat si in prezent, de o
cinstire deosebita in randul bulgarilor din Bugeac (teritoriu aflat astazi in Repu-
blica Moldova si sudul Ucrainei). Prin urmare, nu este deloc intamplator faptul
cd, in coloniile ale bulgarilor din Basarabia, mai mult de o treime dintre biserici
au fost inchinate unor evenimente din viata pamanteasca a Maicii Domnului:
Nasterea Maicii Domnului, Intrarea in Biserica, Buna Vestire si Adormirea.

Ziua adormirii fericite a Maicii Domnului (15/28 august) era in mod spe-
cial venerata de catre bulgarii din Bugeac, astfel incat majoritatea bisericilor lor
erau dedicate acestui eveniment. Astfel, doar in anul 1856, dintre cele 13 biserici
inchinate Maicii Domnului, aflate in coloniile bulgare, 11 purtau hramul ,,Ador-
mirea Maicii Domnului”
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In unele colonii, aceastd zi era numitd ,Marea Sdrbdtoare a Maicii Domnu-
lui”. Si nu este intamplator - in cadrul Bisericii Ortodoxe, Adormirea este consi-
deratd mai presus decat celelalte sdrbdtori inchinate Maicii Domnului, deoarece
nimeni ,,nu poate fi cu adevdrat fericit inainte de moarte”. Sfintii Parinti ne invata
cd, oricat de mari ar fi meritele unei persoane, ele pot fi evaluate cu adevarat doar
dupa moarte.

Bulgarii din Bugeac nu ldsau bisericile goale nici in zilele de praznuire a
Imparatesei Ceresti. De exemplu, in ziua Adormirii Maicii Domnului, in unele
sate se aduceau donatii voluntare (in formd de grau) din partea enoriasilor, in
folosul bisericii. Tot in aceasta zi, in biserica se sfinfeau strugurii si noua recolta
de grau. Din aceasta zi se permitea si consumul de struguri.

O particularitate a sdrbatorii in unele colonii consta in traditia prepararii
kurbanului (jertfa ritualicd). Preotul Gheorghi Varzopov descria astfel acest obi-
cei in satul Selioglo, in anul 1874: ,,... fiecare gospodar junghie un miel, il prega-
teste — il frige si il aduce spre sfintire in curtea bisericii. Dupd incheierea Sfintei
Liturghii, se savarseste o slujba cu sfintirea apei... apoi are loc 0 masd comuna,
unde se consuma tot ce a fost adus. In vremurile de demult, clerul primea pieile
mieilor adusi...”

La randul sau, preotul Mihail Fiodorov din satul Zadunaevca mentiona in
1876 cd, de Adormirea Maicii Domnului, dupa Sfanta Liturghie, enoriasii mer-
geau acasa, dar, la sunetul clopotului, se intorceau la biserica, iar: ,,femeile adu-
ceau colaci, iar barbatii — boclite de vin”. Vinul si colacii erau lasati in curtea
bisericii. Dupa rugdciunea de binecuvéntare, toti ieseau din bisericd si participau
la o procesiune, in timpul cdreia preotul sfintea colacii si vinul aduse: ,,Dupa in-
cheierea ritualului religios, toti se adunau in curtea bisericii si pregiteau o masa
mare (rotundd), iar cu binecuvéntarea preotului se asezau la masd si mancau
impreuna”.

Trebuie mentionat faptul cd, printre bulgari, icoanele reprezentand scena
Adormirii Maicii Domnului se bucura de o deosebita cinste. Deseori, asemenea
icoane erau aduse din manastiri si din Locurile Sfinte (Kiev, Athos, Ierusalim),
unde bulgarii mergeau in pelerinaj (hajilik).

Cuvinte-cheie: Adormirea Maicii Domnului, Bulgarii din Bugeac, traditii
religioase, kurban, pelerinaj.
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Ciclul vietii in Basarabia (anii 1930): intre traditie si modernizare

Aurel FONDOS, doctorand,

Scoala doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova
https://orcid.org/0000-0001-8405-2745

In Basarabia anilor ’30 al secolului XX, diverse traditii si practici legate de
ciclul vietii — nasterea, casatoria si moartea — erau profund ancorate in mosteni-
rea culturala si religioasd a comunitatii. Prof. Petre Andrei sublinia importanta
solidaritatii familiale, caracterizatd prin legaturi de sange si sufletesti, evidenti-
ind cum aceste legaturi sunt esentiale pentru coeziunea sociala. De asemenea,
conceptul antropologic al ciclului vietii evidentiazd cum nasterea, casatoria si
decesul sunt procese interdependente, influentate de contextul social si econo-
mic al vremii. La inceputul anilor 1930, Romania intregitd a adoptat reforme
legale care au transferat autoritatile de inregistrare a nasterilor, casatoriilor si de-
ceselor catre primarii. Astfel, comunitatile erau informate despre aceste procese
prin intermediul bisericii. Media natalitatii in Basarabia era superioara mediei
nationale, iar nasterea era asistatd de moase, care indeplineau nu doar roluri fi-
zice, ci si ritualice in comunitate. Moasele se ocupau de traditii legate de nastere,
inclusiv ingrijirea placentei si organizarea festivitafilor post-nastere.

Botezul, realizat la 15-20 de zile dupa nastere, era un moment de foarte
mare importanta, asociat cu sarbatori mari, unde rudele se adunau pentru a ce-
lebra venirea pe lume a noului membru al familiei. Masa de cumetrie era un alt
aspect semnificativ, unde ritualurile si mesele opulente simbolizau acceptarea
sociald si spirituald a nou-nascutului.

Cdsdtoria, un alt pilon esential al ciclului vietii, era marcatd de traditii va-
riate, de la logodna la ceremonia propriu-zisa. Numarul casatoriilor a fost sem-
nificativ, iar formele traditionale de casatorie reflectau atat influenta religioasd,
cat si structuri sociale mai vechi. Acestea includeau fuga miresei sau rapirea,
reflectand adesea normele sociale si economice ale vremii. Dupa césatorie, pro-
cesele de divort erau monitorizate si inregistrate de oficiile starii civile. Desi nu-
marul divorfurilor era in crestere, Basarabia avea in continuare una dintre cele
mai mici proportii de divorfuri comparativ cu alte provincii, ceea ce sugereaza o
stabilitate mai mare a institutiei casatoriei in randul populatiei.

Moartea, ultima etapa a ciclului vietii, era marcata de ritualuri elaborate
care reflectau respectul fata de cei decedati. Ceremoniile de inmormantare im-
plicau strangerea comunitatii, iar traditiile legate de moarte erau adesea influen-
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tate de credinte religioase. Procesul de inregistrare a deceselor era reglementat
de autoritatile civile.

Concluzionand, perioada interbelica din Basarabia a fost una de tranzitie,
caracterizata prin pastrarea traditiilor ancestrale, dar si de influente moderni-
zatoare aduse de stat. Ciclul vietii, cu etapele sale distincte, a fost un exemplu
al felului in care societatea a navigat intre traditie si modernitate. Statul roman,
printr-o multitudine de reforme legislative, a contribuit esential la moderniza-
rea modului de viata traditional romanesc, iar aceste schimbari au dus, de ase-
menea, la evolutia practicilor in majoritatea domeniilor vietii cotidiene, cu un
accent vadit pe domeniul sanitar si asistentei medicale, in perioada de cercetare,
ajustandu-se astfel la standardele emergente ale vremii.

Cuvinte cheie: nastere, casatorie, moarte, modernizare, traditie.

Sarbatoarea iei, o reconectare spirituala
cu trecutul colectiv si valorile neamului

Drd Luiza-Maria DRAGOMIR,
USPEE ,,Constantin Stere”, Chisinau
https://orcid.org/0000-0002-4189-7622

Sarbatoarea Iei a devenit un eveniment cultural cu o semnificatie profunda
pentru identitatea nationala, simbolizand o reintoarcere spirituala catre rada-
cini, traditii si valorile fondatoare ale poporului romén. Prin redescoperirea iei
ca obiect de patrimoniu si ca simbol identitar, se realizeaza o reconectare colecti-
va cu trecutul, valorificand nu doar estetica vestimentatiei traditionale, ci si me-
sajul spiritual, etic si comunitar pe care aceasta il transmite. Articolul urmareste
semnificatia sarbétorii din perspectiva antropologica, istorica si sociologica, ac-
centuand impactul acesteia asupra constiintei nationale contemporane.

Costumul popular roménesc, in special ia, reprezintd un reper de identitate
colectiva si spirituald. Ia este un artefact ce poartd insemnele unui trecut comun,
ale unei memorii transmise din generatie in generatie. Sarbatoarea Iei, marcata
anual pe 24 iunie, coincide cu sarbdtoarea Sinzienelor, moment de sincretism
intre sacru si profan, intre ceremonialul agrar si cel religios.

[a romaneasca este expresia unei ,,scriituri” simbolice ce reflecta credintele,
statutul social, vérsta, dar si regiunea geograficd a purtitoarei. Semnele geome-
trice si florale de pe ie functioneaza ca un limbaj ancestral, reveland o relatie
profunda intre individ si cosmos.
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Drd Luiza-Maria DRAGOMIR,
USPEE ,,Constantin Stere”, Chisinau
https://orcid.org/0000-0002-4189-7622

Sarbatoarea Iei a devenit un eveniment cultural cu o semnificatie profunda
pentru identitatea nationala, simbolizand o reintoarcere spirituala catre rada-
cini, traditii si valorile fondatoare ale poporului romén. Prin redescoperirea iei
ca obiect de patrimoniu si ca simbol identitar, se realizeaza o reconectare colecti-
va cu trecutul, valorificand nu doar estetica vestimentatiei traditionale, ci si me-
sajul spiritual, etic si comunitar pe care aceasta il transmite. Articolul urmareste
semnificatia sarbdtorii din perspectivd antropologica, istorica si sociologica, ac-
centuand impactul acesteia asupra constiintei naionale contemporane.

Costumul popular romanesc, in special ia, reprezintd un reper de identitate
colectiva si spirituald. Ia este un artefact ce poartd insemnele unui trecut comun,
ale unei memorii transmise din generatie in generatie. Sarbatoarea Iei, marcata
anual pe 24 iunie, coincide cu sarbatoarea Sinzienelor, moment de sincretism
intre sacru si profan, intre ceremonialul agrar si cel religios.

[a romaneascad este expresia unei ,,scriituri” simbolice ce reflecta credintele,
statutul social, vérsta, dar si regiunea geograficd a purtdtoarei. Semnele geome-
trice si florale de pe ie functioneaza ca un limbaj ancestral, reveland o relatie
profundd intre individ si cosmos.
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Tncepénd cu anul 2013, cAnd comunitatea online ,,La Blouse Roumaine” a
initiat Ziua Universald a Iei, aceasta celebrare a cdpatat amploare globala. Eveni-
mentele organizate cu acest prilej — parade, expozitii, ateliere si momente artisti-
ce — devin prilejuri de coeziune identitara.

Sarbatoarea Iei ofera oportunitdti educationale pentru noile generatii, adu-
cand in prim-plan valoarea muncii mestesugdresti, rolul femeii in transmiterea
patrimoniului cultural si importanta respectarii raddcinilor. Ea devine un spatiu
al memoriei vii, in care colectivitatea isi asuma trecutul prin celebrare.

Sarbdtoarea lei este mai mult decat o simpla manifestare folclorica; este
o formd de terapie sociald, de reconectare spirituald cu ceea ce ne defineste ca
neam. Intr-un context marcat de globalizare si pierderea reperelor identitare, ia
devine un act de rezistenta culturala, o forma de regenerare a constiinfei colecti-
ve si o invitatie la dialog intre trecut si prezent.

Resemnificarea contemporana a iei sustine ideea ca modernitatea si traditia
nu sunt incompatibile, ci dimpotriva, pot convietui in mod armonios.

Cuvinte-cheie: identitate culturald, patrimoniu imaterial, simbolism vesti-
mentar, memorie colectiva, reconectare spirituala.

Ia ,rumaneascd” in colectia Muzeului ASTRA

Elena GAVAN, curator IA,
Complexul National Muzeal ASTRA, Sibiu, Romania

Portul din Mérginime, aldturi de alte genuri de artd populara, std marturie
asupra complexului de relatii sociale, administrative, economice, a unui con-
cept de viatd si a influentelor diverse care le-au modificat, intr-o zona profund
pastoral sibiana, situata intre munte si vale, cu circulatie frecventa si extinsd a
populatiei si cu tangente orasenesti si industriale.

La baza portului popular din Médrginimea Sibiului stau piese vestimentare
care se menfin, in linii generale, pand astdzi: cdciula, cdmasa dreaptd purtata
peste cioarecii din 1ana, serparul sau cureaua, pieptarul si cojocul, ia sau cimasa
femeiasca, cdtrintele, betele si nu in ultimul rand vdalitura.

Camasa femeiasca din Marginimea Sibiului si in mod special ia din Sélistea
Sibiului prezinta o notd de sobrietate conferitd de croiul pieselor si de albul imaculat
al panzelor pe care sunt inscrise motivele brodate cu negru, fapt ce a fdcut ca acest
port si devind un fel de simbol al portului traditional, un fel de frac national romanesc.

Cuvinte cheie: [a ,rumaneascd’, portul popular, Marginimea Sibiului, Salis-
tea Sibiului, Muzeului ASTRA.
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Ia si portul popular in contextul valorilor culturale nationale si universale:
continuitate, identitate si patrimoniu imaterial

Dr. Ion GHELETCHI,

Universitatea de Stat ,,B. P. Hasdeu” din Cahul
https://orcid.org/0000-0002-5709-164X;
Andrea BUTNARU, masterand,

Universitatea ,,Dunadrea de Jos” din Galati,

Portul popular reprezinta una dintre cele mai perene forme de expresie a
identititii culturale, sociale si istorice a unui popor. In spatiul romanesc, ia, ca
element definitoriu al portului traditional feminin, ocupd un loc deosebit de im-
portant in constructia imaginarului national si in pastrarea valorilor imateriale.
Simbolizdnd continuitatea traditiilor, apartenenta la un spatiu cultural comun si
creativitatea comunitétilor rurale, ia romaneasca a fost recunoscuta ca element
de patrimoniu national si universal.

Portul popular roménesc, cu deosebire ia, a cunoscut de-a lungul secolelor
o remarcabila stabilitate formala, decorativa si functionala, conservandu-si ele-
mentele esentiale in pofida numeroaselor influente externe si a transformarilor
istorice. Aceasta conservare a fost posibild datorita valorii simbolice profunde pe
care costumul popular a avut-o in cadrul comunitatilor rurale traditionale, unde
nu era doar un simplu articol vestimentar, ci un veritabil cod de comunicare
sociala si culturala.

Portul popular a indeplinit de-a lungul vremii nu doar o functie utilitara,
adaptatd conditiilor climatice si ocupationale, ci si una profund sociala si iden-
titara. Costumul popular reflecta statutul social al individului, apartenenta sa la
0 anumitd comunitate, varsta, starea civild si chiar momentele importante din
viata personala sau colectivd. Ia - ca piesa centrala a costumului feminin - a de-
venit un simbol al feminitatii si al creativitatii mestesugaresti, fiind ornamentata
cu motive geometrice, florale si zoomorfe care nu aveau doar rol estetic, ci si
unul apotropaic si ritualic.

In mediul rural traditional, ia nu era purtati in orice imprejurare, ci avea un
statut aparte. Existau ii de sarbatoare, purtate cu ocazia ceremoniilor religioase, a
nuntilor sau a targurilor, dar si ii de lucru, mai simple si mai putin ornamentate. Ia
putea semnala, discret dar convingator, pozitia sociald a purtdtoarei, aptitudinile
sale mestesugdresti sau apartenenta la o anumita categorie de vérsta ori statut ma-
rital. Tinerele necdsatorite purtau ii cu motive florale bogate si culori vii, in timp ce
femeile maritate ori vaduvele alegeau tonuri si motive decorative mai sobre.
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Ia si portul popular roménesc nu sunt doar elemente ale unui patrimoniu
national valoros, ci si simboluri ale unei continuitati culturale care traverseaza
mileniile si care se reinventeaza constant, adaptandu-se la schimbdrile sociale si
culturale din prezent. Prin recunoasterea oficiald a iei ca parte a patrimoniului
cultural imaterial al umanitatii, acest simbol al identitatii romanesti a dobandit
o dimensiune universald, devenind un punct de referintd pentru intreaga uma-
nitate.

Cuvinte-cheie: ie, port popular, patrimoniu imaterial, identitate culturala.

Viata intr-un bordei: o privire asupra realitatii rurale
din Rogojeni, raionul Soldanesti

Sorin GRAJDARI, doctorand,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0001-9385-5195

In nord-estul Republicii Moldova, la circa 111 km de Chisinau, in raio-
nul Soldanesti, se afld localitatea Rogojeni — una dintre putinele asezari din tara
unde se mai pdstreazd bordeiele — locuinte traditionale semi-ingropate.

Ca urmare a conditiilor de trai precare, numarul persoanelor care mai locu-
iesc in bordeie este foarte redus, majoritatea fiind varstnici. In timpul unei vizite
de documentare pe teren desfasurata in perioada 22-25 aprilie 2025, am realizat
un interviu cu Maria Ardeleanu, una dintre ultimele persoane care mai locuiesc
intr-un bordei functional din localitate. Am reusit sa obtinem informatii valo-
roase despre aceste locuinte: modul de constructie, materialele utilizate, dar si
despre adaptarile necesare traiului cotidian in conditiile unei locuinte semi-in-
gropate, expuse influentelor climatice si provocdrilor specifice mediului rural.

Desi traiul intr-un astfel de bordei este dificil din cauza spatiului re-
strans, lipsei unei bdi, a unui sistem de canalizare si a apei potabile (multe dintre
fantanile din localitate au secat in ultimii ani), cu toate acestea, multi dintre cei
care locuiesc in aceste conditii refuza sd se planga, acceptand viata de zi cu zi asa
cum este, fara a ldsa dificultétile sa le umbreasca viata.

Bordeiul, in esenta, nu este doar un simbol al sariciei sau al lipsei de
acces la resursele moderne, acesta este de asemenea si o forma de locuire care a
fost adaptata de oameni de-a lungul secolelor, un mod ingenios de a raspunde
provocarilor climatice, economice si sociale. Acest mod de locuire ce pare acum
invechit, poate oferi o lectie despre sustenabilitate si simplitate.
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Interesul pentru aceste locuinte traditionale semi-ingropate a crescut sem-
nificativ in ultima perioads, atrigand tot mai mulfi turisti. In localitatea Ro-
gojeni existd chiar un muzeu bine amenajat, care include un bordei construit
in secolul al XVIII-lea, locuit odinioara de familia Tara. Conform localnicilor,
aceste bordeie sunt frecvent vizitate de persoane din diverse colfuri ale tarii si
din strdinatate. Prin urmare, conservarea acestora nu doar ca este esentiald pen-
tru pastrarea traditiilor si identitatii culturale ale regiunii, dar reprezinta si un
factor important in dezvoltarea turismului rural si in promovarea valorilor isto-
rice autentice.

Cuvinte-cheie: bordei, Rogojeni, locuinta traditionala, trai cotidian, turism
rural.

Camasa cu altita: sistem simbolic, expresie identitara
si vector de rezilienta culturala

Dr. Natalia GRADINARU,
Institutul Patrimoniului Cultural,
https://orcid.org/OOOO-0002—8 144-5997

Camasa cu altitd, parte esentiald a portului traditional romanesc si mol-
dovenesc, este o piesa vestimentara cu o arhitecturd simbolica complexa, care
depaseste functia practicd pentru a deveni un sistem de semnificatii inrddacinate
in imaginarul mitico-ritual al satului traditional. Prin structura sa — bazatd pe
module geometrice (foi de panza dreptunghiulare) si o organizare decorativa
tripartita (altitd — incref — rauri) — camasa reflectd o viziune cosmogonica si o
ordine sacra a lumii.

Decorul textil nu este aleatoriu, ci are functii sociale, simbolice si inifiatice.
Altita, ca element plasat pe umeri, este un spatiu al investirii, al protectiei si
al recunoasterii comunitare, echivalent simbolic al cerului. Incretul, ca zona de
tranzitie intre altita si rauri, poate fi citit ca o linie de tensiune arhetipald - zona
in care destinul si libertatea se intalnesc. Raurile, prin repetitia lor verticala, sim-
bolizeazd curgerea vietii, ritmurile naturii si initierea feminind. Aceasta arhitec-
turd decorativa poate fi interpretata ca o ,,harta simbolicd” a fiintei in raport cu
lumea si cu sacrul.

Din perspectiva jungiana, camasa este un suport al unor arhetipuri femi-
nine profunde - Marea Mama, Protectoarea, Preoteasa —, dar si un mijloc de
afirmare a identitatii individuale in cadrul unei comunitati, fiind croita, cusuta
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si purtata in functie de varsta, statut marital si zona etnografica. Aceasta functie
identitara este dublata de dimensiunea rituala: camasa era purtata la sarbatori,
ceremonii de trecere (casatorie, moarte), sezatori, devenind un costum al sacra-
litatii.

In epoca contemporand, cimasa cu altitd nu dispare, ci este resemnificata.
Din simbol arhaic, devine element de brand cultural, dar si instrument de rege-
nerare identitard in contextul globalizarii. Miscari precum La Blouse Roumaine,
Sezatoarea Basarabia, IA Sibiu sau festivaluri etno si initiativele de slow fashion
valorifica aceasta piesa vestimentard intr-o cheie creativa, ecologicd si identitara.
Aceste demersuri nu doar conserva o traditie, ci actualizeaza un limbaj simbolic,
ficandu-1 relevant pentru noile generatii. In acest sens, cimasa cu altita este o
forma de arhivare simbolica a identitatii comunitare si un canal de transmitere
a patrimoniului viu.

Asadar, camasa cu altitd este mai mult decat un obiect de port popular -
este o arhitectura simbolica purtabild, o constructie de sensuri intre sacru si
profan, intre trecut si prezent. Ea dovedeste capacitatea culturii traditionale de
a supravietui si de a se transforma, pastrand in acelasi timp esenta unei viziuni
arhetipale asupra lumii.

Célugarite de la Manastirea Raciula -
prezente etno-culturale intr-un asezamant monastic

Drd. Ruslan GRECU,

Scoala Doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova
https://orcid.org/0009-0003-3573-571X

Situatd in zona de interferentd a mai multor comunitati etnice din spatiul
pruto-nistrean, Manastirea Raciula nu a fost doar un centru de spiritualitate or-
todoxa, ci si un spatiu de convietuire si afirmare a identitatilor etno-culturale.
Prin structura obstii sale monahale, acest asezdmant a reflectat o diversitate care
a transformat manastirea intr-un model de coabitare religioasa si culturala. Pre-
zenta calugaritelor de etnie ucraineana, bulgara si rusa a contribuit nu doar la
consolidarea vietii monahale, ci si la transferul de traditii, limbi si practici reli-
gioase intre comunitati.

De-a lungul secolelor XIX-XX, din cei 26 de conducatori monahali ai Ma-
ndstirii Réciula, 7 au fost femei de etnie straind: patru ucrainence si trei bulga-
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si purtata in functie de varsta, statut marital si zona etnografica. Aceasta functie
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roaice. Acestea nu doar au administrat manastirea, ci au lasat importante urme
in infrastructura si cultura spirituala a asezamantului.

Prima staretd de etnie ucraineana, Olimpiada Malorunova (1820-1822), a
initiat constructia bisericii de iarna Sfantul Nicolae si a trapezei, integrand astfel
viziuni constructive si rigori administrative aduse din experienfa monahala a
comunitatii sale de origine.

Un alt exemplu notabil este maica Nicandra, ucraineancd de neam nobil,
numiti in 1832, care a condus obstea pani in 1838. In aceeasi linie se inscrie si
Glafira Frontchevici (Glicheria Morozovscaia), fiica de preot ucrainean si vadu-
va, care si-a dedicat viata monahala la Réciula, contribuind la transmiterea unei
traditii spirituale inraddcinate in cultura slava. Tot de etnie ucraineana a fost si
Macaria Malinofscaia (1851-1854), al carei nume este legat de perioada de con-
solidare a comunitatii.

Elementul bulgar este reprezentat de cdlugérite precum Eufrosinia Berbiro-
va (1846-1851), Olga Caldaran si Sepfora Chiriacova — ultima staretd inainte de
inchiderea manastirii in 1959.

Olga Caldaran (ndscuta Elena), vaduva si cultivatd in mediul familial, a
adus in ménastire elemente ale culturii bulgaresti traditionale, prin limba vorbi-
ta, imbracamintea specifica si tiparele de munca colectiva. Sepfora Chiriacova,
de asemenea bulgaroaicd, a incheiat simbolic o epocd de existentd a manastirii in
care identitdtile etnice s-au intalnit sub semnul credintei ortodoxe.

La momentul inchiderii Méanastirii Raciula in 1959, in cadrul obstii erau
225 de vietuitoare, dintre care 14 apartineau altor etnii: 8 erau ruse si 5 bul-
garoaice. Aceste date indicd o continuitate a diversitatii in sanul manastirii si
reconfirma vocatia sa de spatiu de dialog intercultural. Inca de la inceputurile
manastirii, in 1810, primele calugdrite sosite din schitul Mana - in numar de 8
— erau majoritar ucraineence (Sofronia, Matrona, Olimpiada, Mariomia, Agafia,
Irina, Marfa, Elisaveta), ceea ce arata existenta unui nucleu etnic divers inca din
faza incipienta a asezamantului.

Prezenta acestor calugarite de etnii diferite a facilitat nu doar o viata re-
ligioasa comuni, ci si o interactiune constanta intre limbi, obiceiuri, forme de
spiritualitate si organizare comunitara.

Cuvinte-cheie: Raciula, mdicuta, staretd, etnie, obste monahala.
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Particularitatile locuintei traditionale lipovenesti din satul Pocrovca
(raionul Donduseni, Republica Moldova)

Dr. Irina IJJBOLDINA,
Institutul Patrimoniului Cultural
https://Orcid.org/OOOO—OOOZ— 1136-0082

Satul Pocrovca din raionul Donduseni reprezintd un caz unic in peisajul
etnografic al Republicii Moldova, fiind singura localitate care, inca de la inte-
meiere, a fost alcatuitd exclusiv din populatie de rit vechi (lipoveni) si care nu a
cunoscut, in structura sa demografica initiald, influenfe etnice sau confesionale
externe. Asezarea a fost populata la sfarsitul secolului al XIX-lea de comunitati
de lipoveni din ramura belokrinitsk si isi pastreaza pana in prezent o coeziune
comunitard pronuntata, reflectatd inclusiv in modul de organizare a spatiului
locativ.

Pocrovca este amplasatd intr-o zond deluroasd, are o intindere redusa si o
structura compactd. Din punct de vedere istoric, acesta este divizat in mai multe
sectoare, cunoscute sub denumirile de Centru, Kamceatka si Valea. In zonele
vechi ale localitatii, stizile sunt dens populate, din ambele parti cu locuinte de o
arhitectura modestd, dar functionala: case cu doud camere (,,hata”), cu fundatii
joase si lavite perimetrale (,,zavalinki”), acoperite initial cu paie (,,ocolot”), ul-
terior inlocuita cu azbociment si alte materiale moderne. Structura gospodariei
traditionale este riguros organizatd, cu delimitari clare intre curte si gradina.
Configuratia clasica a gospodariei tardnesti includea un teren agricol situat in
vatra satului, pe care erau amplasate: locuinta principala (hata), curtea gospoda-
reascd cu anexele aferente (grajduri, magazii, soproane etc.), iar in spatele aces-
tora, gradina.

In prezent, configuratia locuintelor din Pocrovca a suferit anumite modi-
ficari, adaptandu-se la noile conditii sociale si economice, insd rdmane reco-
gnoscibila influenta traditionald. Studiul arhitecturii vernaculare din aceasta
localitate releva atat procesele de conservare, cat si pe cele de transformare ale
patrimoniului locativ al lipovenilor din Republica Moldova. Este important de
subliniat cd aceste procese nu se manifestd izolat, ci reflectd tendinte mai largi,
intalnite in toate localitatile rurale ale tarii, unde distrugerea treptata a fondu-
lui de constructii tradifionale si uniformizarea peisajului arhitectural constitu-
ie provociri majore pentru conservarea identitatii culturale. In ciuda acestor
schimbari, locuinta tradifionala din Pocrovca, in special in ceea ce priveste as-
pectul exterior, pastreaza trdsdturi distincte care o individualizeaza in peisajul
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rural moldovenesc. Desi se observa influente ale arhitecturii populare moldo-
venesti, elementele constructive originale ale gospodariilor lipovenesti denotd o
identitate arhitecturala proprie, transmisd si conservatd intergenerational.

Cuvinte-cheie: locuinta traditionala lipoveneascd, satul Pocrovca, complex
gospodadresc, ,hata’, ,,zavalinka”

Identitate si cod alimentar in secolul al XXI-lea

Academician Sabina-Cornelia ISPAS,
Institutul de Etnografie si Folclor ,,C. Brailoiu® al Academiei Roméne

Aldturi de locuire, sistemul de cdutare, obfinere si prelucrare a hranei este
un capitol de importantd fundamentalda pentru definirea specificului fapturii
umane; intr-o prima forma, amintim culegerea din naturd, o practica instinc-
tuald de gasire si obfinere a alimentelor. Fiind o activitate constientd, impune
»invatarea’, transmiterea informatiei de la o generatie la alta, a deprinderilor spe-
cifice pentru supraviefuire, a procedeelor de preparare a alimentelor prin tehnici
specifice de pregatire — fierbere, coacere cu ajutorul focului, conservarea alimen-
telor prin uscare, afumare, sdrare etc. Pentru intelegerea specificului unei culturi,
a pozitiei pe care o detine intr-un areal determinat, continental sau planetar, a
gradului de dezvoltare a tehnicilor, a deprinderilor de productie, mestesuguri-
lor, comertului, a sistemului de reprezentdri abstracte privind spiritualitatea, a
raporturile omului cu tot ceea ce il inconjoara si cu transcendentul, alimentatia
devine un act cultural prioritar.

In comunititile traditionale calendarul religios reglementeaza viafa si activi-
tatiile oamenilor, iar ,,codul alimentar” se armonizeaza cu acesta, relationeaza cu
ciclul de vietuire si reproducere al plantelor si animalelor, cu cel care ordoneaza ac-
tivitagile productive sau cu tipul de familie, cu ritualurile vietii si ale mortii s.a.m.d.

Categoriile culturilor traditionale sunt grupate, cu o relativa elasticitate, in
dou unititi mari: rituale si nerituale sau ocazionale si neocazionale. In ultimul
secol si jumadtate, componenta rituald s-a diminuat, in avantajul celei ceremoniale.
Se impune sd avem in vedere prezenta sacrului cu cei doi poli ai séi: pozitiv si ne-
gativ, pur si impur. Fara intelegerea acestei dihotomii, nu putem opera o minima
ordonare a materiei. Cunoasterea, familiarizarea, acceptarea unor noi ,,oferte ali-
mentare” sunt legate de fragilizarea autoritatii componentelor dihotomiei. Conci-
lierea este oferita de cadrul festiv, stimulatd de noile sisteme de comunicare care
minimalizeaza autoritatea recomandarilor traditionale in domeniul alimentar.
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Definirea identitétilor pare a redeveni o problema-cheie a ultimelor decenii
ale secolului al XX-lea si inceputul celui de al treilea mileniu, urmare a dinami-
cii societatilor post industriale, a celor postcomuniste, a exploziei tehnologice,
determinanta pentru disputatul proces al mondializérii culturale. Identitatea in-
dividuala se dezvolta ca un rezultat al capacitatii fiecarei persoane de a-si adapta,
activ si rapid, sistemul de cunostinte si experienta. Identitdtile individuale si de
grup trec printr-un proces de redefinire si restructurare intr-o societate care este
supusa, la randul ei, unei diversificari active.

Purtatorii culturilor ,etnice” inteleg dinamica proceselor mondializarii cul-
turale pe care le accepta. Dar vor fi din ce in ce mai acute si procesele de alienare,
instrdinare, dezorientare, crizd identitard. Este un proces de redimensionare si
redefinire a conceptelor: sine si celdlalt.

Analistii fenomenelor complexe ale lumii contemporane mentioneaza feno-
menul de ,festivalizare a lumii’, un proces amplu care pare a se extinde progresiv
in cele mai diverse domenii si sub cele mai insolite forme, in care un rol principal
il au componentele folclorului (cultura populara traditionala, cultura profunda)
care sunt folosite in alcatuirea ,festivalurilor” lumii moderne ca forme selec-
tionate, prelucrate, reformate, resemantizate in vederea transmiterii catre ,,cei-
lal{i” a unor structuri considerate de citre anumiti actanti culturali drept repere
identitate caracteristice unor grupuri umane definite prin varstd, gen, religie,
profil socio-profesional, etnie etc. Am apreciat aceste fenomene drept forme de
~exploatare” a folclorului, o conversie a culturii populare traditionale in festival.
Festivalizarea structurilor si formelor de expresie ale folclorului are un impact
dur asupra fenomenului genuin. Tehnologiile audiovizuale moderne utilizeaza,
frecvent, un pattern folcloric. Societatea contemporand beneficiaza si de ceea ce
am numit ,,cultura industriald’, care dispune de o mare diversitate de canale de
transmitere si posibilitati de creatie in domeniul culturii de consum. Elementele
genuine sunt erodate, golite de sens si devin o ,,butaforie” culturald utilizata pen-
tru transmiterea oricarui mesaj, care poate avea sau nu tangenfa cu ce era spe-
cific culturii traditionale. Alimentatia si gastronomia sunt intre componentele
culturale cel mai frecvent exploatate in cadrul acestor procese complexe.

Se impune conceperea unei strategii riguroase, a carei proiectare necesita
cunoasterea detaliata a tipologiei alimentare romanesti, fara concesii excesive
facute variantelor strict locale, cu accent special pus pe alimentatia rituald, aso-
ciatd, implicit, semnificatiilor fiecarui segment (ritual si ceremonial) din ciclul
calendaristic si din cel al vietii de familie.

Cuvinte-cheie: cultura, cod alimentar, festivalizare, folclor, identitate indi-
viduala.
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Cuvinte-cheie: culturd, cod alimentar, festivalizare, folclor, identitate indi-
viduala.
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Pe firul traditiei. Protejarea si punerea
in valoare a patrimoniului cultural

Dr. Natalia LAZAR
Universitatea Tehnicd din Cluj-Napoca,
Centrul Universitar Nord din Baia Mare, Facultatea de Litere

Comunitatea de tip traditional s-a organizat si a evoluat in jurul unei mos-
teniri colective, devenitd, in timp, logicd culturald - forméa complexa de transpu-
nere in practicd a unei gandiri morale si etice. Pentru a infelege acest sistem e
nevoie de un proces de decodificare a formelor de cultura, a semnelor si imagini-
lor considerate o ,interpretare a lumii din punctul de observatie al unui subiect
colectiv, ce dispune de toate registrele necesare pentru a-si reproduce existenta”.
(G. Georgiu)

Cultura, ansamblu de valori materiale si spirituale, este rezultat al procesu-
lui de adaptare a omului in raport cu mediul inconjurator, un fenomen social, ce
apare, se propaga in interiorul comunitatii si dd nastere unor modele comporta-
mentale si culturale.

In spatiul cultural romanesc s-au intensificat discutiile privind salvarea,
conservarea, pastrarea si punerea in valoare a patrimoniului cultural, printr-un
set complex de mdsuri cu respect fata de autenticitatea si integritatea patrimo-
niului si in acord cu necesitdtile comunitatii. Necesitatea salvarii si punerii in
valoare a patrimoniul cultural nu se refera doar la conservarea trecutului, ci re-
prezinta o oportunitate de a intdri identitatea culturala si de a crea un viitor
sustenabil din punct de vedere cultural si economic. Investitiile in educatia pen-
tru patrimoniu sunt esentiale pentru asigurarea unui viitor in care patrimoniul
cultural sa fie apreciat si protejat de tofi membrii societdtii. A pune in valoare
patrimoniul cultural inseamna a-1 integra activ in viata cotidiana a comunitatii,
prin activitati educationale, culturale si turistice, care sa contribuie la conserva-
rea acestuia, dar si la crearea unui flux economic sustenabil.

Agenda UNESCO 2030 cuprinde saptesprezece obiective de dezvoltare du-
rabila (ODD), cunoscute si sub denumirea de obiective globale, prin intermediul
carora s-au trasat directii de actiune in vederea eradicérii sdraciei extreme, comba-
terii inegalitatilor si a injustitiei si protejrii planetei, pAna in anul 2030. In contex-
tul dezvoltarii durabile, protejarea patrimoniului cultural national devine esentiala
in vederea asigurarii transmiterii mostenirii culturale generatiilor viitoare.

Cuvinte-cheie: patrimoniului cultural, dezvoltare durabila, identitatea cul-
turald, comunitate, spatiul cultural romanesc.
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Valorificarea elementelor de cultura nationala
in invatamantul primar

Dr., conf. univ. Polina LUNGU,
Universitatea de Stat ,,Bogdan Petriceicu Hasdeu” din Cahul
https://orcid.org/0000-0001-8581-2523

Sintagma culturd nationald cuprinde in sine mai multe elemente indispen-
sabile unui popor. Printre acestea pot fi enumerate urmatoarele: limba materna,
simbolurile de stat, traditiile si obiceiurile, folclorul, literatura, arta, istoria si pa-
trimoniul cultural, arhitectura, religia, spiritualitatea, gastronomia traditionala.

Pentru a construi o societate in care sa existe cultura nationald, este necesar
sa valorificim elementele acesteia inca din perioada in care copilul interactio-
neaza cu institutiile de invatamant. De fapt, in institutiile de invatamant se con-
tinua acest proces inceput in familie.

Potrivit subiectului nostru de cercetare, ne vom indrepta atentia asupra fap-
tului cum se valorificd elementele de cultura nationala la nivelul invdtdmantului
primar. Pentru a raspunde acestui deziderat, vom analiza manualele scolare si
vom stabili cum sunt integrate elementele de cultura nationala in procesul in-
structiv-educativ. In acest sens, ne vom raporta la disciplina scolard educatia
plastica.

Avand in vedere elementele culturii nationale, in urma analizei manualelor
scolare de educatie plastica, identificaim modele de vase din argild confectio-
nate de mesterii populari. Explicarea tehnicii si etapelor modelarii din argila,
prelucrarea artisticd a acesteia, varietatea obiectelor de uz casnic obtinute prin
modelarea acestui material maleabil, spre exemplu, vase, urcioare, farfurii etc.,
conving elevii de valoarea ocupatiilor de secole ale poporului nostru. Mai mult
decat atat, descopera prin studiere obiecte modelate care au existat in alte epoci
istorice si semnificatia acestora In aceiasi ordine de idei, riman impresionati
de procesul de obtinere al ceramicii si ornamentarea acesteia cu diverse motive
decorative sub forma unui ansamblu de simboluri.

Continuam cu sculptura prin intermediul careia sunt reprezentate perso-
nalitati remarcabile ale istoriei neamului, literaturii si culturii noastre nationale,
spre exemplu, monumentul lui Stefan cel Mare, bustul lui Vasile Alecsandri si
a lui Mihai Eminescu de pe Aleea Clasicilor din Chisindu. Elevii se conving ca
sculptorii, imbindnd talentul cu materialele utilizate pentru sculptura, cum ar
fi, argila, piatra, metalul, lemnul si ménuind instrumentele de lucru necesare
sculpturii, ofera adevarate opere de arta prin care este redatd cultura nationala.
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Meritd sa mentionam aici pictura ,Casa mare” a renumitului pictor Mihail Pe-
tric care este una emblematicd, o reprezentare simbolicd a traditiei rurale. Datorita
acestei lucrdri plastice, elevii inteleg cd prin artd poate fi pastratd identitatea cultu-
rald. De asemenea, ciclul tematic ,,Meleag natal” al pictoritei Eleonora Romanescu
dezvoltd elevilor atasament si sensibilitate pentru spiritualitatea basarabeana.

Artizanatul, care reprezinta liantul dintre trecut si prezent, constituie o ex-
primare artistica traditionala. Olaritul, tesutul covoarelor, broderia sunt elemen-
te nelipsite in cultura noastra nationald si raméan a fi o expresie vie a existentei
poporului roman. In context, elevii percep notiunea de mester popular, mestesu-
guri populare, ceea ce semnifica parte a culturii nationale.

Prin urmare, continuturile propuse spre studiere la disciplina scolara edu-
catia plastica in invatdmantul primar contribuie la valorificarea elementelor de
cultura nationala.

In extenso, subiectul meritd a fi abordat si din perspectiva altor discipline
scolare studiate la nivelul invatamantului primar, cum ar fi, educatia tehnologi-
cd, educatia moral-spirituala, istoria romanilor si universala.

Cuvinte-cheie: cultura nationald, educatia plastica, invitaméant primar,
manual scolar.

O broderie liturgica din Moldova medievalia la Muntele Athos
Alexandru MAGOLA,

Institutul Patrimoniului Cultural
https://orcid.org/0009-0000-0978-134X

Avand in vedere cercetérile axate pe aparitia si evolutia artei sacre in spatiul
dintre Prut si Nistru, trebuie remarcat faptul ca in ultimii ani, podoabele si ves-
mintele liturgice au suscitat in mod deosebit interesul expertilor in materie de
Istoria si studiul artelor. Prioritar se acorda o atentie speciala vesmintelor litur-
gice, broderiei si covoarelor, pdstrate in biserici sau realizate in atelierele mands-
tiresti. Maiestriei unor piese de broderie bisericeasca din secolul al XVII-lea in
Tara Moldovei, i s-a acordat o atentie sporitd, fiind o arta textila, in care pictura
se face cu acul. In plus, istoricii de artd precum Vasile Florea si Ion Turcan, consi-
derd aceasta perioada ca fiind punctul culminant al broderiei roménesti. De aici
incepe treptat sa derive si un nou ,,stil” de broderie: cea a epitrahilului, care este o
fasie de catifea pe care sunt brodate motive biblice. In timpul vizitelor de cercetare
si documentare pe care le-am efectuat la Muntele Athos, au fost identificate mai
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multe obiecte romanesti de patrimoniu, care prezintd un interes deosebit pentru
istoria si cultura nationald, iar printre acestea a fost si un epitrahil, provenit din
Moldova medievala, care in prezent se pastreaza la méanastirea athonita Vatopedu.

In aceastd comunicare va fi prezentat acest obiect liturgic de exceptie din
aceastd manastire greceascd, care a fost brodat cu fir de aur de catre fiica dom-
nitorului Moldovei, domnita Ruxandra Lupu-Hmelnitski si daruit in anul 1669
mitropolitului Grigorie al Laodiceei, care pe atunci era egumen al Manastirii
Golia din Iasi.

Epitrahilul de la Manastirea Vatopedu, nu este doar un obiect liturgic si de
arta medievala romaneasca, dar si o piesa importanta cu o mare valoare istorica
si patrimoniala, fiind printre putinele obiecte care s-au pastrat de la domnita
Ruxandra, fiica stralucitului domnitor Vasile Lupu al Moldovei. Aceasta relic-
va si alte obiecte de artd romanesti, aflate in manastirile si schiturile Muntelui
Athos, constituie un tezaur inestimabil si o importantd sursa de documentare
pentru istoria si cultura nationala.

Cuvinte-cheie: Broderie romaneasca, epitrahil, Manastirea Vatopedu,
Muntele Athos, Tara Moldovei, Vasile Lupu, Ruxandra Lupu, mitropolitul Gri-
gorie al Laodiceei.

Casa-corp-Cosmos - omologari antropocosmice ale casei de locuit

Dr. Vitalie MALCOCI,
Institutul Patrimoniului Cultural
https://Orcid.org/OOOO—OOO 1-5528-4723

Din momentul in care omul religios se concepe ca un ,microcosm’, exis-
tenta sa proprie intra intr-o stransa corelatie cu universul, devenind ,,cosmica” si
capatand o structurd transumand. Evident ca si spatiul, considerat ca o reprezen-
tare redusd a Univesrsului, se lasa organizat imprejurul corpului uman, intinzan-
du-se in toate partile, pornind de la o axd centralad instituitd in cazul nostru prin
figura omeneascd. Astfel, apar diferite moduri de orientare a spatiului in jurul
unui ,,centru” (vatrd, sat, oras, cetate), implicit a locuintei cu toate conotatiile si
simbolismul sau cosmologic.

Deoarece viata era traita concomitent ca o existenta umanad si in acelasi
timp ca viata transumanad, orice actiune cdpata o valoare noua, o incarcatura sa-
cra ridicati la nivelul simbolismului cosmic. In trecut nu numai omul constituia
o semnificatie religioasd simbolica, ci si toate experientele sale fiziologice care
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au fost asimilate cu diferite zone si fenomene cosmice sau micro-macrocosmice.
Toate aceste acte si manifestari au fost desacralizate si lipsite de semnificatie spi-
rituald. Omologarile antropocosmice ne intereseaza, mai ales, in mdsura in care
ele sunt raportate la locuintd ca microcosm.

Situarea omului in ,centrul lumii” constituie si situarea locuintei sale in
acelasi loc, or, constructia casei presupune crearea rituald a ,,centrului’. Astfel,
casa, ca si corpul uman, constituie un microcosmos, de unde se impune de la
sine omologarea casd-corp-Cosmos. Deoarece conform credintelor religioase
din trecut cosmosul a fost creat din trupul unui urias primordial, cosmosul fiind
asimilat corpului uman si, respectiv, casei de locuit, atunci pe deplin este inteme-
iatd omologarea antropocosmica enuntata.

Transcendenta in ascensiune, atat pentru corp, cat si pentru casa sau Cos-
mos, si-a gasit reflectare in mai multe culturi si religii ale lumii. Putem aduce mul-
te exemple ale depasirii umane, esential este insa ca rupturd de nivel ontologic,
de trecere de la un mod de existentd la altul inseamna accesul la un mod supra-
natural de a fi. Indiferent de locul sau teritoriul locuit (corp uman, casa, templu
etc.), toate reprezinta niste Cosmosuri. La fel cum se locuieste intr-un corp, asa
se locuieste intr-o casa sau Cosmos. Fiecare dintre acestea pastreaza o ,,deschiza-
turd’, prin intermediul cdreia se comunica cu un alt nivel superior celui terestru.

Aceste experiente sunt inaccesibile oamenilor contemporani, areligiosi. De-
sacralizarea universului, casei de locuit, corpului uman au impus omul modern
sa-si piarda multiplele valori cosmologice. In consecinta, omul si viata sa au fost
lipsite de orice semnificatie religioasa si spirituala.

Cuvinte-cheie: omologare antropocosmica, locuintd, credinta religioasa,
COSMOS.

Colectia de broderii, despre identitate si rafinament romanesc

Alina MATEI,
Complexul National Muzeal ASTRA, Sibiu, Romania

Printre piesele ce fac parte din valoroasele bunuri culturale detinute de
Muzeul ASTRA se remarca colectia de broderii, bijuterie filigranata a patrimo-
niului muzeal material. Avind un numar de aproape 10 mii de piese, colectia
de broderii starneste admiratia oricarui ochi, indiferent ca este unul avizat, ce
urmareste motive, puncte de coasere si semnificatii, sau unul necunoscator care
se bucura de ce i se infatiseazd. Uimind prin strilucire si rafinament fiecare piesa
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casa, ca si corpul uman, constituie un microcosmos, de unde se impune de la
sine omologarea casd-corp-Cosmos. Deoarece conform credintelor religioase
din trecut cosmosul a fost creat din trupul unui urias primordial, cosmosul fiind
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redd chintesenta modelelor folosite pentru ornamentarea obiectelor de port si
nu numai.

Fiind una din cele mai bogate din fard, colectia este realizatd in mare parte
din piese cusute separat, pe panza, si determinante in ceea ce priveste localita-
tea, tehnica, ornamentica si provenienta pieselor. Majoritatea broderiilor provin
din Ardeal (Zona Sibiului, respectiv Marginimea Sibiului, 1.917 modele; Tara
Oltului, 2.949 modele; Tara Barsei, 583 modele etc.) si Banat. Dintre acestea 270
de modele au fost colectionate de Dimitrie Comsa si publicate in albumul Din
ornamentica romand, Sibiu, 1904.

Misiunea primordiald a colectiei de broderii este aceea de a pastra memoria
poporului roman, de a cuprinde elemente de identitate ale acestuia, de a surprin-
de emotia si spiritul femeii romance, transpusa in modelele frumos brodate pe ii,
camadsi sau alte obiecte de decor.

Scopul existentei colectiei de broderie este acela de a fi marturie a ratiunii
poporului roman. Faptul cd aceasta colectie cuprinde un numar mare si divers
de piese, de modele de broderie folosite pentru a infrumuseta portul popular din
Romania cat modele de broderie folosite de-a lungul vremii pentru ornamenta-
rea obiectelor textile de decor, ne indreptafeste sa cercetam, sa comparam si sa
pastram cu sfintenie valoroasa mostenire, sa o promovam si sa o facem cunos-
cutd publicului larg.

Misiunea mea, a muzeografului responsabil de colectie, este aceea de a cer-
ceta, proteja, pune in valoare colectia in sine si de a o comunica corect, simplu
si frumos.

Cuvinte cheie: broderie, colectie, izvoade, misiune, identitate, traditional.

»Hora costumelor”, spectacolul total al portului popular de la Pietrari

Corina MIHAIESCU,
Institutul de Etnografie si Folclor ,,Constantin Brailoiu”,
Academia Romana, Bucuresti, Roménia

Ajunsa la cea de-a 53-a editie, Sarbatoarea portului popular Hora Costume-
lor celebreaza la cel mai inalt nivel traditiile, ia/cdmasa traditionald, precum si
ansamblul vestimentar traditional.

Anul acesta manifestarea a adus impreund comunitati din 18 localiti{i pen-
tru a prezenta frumusetea costumelor, unitatea in varietatea ipostazelor valcene.
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Importanta acestui eveniment se evidentiaza pe céiteva paliere patrimoni-
ale pe care si le asuma, respectiv: pastrarea identitatii culturale prin costumele
populare care sunt expresia mostenirii locale, Hora costumelor oferind cadrul
perfect in care acestea sunt apreciate si promovate, transmiterea traditiilor — prin
Parada portului, concursuri si spectacole folclorice pe care tinerii sunt incurajati
sa le practice si sa le ducd mai departe, recunoasterea internationala, Hora Cos-
tumelor contribuind astfel la programul de actiuni pentru sustinerea si promova-
rea elementului universal Arta cdmadsii cu altitd — element de identitate culturala
in Romania si Republica Moldova, inscris in Lista Reprezentativa UNESCO.

Manifestare marcantd a identitatii valcene, demna de a face parte din Regis-
trul National al Patrimoniului Cultural Imaterial prin reprezentari, dar si repre-
zentativitate, pe care comunitatile o recunosc ca atare, Hora costumelor este un
eveniment festiv care pune an de an in valoare bogdtia si diversitatea costumului
valcean rezultat din unitatea caracteristicd fiecarei subzone sau arii etnografice
ale intregului tinut valcean.

Programul manifestérii cuprinde cateva etape devenite, de-a lungul timpu-
lui, marci specifice ale acestui deosebit de important eveniment: parada portului
valcean, primirea purtatorilor de costume in Biserica parohiala ,,Cuvioasa Paras-
cheva”, deschiderea oficiala, ,,hora” concursul creatoarelor populare de costum si
de tesaturi de interior, spectacolul artistic oferit de formatiile artistice invitate,
concertul Orchestrei ,,Rapsodia Valceana” si al interpretilor vocali si instrumen-
tisti.

Cuvinte-cheie: Hora Costumelor, cimasa cu altita, identitate culturala, Lis-
ta Reprezentativi UNESCO, patrimoniului cultural imaterial.

Vestimentatia taraneasca din microregiunea Negru Voda - Mangalia:
romani, tatari, germani. Tipologie, croi, cromatica, impactul
industrializarii si a urbanizarii

Dr. Tulian MITRAN,
Universitatea Internationala Danubius, or. Galati, Roménia
https://orcid.org/0000-0002-2394-4018

Ne-am confruntat cu dificultati foarte mari in ceea ce priveste determina-
rea unui tipar de vestimentatie tipic pentru zona sudica si sud-estica a judefului
Constanta. Aceste dificultifi sunt o urmare a faptului ca aceasta zona a fost in
mare parte ignorata de catre cercetatori, atat cand vine vorba despre patrimoniul
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material, unde include vestimentatia si arhitectura, cat si cind vine vorba despre
cel imaterial, respectiv folclorul. Studiile care s-au efectuat de-a lungul timpului
au luat in vizor zona dundreana a Dobrogei, in cazul judetului Constanta vorbim
despre acele sate din zona sud-vestica a judefului cu acces la Dundre, cat si cate-
va sate din zona interioard. In afard de aceasti zon4, atentia cercetitorilor a mai
fost directionatd catre zona nordica, judetul Tulcea, fiind vizate satele de ldnga
Dundre si cele din zona lagunara Razelm-Sinoe.

Sunt foarte putine mentiuni legate de comunitatile din microregiunea Ne-
gru Voda-Mangalia, nu avem date sau materiale documentare venite din partea
institutiilor muzeale din regiune sau de la nivel national. Studii foarte valoros
legate de folclorul comunitatilor tataresti din zona sudica si sud-estica a jude-
tului Constanta a fost semnat de Ghizela Sulifeanu, munca de teren fiind facuta
intre 1953-1962.

Prin urmare, pentru a determina tipologiile vestimentare pentru satele din
microregiunea Negru Voda - Mangalia, am apelat la urmatoarele surse pentru
documentare: fotografii din arhivele personale ale locuitori, fotografii facute
de célatorii straini sau personalul militar in timpul Primului Rdzboi Mondial,
descrieri orale oferite de catre locuitori, carti de specialitate care analizeaza ti-
pologiile de vestimentatii rurale si urbane din secolele XIX si XX. O dificultate
majora a fost colectarea de fotografii dintr-un numadr cat mai mare de sate. Dis-
punem de un numar foarte mare de fotografii din satele Darabani (Dauluchioi),
Graniceru (Canliciucur) si Valcelele (Valali), dar avem sate din care nu am reusit
sd colectdim materiale fotografice. Putem face o serie de afirmatii cu caracter
general legate de specificul vestimentar si metodele folosite pentru determinarea
acestuia:

a) vestimentatia taranilor a suferit transformari semnificative incd de la
inceputul secolului al XX-lea sub influenta portului orasenesc (haina
nemfeascd);

b) Chiar dacéd vorbim de inceputul secolului XX, sau anii 1940-1950, pu-
tem observa un mix de elemente vestimentare de origine taraneasca si
orageneascd. La inceputul secolului XX, anii 1920, putem vorbi despre o
inlocuire treptata a hainelor taranesti de catre cele de facturd urbana in-
spirate de moda germana. Sfarsitul anilor 1940 si inceputul anilor 1950
putem vorbi despre o perioada de tranzitie intre stilurile vestimenta-
re tipice pentru interbelic si cele influentate de vestimentatia sovietica.
Chiar daca tranzitia catre haina oraseneascd a inceput prin anii 1920, in
deceniile interbelice mai existau tdrani care inca isi purtau vestimentatia
taraneascd, mai ales daca vorbim despre batranii satelor. Si in randul
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lor se putea observa vestimentatii care erau compuse dintr-un mix de
elemente tardnesti (haine facute in casd) si ordsenesti (cumparate sau
facute la croitori specializati).

c) lainceputul secolului XX putem observa ansambluri vestimentare com-
puse din haine realizate in gospodarie si altele cumparate sau realizate la
croitori specializati.

d) am gasit foarte putine exemple de tinute care sa fie ,pur taranesti’ in
perioada antebelica si interbelica.

e) perioada postbelicd (Republica Popularda Romana, Republica Socialista
Romania) este caracterizata de popularizarea hainelor de factura sovie-
tica in sate.

f) fotografiile realizate la inceputul anilor ‘50 ne aratd o fuziune dintre ele-
mentele vestimentare fdrdnesti (pantaloni din postav {ardnesc, opinci,
obiele, pieptare si cojoace din piele de oaie etc) si cele de provenientd
sovietica;

g) fotografiile analizate pot fi periodizate astfel: 1) perioada antebelicad, 2)
Primul Rézboi Mondial (ocupatia bulgaro-germana), 3) perioada inter-
belica, 4) perioada postbelica (Republica Populard Romana, Republica
Socialista Romania);

h) au fost folosite pentru analizd si materiale video (filme, reportaje) reali-
zate in perioada postbelica.

In ceea ce priveste portul tatarilor, sursele sunt de asemenea destul de li-
mitate. Nu s-a reusit colectarea unor fotografii care sd dateze din perioada an-
tebelica si interbelicd, majoritatea fondului fotografic descoperit este format din
fotografii din perioada post (anii ‘50, ‘60, “70). Din sursele academice putem
mentiona Bilder aus der Dobrudscha 1916 - 1918 si colectia etnografica Eugene
Pittard gdzduitd de Muzeul de Etnografie din Geneva (Elvetia). Pentru popula-
tia germand nu ne putem baza pe colectarea de fotografii din arhive personale
avand in vedere cd populatia germana a fost fortatd sa plece din Dobrogea in
1940, pentru populatia germane se va folosi fotografiile disponibile in Anuarul
Germanilor Dobrogeni, arhivele proiectelor genealogice pentru comunitatea de
Germani din Rusia de la Universitatea din Dakota de Nord (SUA), cét si pozele
din arhivele Bisericii Baptiste Emanuel din Mangalia.

Cuvinte-cheie: patrimoniu tangibil, cercetare etnografica, ansamblu vesti-
mentar, podoabe traditionale, materiale fotografice.
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Valorizarea portului popular romanesc in economia creativa.
O analiza a potentialului intern si international

Dr. George NICULESCU,
USPEE ,,Constantin Stere”, Chisinau
https://orcid.org/0000-0001-9745-038X

In contextul globalizirii si al accentului tot mai mare pus pe industriile
culturale si creative, portul popular poate fi revalorificat ca produs cultural cu
potential economic. Articolul analizeaza dimensiunea interna si internationald a
valorificarii acestuia, propunédnd directii strategice pentru integrarea sa in circu-
itul economic contemporan, in special prin turism cultural, design vestimentar
si industriile de brand identitar.

Portul popular romanesc, cu o istorie milenard si o diversitate regionalad
remarcabila, constituie un simbol national cu valoare artisticd, istorica si eco-
nomicd. Scopul prezentului articol este de a examina modalitatile concrete prin
care costumul traditional poate deveni un vector de dezvoltare economica si cul-
turala.

Valorizarea internd a portului popular

a. Turismul cultural si rural. Evenimentele precum ,,Ziua Universald a lei”
sau festivalurile traditionale atrag anual zeci de mii de turisti.

b. Artizanatul si economia locala. Cooperativele mestesugdresti si ate-
lierele familiale au inceput sa revind in prim-plan prin digitalizare si
participarea la targuri nationale si internationale. Exemple precum ,,IA
Sibiu” sau ,,Casa cu Zestre” aratd cum reinterpretdrile portului popular
pot deveni branduri sustenabile si comerciale.

c. Educatia culturali si formarea de competente. In ultimii ani, scoli vo-
cationale si universitati de artd au introdus cursuri dedicate designului
inspirat din portul popular, contribuind la formarea unei noi generatii
de creatori culturali.

Potentialul international al portului popular:

a.Prezenta in industria modei

Designeri de renume precum Yves Saint Laurent, Carolina Herrera sau Is-
abel Marant au integrat elemente ale portului romanesc in colectiile lor, sem-
nalidnd potentialul de internationalizare a acestuia. Brandurile romanesti au in-
ceput sd acceseze piefe externe prin magazine online, colaborari cu diaspora si
participdri la expozitii internationale.
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b. Diplomatia culturald

IA a devenit un simbol de diplomatie culturald, fiind purtatd de persona-
litati internationale in contexte oficiale. Acest lucru contribuie la brandingul de
tard si deschide calea pentru exportul de produse traditionale ca vectori de ima-
gine nationala.

c. Produse creative complementare

Portul popular inspira si alte industrii creative: cinematografie, jocuri vi-
deo, ilustratie, fotografie artisticd. Astfel, se creeazd un ecosistem cultural care
atrage investitii si dezvolta noi piete.

Portul popular roménesc, prin valoarea sa culturala si estetica, poate fi
transformat intr-un vector de dezvoltare economica sustenabila in cadrul eco-
nomiei creative. Valorificarea acestuia presupune o viziune integratoare, multi-
disciplinard, care sd includa educatie, turism, moda si antreprenoriat cultural.
Atat pe plan intern, cét si pe piata internationald, portul popular poate deveni o
resursa strategica in consolidarea brandului cultural romanesc.

Cuvinte cheie: port popular, valorizare, patrimoniu imaterial, industrie
creativa.

Voluntariat si patrimoniu imaterial. Contributia retelelor civice
la vizibilitatea portului traditional

Drd. Daniela-Elena OPREA,
Institutul de Cercetare a Calitatii Vietii,
Academia Romana, Bucuresti, Roménia
https://orcid.org/0009-0008-2792-922X

Patrimoniul cultural imaterial reprezintd un factor esential in mentinerea
diversitatii culturale si promovarea dialogului intercultural in contextul globa-
lizarii accelerate (UNESCO, 2003). In acest cadru, portul traditional constituie
un element definitoriu al identitétii culturale, incorpordnd cunostinte, tehnici si
practici tradifionale transmise din generatie in generatie. Ins3, in ultimele de-
cenii, acest element patrimonial se confruntd cu multiple provocari generate de
transformadrile socio-economice, urbanizare, migratie si alternanta generatiilor.

In fata acestor provociri, s-a observat o crestere semnificativa a initiativelor
civice bazate pe voluntariat care isi propun sd documenteze, sa conserve si s re-
vitalizeze portul traditional. Aceste inifiative variaza de la grupuri informale de
pasionafi pana la organizatii non-guvernamentale bine structurate, toate avand
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in comun angajamentul fatd de patrimoniul cultural si utilizarea creativa a resur-
selor umane si materiale limitate.

Desi literatura de specialitate a abordat pe larg rolul institutiilor culturale
oficiale in gestionarea patrimoniului vestimentar traditional, contributia initia-
tivelor voluntare ramane insuficient exploratd, in ciuda impactului lor tot mai
vizibil. In acest context, prezentul articol isi propune si umple acest gol prin
investigarea rolului si impactului retelelor civice asupra vizibilitatii, transmiterii
si revitalizarii portului traditional in Romania contemporana.

Acest rezumat analizeaza rolul initiativelor de voluntariat in procesul de
salvgardare si promovare a portului tradifional ca element definitoriu al patri-
moniului cultural imaterial. Cercetarea investigheaza modalitatile prin care rete-
lele civice informal constituite sau organizate instituional contribuie la cresterea
vizibilitatii si transmiterea inter-generationald a cunostintelor legate de portul
traditional. Utilizand o metodologie mixtd, care imbind studii de caz din diverse
regiuni ale Romaniei cu interviuri semi-structurate si analiza de continut digi-
tal, studiul evidentiaza impactul actiunilor voluntare asupra conservirii, reinter-
pretarii si revitalizarii acestui element patrimonial. Rezultatele cercetarii releva
faptul ca organizatiile voluntare dezvolta strategii inovatoare de documentare,
promovare si transmitere a cunostintelor legate de portul traditional, reusind
sa medieze intre practicile traditionale si contextele contemporane, facilitind
astfel dialogul inter-generational si asigurand continuitatea si relevanta acestui
patrimoniu in societatea actuala.

Cuvinte-cheie: patrimoniu cultural imaterial, port traditional, voluntariat,
retele civice, revitalizare.

Obiceiuri nuptiale romanesti de la est de Prut,
desfasurate pana la plecarea miresei la casa mirelui

Drd. Raisa OSADCI,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0002-3741-5328

Obiceiurile nuptiale romanesti, desi unitare sub aspect conceptual, difera,
intrucatva, de la o zona la alta, in ceea ce priveste structura si consecutivitatea
desfasurdrii ceremonialului. Cele mai evidente diferente in derularea nuntii pro-
priu-zise se atestd pe segmentul ce are loc pand la momentul trecerii miresei
in casa mirelui. Cu toate acestea, evenimentele tradifionale principale, specifice
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ceremonialului nuptial, sunt identificate in majoritatea zonelor etnografice, desi
in succesivitate diferitd si, uneori, avand ca executanti ai anumitor functii de rol
actanti, ce fac parte din categorii de varstd, gen sau rudenie diferite. De exemplu,
in Zona de nord a Republicii Moldova, in mod traditional, coronita si valul de
mireasd sunt oferite de mire, iar mireasa este gatita de femeile din neamul ei si de
druste pana la sosirea mirelui cu alaiul sau si al nunului mare, pe cand in Zona de
sud, aceeasi recuzitd este pregatitd de nasa si tot nasa este cea care impodobeste
mireasa, dupa ce alaiurile mirelui si nunului sunt primite la casa miresei.

In cercetarea etnologicd, este acceptat faptul cd ansamblul obiceiurilor
nuptiale (prenuptiale, nuptiale propriu-zise si postnuptiale) reprezinta suportul
conceptual si ritual traditional al trecerii mirelui si miresei de la categoria de
varsta a tinerilor la cea a adultilor, iar pentru mireasa - si al trecerii de la casa/
familia parintilor sdi la casa/familia mirelui. In contextul respectiv, nunta pro-
priu-zisa este considerata etapa liminara/de prag a acestui amplu ceremonial
de trecere. In aceeasi ordine de idei, conform viziunii traditionale, chintesen-
ta segmentului de nuntd de pana la plecarea miresei din casa parinteasca este
exprimatd prin ritualul iertdciunii. Ritualul iertaciunii, atestat pana recent, cu
unele diferente, in cadrul nuntii traditionale din majoritatea zonelor populate
de romani, actualmente este pe cale sa dispard. Aceastd realitate demonstreaza
cd multi dintre cei implicati nu constientizeaza ca formarea unei familii repre-
zintd o noua etapa a caii de viatd, chiar daca fenomenul acestei schimbari pro-
funde si ireversibile a capatat caracteristici mai pufin traumatizante decat in
trecut. Omiterea unor segmente esentiale genereazd, partial, perceperea nuntii
doar ca o petrecere.

In mediul traditional, secventa de nunti de pani la plecarea miresei din
casa/familia parintilor este dominata de ritualuri de separare/preliminare, prin
care mireasa se detaseaza de familia si vatra casei, in care a crescut, precum si de
ceata fetelor mari, din care a facut parte, de flacdii care au contribuit la sociali-
zarea ei, scotand-o la hord/ joc etc. Mirele, de asemenea, este protagonistul unor
ritualuri de separare/preliminare, dar mai putin complexe. Ritualurile de agre-
gare/ postliminare nu sunt total absente in etapa nuptiala respectivd: mireasa
este datd in mana mirelui, mai apoi, dupa ce nasa ii rupe colacul/turta deasupra
capului, ea danseazd in hora alaturi de mire, impreuna cu nunii mari si oamenii
cu functii de rol importante din neamul mirelui, din partea miresei ramanand
doar vornicelul ei principal.

Cuvinte-cheie: nunta, ritualuri de separare, ritualuri de agregare, casa mi-
resei, iertaciune.
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Implicarea administratiei publice locale in organizarea de evenimente
pentru pastrarea si revitalizarea traditiilor si obiceiurilor
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Articolul investigheazd in mod complex rolul administratiei publice locale
in organizarea evenimentelor culturale si traditionale, evidentiind aceste activi-
tati ca instrumente esentiale in pastrarea si revitalizarea identitétii locale. Din-
colo de simple manifestéri folclorice sau festivitati de sezon, aceste evenimente
devin expresii ale memoriei colective si mecanisme de consolidare a sentimen-
tului de apartenentd la comunitate. Administratiile locale joacd un rol central
in initierea, finantarea si gestionarea acestor activitati, actionand ca vectori de
transmitere a valorilor culturale intergenerationale.

Traditiile si obiceiurile locale constituie repere fundamentale ale identitatii
culturale, sociale si istorice ale unei comunitati.

In aceasta ecuatie, administratia publica locald devine un vector important
al conservadrii si revitalizdrii patrimoniului cultural imaterial. Prin politici publi-
ce orientate spre protejarea traditiilor, autoritétile locale pot contribui semnifi-
cativ la intarirea sentimentului de apartenenta, la promovarea specificului local
si la dezvoltarea turismului cultural. De fapt, administratia locala are responsa-
bilitatea de a stimula participarea comunitatii la actul de conservare a valorilor
identitare, intr-un cadru coerent si sustinut/

Organizarea de evenimente culturale, cum ar fi targurile traditionale, festiva-
lurile etnografice sau atelierele mestesugaresti, devine o forma eficientd de valori-
zare a traditiilor. Aceste manifestari sunt adesea sustinute de administratia publica
locala prin alocari bugetare, facilitati logistice si implicarea in retele de parteneriat
cu ONG-uri culturale, scoli, biserici sau intreprinzatori locali. Parteneriatele co-
munitare sunt esentiale in managementul cultural local, deoarece permit transfe-
rul de cunostinte, resurse si legitimitate intre actori institutionali si informali.

Totodats, strategiile culturale locale, daca sunt bine articulate si adaptate spe-
cificului zonal, pot reprezenta instrumente eficiente de dezvoltare durabila. Ele pot
integra obiective educationale, economice si sociale, prin promovarea patrimoniu-
lui ca resursa pentru inovare si incluziune. Traditiile nu trebuie conservate doar
in muzee, ci trebuie valorificate in mod creativ si integrativ, in viata comunitatii.

Din perspectiva manageriald, articolul analizeaza provocarile cu care se
confrunta administratiile locale - de la lipsa de resurse umane si financiare pana
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confruntd administratiile locale - de la lipsa de resurse umane si financiare pana
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la dificultatile de adaptare la noile tendinte de comunicare si digitalizare a patri-
moniului.

Articolul argumenteaza cd implicarea administratiei publice locale in promova-
rea evenimentelor culturale si tradifionale reprezinta nu doar o datorie institutionala,
ci si o oportunitate strategica pentru dezvoltarea durabild a comunitatilor, prin valo-
rificarea identitatii locale ca resursa de coeziune, educatie si dezvoltare economica.

Cuvinte-cheie: evenimente, traditii, obiceiuri, revitalizare, administratie
publica.

Evolutia si trasaturile contemporane ale vestimentatiei
cotidiene a femeilor de etnie roma

Dr. Svetlana PROCOP,
Institutul Patrimoniului Cultural
https://Orcid.0rg/0000—0002—6928-4828

Imaginea femeii rome in constiinta colectiva este adesea redusa la un stere-
otip: fuste largi si colorate, o floare in pér si numeroase bijuterii. Totusi, realitatea
este mult mai complexa. Dupa plecarea din India, grupurile rome s-au raspandit
in intreaga lume, asimiland elemente ale culturilor din regiunile in care s-au
stabilit. Aceasta influenta se reflectd inclusiv in vestimentatie.

Din perspectivad istorica, doar o mica parte dintre romi isi permitea haine
rafinate, in timp ce majoritatea se imbraca in haine uzate sau achizifionate la
preturi modeste din piete. Conform reprezentarilor vizuale din secolele al XII-
lea—al XVII-lea, femeile rome purtau camasi lungi si mantale inchise la culoare.
Aspectul decolorat si uzat al hainelor era determinat de saracie si de imposibili-
tatea reinnoirii frecvente a garderobei. In plus, din cauza persecutiilor si discri-
mindrii, romii preferau o vestimentatie modestd, care sa nu atraga atentia.

Situatia incepe sa se schimbe in secolul al XIX-lea, cand, in comunitati-
le de calddrari din Romania si Ungaria, apar primele elemente ale costumului
traditional perceput astdzi ca specific romilor. Acesta reprezenta o sinteza intre
influentele occidentale si orientale si este péastrat in prezent, mai ales, in contexte
teatrale si muzeale.

In secolele XX-XXI, odati cu tranzitia catre un stil de viata sedentar, vesti-
mentatia femeilor rome s-a apropiat aparent de cea a populatiei majoritare. Cu
toate acestea, o analiza atentd releva existenta unor preferinte distincte, deter-
minate cultural. Acestea au devenit tot mai vizibile odata cu aparitia femeilor
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rome in retelele sociale, atat in calitate de influencere, cét si de antreprenoare in
domeniul comer{ului online.

In moda contemporani a femeilor rome pot fi distinse doud tipuri princi-
pale de rochii:

1. Rochii cu simbolistica etnica si de brand - lungi, de reguld negre sau
in nuante intense (verde inchis, albastru, rosu), confectionate din catifea
sau din materiale similare. Sunt decorate cu ornamente inspirate din
estetica orientala sau bizantind, precum si cu logo-uri ale unor case de
moda de lux, precum Versace, Louis Vuitton, Chanel, Hermes. Aceste
elemente capdtd o valoare simbolica, expriméand statutul, aspiratiile si
identitatea culturala.

2. Rochii pentru uz cotidian - realizate din matase sau din materiale sin-
tetice, in culori vii (albastru, roz, verde, rosu), adesea cu imprimeuri
spectaculoase: flori mari, motive animalistice (leopard), pene (de paun).
Initial destinate evenimentelor speciale, aceste rochii au fost ulterior in-
tegrate in vestimentatia de zi cu zi.

Asadar, moda femeilor rome reflectd o intersectie complexa intre traditie,
mobilitate sociala si tendintele globale. Stilul vestimentar rom exprima nu doar
o esteticd particulara, ci si apartenenta la o comunitate, fiind un instrument de
afirmare identitard intr-un context in care discriminarea persistd. Prin interme-
diul vestimentatiei, femeile rome comunica gust, statut si, totodata, o legdtura
profunda cu codurile simbolice ale propriei culturi.

Cuvinte-cheie: identitate, traditie, vestimentatie, culturd roma, simbolism.

Despre comensualism si incadrarea lui in problematica etnologica

Drd. Elena RESETNIC,
Muzeul National de Etnografie si Istorie Naturala
https://orcid.org/0000-0002-0272-5342

Comensualismul, inteles ca act de a lua masa impreuna, reprezinta o practi-
ca culturala de interes major pentru etnologie, analizata din multiple perspecti-
ve. Acest fenomen constituie un domeniu stiintific generos, care ofera deschideri
atat intra-, cit si interdisciplinare. Impartirea hranei si alocarea resurselor presu-
pun existenta unei forme de organizare sociala. De-a lungul timpului, alimenta-
tia a fost influentatd, in grade variabile, de factori precum mediul natural si cli-
ma, structura socio-economicd, dar mai ales de nivelul de dezvoltare culturala.
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Toate civilizatiile au elaborat norme si ritualuri legate de comensualitate,
etichetd la masd, distribuirea si impartirea hranei. Consumul alimentelor nu este
doar un act biologic, ci si unul profund simbolic, incarcat de semnificatii ritu-
alice si reglementat prin prescriptii si interdictii, in conformitate cu modelele
culturale ale fiecarei comunitati.

Studiul de fata isi propune sa evidentieze specificul comensualitatii practi-
cate in spatiul Pruto-Nistrean, in cadrul societatii traditionale. Sunt repertoriate
tipurile de comensiuni din viata cotidiand si festivd, in scopul identificarii ele-
mentelor definitorii ale acestora. Plecand de la premisa cd masa comuna se afla
in centrul vietii de familie si al comunitétii, urmarim sa eluciddim modul in care
comensualitatea influenteaza relatiile si interactiunile in cadrul unui grup social.

Fiind o expresie a participdrii, a constientizdrii apartenentei si a dorintei de
comunicare, comensualitatea reflectd esenta modului de viata al omului traditi-
onal. Din acest motiv, consideram necesard studierea ei din multiple perspective,
in vederea conturarii dimensiunilor sale culturale.

Cuvinte-cheie: comensualism, societate traditionald, comunitate, comuni-
care, alimentatie, ritualuri.

Camasa cu altita - expresie a lumii arhaice

Diana ROSCA, masteranda
Universitatea de Stat din Moldova, Chisindau
https://orcid.org/0009-0006-9732-4803

Camasa cu altita este una dintre cele mai expresive forme de artd vestimen-
tara si simbolica ale culturii roménesti. Aceasta reprezinta unul dintre cele mai
valoroase elemente de patrimoniu cultural imaterial din spatiul romanesc, fiind
inclusd in patrimoniul UNESCO. Este o piesa vestimentara distinctiva prin con-
structia sa arhitecturald, prin bogatia ornamentelor si prin diversitatea tehnicilor
de cusaturd. Este important sa infelegem ca aceastd camasa, dincolo de valoarea sa
esteticd, reprezinta o valoare simbolicd considerabila.Aceasta functioneaza ca un
veritabil act de identitate vizuala, diferentiind zonele etnografice, vérstele, starea
civila sau chiar statutul social al purtitoarei. In cultura populara roméaneasci, ca-
masa era purtatd in momente-cheie ale vietii — nastere, nunta, moarte - si devenea
astfel un element protector, sacru, legat de trecerea prin diferite etape existentiale.

Croiul camasii cu altita are un caracter arhaic, fiind compus din buciti drept-
unghiulare de panza, de dimensiuni variate, asamblate intr-o structura functionala
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si simbolica. Ornamentele sunt amplasate conform unei viziuni arhaice asupra lu-
mii, reflectiand o gandire simbolicd in care fiecare zona a camasii poarta o semni-
ficatie precisa: cerul, pamantul, apele vietii. Motivele ornamentale care imbogatesc
camasa cu altitd indeplinesc o functie simbolica profunda, depésind sfera estetica.
Rombul este asociat fertilitatii si principiului feminin. Crucea, desi integratd in
imaginarul crestin, are rddacini precrestine si este legata de soare si de axa lumii.
Pomul vietii exprima ideea de continuitate, regenerare si legatura intre lumi, in
timp ce spirala simbolizeaza ciclicitatea, transformarea si devenirea. Pasarea apare
ca element de trecere, simbolizand sufletul si rolul sau de mesager intre lumi. Apa,
valul si zig-zagul sunt expresii ale vietii, ale curgerii neintrerupte si ale purificarii,
ilustrand o conceptie ancestrald in care haina devine purtatoare de sensuri cos-
mice si existentiale. In prezent, functia apotropaici a cimasii cu altit3 risci si fie
estompatd sau chiar pierdutd, deoarece tot mai multe cimasi contemporane sunt
create predominant din considerente estetice, fara o cunoastere reala sau o respec-
tare constientd a valorii simbolice si ritualice pe care aceasta o poartd. Camasile
astfel create pot parea frumoase, dar sunt adesea lipsite de sensul profund care dau
vesmantului valoare spirituala si identitara. De aceea, este esential sd pastram si sd
promovam intelesul arhaic al camasii cu altita, revalorificind forma sa traditionald
de croi, functia ritualica, sistemul de semne si gandire simbolica ce a stat la baza
acesteia. Camasa cu altitd este o matrice culturala, o hartd simbolicd a cosmosu-
lui si a sufletului uman. Prin cercetare, reinterpretare si mai ales prin continuarea
practicii, putem asigura supravietuirea acestui vesmant simbolic si renasterea lui in
constiinta colectiva ca formd de expresie culturala si spirituala.
Cuvinte-cheie: camasa cu altitd, simbol, patrimoniu, ritual, identitate.

Patrimoniul cultural imaterial si utilizarea sa in scopuri socio-politice

Dr. hab. Dumitru-Catalin ROGOJANU,
Muzeul Civiliztiei Dacice si Romane Deva
https://orcid.org/0000-0003-1446-6701

In contextul transformirilor negative pe care globalizarea le-a provocat
prin pierderea unor elemente ce tin de cultura, traditiile si obiceiurile locale si
nationale se impune o cercetare cat mai riguroasd a ceea ce reprezintd patrimo-
niul cultural imaterial in noua etapa a postglobalizarii si a rolului pe care acesta
il are in pdstrarea si intdrirea identita{ii nationale, a dezvoltarii unei coeziuni
sociale si comunitare romanesti.
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Cultura traditionala constituie un prilej de constientizare profunda a ceea
ce reprezentdm noi ca natiune intr-un sistem international statal care isi ur-
mareste propriile interese culturale si politice, dar se erijeaza totodata in bu-
sola dupa care ne putem ghida spre o directie clar asumatd la nivel de politica
internd si externd. Conservarea, protejarea si punerea in valoare a patrimiului
cultural imaterial poate reprezenta o buna posibilitate de a ne afirma si a ne face
cunoscuti peste hotare, diplomatia cuturala fiind una dintre parghiile pe care
le putem utiliza.

Fara o cultura traditionala bine pastrata si promovata, fara politici culturale
serioase si pragmatice care sa aduca nu doar prestigiu, ci si beneficii financiare,
Romania tinde sa se uniformizeze in functie de interesele occidentale, de cele
mai multe ori aducandu-se prejudicii in plan cultural.

Mostenirea culturald imateriald poate determina apropierea oamenilor prin
intermediul diferitelor forme de patrimonializare, poate uni societatea roma-
neasca tot mai divizata social si politic. Prin intermediul diverselor comunitatii
traditionale romanesti, a satului si a folclorului nostru se intensifica sentimentul
apartenetei la un stat puternic, care stie inca sa-si mentind sentimentul de mén-
drie nationald intr-o societate tot mai ,,alterata” din punct de vedere cultural.

Dupa cum spunea Nicolae Jorga: ,Cunoscand istoria, eroii, traditia, ne fa-
cem mai sociabili, mai altruisti, mai iubitori de om si viatd”, dar in egala masura
ne facem mai responsabili si mai constienti de valorile nationale pe care le avem.

Cuvinte-cheie: patrimoniul cultural imaterial, comunitate, societate, poli-
tica, diplomatie culturala, identitate locala si nationala.

Educatia religioasa ca factor de coeziune culturala
in comunitatile bulgare din Basarabia in secolul al XIX-la

Drd. Maria SMIRNOVA,

Scoala Doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova
https://orcid.org/0000-0001-9095-9140

Educatia religioasa a jucat un rol central in procesul de conservare a identi-
tatii culturale a colonistilor bulgari din Basarabia tarista. Din momentul infiin-
tarii primelor scoli in jurul anului 1840, acestea au fost subordonate Comitetului
titular privind colonistii straini din sudul Rusiei si aveau un caracter confesional,
fiind organizate in legatura directd cu bisericile ortodoxe din colonii.
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Mostenirea culturald imateriald poate determina apropierea oamenilor prin
intermediul diferitelor forme de patrimonializare, poate uni societatea roma-
neasca tot mai divizata social si politic. Prin intermediul diverselor comunitatii
traditionale romanesti, a satului si a folclorului nostru se intensifica sentimentul
apartenetei la un stat puternic, care stie inca sa-si mentind sentimentul de mén-
drie nationala intr-o societate tot mai ,,alterata” din punct de vedere cultural.

Dupad cum spunea Nicolae Iorga: ,,Cunoscand istoria, eroii, traditia, ne fa-
cem mai sociabili, mai altruisti, mai iubitori de om si viatd”, dar in egala masura
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Cuvinte-cheie: patrimoniul cultural imaterial, comunitate, societate, poli-
tica, diplomatie culturala, identitate locala si nationala.

Educatia religioasa ca factor de coeziune culturala
in comunitatile bulgare din Basarabia in secolul al XIX-la

Drd. Maria SMIRNOVA,

Scoala Doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova
https://orcid.org/0000-0001-9095-9140

Educatia religioasa a jucat un rol central in procesul de conservare a identi-
tatii culturale a colonistilor bulgari din Basarabia tarista. Din momentul infiin-
tarii primelor scoli in jurul anului 1840, acestea au fost subordonate Comitetului
titular privind colonistii straini din sudul Rusiei si aveau un caracter confesional,
fiind organizate in legatura directd cu bisericile ortodoxe din colonii.
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Un document important pentru invatamantul religios din coloniile bul-
garesti ale Basarabiei a fost ,,Instructiunea pentru scolile rurale din colonii’,
adoptatd in anul 1842. Acest act normativ a constituit prima reglementare
oficiala care stabilea organizarea, continutul si functionarea scolilor din co-
munitétile de colonisti. Instructiunea a consfintit un model educational dual,
in care procesul de alfabetizare era in mod inseparabil asociat cu formarea
moral-religioasa a elevilor. Conform documentului, scopul scolii nu era doar
transmiterea unor cunostinte elementare - cum ar fi citirea, scrierea si arit-
metica, ci si intdrirea sentimentului de devotiune religioasd, de supunere fata
de autoritate si de fidelitate fata de Imparatul Rus. Educatia era conceputad ca
un mijloc de integrare sociald si politica a colonistilor in cadrul Imperiului
Rus, fara a ignora dimensiunea spirituala ortodoxad, profund inrddécinata in
viata comunititilor bulgiresti. In acest sens, predarea Legii lui Dumnezeu era
materia centrald in programa scolard, iar ziua scolard incepea si se incheia cu
rugdciuni. Instructiunea stipula in mod expres ca icoana Mantuitorului tre-
buia sa fie prezentd in fiecare clasa, semn al caracterului confesional al educa-
tiei. Totodatd, era subliniata responsabilitatea parintilor de a-si trimite copiii
la scoala si obligatia comunitatii de a sustine financiar functionarea institutiei
si salariul invatatorului — adesea un preot sau o persoana cu educatie religioa-
sa. Se punea accent pe trasaturile morale ale cadrelor didactice - sobrietate,
credin{d, comportament ireprosabil — care trebuiau sa fie modele de conduita
pentru elevi. Acest document nu doar reglementa strict activitatea scolara,
ci reflecta si o viziune pedagogica imperiala: modelarea constiintei tinerilor
prin religie, loialitate si disciplind, intr-un cadru care intarea, simultan, coe-
ziunea comunitard si integrarea in structurile statului. Astfel, ,,Instructiunea
din 18427 a stat la baza unei retele de scoli rurale cu caracter confesional, care
au contribuit decisiv la formarea identitard si spirituala a colonistilor bulgari
din Basarabia.

Reforma invatamantului primar din 1864 si ulterior includerea coloniilor in
sistemul general al Ministerului Inva{dmantului Public au condus la standardiza-
rea invatamantului, dar nu au anulat importanta bisericii in formarea identitara.

Astfel, educatia religioasa a contribuit semnificativ la coeziunea comunita-
ra, perpetuarea traditiilor si dezvoltarea unei elite autohtone implicate in pastra-
rea memoriei colective si afirmarea identitatii culturale.

Cuvinte-cheie: colonisti bulgari, educatie religioasd, identitate culturala,
Biserica Ortodoxd, Basarabia.
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Procesul trecerii de la portile de lemn la cele de metal in spatiul zonei
Codrilor Orheiului

Dr. Sergiu SUVAC,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0001-8662-7450

Poarta reprezinta primul insemn al patrunderii in ograda gospodariei, in
spatiul privat destinat activitatilor familiale, si totodatd o marca a statutului soci-
al in cadrul colectivitatii sitesti. Ea devine un simbol cu o puternica incarcatura
spirituala si culturald, prezent in numeroase culturi, religii si arii etnografice.
In esentd, poarta este un loc de trecere — o graniti intre doud lumi, doui stiri
sau doua etape ale existentei. Astfel, nu este doar un obiect fizic, ci o metaford a
transformarii, a alegerii si a inceputului unui nou drum.

Portile si gardurile din diverse spatii etnografice sunt construite din mate-
riale specifice fiecdrei zone - lemn, metal, piatra - si sunt impodobite cu orna-
mente ce reflecta semnificatii cotidiene, culturale, artistice, naturale si cosmice.
Aceste elemente arhitectonice sunt realizate de persoane specializate — construc-
tori sau mesteri populari — care le integreaza armonios in ansamblul estetic al
casei si gospodadriei.

In satele din zona Codrilor Orheiului, portile erau confectionate, inci din
epoci anterioare, din lemn. Acestea erau realizate din scanduri drepte, asezate
vertical sau orizontal, uneori cu spatii intre ele, care permiteau patrunderea lu-
minii. Lemnul era lasat in culoarea sa naturald, pastrand textura si nodurile vizi-
bile. Scandurile erau fixate cu doua sau trei bare orizontale, intdrite, la nevoie, cu
o bara oblica in partea superioara si inferioard, formand un cadru stabil in forma
de ,,Z”. Feroneria era simpla — balamale mari din fier forjat, de culoare neagra
sau ruginita. Intr-un colt al portii se afla, adesea, un zavor sau un lacit metalic.

Odata cu aparitia gospodariilor colective (colhozuri, sovhozuri), in a doua
jumadtate a secolului al XX-lea, in unele sate au fost infiintate ateliere de prelu-
crare a metalului, destinate reparatiilor tehnicii agricole. In aceste ateliere, me-
seriasii au inceput sa proiecteze si sa confectioneze porti metalice. Acestea aveau
un aspect modest, dar erau functionale si adaptate nevoilor cotidiene ale unei
familii rurale.

In general, poarta era conceputi mai degraba pentru utilitate decat pentru
estetica. Totusi, unele detalii, precum varfurile usor rotunjite sau ascutite ale ba-
relor, aveau atat rol practic, cat si decorativ. Sistemele de inchidere erau simple
— un zavor metalic sau un lacat agitat de o ureche sudata. Poarta era vopsita, in
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majoritatea cazurilor, in culori inchise - verde, negru sau gri - pentru a proteja
metalul de rugina si a rezista la intemperii.

Gardul din jurul portii era, de regula, din lemn vechi, uneori acoperit de
vitd-de-vie sau de alte plante cataratoare, intregind imaginea unei gospodarii
traditionale bine delimitate, dar in armonie cu natura.

Cuvinte-cheie: poarta de lemn, Codrii Orheiului, ingraditura, gospodarie,
poarta de metal.

Ia si Portul popular in contextul valorilor
culturale nationale si universale

Camelia STEFAN, curator IA,
Complexul National Muzeal ASTRA, Sibiu, Romania

Colectia de camasi femeiesti sasesti a Muzeului ASTRA cuprinde 128 de
piese valoroase, dintre care 80 sunt camasi cu poale, iar 48 sunt camasi scurte.
Majoritatea provin din principalele zone etnografice sasesti — Sibiu, Brasov si
Bistrita - si au fost achizitionate in special in prima jumatate a secolului al XX-
lea. Cele mai vechi exemplare dateaza din secolul al XIX-lea.

Camasa femeiasca sdseasca din zona Sibiului reprezintd un element esential
al portului traditional al comunitatii sasesti. Aceasta reflectd influentele culturii
germane impletite cu adaptarile locale, remarcandu-se prin simplitate, eleganta
si functionalitate. Confectionata din panza de bumbac, cinepa sau in, cimasa
are o croiala dreaptd, lejera si este, de reguld, alba.

Ornamentatia este discretd, compusa din broderii geometrice in culori in-
chise, dispuse pe maneci, guler si piept. Era purtata cu fusta, sort si pieptar, mai
ales cu ocazia sarbdtorilor sau a participarii la slujbele religioase. Prin piesele
sale, Muzeul ASTRA evidentiaza diversitatea tipologicd, cromatica si decorativa
a camasii sasesti, oferind o imagine bogata asupra materialelor folosite, a tehni-
cilor de croi si a motivelor brodate, ca expresie a identitatii culturale si a rafina-
mentului estetic sasesc.

Cuvinte cheie: Ia, Portul popular, cimasa femeiasca siseasca, ornamenta-
tie, Muzeul ASTRA, Sibiu.
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Ia roméaneasca - vesmant cu suflet.
Impactul emotional al purtarii iei

Dr. Doina TATARU,
Centrul de Economia Serviciilor Industriale, Academia Romana,
https://Orcid.org/0009—0003— 1089-7130

[a roméneasca, simbol identitar si expresie a creativitatii populare, a devenit
in ultimele decenii nu doar o marca a traditiei, ci si un obiect cu o puternica in-
carcatura emotionala. Articolul analizeaza impactul afectiv resimtit de purtétorii
iei, dincolo de dimensiunea estetica si culturald, evidentiind valentele emoti-
onale, apartenenta, mandria identitard si forma de rezistenta culturala intr-un
context globalizat. Studiul se bazeaza pe literatura de specialitate, interviuri cali-
tative si observatii empirice.

[a romaneasca, piesa esentiala din costumul popular feminin, este mai mult
decat un articol vestimentar. Este o formd de memorie colectiva, o amprenta cul-
turald transmisa intre generatii. ,ia romaneasca este o marturie vie a traditiilor,
dar si un cod de comunicare a identitdtii comunitare” (Popoiu P.).

Purtarea iei genereaza o puternicd emotie pozitivd, adesea asociatd cu senti-
mentul de mandrie, legdtura cu stramosii, si regasirea propriei identitati. Studiile
de psihologie culturald (Diener, Suh) arata cd obiectele traditionale pot influenta
perceptia de sine si contribuie la echilibrul emotional al individului prin reacti-
varea memoriei afective colective.

In cadrul unui studiu calitativ realizat pe un esantion de 125 de persoane
(femei intre 25-60 ani), 88% au declarat ca purtarea iei le ofera un sentiment de
liniste, stabilitate si bucurie interioara. Una dintre respondente afirma: ,,Cand
imbrac ia, simt cd port cu mine intreaga mea familie, toata copilaria si satul in
care am crescut.”

In epoca contemporani, ia s-a metamorfozat intr-un simbol identitar cu
valente multiple — este purtata la evenimente culturale, in contexte formale si
informale, inclusiv ca moda urbana reinterpretata.

Emotia purtdrii iei este amplificatd si de ritualizarea momentului - alegerea
unei ii autentice, vechimea piesei, cusatura manuald, motivele simbolice. Toate
acestea induc o stare de reflectie si reverenta fatd de trecut.

Conform teoriilor antropologice contemporane, obiectele culturale pot fi
purtatoare de semnificatii cu rol de vindecare simbolica. Ia, ca obiect patrimoni-
al, are o componenta catharticd, de reconectare cu radacinile.

Mai multe organizatii, cum ar fi ,La Blouse Roumaine” sau ,,IA Sibiu”, au
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initiat proiecte in care au documentat impactul psihologic si social pozitiv al
purtarii iei in comunitétile de romani din diaspora. Purtatorii descriu experien-
te de intoarcere la sine si sentimentul de a nu fi ,,niciodata singuri” atunci cand
poarta ia.

[a romaneascd este un vesmant cu suflet. Dincolo de broderii si estetica, ea
este un depozitar de emotii, o forma de conectare intergenerationala, o expresie
a rezilientei identitare. Impactul emotional al purtarii iei este profund, iar rolul
sau trebuie valorizat nu doar in plan cultural, ci si ca instrument de coeziune,
terapie sociala si dezvoltare a constiintei nationale.

Cuvinte-cheie: Ia romaneascd, simbol identitar, purtdtori, comunitati, im-
pact emotional.

Motivul casei in cultura traditionala
(pe baza filmelor inspirate din opera lui Ion Creanga)

Dr. Violeta TIPA,
Institutul Patrimoniului Cultural
https://orcid.org/OOOO-OOO 1-9930-8520

Motivul casei este unul dintre cele fundamentale in cultura traditionala.
In traditia autohtona, casa se configureazi ca simbol al traditiei si al identitatii
nationale. Ea devine centrul lumii, conturdnd imaginea unui univers personal,
in care individul se simte in siguranta si trdieste in intimitatea proprie.

Casa este echivalatd cu caminul parintesc, cu focul din vatra, cu ,,sanul ma-
tern” si cu relatiile profunde dintre membrii familiei. Este un spatiu de legatura
intre generatii, un loc al transmiterii codului spiritual si identitar, unde se desfa-
soard cele mai importante evenimente ale vietii omului.

Nu intamplitor, in folclorul popular casei i se acordi un loc aparte. In bas-
me si povesti, actiunea debuteazd adesea in casd sau in castel, in sanul familiei,
acolo unde se naste eroul. Din casa parinteasca porneste acesta in ,,Jumea mare’,
intr-o caldtorie initiatica, pentru ca in final sd revina acasa intr-o noua formula
spirituala, transformat.

Pentru a ilustra aceste idei legate de motivul casei, vom analiza cateva filme
inspirate din opera clasicului literaturii romane Ion Creangi. In acest context,
semnificativd este imaginea casei pdrintesti din Amintiri din copildrie (1965,
regia Elisabeta Bostan); a casei caprei din padure in filmul Mama (1977, regia
Elisabeta Bostan) sau in reinterpretarea moderna Capra cu trei iezi (2022, re-
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Motivul casei in cultura traditionala
(pe baza filmelor inspirate din opera lui Ion Creanga)

Dr. Violeta TIPA,
Institutul Patrimoniului Cultural
https://orcid.org/OOOO-000 1-9930-8520
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gia Victor Canache); a castelului imparatului din filmul De-as fi... Harap Alb
(1965, regia Ion Popescu-Gopo); a casei batranilor singuratici care isi alind ba-
tranetile cu un pui de extraterestru in Povestea dragostei (1977, regia Ion Po-
pescu-Gopo); precum si a cdsutei mosului si a babei din Ramdsagul (1985, regia
Ion Popescu-Gopo).

Vom urmadri imaginea casei in aceste productii cinematografice nu doar ca
simbol al leaganului parintesc si al ,,paradisului pierdut” spre care tanjim mereu
sa ne intoarcem, ci si din perspectiva casei ca mediu organizat, inzestrat cu ele-
mente specifice locuintei traditionale: hornul, leaganul, laita, plita, soba, cupto-
rul etc. — toate acestea contribuind la conturarea universului autentic roméanesc
si moldovenesc.

Cuvinte-cheie: casa, traditie, film, folclor, poveste.

Etnologia teologica si traditiile populare romanesti

Dr. Ion TITA-NICOLESCU,

Muzeul Viticulturii si Pomiculturii Golesti,
or. Stefdnesti, jud. Arges, Romania
https://orcid.org/0009-0004-3135-4511

Etnologia teologica, ca disciplind, este un concept de cercetare propus, prin-
tre altii, si de catre James George Frazer prin care etnologia poate fi infeleasa cu
ajutorul teologiei si invers. Biserica din primele secole si-a suprapus sarbatorile
peste cele precrestine tocmai pentru a fi mai usor intelese si acceptate. In perioa-
da urmatoare Primului Sinod Ecumenic de la Niceea, din anul 325, Biserica reu-
seste sa atraga in randurile sale persoane culte si influente, iar acest lucru face sa
promoveze o noud conceptie politica si o noud realitate sociald, asa cum era cari-
era bisericeasca. In acest context putem afirma ci multe din obiceiurile precres-
tine s-au perpetuat in sanul Bisericii prin intermediul Sfintei Traditii, lipindu-se
pe ceea ce noi numim astfel dogma crestina. Traditiile populare romanesti si
dogma crestina reprezintd o tema etnologica care ne poate duce pana la izvorul
etnic al unui obicei si poate, nu doar creiona societatea romaneasca de acum un
secol si jumate sau mai mult, dar ne poate ajuta sa intelegem lumea spirituald a
satului roménesc in care datinile stravechi se ingeméneaza cu credinta curatd in
Dumnezeu. O proportie covarsitoare a obiceiurilor si traditiilor romanesti ajung
pana in zilele noastre ,lipite” pe dogma crestina si nu prin memorie colectiva
asa cum s-ar crede la prima vedere, perpetuate si adaptate la crestinism de cétre
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Sfanta Traditie a Bisericii. Folclorul este prezent la toate nivelurile canonice, de
la programul iconografic promovat de Arta Sacrad pana la elementele subtile, de
intonatie, prezente in muzica psaltica.

Cuvinte-cheie: datini, dogma crestina, etnologie, Sfanta Traditie, obiceiuri.

Portul si podoabele in comunitatile crestine medievale din Moldova in
lumina descoperirilor arheologice din necropola de la Lozova (secolele
XIV-XV)

Dr. Ion URSU,

Institutul Patrimoniului Cultural
https://orcid.org/0000-0003-2318-1337
dr. Ludmila BACUMENCO-PIRNAU,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0002-6725-7578

Cercetdrile arheologice efectuate in situl medieval de la Lozova -, La Ho-
tar cu Vornicenii” (r. Straseni) au dus la dezvéluirea a numeroase aspecte ale
istoriei comunitdtii crestine din perioada de dominatie a Hoardei de Aur si a
inceputurilor statului medieval moldovenesc. Necropola asezarii medievale de
la Lozova, datatd in secolul al XIV-lea si inceputul secolului al XV-lea, a fost
descoperita in 2007 si cercetata pe parcursul a cinci campanii arheologice (2010-
2011, 2014-2015, 2024), fiind recuperate informatii istorice importante pentru
o mai buna intelegere a evolutiei demografice si a credintelor religioase si, toto-
datd, pentru reconstituirea particularitatilor vietii cotidiene, in special a portului
locuitorilor din aceastd comunitate. Inventarul funerar recuperat din cele 123 de
morminte de inhumatie studiate pand in prezent in cadrul cimitirului medieval
de la Lozova-, La Hotar cu Vornicenii” cuprinde cateva categorii de obiecte de
port si podoabd confectionate din argint, bronz, sticla, os, piatrd si foarte rar
din aur, oferind o anumita perspectivd asupra culturii materiale si a portului
locuitorilor din diferite stari sociale. Cele mai spectaculoase materiale arheolo-
gice descoperite formeaza categoria pieselor de podoaba precum cercei, inele,
margele, pandantive si verigi de tampla, menite sd infrumuseteze atat femei, cat
si barbati. O altd serie de descoperiri arheologice cuprinde obiecte de port, cum
ar fl nasturi globulari, aplici, catarame si resturi de tesaturi. Analogii pentru ves-
tigiile recuperate in timpul cercetarii arheologice a necropolei de la Lozova-,La
Hotar cu Vornicenii” au fost identificate atét in siturile medievale de pe teritoriul
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Moldovei istorice, cat si in cele din arealul Hoardei de Aur, fapt care ne deter-
mina sd admitem anumite realitafi istorice existente in asezdrile din valea raului
Bucovat, cum ar fi conviefuirea dintre populatia autohtona si migratoare, aflate
sub administratia Hoardei de Aur, si perpetuarea unor preferinte legate de infru-
musetarea corpului si practicile vestimentare in timpul perioadei de constituire
a statului medieval moldovenesc in zona Tarii de Jos.

Cuvinte-cheie: arheologie, necropold, port, piese de podoabd, medieval.

Studierea culturii traditionale in programele universitare de formare
initiala si continua din Republica Moldova

Dr. Valentina URSU,
Universitatea Pedagogicd de Stat ,,Jon Creanga’, Chisinau
https://orcid.org/0000-0002-5711-8726

Studiul culturii traditionale a popoarelor constituie un domeniu cu o in-
delungatd traditie de cercetare, recunoscut in spatiul european inca din a doua
jumatate a secolului al XIX-lea, fiind astdzi promovat si in Republica Moldova,
in concordanta cu tendintele internationale.

In contextul anilor *90 ai secolului XX, odati cu proclamarea independen-
tei Republicii Moldova, a devenit stringentd formarea specialistilor in domeniul
cercetarii, conservarii, protejarii si valorificarii patrimoniului cultural traditio-
nal. Absenta institutiilor de invatamént superior de profil in fosta RSS Moldo-
veneasca, precum si formarea predominantd a etnologilor si culturologilor in
centrele universitare si academice ale fostei URSS, au determinat un deficit con-
siderabil de cadre calificate in acest domeniu strategic.

In prezent, in Republica Moldova functioneaza mai multe institutii de invita-
mant superior in cadrul carora sunt dezvoltate programe de studii la nivel de licen-
td, masterat si formare continua, in care cultura traditionald este inclusd ca obiect
de cercetare si valorizare, atat in activitatea studentilor, cét si a cadrelor didactice.

La Academia de Muzicd, Teatru si Arte Plastice, cultura traditionald este
studiatd in cadrul programelor de licenta in Arte decorative aplicate (Tapise-
rie), prin discipline precum Relatii si influente culturale in Europa Centrald si de
Est, Sociologia culturii, Civilizatie europeand, Istoria artelor decorative, dar si in
cadrul specializarii Arte decorative aplicate (ceramicd artistica, metal artistic).
La ciclul de masterat, aspecte diverse ale culturii populare sunt aprofundate in
cadrul programelor Patrimoniu cultural si manifestdri artistice si Design vesti-
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mentar.

La Universitatea Pedagogica de Stat ,,Jon Creanga”, in cadrul programelor
de licentd, sunt integrate componente curriculare relevante in domeniul culturii
traditionale in specializarile: Istorie si Geografie, Istorie si Limba englezd, Lim-
ba romdnd, Arte Plastice, Design, Educatie tehnologicd, Dans popular. La nivel
de masterat functioneaza cu succes programele: Management in arte, Manage-
mentul si didactica artei dansului, Modelarea artistica a costumului, Prelucrarea
artisticd a materialelor, Patrimoniu istoric si turism cultural. Totodatd, in cadrul
programelor de formare continua (Istorie, Educatie pentru societate, Educatie
tehnologicd), se analizeazd aspecte esentiale ale culturii materiale si imateriale,
patrimoniul etnografic, functionarea muzeelor si rolul personalitatilor marcante
in conservarea si promovarea culturii traditionale in spatiul local si national.

La Facultatea Design a Universitd{ii Tehnice a Moldovei, in cadrul progra-
mului Arte decorative aplicate, studentii sunt familiarizati cu discipline precum
Arta textilelor populare, Semiotica motivelor populare, Covoristica, iar in cadrul
programului Tehnologia si designul confectiilor textile, sunt abordate particulari-
tati ale modului de viatd traditional in cadrul disciplinelor Istoria costumului si
Proiectarea artisticd a imbrdcamintei.

Curriculumul universitar al acestor programe include teme care reflectd
specificul culturii traditionale roménesti, dar si dimensiuni ale altor comunitati
etnice, contribuind astfel la configurarea unei identitati culturale comune - na-
tionale, europene si globale.

Cuvinte-cheie: cultura traditionald, invdtamant superior, programe de li-
centd, masterat, formare continud, patrimoniu imaterial, curriculum universitar.

Panura de halube si tesaturile ornamentale din lana
pe Valea Cosaului, Maramures

Dr. Mariuca VERDES-NEMES,
Scoala Radacinilor Strabune/ Asociatia Radacinilor Strabune,
Calinesti, Maramures, Romania

Alaturi de canepd, inlocuitd treptat de bumbac, lana a constituit materia
prima de bazd in mestesugurile casnice. In Maramures, atat hainele de iarna, cit
si tesaturile groase de interior sunt realizate aproape in exclusivitate din lana.
Cresterea oilor, pentru lana, carne, lapte, a reprezentat o bazd economica priori-
tard pentru faranii din zona Maramuresului si chiar la nivelul intregii tari.
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Fara a putea proba cu documente, ci doar cu termeni din fondul lexical, de-
ducem vechimea de crescatori de animale a stramosilor nostri in Zona Cosaului
din Tara Maramuresului. Alaturi de acesti termeni, toponimia zonei ofera indicii
valoroase privitoare la aceastd ocupatie. Insa, o proba legati de cresterea oilor in
zona este oferita de sdpaturile arheologice de la Calinesti-Rogoaze, care au scos
la suprafata ramasitele unei asezari datdnd din sec. II-1V, material ceramic si ma-
terial osteologic provenit de la ovicaprine, precum si fusoiale din lut, ca dovada
a prelucrarii lanii.

Prelucrarea traditionala a lanii se face si azi in cadrul industriei casnice de
tip familial.

Lana, ca materie primd pentru mestesugurile casnice, odata tunsa, are o
traiectorie mai scurta decat cea a canepii pana la faza de a putea fi folosita ca fir
in teara (razboiul de tesut). Spre deosebire de canepad, unde barbatul casei contri-
buie efectiv la multe munci pentru cultivare si prelucrare, prelucrarea lanii este o
activitate destinata in exclusivitate femeilor.

Hainele, costumele, elementele de vestimentatie si textilele reprezinta un
document istoric, ce ne ofera perspectiva asupra evolutiei comunitatilor de tip
traditional. Vestigiile arheologice, documentele de natura istorica, etnografica,
etnologica, antropologicd, lingvistica, atesta modul in care elementele de identi-
tate culturald sunt transmise de-a lungul veacurilor.
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Acoperamamtul capului femeii - rol functional si de ceremonial in
momentele de prag si in zilele de sarbatoare

Drd. Cristina Maria VOICU,
Universitatea din Craiova, Scoala doctorala "Alexandru Piru”

In satul arhaic, acoperimantul capului femeii reprezenta un element de
port popular identitar, de coeziune, ce marca statutul femeii de la nunta péana la
moarte, incepidnd cu acoperamantul de cununie, pana la vesmantul de inmor-
mantare. Alaturi de statutul social, statutul marital are si astdzi o deosebitd im-
portanta si trebuie evidentiat ca atare. Trecerea fetei in randul femeilor maritate
este marcata in cadrul ceremonialului nuntii prin legatul miresei, adicd acoperi-
rea capului, moment care o plaseaza dincolo de erotismul fetelor de la hord, care
isi tineau capul descoperit. Acoperamantul capului devine semn distinctiv al bu-
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nei cuviinte si al moralei, al demnititii de mama, implicit al sfinteniei. In traditia
popularda mama este pusd pe aceeasi treapta cu Maica Domnului; se considera
cd atat fetele, cat si femeile maritate purtau o coroana, iar barbatul care le strica
le lua coroana si le trimitea direct in iad. Fata se nastea cu darul dumnezeiesc al
fecioriei, iar femeia, prin casdtorie, intra sub protectia sfintei taine a cununiei, iar
coroana nu se lua de la ea chiar daca nu mai era fecioara. Acoperamantul capului
poate fi considerat si un substitut al parului, caci exista si astazi femei care, dupa
nunta, nu si-au mai taiat niciodata parul, purtandu-1 permanent impletit si strins
la spate, si care nu au mai aparut cu capul descoperit niciunde decat in fata sotu-
lui. In calendarul crestin-ortodox existi si o sirbitoare dedicatid Acoperimantu-
lui Maicii Domnului, cu data fixd, pe 1 octombrie, denumita popular Procoavele,
cdreia ii sunt asociate o serie de practici si superstitii legate de parul fetelor sau de
norocul lor in casnicie. Semnificatia s-a restrans, simbolistica a devenit din ce in
ce mia precara, trecand din registrul ritual in cel al modernitatii.

Cuvinte cheie: acoperamantul capului, Maica Domnului, nuntd, inmor-
mantare, Procoave

Evolutia portului traditional din centrul Basarabiei: identitate, influente si
continuitate
Dina VOLOC, masterand
Universitatea de Stat din Moldova, Chisinau

Portul traditional s-a dezvoltat in stransa legatura cu evolutia istorica a po-
porului, constituind o expresie vie a traditiilor formate de-a lungul secolelor.
Costumul popular nu reprezinta doar o simpla vestimentatie, ci un complex fe-
nomen cultural, influentat de multiple contexte — economice, sociale, politice si
ideologice.

In analiza de fatd, ne propunem si urmirim evolutia portului traditional
din zona de centru a Basarabiei, in functie de principalele etape istorice care au
marcat transformari semnificative in viata culturala si identitara a comunitétilor
locale:

e Pandin 1918 - Vestimentatia moldovenilor din Basarabia reflecta o sin-
teza de influente culturale regionale, evidentiindu-se trasaturi specifice
portului ucrainean si chiar turcesc. Aceste interferente contureaza iden-
titatea complexa a spatiului basarabean.

e Perioada interbelica (1918-1940) — Costumul popular devine un reper
important al afirmarii identitdtii etnice, pastrandu-si autenticitatea si fi-
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ind integrat atat in viata cotidiana, cét si in ceremonialul traditional.
Perioada sovieticd (1940-1991) — Sub influenta politicilor de unifor-
mizare culturald, portul popular sufera modificdri semnificative. Multe
piese traditionale sunt standardizate, inlocuite cu imitatii industriale,
fiind promovate mai ales in ansambluri folclorice sau utilizate in scopuri
propagandistice.

Perioada post-sovietica (dupa 1991) - Se produce o redescoperire si
valorizare a costumului traditional, care devine un simbol identitar pu-
ternic, parte esentiala a patrimoniului cultural imaterial. Sunt initiate
proiecte etnografice, artistice si educationale in vederea conservarii si
promovarii portului traditional.

Contextul contemporan (prezentul) - Costumul traditional este afirmat
clar ca emblema identitard. Tot mai frecvente sunt inifiativele de reinterpretare
artistica, alaturi de eforturi consistente de documentare si protejare a formelor
autentice.

In ciuda influentelor externe — ucrainene, turcesti, rusesti — portul popular
moldovenesc si-a pastrat un profil autentic, conturat prin urmatoarele trasaturi
definitorii:

Conservarea motivelor ornamentale traditionale, inclusiv simboluri
precum pomul vietii, spicul de grau, crucea sau romburile, inspirate din
natura si incdrcate de semnificatie.

Cromatica echilibrata, in care predomind rosul, verdele, negrul, visiniul
si albastrul inchis.

Camasa cu altita, decorata in partea superioard a manecii, insotita de
incret si rauri, specifica stilului moldovenesc.

Materiale traditionale precum inul, cdnepa, bumbacul si matasea.

Fota sau catrinta — piese specifice portului femeiesc, {esute din lana, de-
corate cu dungi verticale sau orizontale si ornamente geometrice.
Portul barbatesc simplu, dar elegant, compus din cimasa lungd de panza
de casa, itari albi, brau lat si cdciuld neagra din blana.

Influente culturale moderate, cu pastrarea clard a specificului moldove-
nesc.

Costumul traditional ramane un simbol peren al identitatii si continui-
tatii culturale. Prin conservarea si promovarea sa, intretinem o legatura
vie cu generatiile anterioare si contribuim activ la afirmarea patrimo-
niului nostru spiritual si material.

Cuvinte-cheie: costum popular, traditie, motive ornamentale, centrul Ba-
sarabiei, sezatori.
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II. REZUMATE IN LIMBA ENGLEZA

Traditional dress code, for this world and the world beyond death
(the Easter shirt and the wedding shirt)

Dr. Camelia BURGHELE,
Zalau County Museum of History and Art

We propose to talk about two special versions of the traditional women’s
shirt, the most beautiful and important, the top pieces of the holiday costume:
the Easter shirt and the wedding shirt.

We are referring specifically to the very common custom in the villages
of Salaj, that old women, when they die, are buried in their wedding attire. The
custom has ancient emotional and cultural causes, related to the preservation of
the couple after death, in a vision of continuity between this world and the world
beyond death.

Ethnological analyses, not a few, focused on the role and significance of fes-
tive clothes in the traditional village, undoubtedly support the idea that beyond
the fact that it was, at the same time, a code (in whose DNA the most diverse
information was inscribed), the traditional costume was a creator of identity.

One of the best-defined elements (if not the best) is the festive costume, and
especially the womenss shirt, often elevated to the rank of art. Its story, as a feminine
trademark, has two sides: the artifact itself, with endless motifs, patterns and colors,
but also the immense and ineffable story behind it, often revealed to field ethnogra-
phers in the midst of life stories recovered as samples of intangible heritage.

The Easter shirt was usually an exception: it was sewn at home, not at a
shop, so that the pattern could not be stolen by other girls, knowing that the
custom of having a new shirt for Easter persisted for a long time in the villages of
Sélaj. Under these conditions, innovation in sewing the shirts practically meant
only making variations on the zero invariant, because it was important, however,
that the basic line of the pattern be preserved.

The wedding shirt was made with great care by the future bride, because it
was the most representative. These wedding shirts, however, have an exceptional
value as a witness: if they marked the essential moment of the couple’s entry into
life in the sanctified formula of the wedding, they must also mark that of the
passage to the other world, in a behavioral pattern that gives roundness to life
on earth; that is why old women especially want to be buried in the clothes they
got married in.
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The peasant’s prolific imagination goes even further: each member of the
couple is fully familiar with the other’s shirt because they wore it together at the
most important moment of their lives — the wedding, so these shirts will be the
easiest images to recognize each other in the afterlife.

The study is supported by numerous information and testimonies from the
field, from the villages of Salaj.

Keywords: ethnology, cultural anthropology, Easter shirt, wedding shirt,
traditional knowledge, roumanian traditional village

Cultural marketing: from the museum courtyard to online

Dr. Borco ILIN,
The Banat Village Museum, Timisoara, Romania

Promoting a museum uses both conventional and unconventional means.
Given that local and regional museums face the problem of relatively low visitor
numbers, it is necessary to approach museum marketing in such a way as to
satisfy as much as possible the requirements of the community in which the
cultural institution is located.

One tool that can bring additional visitors to museums is the creation of
events: the closer these events are to the museums’ profile, the more likely a di-
rect link can be established between the event and the increase in the number
of visitors.

To promote the Banatian Village Museum Timisoara, we often used the
promotion techniques known in marketing theory as ,guerrilla marketing”,
which we linked to cultural events that we organized in the museum but which
responded well to the demands of the Timisoara community, such as the high-
ly successful ,,Seven Cauldrons” event, held in the Banatian Village Museum
Timisoara, on the occasion of the European Museum Night, in 2024.

Events, beyond the fact that they often overcome, in the opinion of the public,
some of the barriers that stand in the way of visiting museums, also have an import-
ant characteristic: that of repetitiveness; in other words, a visitor who has partici-
pated in an event that he appreciates positively will develop the desire to return to
other museum events or simply to visit the museum and its exhibitions. Moreover,
it could be assumed that, following a successful experience generated by participat-
ing in a museum event, the culture consumer will recommend the museum and his
group of friends, thus increasing, exponentially, the number of museum visitors.
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In addition, such events ensure the connection with the community at even
higher levels than temporary or basic exhibitions. The museum-community
connection is, of course, one that grows in both directions and gives life to both
entities: the community is the one that generates the museum, demands it and
builds it institutionally, and the museum, in turn, is the one that puts itself at the
service of the community, by mirroring its history, culture, art, and ethnicity.

The museum is the one that tells the stories of the community, often taking
the stories of one generation and transferring them to the next. This is the case of
the Banat Village Museum, which tells the stories of the traditional Banat village
to children from the urban or rural peri-urban community.

As the PR of this museum, we made the guerrilla marketing technique
a kind of standard-bearer and the results were notable, especially because we
managed to focus the audience in the most unexpected places and on the most
unexpected topics. Compared to conventional advertising techniques, guerrilla
marketing seemed much more interesting, attractive and captivating, a good way
to break out of conventional patterns and direct the audience towards new expe-
riences that they could live in the space of our museum.

We thus managed to promote and then actually carry out a series of uncon-
ventional events, a series of awareness campaigns about cultural heritage and the
danger of its degradation, or even cultural experiments in which we made the
public part of the most concrete museum events.

Keywords: cultural marketing, guerrilla marketing, anthropological pho-
tography, village museum, cultural event, ethnology.

Traditional Embroidery in the Clothing of the Galician Clergy
and Their Families (1920s-1930s)

PhD Oksana DROHOBYTSKA,

Vasyl Stefanyk Precarpathian National University,
Ivano-Frankivsk, Ukraine
https://orcid.org/0000-0002-2929-1708

The First World War dealt a devastating blow to the use of home-made fabrics
in the villages of Halychyna. Linen trousers were replaced by European-style suits,
and raincoats and jackets became common outerwear. The new fashion trends also
influenced headwear. For the most part, only embroidery remained as a traditional
element, adorning women’s and men shirts made from factory-produced materials.
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The First World War dealt a devastating blow to the use of home-made fabrics
in the villages of Halychyna. Linen trousers were replaced by European-style suits,
and raincoats and jackets became common outerwear. The new fashion trends also
influenced headwear. For the most part, only embroidery remained as a traditional
element, adorning women's and mens shirts made from factory-produced materials.
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Despite the widespread adoption of fashion innovations, the clothing worn
by members of the Galician clergy families retained certain elements of tradi-
tional peasant attire that had evolved over the centuries. For example, the details
of priestly garments were often decorated with embroidery featuring folk motifs.
In some villages, girls used to decorate priests’ felons with folk embroidery, giv-
ing them a national character. In this way, they gained positive public opinion.

Elements of traditional costume were also incorporated into their clothing
due to the wives of the parish priests. Melania Pelenska, the wife of the parish
priest in the village of Dzhuriv (Rohatyn district) always dressed a folk costume,
going to the readings or cooking classes. An example of the combination of tra-
ditional and modern in the clothing of the rural intelligentsia are the shoes that
belonged to Anna Herasymovych, the daughter of a priest from the village of Ter-
pylivka in the Ternopil region (kept in the collections of the Ternopil Museum of
Local Lore). They are made of white satin and decorated with large bows and folk
embroidery (floral ornamentation) in a combination of black and red colours.

In the interwar period, linen dresses with embroidery became fashionable.
The wives and daughters of priests organised embroidery and lacemaking cours-
es. For example, in the village of Zarvanytsia, Pidhaitsi district, in 1929, such
courses were taught by the wife of the local priest, M. Kuzmovych-Holovinska.

Interestingly, while the rural elite actively used samples of national cos-
tumes, people from the wealthy peasant elite often tried to emphasise their
belonging to the educated class by their appearance. The latest fashion trends
were adopted primarily by the rural youth. Despite strong urbanising influences,
there was a growing interest in folk costumes in the 1930s. However, this was not
a return to the authentic traditional garments of the region, but rather to a more
or less stylized version of them.

Keywords: embroidery, Halychyna, priests, clothes, intelligentsia.
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This paper aims to highlight the essential characteristics of the shirt with
»altitd” in the specific cultural context of the Republic of Moldova. The study is
based on the analysis of pieces from the heritage collections of museums in the
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Republic of Moldova, as well as from private collections, exploring in depth the
decorative elements, chromatics and embroidery techniques.

The shirt with ,,altita” is more than a simple clothing item - it reflects the
cultural identity, creativity and aesthetic refinement of the women who made it.
From this perspective, the analysis focuses on the compositional structure of the
shirt, in particular the tripartite arrangement of the ornaments, the distinctive
elements that outline its emblematic image, as well as the ingenuity of the com-
bination and the play of alternating colors in the ornamental motifs.

The proportions of the ornamental fields are designed not only for the visu-
al effect, meant to impress, but also for decorative functionality, contributing to
the harmonization of the body proportions through the balanced arrangement
of the motifs. The study also examines the trend of modernization of the shirt,
in the context of applying ornamental motifs based on traditional proportions,
but with a coloristic treatment often guided by intuition. At the same time, in
the contemporary commercial industry we observe a frequent abandonment of
certain traditional elements in favor of simplified or stylized solutions.

At the same time, the natural process of change of the original colors over time
is emphasized, what requires careful analysis to faithfully reconstruct the authentic
chromatic palette. This transformation requires a responsible investigation of each
analyzed piece. Thus, the patrimonial value of the shirt with ,,altita” is noted, high-
lighting need to preserve and promote it as an identity, artistic and historical symbol
of particular importance in Romanian culture, especially in the Republic of Moldova.

Key-words: shirt with altitd, ornamental motifs, chromatics, heritage, tra-
ditional elements.

The Popular Costume from the Cotmeana Valley - Typology,
Production Techniques, Evolution

Dr. Elena JAGAR,
Comisia Nationala pentru Salvgardarea Patrimoniului
Cultural Imaterial din Ministerul Culturii, Roménia

Cotmeana Valley is an ethnographic area in Arges County, especially fa-
mous as the hearth of the Célus Ritual, with the group of peasants who per-
formed Calus and in 1935, in London, launched this romanian traditional dance
into the universal cultural circuit, having their roots here. The amateur artistic
movement during the communist period was extremely intense in southern Ro-
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mania, with folk dance ensembles and Célus bands from the Cotmeana Valley
often winning awards at the national stages of the "Cantarea Romaniei” compe-
tition. At the beginning, members of local ensembles wore their own costumes.
Over time, because of wearing out, genuine pieces were replaced with mass-mar-
ket replicas, making almost impossible to find a complete authentic ensemble
- either for women or men. In order to reconstruct the traditional costume from
the Cotmeana Valley, we accessed information sources such as the National Film
Archive, specialized publications and conducted field research in the targeted
area. The approach resulted in the identification of pieces with real ethnographic
value and we can certainly state with the objects that compound the traditional
costume from the Cotmeana Valley stand out for their materials and cut, per-
fectly adapted to the climate and traditional occupations specific to the plain
area, as well as for their ornamentation and chromaticity of undeniable aesthetic
value. Obviously, the folk costume of the Cotmeana Valley has not remained un-
touched by the influences of Muscel, with metallic thread and refined borangic
scarves recently appearing in women’s clothing, especially on special occasions.
However, the Cotmeana Valley represents a strong unitary ethnographic area in
terms of traditional costume, but also with numerous living elements of intangi-
ble cultural heritage that are extremely little researched and promoted.

Keywords: Cotmeana Valley, Célus ritual, traditional costume, intangible
cultural heritage, ethnographic research.

Gate pillars between material, technique and symbol

Phd student Ina ISAC,
Institute of Cultural Haritage

The gate pillars fulfill two primary functions in the rural household. The
first function is the practical one, supporting the gate and the fence, but about
which is hard to say it is the main function. And the second one, or the first in
ancestral terms - that of protecting the peasant household. In the past, if the
farmer did not have enough money to put a fence around his property, he would
first of all put the gate, using it to enter and leave, and then he would build the
fence around his property, after a year or two. The gate pillars are known to be
the symbolic image of the ancestors and the protectors of the household.

The gate and the fence are elements that beside their basic role are also
elements which serve as indicators of the family’s material status. The used ma-
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terials also reflected the owner’s social standing and financial means. For the
construction of the gate pillars or post wood was typically used, being the most
accessible and the easiest to work with. Wood actually represented the trunk of
a tree, off of which the bark was stripped, treated with tar at the base, while the
portion above ground was often adorned with various carvings, smoothed either
in a circular shape or on four faces.

Obviously, the zone which the property was part of, the terrain and the avail-
able raw materials were also considered. In areas where forests are nearby, wood is
used as the main material. While the concrete pillars are built more often in areas
where rock is not found nearby. To join these materials, a mixture of cement and
sand or lime and sand is used. Pillars made with such stones need to be thicker
because the shape of the rocks is irregular and they require a stronger binding.

For the construction of gate pillars stones are used in the shape of large
boulders, carved stone, crushed stone mixed with sand and cement, which is
poured in layers in moulds or frames build from planks. Alternatively, carved
stone shaped with a chisel or hammer, featuring smooth and regular faces, is
used and carefully arranged one on top of another.

For brick masonry, is used cement morter or lime morter, made form equal
proportions. For the foundation part, the bricks need to be treated twice with tar,
which provides thermal insulation between the inferior part and the posterior
part of the ground.

The final part of gate pillars consists of their decorative, chromatic and symbolic
appearance. The symbols to be represented determine the dimensions and propor-
tions, as well as the stages of the technical process. The symbol is what conveys infor-
mation about the place, the inhabitant, his ancestors, and the protectors of the house-
hold, it is the element that welcomes and sees off everyone who passes through.

Key-words: gate pillars, fence, gate, rural household, wood, stone, symbol.
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The notion of the casa mare is widely referenced and omnipresent in the in-
formational landscape of the Republic of Moldova. However, its physical presence
today is largely confined to museums and other curated spaces. Once a traditional
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room used for ritual purposes, the casa mare began to decline in the early 20th cen-
tury, driven by modernization and later accelerated by the policies of the Soviet era.
Recent empirical data indicate that pragmatism and comfort have become
dominant principles in architecture and interior design, leading to a continued ero-
sion of traditional village arrangements. Simultaneously, there has been a marked
resurgence of interest in traditional culture—an interest actively maintained and
encouraged through state cultural policies and the efforts of local actors, such as
museums, libraries, and cultural centers. Among these institutions, private muse-
ums stand out. Established either as part of commercial ventures or out of personal
passion for culture and history, these museums often house eclectic collections
that reflect their owners’ interpretations of tradition, authenticity, and the past—
essentially embodying the collective memory of the local community. The objects
within them are frequently donated by villagers, thereby gaining renewed signifi-
cance—not merely as outdated relics, but as valuable historical artifacts.
Although many villagers still keep handcrafted objects—such as carpets
inherited from their mothers and grandmothers—this material aspect of inter-
generational continuity has been largely lost. The casa mare no longer functions
in its original sense: without its social and cultural context, a tradition ceases
to exist. As a result, the living concept of the casa mare—the need to preserve
tradition and identity—has found a material expression in artificially curated
spaces like museums, rustic guesthouses, and themed restaurants. Although
these places often contain objects from different periods, including recent ones,
they reflect the rapid pace of change, where artifacts become “historical” within
a short time. These spaces represent attempts to capture and preserve the past.
Key words: casa mare, identity, memory, local museum, authenticity
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The traditional costume of the Bulgarians from Stoianovca village, Republic
of Moldova, like in the other localities inhabited by the ethnic Bulgarians, has
undergone significant transformations over the past century, being increasingly
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replaced by external influences and urban fashion. In recent research carried out
by the author of this material, the memory of the older generation was consulted
to reconstruct the image of this heritage element, highlighting current challeng-
es of conservation and valorization. The interviews allowed to reconstitute the
collective views regarding traditional male, female, and children’s clothing, as
well as attire linked to various stages of the human life cycle.

The men’s ensemble consisted of a thick linen shirt, woolen cloth trousers
(dimiani gasti), a red woolen belt, sheepskin coat, fur hat, and pigskin opinci
(tsarvoli). Summer clothes were lighter, and later new items appeared, such as
the vest and the hat. The women’s ensemble included a white shirt (riznik/riza),
a woven dress (roklia) with or without sleeves, an apron (prestilka), and a head-
scarf, each element with distinct local variations. In the winter women wore
wool-lined garments and thick shawls. Both men and women wore traditional
footwear (tsarvoli), and after 1947 rubber versions appeared, which were even-
tually fully replaced by manufactured footwear.

Adornments - beads (sinti), coin necklaces (altdni), metal bracelets with
floral motifs (intisii), and earrings (ubifi) - completed the ensemble, serving
both aesthetic and symbolic roles. The embroidered headscarf was a distinctive
element until the 1960s, carried in hand by unmarried girls at dances or granted
as a token of engagement.

The clothing was made from homespun linen, wool, or cotton, featuring
specific decorations: lace (tintel), ribbons, and pleats on the hems of dresses and
aprons - a distinctive local detail. The bride’s costume evolved from the tradi-
tional version of the interwar period to shiny satin dresses of the 1960s. From
the 1970s onward it followed the urban fashion trends with short white dresses
and further evolved according to the trends of the wedding industry. In funeral
traditions, unmarried girls were buried in bridal costumes, and boys in groom’s
attire, reflecting the symbolic weight of these garments.

Today, the traditional costume is no longer worn in its integrity; only some
elements are retained in the attire of older women. Some village residents and
the local museum have preserved old pieces out of respect for their ancestors, as
well as to provide younger generations with a tangible link to the past.

The main conservation issues relate to fabric degradation due to a lack of
optimal storage conditions, while the valorization of this heritage remains chal-
lenging as the traditional costume is no longer present in everyday attire. The
solutions proposed by the author range from sporadic actions such as organiz-
ing local exhibitions and craft workshops, to strategically important measures:
digitizing collections, reconstructing pieces based on the old models, and using
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them in performances by the ,Plamce” ethno-folkloric ensemble. Despite the
difficulties, community memory and individual initiatives keep the Bulgarian
community’s cultural identity alive, contributing to the protection and preserva-
tion of this valuable heritage.

Keywords: tangible heritage, ethnographic research, attire ensemble, tradi-
tional adornments, preservation challenges.
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The main objective of the research is to explore transformations of the tradi-
tional costume in the Persani subzone of Olt Country over the span of more than
a century, highlighting the ways in which political, social, and cultural changes
have influenced community clothing. The analysis aims to emphasize the tran-
sition from a traditional costume, rich in ritualistic and identity symbolism, to
an aesthetic and standardized object, largely disconnected from its ceremonial
functions. The research focuses on the lost meanings and the uniformization
generated by political modernization and communist ideology.

The investigation is based on fieldwork conducted between 2020 and 2025
in the villages of Venetia de Jos, Venetia de Sus, Cuciulata, Grid, Pardu, Comdna
de Jos, and Comadna de Sus, complemented by the consultation of family photo-
graphic archives, museum collections, and specialized literature. Additionally, the
documentation included the analysis of funeral inscriptions from local cemeter-
ies, which provided a unique perspective on clothing changes across generations.

The research methods applied included participatory observation, struc-
tured and semi-structured interviews, photographic analysis, and comparative
research. Throughout the study, life-story interviews, spontaneous and struc-
tured conversations, participatory observations during local events, and com-
parative research in neighboring villages were conducted to capture the differ-
ences and similarities in traditional attire. These field investigations revealed
strong connections between traditional costume and social structure, as well as
the influences of modernization on community clothing.
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The main objective of the research is to explore transformations of the tradi-
tional costume in the Persani subzone of Olt Country over the span of more than
a century, highlighting the ways in which political, social, and cultural changes
have influenced community clothing. The analysis aims to emphasize the tran-
sition from a traditional costume, rich in ritualistic and identity symbolism, to
an aesthetic and standardized object, largely disconnected from its ceremonial
functions. The research focuses on the lost meanings and the uniformization
generated by political modernization and communist ideology.

The investigation is based on fieldwork conducted between 2020 and 2025
in the villages of Venetia de Jos, Venetia de Sus, Cuciulata, Grid, Parau, Comdna
de Jos, and Comana de Sus, complemented by the consultation of family photo-
graphic archives, museum collections, and specialized literature. Additionally, the
documentation included the analysis of funeral inscriptions from local cemeter-
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The analysis highlights how social modernization and communist ideology
influenced the transformation of the costume from an identity and ritualistic sym-
bol into an aesthetic and standardized object, disconnected from its ceremonial
functions. Through the testimonies of informants and photographic archives, the
main stages of this process are analyzed: from ritualistic and symbolically loaded
attire to its aesthetic and functional standardization, influenced by industrial ma-
terials and the ideological demands of the era. Furthermore, the uniformization
tendencies imposed by the communist regime, through the standardization of
materials and garment forms, led to the gradual loss of local specificities.

Thus, the research emphasizes the value of cultural memory and the im-
portance of preserving traditional clothing in the face of uniformization trends,
offering an authentic perspective on the social and cultural dynamics of rural
communities in the Persani subzone. Additionally, the rigorous documentation
of these changes contributes to maintaining a clear image of cultural identity
and the way traditional clothing reflects the resilience or adaptability of local
communities amid political and social transformations.

Keywords: traditional costume, cultural memory, ideological uniformiza-
tion, social modernization, rural communities.

History of a traditional Romanian blouse (ie)

Cristina PETREA, master’s student,
Faculty of Letters, Technical University of Cluj-Napoca,
Northern University Center, Baia Mare, Romania

Traditional way of life presumed communication and continuity through
the handwork: the seam of the shirt, the ornamentation of the pillars, the bark
on the walls. An old woman from Borca-Neam{ commune gave me an ie (Roma-
nian traditional shirt), along with the story of her live - a page of the history of
the place and a model of living a full life. That ie reminds us of the nation, of the
royal family, of war, of gratitude, of God.

The symbols on the ie represent a complex system of cultural and identity
communication, with deep layers of historical, mythological and social signifi-
cance. The symbols sewn on the ie are not only decorative, but have had — and
still have — apotropaic (protective) functions. It was believed that certain shapes
and motifs (e.g., the cross, the spiral, the rhombus) could drive away evil spirits,
protect the body, and bring fertility, luck, or health.

91



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

The analysis highlights how social modernization and communist ideology
influenced the transformation of the costume from an identity and ritualistic sym-
bol into an aesthetic and standardized object, disconnected from its ceremonial
functions. Through the testimonies of informants and photographic archives, the
main stages of this process are analyzed: from ritualistic and symbolically loaded
attire to its aesthetic and functional standardization, influenced by industrial ma-
terials and the ideological demands of the era. Furthermore, the uniformization
tendencies imposed by the communist regime, through the standardization of
materials and garment forms, led to the gradual loss of local specificities.

Thus, the research emphasizes the value of cultural memory and the im-
portance of preserving traditional clothing in the face of uniformization trends,
offering an authentic perspective on the social and cultural dynamics of rural
communities in the Persani subzone. Additionally, the rigorous documentation
of these changes contributes to maintaining a clear image of cultural identity
and the way traditional clothing reflects the resilience or adaptability of local
communities amid political and social transformations.

Keywords: traditional costume, cultural memory, ideological uniformiza-
tion, social modernization, rural communities.

History of a traditional Romanian blouse (ie)

Cristina PETREA, master’s student,
Faculty of Letters, Technical University of Cluj-Napoca,
Northern University Center, Baia Mare, Romania

Traditional way of life presumed communication and continuity through
the handwork: the seam of the shirt, the ornamentation of the pillars, the bark
on the walls. An old woman from Borca-Neamt commune gave me an ie (Roma-
nian traditional shirt), along with the story of her live - a page of the history of
the place and a model of living a full life. That ie reminds us of the nation, of the
royal family, of war, of gratitude, of God.

The symbols on the ie represent a complex system of cultural and identity
communication, with deep layers of historical, mythological and social signifi-
cance. The symbols sewn on the ie are not only decorative, but have had — and
still have — apotropaic (protective) functions. It was believed that certain shapes
and motifs (e.g., the cross, the spiral, the rhombus) could drive away evil spirits,
protect the body, and bring fertility, luck, or health.

91



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

Each ethnographic area (Maramures, Oltenia, Moldavia, Muntenia, Tran-
sylvania, etc.) has specific styles, motifs and colors. Thus, the symbols reflects the
identity of the community and the belonging to a specific geographical and cul-
tural space. An ethnologist could ,,read” from ie where the wearer comes from,
even her marital or social status.

Many of the symbols (such as the tree of life, the sun, the moon, the serpent,
the birds) have ancient origins, some pre-Christian, and are connected to the tra-
ditional cosmology. They are a part of language of the sacred and nature, by which
a person acquires harmony with the universe. Shirts are not just pieces of cloth-
ing, but some real stories sewn in stiches. Motifs can tell a visual narrative about
life, death, rebirth, love, family, field work, or rites of passage. This ,visual text”
is passed down from generation to generation, being a form of cultural memory.

In historical periods of political or cultural pressure (e.g. communism, glo-
balization), ia has also become a symbol of identity resistance. Sewing in the
family or in the community represented a preservation of the roots, an affirma-
tion of local values.

The shirt I got from old Marioara lu’ Grosu has something special: there
are two masterfully sewn poles on the sleeve — columns made up of four trees of
life that rise from each other. This presents the way how Marioara represented
ancestors, her and her sister’s double wedding.

Keywords: ie, symbols, tree of life, local history, ancestors

Eastern Romance elements in the wedding ritual of Ukrainians
of South-Eastern Podillya

PhD Nataliia PETROVA,
Odesa I.I. Mechnikov National University, Ukraine
https://orcid.org/0000-0001-9536-4357

The study of wedding rituals in ethnically mixed regions remains highly rel-
evant. Our field research along the Ukrainian-Eastern Romance border has pro-
vided insights into various aspects of weddings, particularly the roles of tradition,
innovation, and intercultural interaction in shaping local variations of wedding
ceremonies. This report summarizes the recollections of wedding practices shared
by residents of several Ukrainian villages in southeastern Podillia. This region lies
within the Ukrainian-Eastern Romance ethnocultural borderland, where close
contact between communities has influenced both ritual and everyday life.
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Based on the evidence obtained, an attempt was made to reproduce and
analyze the structure and content of weddings in the region. For all of the re-
spondents, the wedding was one of the most important and bright events. Our
research focused on transformational changes and interactions in the wedding
ceremonies of the mid-second half of the twentieth century.

The structural versatility of the wedding ritual, the variability and variety of
improvisation of individual ritual actions caused some difficulties in the study,
in the reconstruction of its structure and content. Respondents sometimes gave
incomplete or contradictory answers, sometimes it was difficult to reproduce
individual ceremonies or imagine the appearance of certain wedding ceremonial
attributes, which ceased to exist.

Each of the cycles includes ritual actions of a sanctioning nature, accompa-
nied by the use of symbolic objects—both those specially made for the wedding
and everyday household items, tools, and more.

The Eastern Romance component is found in the names of the wedding
characters: nanashka, nanashul, vornichey, vornyk, and others. Respondents’
recollections relate to key wedding rites and customs; they have traditionally
consisted of the three wedding cycles: pre-wedding, wedding and post-wedding,
and have retained the traditional sequence of ceremonies.

Key words: Wedding, ritual, ceremonial actions, tradition, innovation.

Artistic approaches to the folk costume
in Moldovan painting of the 1980s

PhD Victoria ROCACIUC,
Institute of Cultural Haritage
https://orcid.org/00000-0002-5682-256X

The folk costume represented a crucial visual and identity-bearing refer-
ence in Moldovan visual art of the 1980s, reflecting the traditional values and
cultural aspirations of society. During this period, Moldovan painters explored
and reinterpreted the costume as a symbol of national continuity, placing it
within visual contexts shaped by the social and political realities of the time.
In figurative painting, the traditional costume frequently appears in thematic
compositions—rural life scenes, portraits, or genre scenes-thus emphasizing its
emblematic status as a cultural element.
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Against the backdrop of the official ideology of the time, which promoted
collective values and Soviet identity, the folk costume became a subtle counter-
point, reaffirming national specificity. Some artists adopted a realistic, almost
documentary treatment of the traditional costume, highlighting its cut, color
palette, and decorative details. Others, on the contrary, employed more expres-
sive, decorative, or symbolic stylistic solutions, filtering tradition through a sub-
jective, poetic, or even metaphorical lens. Thus, the costume ceased to be merely
a piece of clothing and instead emerged as a marker of collective memory and a
means of affirming visual identity.

This investigation aims to identify and examine these artistic approaches
in relation to the visual discourse and the historical context in which they were
developed. Significant works by painters such as Mihai Grecu, Eleonora Roma-
nescu, Elena Bontea, Mihai Statnii, Sergiu Cuciuc, among others, illustrate the
diversity and evolution of visual registers — from the sobriety of academic com-
positions to the expressiveness of stylized formulas inspired both by the decora-
tive spirit of folk art and by European modern art. In this sense, the folk costume
becomes a recurring motif and a bridge between tradition and modernity, be-
tween the aesthetics of socialist realism and the artists’ individual quests.

By examining these visual manifestations, a complex image emerges of how
Moldovan art of the 1980s developed the relationship between traditional values
and the pressures of ideological context. The study proposes an analysis of the
folk costume both as a decorative element and as a sign of silent cultural resis-
tance and symbolic continuity maintained through visual artistic means.

Keywords: style, painting, ornament, costume, folk.

The shirt - Ritual Clothing Element in Wedding
and Funeral Ceremonies

Georgiana-Loredana SANDU-GAVRILA,
University of Craiova, “Alexandru Piru” Doctoral School

A basic piece of romanian peasant clothing, the shirt accompanies people
from birth to death, in all moments of their life, at work, at church or on holi-
days. Made of hemp, linen, cotton or genuine silk, the shirt - whether for women
or men - is still today proof of the wearer’s decency, age, social and marital status,
while also testifying to the skill, patience and feelings of the one who made it.
The first child of a family came into this world in his father’s shirt, which he, on
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his turn, wore for the journey to the other world. The shirt for going out to the
ball, extremely beautiful, was sewn in strict secrecy, thus ensuring its unique-
ness, and, finally, the wedding shirts undoubtedly became an element of iden-
tity and belonging to the family in the other world. The nightgown was, until
few years ago, an extremely important element in the wedding ceremony, being
used to highlight the bride’s virginity or the lack of that. Right from the propos-
al moment, the mother-in-law announced her demand that the future daugh-
ter-in-law prove her virginity by offering a nightgown as a gift to her. Dancing
the shirt was a moment awaited with profound emotion by the bride's parents,
whose honor depended on their daughter's honesty, and with great curiosity
by the wedding guests, who honored the newly founded family or sanctioned
the bride’s dishonored family. Related to the nightgown, there were also some
practices to ensure the couple’s fertility, such as the bride receiving in her lap, at
dawn on Monday, a few eggs taken right then from the nest by a woman capable
of having children. A week after the wedding, on the Way Back, the nightgown
was ,,snuck” into the present offered by the groom to his parents in-laws and
was kept by the young wife until her death, to be buried with it, a custom still
preserved today by older women.
Keywords: shirt, wedding, virginity, fertility, funeral

The Romanian Village - Between Looking and Seeing

PhD Delia SUIOGAN,
Technical University of Cluj-Napoca,
North University Center of Baia Mare, Romania

Research on traditional culture is particularly important in the current con-
text. In a time when there is frequent talk about the ,, death of the Romanian
village”, the role of the ethnologist becomes increasingly significant. The village
is not dying. It is important to clearly define what we mean when making such
statements.

Culture is a dynamic phenomenon, and this dynamic includes change and
adaptation. Traditional culture follows the same rhythm, and so does the Roma-
nian village.

The change is mostly superficial. In depth, however, elements tied to ar-
chetypal and symbolic structures remain, elements that propose we rediscover
that set of conventions which formed the basis for the creation of behavioral and

95



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

his turn, wore for the journey to the other world. The shirt for going out to the
ball, extremely beautiful, was sewn in strict secrecy, thus ensuring its unique-
ness, and, finally, the wedding shirts undoubtedly became an element of iden-
tity and belonging to the family in the other world. The nightgown was, until
few years ago, an extremely important element in the wedding ceremony, being
used to highlight the bride’s virginity or the lack of that. Right from the propos-
al moment, the mother-in-law announced her demand that the future daugh-
ter-in-law prove her virginity by offering a nightgown as a gift to her. Dancing
the shirt was a moment awaited with profound emotion by the bride's parents,
whose honor depended on their daughter's honesty, and with great curiosity
by the wedding guests, who honored the newly founded family or sanctioned
the bride’s dishonored family. Related to the nightgown, there were also some
practices to ensure the couple’s fertility, such as the bride receiving in her lap, at
dawn on Monday, a few eggs taken right then from the nest by a woman capable
of having children. A week after the wedding, on the Way Back, the nightgown
was ,,snuck” into the present offered by the groom to his parents in-laws and
was kept by the young wife until her death, to be buried with it, a custom still
preserved today by older women.
Keywords: shirt, wedding, virginity, fertility, funeral

The Romanian Village - Between Looking and Seeing

PhD Delia SUIOGAN,
Technical University of Cluj-Napoca,
North University Center of Baia Mare, Romania

Research on traditional culture is particularly important in the current con-
text. In a time when there is frequent talk about the ,,death of the Romanian
village”, the role of the ethnologist becomes increasingly significant. The village
is not dying. It is important to clearly define what we mean when making such
statements.

Culture is a dynamic phenomenon, and this dynamic includes change and
adaptation. Traditional culture follows the same rhythm, and so does the Roma-
nian village.

The change is mostly superficial. In depth, however, elements tied to ar-
chetypal and symbolic structures remain, elements that propose we rediscover
that set of conventions which formed the basis for the creation of behavioral and

95



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

mental patterns, as well as the traditional value system.

The village is not just a space, it is a place. The village does not live only in
historical time; it exists in ,vreme” (a Romanian term meaning time/ weather,
but symbolically indicating a layered sense of time). The place should not be un-
derstood as something merely physical, but as a complex symbolic structure that
defines belonging, not just accepted, but assumed, to a particular way of think-
ing and being. Similarly, ,vremea” (time) is to be understood as the conscious
acknowledgment of man’s relationship with a continuous present that includes
both the past and the future within its structure.

Therefore, it is necessary that we both see and understand when we speak
about researching the Romanian village. It is not enough to look and ,,comment.”
It is very useful, in this context, to understand that the village no longer has
physical boundaries; the village exists within many of us through the inheri-
tance, conscious or unconscious, of values that guide our lives.

Even when we refer to the village in a restrictive sense, we must be very
attentive to the limits that the community itself imposes on change. Naturally, in
this context, it is important to correctly recover the context and the pretext that
generated a particular change.

Field research is the only method capable of providing correct answers. A
simple outside glance and generalized statements will only lead to confusion.
The urbanization of the village is certainly an aspect that must be brought into
discussion.

In this context, it is worth revisiting the relationship between people - both
past and present - residents of the Romanian village, and the rites of passage.
Not only the obvious ones (birth, marriage, death), but also those that mark
transitions from one year to another, from one season to the next, with emphasis
on those symbolic structures that allow us to recover certain models of spatial
and temporal positioning, models capable of speaking about a cultural identity
beyond time.

Keywords: village, research, seeing, understanding, rites of passage, sym-
bolic structures.
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3Romanian Traditional Gastronomy and Folk Costume -
Image Vectors in Consumer Marketing

Ana-Maria-Alexandra TABUS,
University of Craiova, ,,Alexandru Piru” Doctoral School

The tendency of Romanians of returning to traditional values and a healthy
lifestyle is intensely exploited by advertising agencies, event organizers and even
political consultants in promotional campaigns designed for their clients - in-
dividuals or companies. Traditional food, families with children, and folk cos-
tumes have become important marketing tools and, sometimes, the most cred-
ible form of communication in a society plagued by economic shortcomings,
loss of landmarks, lack of national cohesion, and distrust in authorities. More
and more politicians have recently chosen to appear, generally at events with
large audiences, dressed in folk costume, even if it has no connection to the
places where they come from, their activity, or their experiences and cultural
identity. Pharmaceutical or hotel chains and also large companies pay famous
actors or artists to promote their products and services dressed in folk costumes.
Political parties, which build their electoral programs on citizens’ adherence to
notions such as patriotism and national identity, not being allowed to use na-
tional symbols, introduce elements of tangible or intangible cultural heritage
well-known to all voters into promotional materials. Last but not least, because
unprocessed foods offered by local producers have risen in the preferences of
Romanian consumers, traditional gastronomy has also gained a major role in
consumer marketing. Decontextualization and overmarketing endanger these
heritage elements, and the communities where they are rooted and viable face
with the distortion and alienation of assets they have inherited and for which
they honestly ensure the integrity and transmissibility.
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III. IN LIMBA UCRAINEANA

Bipg cuMBOIIY 3aXMCTY A0 KyIbTYPHOIO CIIAfAKY:
I0AC Yy HAPOMHMX 3BMYAAX YKPAIHIIIB

Ip. Onexcanap BOCUI,

KuiBcbKa fiepKaBHa aKajjeMisl IeKOpaTVBHOIIPUKIAJHOTO
MUCTELTBA i Au3aiiny iMm. M. boitayka, Ykpaina,
https://orcid.org/0000-0002-7774-8098

JlomoBifb mpucBAYeHAa KOMIUIEKCHOMY €THOJIOTIYHOMY aHasi3y ¢eHoMe-
HYy II0fCa B YKPAIHCBKIN TpaJMLiNHIN KY/IbTypl AK 3HAYYIIOTO KY/IbTYPHOIO
MapKepa Ta CakpaJbHOTo arpubyTa. Posrismaerbcs reHesa QyHKIIN mosca
Bifi HallapXalvyHIIINX IUIACTiB CBITOI/IAMY O JIOro MOOYTYBAaHHS B TPaULIiii-
HOMY HOBCSKJEeHHI Ta 00psAnoBocTi. BusHayaeTbcs ocobmuBe Miclje mosica K
OITHOTO 3 HaIJJABHILIINX Ta HaMOIbIII caKpaTi30BaHNX eJIeMEHTIB MaTepiaTbHOT
KY/bTYPH, 110 CYIIPOBOKYBAB iHAMBIA YPOLOBXK YChOTO JIOTO JXUTTEBOTO LIV-
KJIy — BiJj HAPOIPKEHHA [0 CMepTi. AHAJII3yETbCA IOTO IIEPBiCHA Ta K/IIOYOBA
byHKLIA K 3aXMCHOTO 6ap’epy (amorporiero) Ta obepery Bij iHBa3il «3/mux cum»
Ta JeCTPYKTMBHUX BIUINBIB, 1II0 IPOCTEXYETbCA Bif 3paskiB aHTporioMopdHOi
IIacTUKY TPUMIA Ta MOXOBaHb CTEMIOBUX IJIEMEH eroXu OpoH3u (300pakeH-
HA 3MiIB Ha nosicax). CUMBOJIi3M «3aMKHEHOTO KOJIa», III0 CTBOPIOETHCS OIepi-
3YBaHHAM, PO3IVIANAETHCA AK MEXaHi3M pUTYa/IbHOTO 3aXUCTY.

PoskpuBaeTbcsa posb mosca K BaXXINBOTO iHAMKATOPa COL[ia/IbHOTO CTa-
TYyCy, BIKOBOI KaTeropii Ta Mapkepa IepexofiB B 00psgax XUTTEBOTO IVKIIY.
Hocnifxyerbes, AK TN nosca (TKaHWI, BUINNTHMIL, TUIETEHUN, MIKipAHWI),
Jioro mypuHa (HaIp., MUPOKMIT TYIYIbCBKUI Yyepec), MaTepian, OpHaMeHTa-
i Ta cnoci6 HociHHA KopyBanmu iHdopMalio mpo craryc ocobu (murmHa/
JOPOCTINIL, OfPY>KeHUII/HEeOAPY>KeH!IT), MaTepiaJibHUII JOCTaTOK Ta perio-
HaJIbHY NpyHaAeXHicTh. OcobmuBa yBara NpupiinsgeTbcsi BUKOPUCTAHHIO I10-
sCa y pUTYaIax XUTTEBOTO LUKy (BeCi/IbHI — CUMBOJI €IHAHHSA, XPECTUHHI —
«IIOBMBA/IBHUI TTOSIC» K 3aXMCT i 3B’A30K 3 pPOJIOM, iHiIiamiriHi — puTyanpHe
onepisyBaHH:A IIPU IEPEXO/i y HOBY BIKOBY 4M COLia/IbHY IPYyIly, IOXOBaJIbHI —
JIOIIOMOTA JYIIi y IepeXofi B IOTOM0iu4s, 3B’ 130K MX CBiTamMM) Ta KajeHzap-
HUX 00psifax (MarivHMil BIUIMB Ha IPUPOMHI LIVK/IN, 3a0e3IeYeHHsT POII0YO0C-
Ti, 3aXMCT XyH0o0om).
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III. IN LIMBA UCRAINEANA

Bim cuMBOIIY 3aXMCTY 10 KYIBTYPHOI'O CIIAJKY:
I0AC Y HAPOMAHMX 3BIYAAX YKpaIHIIiB

Ilp. Onexcanap BOCUI,

KuiBcbKa Jiep)KaBHa aKaJjeMisl IeKOpaTVBHOIIPUK/IAHOTO
MUCTeLTBa i gu3anny iM. M. boityyka, Ykpaina,
https://orcid.org/0000-0002-7774-8098

[lomoBifb mpucBsAYeHa KOMIUIEKCHOMY €THOJIOTIYHOMY aHasi3y ¢eHoMe-
HYy I10sCa B YKPAIHCBKIN TPaJMLiHIA KY/IbTYpl K 3HAYYyIIOTO KY/IbTYPHOIO
MapKepa Ta CakpaJbHOTo arpubyra. Posrismaerbcs reHesa QyHKIIN mosca
Bijl HallapXalyHIlINX IUIACTiB CBITOI/IALY O JIOro MOOYTYBaHHS B TPaULiiil-
HOMY HOBCSKJEHHI Ta 00psAnoBocTi. BusHavaeTbcsa ocobmuBe Miclje mosica K
OIJHOTO 3 HAMIaBHIIINX Ta HAOIbII cCaKpaTi30BaHMX elIeMeHTiB MaTepiabHOI
KY/IbTYPU, 110 CYIIPOBOKYBAB IHAMBIJJA YPOLOBXX YChOIO J10TO JKUTTEBOTO LIV-
KJIy — BiJj HApOIPKEHHA [0 CMEPTi. AHAJI3yeTbCA OO0 IEPBiCHA Ta K/IIOYOBA
byHK1LiA K 3axucHOTO 6ap’epy (anoTporiero) Ta obepery Bij iHBasii «3/mux cum»
Ta JeCTPYKTUBHUX BIUIMBIB, 1II0 IPOCTEXYETHCA Bif 3paskiB aHTponoMopdHOi
IWIacTUKY TPUI/IIA Ta IOXOBaHb CTEIIOBUX IJIEMEH eroxy OpoH3u (300paskeH-
HA 3MiiB Ha nosicax). CUMBOJIi3M «3aMKHEHOTO KOJIa», III0 CTBOPIOETHCS OIepi-
3YBaHHAM, PO3ITIANAETHCA AK MEXaHi3M pUTYa/IbHOTO 3aXMUCTY.

PoskpuBaeTbcs posb mosca AK BaXINBOIO iHAMKATOPa COLia/IbHOTO CTa-
TYyCYy, BiKOBOI KaTeropii Ta Mapkepa IepexofiB B 00psfax XUTTEBOTO IIVIKIIY.
HocmimxKyerbes, AK TN nosca (TKaHWI, BUIINTHMI, TUIETEHUN, WIKipAHWIN),
Jioro mypuHa (HAIp., IMUPOKMIL TYIY/IbCBKUI Yyepec), MaTepian, opHaMeHTa-
1isf Ta crnoci6 HociHHA KopyBamu iHpopMalilo mpo cTtaTyc ocobu (muTmHa/
JIOPOCTNIL, OfpPY>KEeHUI/HEeOAPY>KeHMIT), MaTepiaJibHNiI JOCTAaTOK Ta perio-
Ha/IbHY IpMHaIeXHicTb. OcobmuBa yBara NpuiIsA€eTbCcs BUKOPUCTAHHIO II0-
sCa y pUTYaIax >XUTTEBOTO LUKy (BeCi/IbHI — CUMBOJI €THAHHSA, XPECTUHHI —
«IIOBMBA/IBHUI TOSIC» AK 3aXMUCT i 3B’A30K 3 POAOM, iHiIiamitHi — puTyaapHe
onepisyBaHHA IIpU IEPEXO/Ii y HOBY BIKOBY 4M COLIia/IbHY TPyIy, IIOXOBaJIbHI —
JIOIIOMOTA AYIIi y IepeXo/i B IMOTo0iv4s, 3B’ 130K MXK CBiTaMm) Ta KajeH#ap-
HUX 00psax (MarivHUil BIUIMB Ha IPUPOJHI LMK/IN, 3a0e3IeYeHHsT POIIYO0C-
Ti, 3aXMCT Xygoom).
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AHaJli3yeTbCs CEMaHTVKA OPHAMEHTVKM Ta KOJIbOPOBOI I'aMU IOACIB, 11O
Bimo6parkana faBHi MidosnoriuHi ysaBreHHA. Po3riagaeTbcsa CMMBOII3M KITIOYO-
BUX MOTMBIB (poMOu, XpecTy, XBUIACTI JIiHiI) AK 3HaKiB ZO6POOYTY, pomrodoc-
Ti Ta 3axucrty. [IpegcraBieHo TUIIONOTII0 TpagULIIIHKX MOACIB Ta IXHIO Bapia-
TUBHICTb Y HOMEHK/IATYpi, 10 BifoOpaxxae IXHi 0cOOMMBOCTI Ta perioHambHe
HouIpeHHs (II05C, IACOK, peMiHb, Kpaiika, 4epec, OUKyp, MOSAC-PYLUIHUK, YUM-
nakopa). HacamkiHerp mokasaHO cy4acHe >KUTTs OsICa sIK LIHHOTO 00 €KTa He-
MaTrepiajIbHOI KY/IBTYPHOI CIIAJIMHNA, [0 30€piraeThcsl, BUBYAETHCA B PaMKax
€THOJIOTTYHUX CTY/IiM Ta IPOJOBXKYE IHCIIPYBaTU Cy4acHi MUCTELbKi IIPAKTH-
KI Ta OV3aifH OJATY, 30KpeMa y TBOpYocTi Biomux maictpiB (JI. [lanuenko,
JI. Cemukina).

Kmro4oBi cnoBa: mosc, TpaauliiiHa Kyn1bTypa, 0OpAgOBiCTb, CMMBOJIKA,
aroTpoIen.

Tpapuuiiina BummnBKka pymyH IliBHiunoi BykoBunm:
perioHanbHa cienudika i Tpancpopmanii

Hp. Anbona BAMYIII, gp. Beponika I'PULIKY,
[HCTUTYT MiCIARUITIOMHOI II€laroriYHOl OCBITH
YepuiBenbkoi oomacTi, M. YepHiBiyi, Ykpaina

IliBHiyHa bykoBuHa, posTalioBaHa Ha IIePETHHI BAXKIMBUX TPAHCIIOPTHUX
IIISIXiB, iICTOPMYHO BXOAWIIA IO CKIAAy Pi3HUX HepiKaB, 10 cupusiio Gpopmy-
BAaHHIO €THIYHO Pi3HOMAHITHOIO cepefoBuiia. Bucokuii piBeHb MiKETHIYHOI
TOJIEPAHTHOCTI CTaB XapaKTepHOW pucowo periony. Tyr TpapuuiiiHo MupHO
CIBICHYIOTb PYMYHH, YKpaiHIli, IO/IAKK, HiM1Li Ta eBpel. [lonpu Tparivyni nopii
I pyroi cBiTOBOI BiliHM, AKi 3MiHM/IM Ki/IbKICHUI CK/Ia/i HALliIOHA/IbHMX MEHILH,
KY/IBTYPHI TpajuIiil, MOBa Ta oOyT 36eperucs i IpOiOBXKYIOTh PO3BUBATICH.

Y cy4acHux ymoBax 36poitHoi arpecii Pocii mporn Ykpainu 3pocrae 3Ha-
YeHHS HalliOHAJIbHOTO OJArY, 30KpeMa BUIINUTOI COPOYKM, AK CMMBOJIY HalliO-
Ha/IbHOI iIEHTUYHOCTI, [YXOBHOTO OIIOPY Ta €AHOCTi. byKOBMHCbKa BUIIMBAH-
Ka yBibpama B cebe KyIbTYpHi KOAM KiIbKOX €THOCIB, 36epiraroun BogHOYAC
crieruivHi ereMeHTH, IpUTaMaHHI PyMYHCBKiNl Tpaguuii. B xoni mompoBux
nocrimkens y cenax Octpurs, Yarop, Monogpis Ta Koposis YepniBerjbkoi 06-
nacTi 3adikcoBaHO HU3KY XapaKTepPHUX 0COOMMBOCTEN.

30KpeMa, TpagULiliHi COpPOYKM PyMYH Maji HAaCM4YeHY BUIIMBKY Ha pyKa-
BaX, Y TOM 4Yac AK Harpy/AHa 4acTMHA 3a/MIIa/Iacsd CKPOMHIIIO Yepe3 HaKPUT-
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AHaJli3yeTbCs CEMaHTKA OPHAMEHTHKM Ta KOJIbOPOBOIL TaMU IOACIB, 10
Bigobparkana faBHi MidosnoriuHi ysaBreHHA. Po3riagaeTbcsa CMMBOII3M KITI0YO-
BUX MOTUBIB (poMOu, XpecTy, XBUJISCTI /TiHiI) K 3HAaKiB OOPOOYTY, pOfI0OUOC-
Ti Ta 3axucrty. [IpefcraBieHo TUIIONIOTI0 TpaAULiIHKAX MOACIB Ta IXHIO Bapia-
TUBHICTb Y HOMEHK/IATYpi, 10 Bifob6paxkae IXHI 0cOOMMBOCTI Ta perioHanbHe
HoUIVpeHHs (M05C, TACOK, peMiHb, Kpaiika, 4epec, OUKYp, OSAC-PYLUIHUK, YUM-
nakopa). HacamkiHenp mokasaHO cy4acHe >KUTTS HOsICa sIK L[IHHOTO 00 €KTa He-
MaTepiabHOI KY/IBTYPHOI CIIaJI[MHNA, [0 30epiraeThcsl, BUBYAETHCA B PaMKax
€THOJIOTTYHUX CTY/iil Ta IPOJOBXKYE IHCIIPYBaTU Cy4acHI MUCTELbKI IIPAKTH-
KM Ta OVM3aiH OFATY, 30KpeMa y TBOpYOCTi Bifomux maiictpis (JI. ITandyenko,
JI. CeMukina).

Kmo4oBi cnoBa: mosc, TpajguliiliHa Ky/l1bTypa, 0OpsANOBiCTb, CMMBOJIKA,
aroTpoIIen.

Tpapuuiiina BummsKa pymyH lliBHiunoi BykoBunmn:
perionanbHa cienudika i Tpancpopmarnii

Hp. Anbona BAMYIII, gp. Beponika I'PUIIKY,
[HCTUTYT MiCIARUIITIOMHOI IIelaroTiYHOl OCBITH
YepuiBenpkoi obmacti, M. YepHiBii, Ykpaina

ITiBHiyHa bykoBuHa, posralroBana Ha IEPETUHI BOXK/IMBUX TPAHCIIOPTHUX
IISIXiB, iCTOPMYHO BXOAWIIA O CK/IANy Pi3HMX AepiKaB, 1[0 cupusiio popmy-
BaHHIO €THIYHO Pi3HOMAHITHOTO CepefoBUINA. BMcOKMI1 piBeHb MiKETHIYHOI
TOJIEPAHTHOCTI CTaB XapaKTEPHOIO PUCOI0 perioHy. TyT TpaguuiiHO MUPHO
CIIiBICHYIOTb PYMYHU, YKpPaiHIii, IO/IAKHY, HiMIi Ta €Bpel. [lonmpu Tpariuni nopii
Hpyroi cBiTOBOI BiJiHM, AAKi 3SMIHW/IN KiJIbKICHUI CK/Ia[l HAlliOHQ/IbHMX MEHILVH,
KY/IbTYPHI TpajuIiil, MoBa Ta MoOYT 30eperyncs i IpojOBXYITh PO3BUBATHCS.

Y cyuyacHux ymoBax 36poitHoi arpecii Pocii mpotu Ykpainu 3pocrae 3Ha-
YeHHS HaIliOHAJIbHOIO OJArY, 30KpeMa BUIINUTOI COPOYKM, K CUMBOJIY Hal[iO-
HaJIbHOI 1IEHTUYHOCTI, [YXOBHOIO OIIOPY Ta €JHOCTi. ByKOBMHCbKa BUIINBaH-
Ka yBiOpama B cebe KyIbTYpHi KO KiTbKOX €THOCIB, 30epirarouym BOZHOYAC
crieruivHi ereMeHTH, IpUTaMaHHiI PyMYHCBKiNl Tpaguuii. B xoni mompoBux
nocnimkens y cenax Octpur, Yarop, Monopis Ta Koposis YepHiBerjpkoi 06-
macTi 3adikcoBaHO HM3KY XapaKTePHMUX 0COOMMBOCTEA.

3oKpeMa, TpafuLiliHi COpOYKM PYMYH Majiii HaCMYeHY BUIIMBKY Ha pyKa-
BaX, Y TOM 4Yac AK HarpyAHa 4acT/HA 3a/MIIa/Iacsd CKPOMHIIIOI Yepe3 HaKPUT-
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TS KenTapeM (mintianas). BayxnmuBuM eTHiYHMM MapKepoM € BCTaBKU iHIIIOTO
KOZIbOPY Ha pyKaBax (cu altitd), mpuramanHi came pymyHaM. Y Bi3epyHKax 3a-
¢dikcoBaHO AyanmiCTUYHI CUMBOMN — JIeHb 1 HiY, XUTTA i CMePTh, XKiHOYe iT JO-
noBivye Havana. Crapiii >KiHKM HOCUIV COPOYKI 3 MOJ[iOHOK0 CUMBOJTIKOIO, TOJIi
AK JliBYaTa — 3 KBITKOBMMY OpHAaMEHTaMIA.

Y 6araTboX poAyHax BUIIVMBAHI y30py IepefaBanics IOKOIiHHAMY, Gop-
MYIO4M YHiKa/IbHY Bi3ya/lbHY ifleHTM4HICTh. CTapOXXMIM 3[4aTHI TOYHO PO3IIi3-
HaT! Ceo 3a 0coOMMBOCTAMYU OpHaMeHTy. [Ipore B 1960-X pokax papsHCbKa
B/Iajja IPOBOJVIIA AaKTUBHY IOMTITUKY JUCKPeNUTAlil HallioHaIbHOTO BOpaHHH,
[0 COPWYMHM/IO JIOTO TMMYAcOBe 3HMKHEHHS B 06araTbox cemax. BunaTkom
cTajsio ceno Bonoka, e Tpaguuii He nepepuBanucA. HuHi BOHO € 3HaHMM Oce-
PEIKOM BUTOTOBJICHHS BUIIMBAHOK, 0COOMMBO OiCepHMX, sIKi BUCOKO I[iHYIOTb-
ca B YKpaini, Pymynii Ta Monposi.

Y pymyHcbKux cenax Ha 6eperax CipeTy TakoX 3adiKCOBaHO COpPOYKI,
crBopeHi B ymoBax ['YJ/IATy, mjo € cBigueHHsAM HerepeOOPHOI TYXOBHOI CyIn
Hapopy. [l BUIIVBAaHHA TPaJUIIIIHO BUKOPUCTOBYBA/IN JOMOTKAaHE IIOJIOTHO
3 KOHOIIENb, IbOHY, BOBHM, a ¥ 1950-1960-x pokax — wmranens. Cepep momy-
JIIPHMX TeXHiK — I/Iafb, HU3NMHKA, XPECTNK, MepeXKa («IMpKa»), KOCUYKa,
cTebHiBKa.

TaxyuM 4MHOM, BUIINTA COPOYKA BUCTYIIA€E He JINILIE YACTMHOI MaTepiaib-
HOI KY/IBTYpH, @ JI IOTY>KHMM CHMMBOJIOM HaIliOHa/lbHOI IIaM ATi, KyJIbTYPHOI
CIIa/IKOEMHOCTI Ta CTIMKOCTI iIeHTUYHOCTI pyMYHCbKOro HaceneHHs [IiBHiYHOI
bykoBunmn.

KinrouoBi cnoBa: BuinTa COpouKa, bykoBuHa, HaljioHa/IbHA iIeHTUYHICTD,
o0epir, Ky/IbTypHa CIIafILIVHA.

JIsanbKa sAK 06’€KT penpe3eHTanil Ta aKTyani3anii HApOFHOTO BOpaHHA
YKPaiHIIiB y Cy4acHOCTi

Ta6. np. Trogmuna FTEPYC,

Incmumym Hapooo3nascmea HauioHanbHOI akajeMii HayK YKpainu,
M. JIbBiB

https://orcid.org/0000-0002-5931-3816

Opsr, mopsp i3 300pakeHHSAM aHATOMIYHUX O3HAK JTIIOIVHU, € BaKIMBUM
e7ieMeHTOM 06pasy /anbKu. CumyeT, KOMIIOHEHTH, KPiif OfATY JIATbOK, BUKOHA-
Hi 3 TUX CaMMX MaTepialiB y 3MEHIIEHOMY BUIJIALL, JOBO/I TOYHO MEePeNarTh
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TS KenTapeM (mintianas). BayxmuBuM eTHiYHUMM MapKepoM € BCTaBKU iHIIIOTO
KOJIbOPY Ha pykaBax (cu altitd), mpuramanHi came pymyHaM. Y BisepyHKax 3a-
¢dikcoBaHO AyasmiCTVYHI CUMBOMN — JIeHb 1 HiY, XUTTA i CMePTb, XKiHOYe i JO-
noBive Havasa. Crapiii )XKiHKY HOCUIM COPOYKM 3 TTOIOHOI0 CUMBOJIIKOIO, TO/i
K JjiBYaTa — 3 KBITKOBMMM OpHAaMEHTaMIM!.

Y 6araTbox poAVHax BUIIVMBAHI Y30py IepefaBanncs IMOKOIiHHAMY, Gop-
MYIO4M YHiKa/IbHY Bi3ya/IbHY ileHTM4HICTb. CTapOXXWIN 3[4aTHI TOYHO PO3IIi3-
HaTU Celo 3a 0coOmmMBoOCTAMYU OopHaMeHTY. [Ipore B 1960-X pokax pafsiHCbKa
B/Iajja IIPOBO/VIa aKTUBHY IOMITUKY JUCKpeauTalil HallioHa/TbHOTO BOpaHHs,
[0 CIPUYMHMIO JIOTO TMMYAcOBe 3HMKHEHHS B 06araTbox cemax. BuHATkoM
CTaJIo ceno Bonoka, fge Tpapuuii He nepepuBamica. HyHi BOHO € 3HaHMM Oce-
PEIKOM BUTOTOBJIEHHS BULIIMBAHOK, 0COO/MMBO OicepHMX, sIKi BUCOKO IIiHYIOTb-
ca B YKpaini, Pymynii Ta Monposi.

Y pymyHcbkux cenax Ha 6eperax CipeTy TakoX 3adiKcOBaHO COpPOYKIL,
crBopeHi B ymoBax ['Y/IATy, mo € cBigueHHsAM HerepeOOPHOI TYXOBHOI CHIN
Hapopny. /11 BUIIMBAHHA TPAJULIIHO BUKOPUCTOBYBA/IN JJOMOTKaHe IT0JIOTHO
3 KOHOIIE/Ib, IbOHY, BOBHM, a Y 1950-1960-x pokax — mramnens. Cepep momny-
JIIPHMX TeXHiK — I/Iafb, HU3MHKA, XPECTHK, MepeXKa («Iypka»), KOCUYKa,
crebHiBKa.

TakyM YMHOM, BUIINTA COPOYKA BUCTYIIAE€ HE /IMILE YACTUHOI MaTepiab-
HOI KY/IBTYpH, a I IOTY>KHMM CHMBOJIOM HaIliOHa/JIbHOI IaM ATi, KyJIbTYPHOI
CIIaIKOEMHOCTI Ta CTIMKOCTI iIeHTUYHOCTI PyMyHCbKOro HaceneHHsA IIiBHIYHOI
bykoBunm.

KnrouoBi cnoBa: BuinTa COpodKka, bykoBuHa, HallioHaIbHA iIeHTUYHICTD,
00epir, KyJIbTypHA CIIaJjII/HA.

JIanbka K 06’€KT penpe3eHTanil Ta aKTyani3anii HApOJHOTo BOpaHHS
YKPaiHIIiB y Cy4aCHOCTi

Ta6. op. Trogmuna FEPYC,

Incmumym Hapooo3nascmea HauioHanbHOI akafeMii HayK YKpainu,
M. JIbBiB

https://orcid.org/0000-0002-5931-3816

Opsr, mopsay i3 300pakeHHSAM aHATOMIYHNX O3HAK JIIOAVIHY, € BaKIUBUM
e7ieMeHTOM 00pasy msanbKu. CumyeT, KOMIIOHEHTH, KPiil OfATY JAIbOK, BUKOHA-
HI 3 TUX CaMMX MaTepialiB y 3MEHIIEHOMY BUIJIAMLI, JOBOIL TOYHO IEPeNarTh
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HallOHa/IbHI PUCH, CTAT€BOBIKOBI, COLjia/IbHi, CE30HHI BiJMiH) CBATKOBOTO Ta
OymeHHOTO BOpaHHS IIEBHOTO €THOCY.

Y ppyriit monouHi XX cT. B YKpaiHi pyKOTBOPHA JISI/IbKA IepeXXuia Bifi-
POI>KEHHs, CTPIMKO yBipBaBIIMCH y ¢BiT Mucrenrsa. Hanpukinni 1990-x p.
YKPaIHCHKOIO HAPOJHOIO JIANBKOK 3aXONMBCA MaliCTEP HAPOLHOTO MUCTEL[TBA
3 mmrBa [Opiit MenbHUYYK, CIIOYATKy AK YI€H Xy[JO>KHbO-TE€XHIYHOI pajan
«Irpamka» npu MiHicTepcTBi ocBiTu i Hayku Ykpainu. 3rogom 0. MenbHuyyk
pasoM 3 CiMHaflATbMa MaVICTPUHAMM OYO/IIOBAHOI HMM TBOPYOI MalCTEpHI
HiIrOTyBa/IM KOMEKIi0 3MEHIIIeHNX KOIIill HapOJHOro BOpaHH: YKpaiHIiB pis3-
HIUX PETiOHIB, ONATHEHMI Ha JIA/IbKM-MaHEeKeH! 3 HUTOK. Koekuia ekcnony-
Bamaca y 2000 p. Ha BUCTaBLi « YKPalHCbKOI TPafyLIiIHOI irpAIlK/ Ta JIAIbKI»
B HanjionanbHomy mysei Tapaca IlleBuenka B Kuesi. Y Tomy X poni pasom 3i
CKY/IbIITOPKOIO fnBiroro BacmieBcbKor MaiicTep iHiljiloBaB POEKT «JIAnbKa B
YKpaiHCbKOMY HapOJHOMY BOpaHHi», BHAC/IIIOK peanidanii skoro 6yno cTBo-
PEHO [EeCATH JIAIbOK, 110 HA/I3BMYAMTHO TOYHO IIepefaan He ullie perioHabHi
0COOIMBOCTI OJATY, a 1 aHTPOIONIOTIYHI pucK ykpaiHoK. Po3mipu nsibok Ta ix
OJAT IIPOIOPLINTHO 3MEHIIEH] Y TPU 3 IIOJIOBMHOIO Pas3y BiJj pea/JbHUX, L0 Ja€
MOYK/IMBICTh 3 TOYHICTIO BiATBOPUTY aBTEHTUYHE BOpaHHSI.

Ha mowarky XXI cT. msmpKa, sIKa BTiTIOE puCH, Hacammepen, BOpaHHSA
(xomItekc abo muime J10ro KOMIOHEHTM) IIeBHOTO eTHOCY 4u eTHorpadiu-
HOI TPYNM, BUK/INMKA€E BCE3POCTAIOUMII iHTepeCc y MUTLIB. KapTuHy pO3BUTKY
MICTELITBA JISUIbKY B YKpaiHi MaHOpaMHO BUCBITIMB JIbBiBCbKMIT (pecTmBaIb
«JIanpKkoBuit cBiT», 3aroyarkoBanmii 2009 p, Mi>KHapogHMI CaJIOH aBTOPCHKOI
nanpku «KuiBcbka Kaskar, axuit mpoxogus y 2010—2011 pp. y Knesi. Takox
B pi3HMX MicTaX YKpaiHV [1epiofuYHO Bifl0YBaOTHCS iHAMBITYaIbHI Ta IPYIIOBi
BJICTABKI JIA/IbKapiB.

Bopgxouac Ha movatky XXI cT. eTHOrpadiyHa na1pKa BUKOPUCTOBYETHCS
AK DUFAKTUYHUI NIPeIMeT B OCBITHbO-BUXOBHOMY Iipoueci. BoHa Mae win-
Hi BUXOBHi MOXX/IMBOCTI, SIKi peani3yloTbcsl, 30KpeMa, Y MPaKTU4Hiil po6orTi 3
JiTbMM HA 3aHATTAX 3 JEKOPATUMBHO-Y>XUTKOBOIO MUCTELTBA 11 TEKCTUIBHOTO
[V3aNHY.

CrBOpeHHs eTHOrpadivHOI JIANMBKY — YYZOBUII IPUKIIAZ, CIPOMOXHUI
3abesmeun Ty OpraHiuHMIt 3B’ 130K TPAAUIIl i HOBATOPCTBA, MMHYJIOTO i Cydac-
HOCTI.

Knro4uoBi cnoBa: nsmbKa, XyZOKHIT 00 €KT, OIS, pernpe3eHTallis, MICTe-
L[TBO.
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Hal|lOHA/IbHI PUCH, CTAT€BOBIKOBI, COLjia/IbHi, CE30HHI BiMiHM CBATKOBOTO Ta
OymeHHOTo BOpaHHS IIEBHOTO €THOCY.

Y ppyriit nonosuHi XX cT. B YKpaiHi pyKOTBOPHA JIsI/IbKA IepeXXuiIa Bifi-
POI>KEHHs, CTPIMKO YBipBaBIIMCH y CBIiT Mucrenrsa. Hanpukinni 1990-x p.
YKPAIHCHKOI HAapOJHOIO JIAJIBKOI 3aXONMBCA MAlICTEP HAPOJHOTO MUCTELTBA
3 mmrBa IOpili MenbHMYYK, CIIOYATKy AK YI€H XyJO)KHbO-TE€XHIYHOI pajan
«Irpamka» npu MiHicTepcTBi ocBiTH 1 Hayku Ykpainn. 3rogom 0. Menbanvyxk
pasoM 3 CiMHafLATbMa MaVCTPUHAMM OYOIIOBAHOI HMM TBOPYOI MalICTEPHI
HiITOTYBa/IM KOMEKIIiI0 3MEHIIeHNX KOIIill HapOJHOro BOpaHH: YKpaiHI[iB pis-
HIUX PETiOHIB, OfATHEHMI Ha JIA/IbKM-MaHEeKeH!N 3 HUTOK. Komekuisa eKcrony-
Bamaca 'y 2000 p. Ha BUCTaBLi «YKPalHCbKOI TPAAULIIMIHOL iIrPAllIKM Ta JIA/IbKI»
B HanjionanbHoMy mysei Tapaca IlleBuenka B Kuesi. ¥ Tomy X poni pasom 3i
CKYJIBIITOPKOIO fIBiroro BacmneBcbKor MaiicTep iHiljiloBaB IPOEKT «JIA/bKa B
yKpaiHChKOMY HapOgHOMY BOpaHHi», BHACTINOK peaisalil sKoro 6yno cTBO-
PEHO [EeCATD JIANIbOK, 110 HA/I3BMYAMHO TOYHO IIepefaaiy He JIMile perioHaabHi
0COOMMBOCTI OJATY, a 1 aHTPOIIO/IOTiUHI pucK yKpaiHOK. Po3Mipu ns1bok Ta ix
OJAT IIPOIOPLIINTHO 3MEHIIEH] Y TPU 3 IIOJIOBMHOIO Pasy BiJj peaJbHUX, L0 A€
MOYK/TVBICTh 3 TOYHICTIO BiITBOPUTY aBTEHTUYHE BOpaHHS.

Ha mowarky XXI cT. ns1bKa, sKa BTiMIOE pucu, Hacamuepesn, BOpaHHSA
(kommtekc abo nmie J0ro KOMIIOHEHTM) IIEBHOTO eTHOCY 4y eTHorpadid-
HOI TPYyIM, BUK/IMKAE BCE3POCTAIOUMII iHTepec y MUTLiB. KapTuHy pOo3BUTKY
MICTELTBA JIS/IbKY B YKpaiHi maHopaMHO BUCBITIUB JIbBiBCHKMIT (pecTHBaIDb
«JIanbKoBuUI CBiT», 3art09aTKoBanmi1 2009 p, Mi>kHapogHMI1 CajJloH aBTOPCHKOI
nanpku «KuiBcbka Kaskar, axuit mpoxonus y 2010—2011 pp. y Kuesi. Takoxx
B Pi3HUX MicTaxX YKpalHU IepiofuIHO BifOyBaOThCs iHAMBiNyanbHi Ta IPyIOBi
BUICTABKM JIA/IbKapIiB.

BopgHouac Ha movatky XXI cT. eTHOrpadiyHa nsIbKa BUKOPUCTOBYETHCSA
AK IUFAKTUYHUI NIPeJMeT B OCBITHbO-BUMXOBHOMY Iipoueci. Bona mae 1jin-
Hi BUXOBHI MOXX/IVMBOCTI, SIKi peami3yloTbcs, 30KpeMa, Y MPaKTU4Hill po6oTi 3
JiTbMM Ha 3aHATTAX 3 JEKOPATMBHO-Y>KUTKOBOI'O MMUCTELTBA 11 TEKCTUIBHOIO
[V3AVIHY.

CrBOpeHHs eTHOrpadivHOI JIAIBKY — YYZOBMII IPUKIIAZ, CIPOMOXKHUI
3abesneuynTy OpraHiyHMit 3B’ 130K TPAAUIIl i HOBATOPCTBA, MMHYJIOTO i Cydac-
HOCTI.

Knio4uoBi cmoBa: js1bKa, XyHOXKHI 00 €KT, OIAT, pelpe3eHTallisi, MIcTe-
LTBO.

101



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

Oco6MMBOCTi JOMAaITHBPOTO BUTOTOB/IEHHS TA PEMOHTY B3yTTA
B nepuriit momoBuHi XX CT. (3a CBiTYeHHAMI PECIIOH/IEHTIB
3i CxigHomoginbchkoro IlpugHicTpoB’s)

Onexcangp 'OJIOBKO,

[HCTUTYT MUCTEITBO3HABCTBA, (POTBKIOPUCTHKY TA €THOMOTII iM. M.
T. Punbcbkoro HanjionanpHoi akagemii Hayk Ykpainu, M. Kuis
https://orcid.org/0000-0002-0270-6715

Y nepuiit monosuHi XX CT., IONpY CKPYTU BOEHHMUX YaciB Ta COLjia/IbHO-€-
KOHOMIi4HI TpaHcdopMmalii pagaHCcbkol o0y (KOmeKTuBi3amis, po3KypKyIeH-
H4, [onmogomop ToII0), yKpaiHCbKe CeMsHCTBO, 30KpeMa i B IPUIHICTPOBCHKIX
miceBoctax Cxigaoro I[lopins, me KOTpUMYBaIOCsA TPASULIITHOTO CIIOCOOY
XUTTe3a0e3edeH s, [0 I'PYHTYBABCA Ha HATYPaIbHOMY rOCIIOAPCTBI Ta Bifi-
NOBiJHUX NMPOMMUCIAX 1 pemecnax. 30KpeMa, 3a BOXKNUX MaTepiabHUX yMOB
TOrO 4Yacy HACeJIeHHA Kpalo IIOCAYIOBYBAIOCA IEpefaHMMU MIDKIIOKOTIHHUM
CIIoco60M 3HAHHAMM i HaBMYKAMM CAaMOPOOHOTO BUTOTOB/ICHHS Ta PEMOHTY
TaKOTO BaXK/IMBOI'O KOMIIOHEHTA OfIATOBOI KY/IbTYPU, K B3y TTA.

Apxai4HMM TUIIOM HIKipAHOTO B3YTTH, IO TYT NOOYTYBa/lo BififaBHA aX
no mo4yaTtky 1950 x pokiB, Oynmmu nocmonu. 3a CBif4eHHAMM HOCIiB Tpamuiii,
BOHV BUTOTOBJLA/INCS IIEPEeBAXHO B JJOMAIIHIX yMOBax 3i MmKipn (4K 3 HeBU-
IpaB/IeHOl, TaK i BUYMHEHOI) CBilICbKOI Xy00M, AKY YTPUMYBA/IN Y BIACHUX
TOCIOJJaPCTBAX, — TEJIAT, OBElLlb, Ki3 Ta CBMHEI. [I/11 IOMUTTA IOCTO/MIB 06MpaB—
CA NPAMOKYTHMM IIMAaTOK LIKipY, y AKOMY HUIAXOM IIPOKOIIOBAHHA 110 IIE€pU-
MeTpy OmypKYe 1o KpaiB poOuINcs OTBOPU, KPi3b sIKi IPOIYCKaICS TOBTi i By-
3bKi mKipsHi macu (60n10xu, ouxypi) abo MOTY3KM, 3a JOIIOMOTOI0 IKMX BUPi6 Ha
HOCKY Ta IT ATLi CTATYBaBCs («MOPIIMBCS»), @ TAKOXK PiKCyBaBCs Ha HO31. Y Te-
IUTy TTIOPY pOKY MenikaH1i CxigHonopinbcbkoro [IpuHicTpoB’ s, nepIr HiX y3y-
TVCS B IIOCTi/I, 06TOPTa/IN HOTY IIOIOTHAHVIMM OHY4AMU, 2 B XOIOHY — OJATaIIN
B’s13aHi BOBHAHI nan4oxu. PeCIOHIeHTY IPUTAAYIOTh, 10 Y IXHbOMY JUTHMHCTBI
pO6HI/IHTBa HaBYa/IMCA 1 miyliTky. TakoXK HUMM HEOZHOPa30BO HATO/IOLIEHO Ha
HEJOBrOBiYHOCTI TAKOTO B3YTTH, TOTPeOi 4acTOro i1oro BUCYIIYyBaHHS IIPY Ha-
MOKaHHi a00 X, HaBITaKJ, 3BOJIO>KEHHS TP 3aCUXaHHI.

[lle ogHMM MOIIMPEHNM BUJJOM CAMOPOOHOTO B3YTTA OyIu nimui manuy,
MIOLINTI i3 TKAHMHY NOMAIIHBOTO BUTOTOBJIEHHA (HAVILiIbHIIIOl — 84/108UHU,
3 AIKOI BUTOTOBJLA/IN JOPLKKM i pAgHa) a60 cykHa (IHKOMM CMPOBIMHOIO CITY>KVB
y>Ke 3HOUIEHMIT BEPXHill OfAr — céumad, yyeaiHa Tomo). [l BUKOpUCTaHHA
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Oco6MMBOCTi JOMAITHHOTO BUTOTOB/IEHH Ta PEMOHTY B3YTTH
B nepuriit momoBuHi XX CT. (3a CBiTYeHHAMI PECIIOH/IEHTIB
3i CxigHonoginbcpkoro [IpugHicTpos’s)

Onexcangp 'OJIOBKO,

[HCTUTYT MUCTELITBO3HABCTBA, (POIBKIOPUCTUKY Ta €THOJMOTII iM. M.
T. Punbcpkoro HanionanpHoi akajemii Hayk Ykpainu, M. Kuis
https://orcid.org/0000-0002-0270-6715

Y nepuiii monosuHi XX CT., OIpY CKPYTU BOEHHUX YaciB Ta coLjia/IbHO-€-
KOHOMIi4HI TpaHcopMarlii pagAaHcbKol o6y (KOmeKTuBi3allis, po3KypKyIeH-
H4, [onmogomop ToII0), yKpaiHCbKe CeMTIHCTBO, 30KpeMa i B IPU/IHICTPOBCHKIX
micueBoctax CxigHoro Ilogind, me JOTpUMYBanoOCsa TPAAULIIHOTO CIIOCO0Y
XUTTe3a0e3edeH s, 1[0 I'PYHTYBaBCsA Ha HATYPaIbHOMY FOCIIOAPCTBi Ta Bifi-
MOBiJHUX NPOMMUCIAX 1 pemMeciax. 30KpeMa, 3a BOXKUX MaTepiaTbHUX YMOB
TOIO 4Yacy HACeJIeHHA Kparo IIOCAYTOBYBA/IOCA IepefaHuMU MDKIIOKOTIHHUM
CII0co60M 3HAHHAMU i HaBMYKAMU CAaMOPOOHOTO BUTOTOBJICHHS Ta PEMOHTY
TAaKOI'O BaXK/IBOT'O KOMIIOHEHTA OfATOBOI KY/IbTYPU, AK B3y TTA.

ApxaiYHUM TUIIOM WIKipSAHOTO B3YTTA, IO TYT MOOYTYBaJIO BifilaBHA aX
no moyatky 1950 x pokiB, Oynmm nocmonu. 3a CBif4eHHAMM HOCIiB Tpamwiiii,
BOHY BUTOTOBJIA/INCS IIEPEeBAXHO B JIOMAIIHIX yMOBax 3i MmKipn (4K 3 HeBU-
IIPaBJIeHOI, TaK i BUYMHEHOI) CBilICbKOI XymoOu, AKy YTPUMYBaIM Y BIACHUX
TOCIIOJIAPCTBAX, — TEJIAT, OBEllb, Ki3 Ta CBUHEI. [I/14 TOMNTTA IOCTOMIB 06MpaB—
CA NPAMOKYTHMI IIMATOK LIKipY, Y AKOMY HUIAXOM IIPOKOIIOBAHHA 110 II€pPU-
MeTpy OmmKue 1o KpaiB poOINcs OTBOPU, KPi3b sIKi IPOMYCKaICS TOBTi i By-
3bKi mKipsHi macu (60710xu, ouxypi) abo MOTY3KM, 3a JOIIOMOTOIO IKMX BMPi0 Ha
HOCKY Ta IT ATLi CTATYBaBCA («MOPIIMBCS»), @ TAKOXK PiKCyBaBCs Ha HO3i. Y Te-
IUTy TIOPY pOKy MenikaH1i CxigHonopinbcbkoro [TpugHicTpoB’ s, mepI HiX y3y-
TICS B TIOCTiJT, 06TOpTanu HOTY IOJIOTHSHUMM OHY4aAMU, & B XOIOJHY — OfATan
B’s13aHi BOBHAHI naH4yoxu. PeClIOHAEeHTH IPUTARYIOTh, IO Y IXHbOMY AUTUHCTBI
HOCTOMM POOVIN JOPOCi 61/IBIIOCTI POAMH, TOJEKYAY TeXHOIOTII IXHBOTO BU-
pO6HI/[L[TBa HaByajucsA i mipTiTku. Tako)X HUMIM HEOJJHOPa30BO HAro/IoUIeHo Ha
HEJOBrOBiYHOCTI TAKOTO B3YTT:, MOTPebi 4acTOro i10ro BUCYIIYBAaHHSA TPy Ha-
MOKaHHi 260 X, HaBIIaKJ1, 3BOJIOKEHH: IIPU 3aCVXaHHI.

Ille ofHMM MOIIMPEHMM BUJOM CaMOPOOHOTO B3YTTA Oynu nimui manu,
ITOIINTI i3 TKAHMHM JOMAIIHHOIO BUTOTOBIEeHHS (HAMIIIIBHIIIOI — 8a/08UHU,
3 AKOI BUTOTOBJIAIN JOPLKKM i psAfHA) a60 CyKHA (IHKOM CMPOBVHOIO CITY>KUB
y>Ke 3HOLIEHMII BEPXHill OfAT — céuma, 4yeaiHa Tomo). [l BUKOpUCTaHHA
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B3JIMKY BIOMa IUIEJINCS TaKOX CIeLlia/bHi co0M IHi NOCMOU [JOCUTD BETMKIX
po3MipiB, B AKi MO>KHA OY/I0 BCTYIIUTH y HAABHOMY B3yTTi, TUM caMuM ybe3Iie-
YUBILNCD BiJj XO/IOAY Ta HAMOKAHHA.

[IpukmagoM pamioHabHOTO BUKOPUCTAHHA OOMEXEHMX MaTepia/bHMX
Orar y [OMaIlHiX yMOBax OylI0 HaflaHHS «IPYrOTO >XUTTS» BUTOTOBIEHOMY
MicreBMMH peMicHMKaMM 200 KYIOBaHOMY IIKipSHOMY B3yTTIO (4060TaM, de-
peBUKaM, Ty(b)mM) 3a JIONTOMOTOI0 3aMiHI TTONIKOKEHOT MiIOIBYU JIEPEeB’ STHOIO
(mepeBakHO i3 Bep61). ToMy Takuit TUIT B3yTTs IOBCIONHO Y perioHi oTpumMan
Ha3By «depes Auiku». HUMM mOCIyroByBamuch AK JiTH, iy4y KO IIKOIM, TaK
i mopociIi, BUKOPUCTOBYIOUM K B3yTTS «Ha BUXiZ». 32 CKPYTHUX OOCTaBUH TO-
TOYaCHOTO TOBCAK/IEHHS MEIIKaHI[i Kpalo 3arajioM 6epexXHO CTaBUINCA IO Ha-
SBHOTO SIK KYIIOBAHOTO, TaK i CAMOPOOHOTO B3YTTs, YaCTO BUMYIIEHO XOMAIN
00COHIX.

KmrouoBi cnoBa: CxigHomnopinbcbke IIpupHicTpoB’s, B3yTTS, nocmonu,
nimHi manyi, Oepes UK.

Ilerpo JIiHMHCHKMI i 10T0 CIAIIHA

Ta6. np. lanuua IBAIIKIB

IncturyT HapogosHaBcTBa HalioHabHOI akaziemii HayK YKpaiHu,
M. /IbBiB

http // orcid.org/0000-0003-2359-6735

B icTopii ykpaiHChKOI KY/IBTYpU € YMMAJIO JIIOfei, AKi 3poOvIn BaroMuii
BHeCOK Y 1i po3BuTok. Cepeq HUX ITOYeCHe Miclle ITocifae Bijommii 36mpad kepa-
Mikn, pectaBpatop Ta Mutenpb [letpo Jlinmucpkmit (1920-2003), 105 pokiB Bif,
JIHS HapOJKEHHS sIKOTO MMHAE 1IbOro poky. Lle - yHikambHa 0COOMCTICTD, sKa
yrponosx 40 pokiB Ha TepuTopil 3axigHOI YKpaiHu IIykana CIpaBXXHi ckapon
- KepaMiKy faBHiX 4aciB. 3rofoM ¢parMeHTH i€l kepaMiky TaTaHOBUTHUI MU-
Telb i pecTaBpaTop NepeTBOPIOBAB Ha I1iJli Kax/li Ta nocyf. CBOI0 KONEKIio Ke-
pamiku (1299 mp.) y 2002 p. Bin mogapysas My3seeBi eTHorpadii Ta Xy/10’)KHbOTO
npomucny Incturyry nHapogosHasctsa HAH Ykpainu mif 4ac ypouncroro Big-
KpuTTA ioro Imennoro 3any (JIpBiB, mnoma PruHOK, 10).

HarirjinHimoro y 36ipri BBaXKaeTbcs KOMEKINisl Kaxenlb, B SKill TOTOBHO
IIpeICTaB/IeHO IBi OCHOBHI THUITO/MOTIUHI MiATPYyNN: apXaidyHi MOCYANHONORIOH]
Ta IJINTKOBI, 0300/meHi penpedom. Lli kaxmi BupakaoTh pisHi CTWIBOBI Xy-
IOKHI HampsiMu (ToTMKa, PeHecaHc, 6apoKo), @ TOMY BUPISHAIOTHCS LIMPOKUM
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B3VIMKY BJJOMa IUIE/INCS TAaKOXK CHeLiaIbHi conom AHi nocmonu JOCUTD BETVKUX
po3MipiB, B AKi MO>KHa 0Yy/I0 BCTYIUTY y HASIBHOMY B3YTTi, TUM caMuM ybe3Iie-
YUBIUVCH BiJj XO/IOAY Ta HAMOKAaHHA.

[IpuknasoM palioHaIbHOTO BUKOPUCTAHHS OOMEXEHMX MaTepialbHUX
6rar y JOMAIIHiX yMOBax Oyl10 HaflaHHS «IPYrOro >KUTTSI» BUTOTOBIEHOMY
MicleBMMY peMicHMKaMu 200 KYIIOBaHOMY IIKipSHOMY B3YTTIO (Y060TaM, Je-
pEeBUKaM, qu)}LqM) 3a JIOIIOMOTOI0 3aMiHU TIOLIKO/[XKEHOT MifIOIIBY JlepPeB STHOK0
(mepeBakHO i3 Bep61). ToMy Takuil TUII B3yTTs MOBCIOHO y perioHi oTpuMan
Ha3By «depes Auiku». HUMU MOCIyroByBamuch AK IiTH, iTy4y O LIKOJM, TaK
i JopociIi, BUKOPUCTOBYIOUM 5K B3yTTS «Ha BUXiZ». 32 CKPYyTHUX OOCTaBUH TO-
TOYaCHOTO IOBCAK/IEHHS MEIIKaHIIi Kpalo 3arajioM 0epeXxHO CTaBU/INCA [0 Ha-
SIBHOTO SIK KYIIOBaHOTO, TaK i CAMOPOOHOTO B3YTTs, YaCTO BUMYIIEHO XOMSIYN
00COHIX.

KmrouoBi cnoBa: CxigHonopinbcpke IIpupHicTpoB’s, B3yTTS, nocmonu,
nimui manuyi, Oepes UK.

Ilerpo /liHMHCHKMIA i F10T0 CIaIIMHA

[a6. gp. lamuua IBAIIIKIB

IncturyT HapogosHascTBa HalnjioHanbHOI akaziemii HayK YKpaiHu,
M. /IbBiB

http // orcid.org/0000-0003-2359-6735

B icTopii ykpaiHCPKOI KyIBTYpU € YUMasIo IIofiel, AKi 3pobumu BaroMmii
BHeCOK Y i po3BuToK. Cepel; HUX ITOYeCHe Miclle ITocifae Bijommii 36mpad kepa-
Mikn, pectaBpaTop Ta Mutelpb [lerpo Jlinmucpkmit (1920-2003), 105 pokiB Bif,
IIH HapOJKeHH: SKOTO MMHAE 1IbOTO pOKY. Lle - yHikampHa 0COOMCTICTD, sKa
yrponoBx 40 pokiB Ha TepuTopii 3aximHol YKpalHy mrykana CripaBXHi ckapon
- KepaMiKy #aBHix 4daciB. 3rogoM (pparmMeHTH 1ji€l KepaMiky TaTaHOBUTUIL MU-
TeIlb i pecTaBpaTop NepeTBOPIOBAB Ha I1iJli Kax/Ii Ta nocyp. CBOI KONEKIio Ke-
pamixu (1299 mmp.) y 2002 p. Bin nogapysaB My3seesi eTHorpadii Ta Xyg0>XHbOTO
npomucny IncruryTy HapogosHasctsa HAH Ykpainu mip 9ac ypodnucToro Bij-
KpuTTA jtoro Imennoro 3any (JIpBis, moma PuHok, 10).

Harinijinnimoro y 36ipui BBakaeTbcs KONEKIIisl Kaxenb, B SKiil TOTOBHO
IpefCTaBIeHo ABi OCHOBHI TUIIONOTIYHI migrpynu: apxaivdi mocyauHonomioHi
Ta TUINTKOBI, 0371007eHi penpedom. Lli xaxmi BupakaoThb pisHi CTUIBOBi Xy-
IoKHI HanpsAMu (ToTnka, PeHecaHc, 6apoko), a TOMy BUPI3HAIOTHCS INPOKUM

103



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

periepryapoM ¢GopM, IeKOpy Ta IUIACTVMKY, BKIIOYAIOUM XYI0XKHI 0COOMMBOCTI
€JIEMEHTIB, MOTUBIB, CIOXKETiB, KOMIIO3UIIIN 1 TUIIIB CUMETPIl.

Y xomekuii I1. JIiIHMHCBKOTO HAMIABHIIIMMMU € TOPIIVKOMOMIOHI Kaxiri
XIV cT. pi3HOI BeIMYMHM Ta 3 PiISHMMM OTBOpPaMM ~ TPUKYTHUMMU, KBaJpaTHU-
MU i BirypHUM y BUIJIAZII YOTUMPUIIENIOCTKOBOI po3eTky. MUCKONozioHI Kaxti
HarafiyloTb MUCKY 3 OKPYITIUM JE€HLEM i IIMPOKO PO3XMIEHMMU Ha KBajpar
crinkamu. PapuretHom € HimenopibHa kaxis gpyroi momosuHu XV-XVI cr.,
Ha3Ba AKOI IOXOAUTDH Bifi Hillli, IO YTBOPW/IACA B pe3ynAbTaTi IMOEQHAHHA il
niBkpyrnoi yactuum i mwimtkn. [Tnnrkosi kaxmi XVI-XVIII ct. 3a dopmamu
MO>XHa IIOAUINTY HAa BUIIOBHIOBA/IbHI, KapHM3HI, IIOSACKOBI Ta YBiHYyBaJbHi,
4y 3aBepuianbHi. Cepesl YHiIKaJIbHUX YBiHYYBa/JIbHUX KaXe/lb BUOKPEM/IIOEMO
TPUKYTHI, ININTKU-«IIApKaHILi» Ta 3 OFHi€0-TpboMa JiniAMM Bropi. OfHi Kaxiii
dbopmyBany Ha TOHYAPHOMY KPY3i, iHIII BiATMCKAMN Y AepeB THUX, KepaMidHIX
abo MeTaneBux popmax, pifie 3 cCaMuX KaxeJb.

36ipky kepamiku I1. JIiIHMHCBKOTO Ha3MBAIOTDb «OIATOM IS HAYKU», «KU-
BOIO0 KHUTOIO KaXe/IbHOTO peMeciia», «HEOLIIHEHHOIO KOIEKIIIE», «KEPAMIYHUM
mitonucoM penbedHOI Kaxiti Ta B3ipHUITBa». CBOEI Komekiiew kaxenp [1. JIi-
HUHCBHKIII He JIUIIIe TIOMTOBHUB (POHAM MY3e€l0, a I CYTTEBO 30araTus JpyKepesb-
HY 6a3y KepaMiKy i1 [IeKOPaTMBHO-Y>KUTKOBOT'O MICTEI[TBA ¥ BCEYKPaiHCBKOMY
BUMipi. 3anoBiTHNM 6a>kaHHAM 36Mpada OyIo Te, 06 KOMEeKIIil0 BUBYAIN CTY-
INEHTH MUCTEbKIX 3aK/IafiiB, MariCTpaHTH, aCIlipaHTH, HAYKOBIIi, MUITYBaJIACA
HYIMU JIbBiB’AAHM i YMC/IEHH] TypUCTY HAIIIOTO MiCTa.

Knrouosi cnosa: IleTpo JIiHMHCbKNIA, )KepTBOZIaBellb, CIIAIVHA, KepaMi-
Ka, KaxJIi.

BuBYeHHA TpagNLifiHOTO JXUT/IA YKPAIHIIiB Y HABYAaJIbHOMY Kypci
«IcTopis 1 KyIbTypa yKPaiIHCbKOTO HapOAYy» B FIMHa3MYHMX K/Iacax
HaBYaTbHUX 3aKnajiB Pecry6miku MonpgoBa

Hp. Bixrop KOJKYXAP,
[HCTUTYT KynbTypHOI criafmyamy, Pecrry6ika Monjgosa
https://orcid.org/0000-0002-7863-8608

Hapyanpamit npeamer «IcTopis i KynbTypa yKpaiHChKOTO HapORYy» BUBYa-
€THCS B HABYA/IbHUX 3aK/Iafiax pecryomiku 3 2003 p. Arte, SIKIO KYpUKYIyM Ayt 1-4
K/IaciB y>ke BUTPUMAB TPYU BUJJAHHA, TO KyPUKYIYM WA 5-9, TOOTO riMHA3MYHIX
K/1aciB, 6yB 3aTBeppKeHnit MiHicTepcTBOM OCBiTH Ta JOCipKeHb e 2024 p.
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peniepryapoM GopM, IeKOPYy Ta IUIACTVMKY, BKIIOYAIOUM XY/I0>KHI 0COOMMBOCTI
€/IEMEHTIB, MOTUBIB, CIOXKETiB, KOMIIO3MIIill 1 TUIIIB CUMETPII.

Y xomekuii I1. JIiIHWHCHKOTO HaMJABHIIIMMU € TOPIIVMKOMONIOHI Kaxri
XIV cT. pi3HOI BeIMYMHA Ta 3 PiSHUMMI OTBOPaMM ~ TPUKYTHUMMU, KBaJpaTHMU-
MU i GirypHUM y BUITIAZI YOTHMPUIIENTIOCTKOBOI po3eTky. MUCKOIOAiOHI Kaxti
HarafiyloTb MUCKY 3 OKPYIZIMM [I€HI}eM i HIMPOKO PO3XUIEHMMM Ha KBajpar
crinkamu. PapuretHomo € Himenopi6bHa kaxisa gpyroi monosuau XV-XVI cr.,
HasBa AKOI IOXOAUTDb Bif Hilli, IO yTBOpUIAcA B pe3y/nbTaTi IMOE€LHAHHA ii
niBkpyrnoi yactvuam 7 mwintkn. [Tnutkosi kaxmi XVI-XVIII ct. 3a popmamnu
MO>KHa IIOJINTY HAa BUIIOBHIOBA/IbHi, KApHM3HI, IIOACKOBI Ta yBiHYyBaJbHi,
4y 3aBepuianbHi. Cepesi YHiIKa/IbHUX YBiHUYBa/JIbHUX KaXelb BUOKPEM/IIOEMO
TPUKYTHI, ININTKU-«ITApKaHIi» Ta 3 OfHi€I0-TpbOMa JiniAMM Bropi. OpnHi Kaxii
dbopMyBay Ha TOHYAPHOMY KPY3i, iHIII BiiTHCKaNM Y AepeB sTHIUX, KepaMidTHIX
a60 MeTaneBux HopmMax, pifiie 3 caMmnx Kaxesb.

36ipky kepamiku I1. JIiIHMHCHKOTO Ha3MBAKOTD «OIATOM JJISI HAYKW», «KU-
BOIO KHUTOI0 KaXe/IbHOTO peMeciiay, «HEOLIIHEHHOIO KOIEKIII€», «kKePaMIYHM
niTonucoM penbedHOI Kaxiti Ta B3ipHuITBa». CBOEI Komekiiew kaxenb I1. Jli-
HUHCBKUII He JIUIIe TIOMOBHUB (GOHAN MY3el0, a 11 CYyTTEBO 30araTus JpKepesb-
HY 6a3y KepaMiKy i1 IeKOPaTMBHO-Y>KUTKOBOTO MICTEI[TBA Y BCEYKPaiHCBKOMY
BuMipi. 3anoBiTHNM OaxaHHAM 30Mpaya Oyo Te, 06 KOMEeKI[ilo BUBYA/IN CTY-
INEHTU MUCTELbKIX 3aK/Ia/iiB, MariCTpaHTH, aCIlipaHTH, HAYKOBIIi, MUTYBaINCsA
HYIMU JIbBiB’IHM i YMCTIEHH] TypUCTY HAIIOTO MiCTa.

KnrouoBi cnoBa: IleTpo JIiHMHCbKNIA, )KepTBO/IaBellb, CIIALIVHA, KepaMi-
Ka, Kaxi.

BuB4yeHHA TpagUIiiiHOTO JKUT/IA YKPAIHIIiB Y HABYAJIbHOMY Kypci
«IcTopis i KyIbTypa yKpailHCbKOTO HapOAYy» B FIMHa3MYHMX K/Iacax
HaBYATbHUX 3aKnajiB Pecny6niku MonpmoBa

Hp. Bixtrop KOJKYXAP,
[HCTUTYT KynbTypHOI criapumyay, Pecry6bnika Monposa
https://orcid.org/0000-0002-7863-8608

HapyanpHnit npeamer «IcTopis i KynbTypa yKpaiHCBKOTO HapOXy» BUBYa-
€THCS B HABYA/IbHUX 3aK/Iafiax pecryomiku 3 2003 p. Arte, AKIIO KypUKYITyM i 1-4
K/IaciB y>ke BUTPUMAB TPYU BUJAHHA, TO KyPUKYIYM WA 5-9, TOOTO riMHA3MYHIX
K/1aciB, OyB 3aTBepmkeHnit MiHicTepCcTBOM OCBITV Ta JOCTifKeHb e 2024 p.
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TonoBHa meTa mpegmeTa: GOpMyBaTy i PO3BMBATU €THOKY/IBTYPHY ifieH-
TUYHICTh YYHIB SIK OCHOBY I'POMAZISIHCHKOI ileHTMYHOCTI rpomMasissH Pecrry6rri-
K11 MongoBa. 3MiCT AUCHUIUTIHY TAPMOHITHO TIOEIHYE HACTYITHI KOMIIOHEHTH:
K/TFOYOBi MOMEHTH iCTOPil €THOKY/IBTYPHOI CIIJIBHOTY Ta iCTOPUYHOI OaThKiB-
IVHY Biff JABHVHY [0 CY9aCHOCTI, TPaAMULIiiIHy KYJIBTYPY i (PONbKIOP, 3HAKOBI
ocobucTocTi Ta iHdopMalito Mpo iHII eTHOKY/IBTYPHi CIITBHOTY pecIyOmiKku
U1 pO3BUTKY KOMIIETEHLIIN AKICHOTO [11a/I0Ty KY/IbTYp.

[To cTocyeTbcs TpagULiiHOL KY/IBTYPU, TO aBTOpU KypuKynymy Koxxyxap
B., Koxyxap K., begonbka-Kyran T., Jlyny I. nparaynm Bubygysatu 3MmicT npep-
MeTa TaKVM Y/HOM, 100 YYHi IT03HaIOMIINCSA 3 OCHOBHUMM ii KOMIIOHEHTaMIA.
Marepian mpefcTaBIeHO 3 OIVIAAY Ha BiKOBi 0COOMMBOCTI [iiTell i KOMIUIEKCHO
dbopmye yaABYy IIpo TOI UM iHIINIT KOMIIOHEHT KY/IbTYpPI.

TpaguuifiHe >XUT/IO € OOHUM 3 BOKIMBMX KOMIIOHEHTIB TPaJUIIiliHOI
KynbTypu. 115 TeMa pos3IIsafaeTbes sK Y MOAY/LAX, ITOB sI3aHUX 3 iCTOpi€elo Mic-
L|€BMX YKPaiHIiB, TaK i B MOLY/IAX, IPUCBAYEHUX TPAAMIIAHINA KYyAbTypi. Y Ky-
PUKYIYMi IIPOCTEXYETHCA PO3BUTOK IOCEIEHD 1 KUT/IA Bifi HAMJABHIIINX YacCiB
(c/IOB’IHCBKI IZIeMeHa aHTIB i CKIaBUHIB, ynndiB i TuBepuiB, B Kuiscpkin Pyci,
[anmuubKo-BonmMHCbKOMY KHA3IBCTBI, B €1I0XY cepefHboBiYYAd, B HoBMit 4ac i 1o
HAIIMX JHIB).

P03BUTOK yKpaIHCBKOTO TpafiMLiiiHOTO >XUTiaa Hanpukinni XIX — Ha 1o-
yaTKy XXI cTomiTh, BUXOAAYM 3 10O OCHOBHMX CK/IaIOBMX KOMIIOHEHTIB, [jO-
CUTD IeTa/IbHO PO3I/IALAETHCA B 7 KIIAC:

e Ilocenmenns i xutno. PosrairyBaHHsa Ta IJIaHyBaHHA I0CeneHb. Mare-

pianu Ta TexHika 6ygiBHUIITBA.
o CensHcbka caguba (posmipy, ITaHyBaHHs, MiClle CIOPYH Pi3HOTO IPK-
3HaueHHs, TOPOJY, Cafy, KBiTHUKA TOIO). BymiBii >KMT/IOBOrO KOMII-
TIEKCY.

e TpapuuiiiHa ykpaiHcbKa xaTa. PosramyBanns Ta mnanysaHHA. CIIinb-
He i BifMiHHe B YKPAIHCDBKill i MONIOBCHKill XaTi. Bennka xara ta Casa
mare.

e JHTep’ep Ta BHYTpIllIHE 0300IEHHSA TPaUILIiINIHOI CTAPOBMHHOI YKpa-

THCBhKOI 1 MOJIIOBCHKO1 XaTM.

OCKiNbKY MiPYYHVKY [JOCI He PO3POOJISINCS, aBTOPY HABOJATH PO3JIO-
TUI CIIVICOK JIITEPATYpPU, AKUIA JOIIOMOXKE BUNTEIEB IIATOTYBATUCA O YPOKIB.

KnrouoBi cmoBa: «Ictopid i KynbTypa YKpaiHCbKOIO HapOAy», YKpalHIji
Monposu, TpaguLiliHa Ky/lIbTypa, TpaJuLiiliHe )KUTIO, YKpalHCbKa XaTa.
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TonoBHa MeTa mpenmeTa: GOpMyBaTH i PO3BUBATU €THOKY/IBTYPHY ifieH-
TUYHICTD YYHIB K OCHOBY I'POMAIsTHCHKOI ileHTMYHOCTI rpomasissH Pecrry6rmi-
K1 MongoBa. 3MiCT AVCHUIIIIHYA TapPMOHITHO MOEJHYE HACTYIIHI KOMIIOHEHTH:
K/II0YOB1 MOMEHTM iCTOPii e THOKY/IBTYPHOI CIIIBHOTY Ta iCTOPUYHOI 6aTbKiB-
IIVMHMY BiJi ZABHUHY [0 CY9aCHOCTI, TPafANLIiMHY KY/IbTYpPY i POnbKIOp, 3HaKOBI
ocobucTocTi Ta iHpopMarlito Mpo iHII eTHOKY/IBTYPHi CIIITIBHOTY pecyOmikn
UL pO3BUTKY KOMIIETEHIIIN AKICHOTO [1a/I0Ty KY/IbTYP.

IITo cTocyeThcs TpagMLiiHOL KY/IBTYPU, TO aBTOpU KypuUKynymy Koxxyxap
B., Koxyxap K., begonpka-Kyran T., Jlyny I. mparaynu Bubyagysatu 3micT npep-
MeTa TaKUM YIMHOM, 1100 YIHi IT03HaIOMIINCA 3 OCHOBHUMM 1i KOMIIOHEHTaMIA.
Marepian mpefcTaBIeHO 3 OIVIAAY Ha BiKOBi 0COOMMBOCTI JiiTel i KOMIUIEKCHO
dbopmye yABY PO TON UM iHIINIT KOMIIOHEHT KYIbTYPH.

Tpaguuijine >XUTIO € OJHMM 3 BOXK/IMBUX KOMIIOHEHTIB TpafMIIiliHOI
KynbTypu. 15 TeMa pos3IIsafaeTbes K Y MORY/LAX, ITOB sI3aHNUX 3 iCTOpi€lo Mic-
L[eBUX YKpalHIiB, TaK i B MOJY/IAX, IPUCBAYEHNX TPaAULIiIHIA KyAbTypi. Y Ky-
PUKY/IYMi IIPOCTEXYETHCA PO3BUTOK IOCEIEHD 1 JKUT/IA Bifi HAaMJaBHIIINX YaciB
(c/TOB’THCBHKI IJIEMEHa aHTIB i CK/IaBUHIB, ynudiB i TuBepuiB, B Kuiscpkin Pyci,
lammubKo-BonmHcbKOMY KHA3IBCTBI, B €1I0XY cepefHboBiYYA, B HoBui1 4ac i 1o
HAIINX OHIB).

Po3BUTOK yKpalHCHKOTO TPAaAMLiIHOrO >XUT/IAa Hanpukinni XIX — Ha 1o-
yaTKy XXI cTOmiTh, BUXOAAYM 3 IOTO OCHOBHMUX CK/Ia[IOBMX KOMIIOHEHTIB, J0-
CUTD IeTa/IbHO PO3I/IALAETHCA B 7 KIIAC:

e Jlocenenns i xutno. Po3raiyBanns Ta IJIaHyBaHHA IOCeneHb. Mare-

pianu Ta TexHika OymiBHMIITBA.
e CensacbKa caguba (po3Mmipy, ITaHYBaHHS, MiCIie CITIOPY, Pi3HOTO MIPU-
3HaYeHHs, TOPONY, Cajly, KBiTHUKa TOIO). Byxmisii »xuTmoBoro Komim-
TIEKCY.

e TpapuuiiiHa ykpaiHcbKa xaTa. Po3ramryBanss Ta mnanysaHHA. CIinb-
He i BifMiHHe B YKPaiHCbKill i MOJIIOBCHKiil XaTi. Benuka xara ta Casa
mare.

e IHTep’ep Ta BHYTpIllIHE 03100IEHHA TPaULIiINIHOI CTAPOBUHHOI YKpa-

IHCBhKOI 1 MOJITOBChKOI XaTMU.

OCKiNbKY MAPYYHMKY [JOCi He PO3POOIISINCS, aBTOPU HABOJATH PO3JIO-
TV CIIVICOK JIITEPATYPU, AKNUI JTOITIOMOXKE BUNTE/IEB] MIITOTYBATHUCA [JO YPOKIB.

Knrouosi cmoBa: «IcTopid i KynbTypa yKpaiHCbKOIO Hapofy», yKpaiHIii
Mongosu, TpaguLiliHa Ky/lIbTypa, TpaJuLiiliHe )KUT/IO, YKpalHCbKa XaTa.
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I)xa i xapuyBanHs ykpainnis MongoBu B KypUKYIyMi
3 icTOpil 1 KYIbTYpH YKPAaIHCHKOTO HapORy

Hp. Katepuna KOJKYXAP,
[HCcTHUTYT KynbTypHOI ciaguay, Pecrry6rika Mongosa
https://orcid.org/0000-0002-8272-9940

IIpegmeT «IcTOpid i KynbTypa YKpalHCbKOTO HapOAYy» HAaNAEXUTb 4O COLi-
OT'YMaHITapHUX AMCLUIUIH i € 060B' A3KOBUM /Il HaBYaJIbHMX 3aK/Ia/liB 3 BU-
BYEHHSM YKPaiHCbKOi MOBU Ta JiTeparypu B Pecriybmini Monposa. Leit joxy-
MEHT € JacTMHOK HamioHa/nbHOTO KypUKY/TyMy, 3aCHOBAaHOTO Ha OpMyBaHHi
KOMIIETEH11ii1, Ha 3000B’A13aHHSIX, B3ATUX Pecriybnikoro Monnosa y cdepi remo-
KpAaTU4YHOI OCBiTM Ta BUXOBAaHHs, IIPAB JIIOAVHY, Y TOMY YMC/Ii HAl[iOHAIbHUX
MEHIINH, MDKKY/IbTYPHOTO BUXOBaHHs. Vloro BuBYeHHs rapanToBane Koncru-
TyLi€lo i 3a0e31euyeThcsl HU3KOK HalliOHaIbHYUX Ta Mi>)KHAPOJIHUX 3aKOHO/IaB-
YIX aKTiB.

HaguanHns ictopii Ta Kynprypi 6yro sanposamkero 2003 p. 3a KypuKyIy-
MOM Ji1s modaTkoBoi manku (2006, 2010, 2018), i e 2024 p. 6yB 3aTBepmKe-
HU TePIINii iep>KaBHUN pEerIAMEHTYIOUNIL JOKYMEHT I TIMHAa3MYHOI TaHKH,
AKUN CIIPAMOBYE IiANIbHICTD YYUTENIB 1 € OCHOBOIO [/ IXHbOI TBOPYOI BUKI/IA-
JALIbKOIL [JIA/IBHOCTI, JOBTOCTPOKOBOTO Ta KOPOTKOCTPOKOBOTI'O JUAAKTUYHOIO
IUTAaHyBaHHA, a TAKOX (PaKTUIHOTO 3[Ii/ICHEHHS IIPOLleCy BUK/IAlaHHA-HaBYaH-
HS-OLlIHIOBaHHS.

Merta Kypcy — popmysanns ii po36umox emHoKyIomypHoi i0eHmuuHoc-
mi y4Hi6é AK 0CHOBU IXHLOI 2POMAOAHCYLKOT i0eHMUUHOCMI — 00CA2AEMbC
WAAXOM peani3auii HU3Ku 3a60aHb, 30Kpema: BUXOBAHHA IOy TTS € THOKY/Ib-
TYPHOI IIPMHAIEKHOCTI, IIOMIAHN AeMOKPaTUYHUX L[iIHHOCTE, TOIEePaHTHOCTI
Ta eMIIaTil 10 KYyJbTYPHOrO pisHOMaHITTA, IIOBAru 0 iCTOPMYHOTO MUHY/IOTO
AK CBOTO HAapOAy, Tak i iHmmx HapopiB Pecmy6mixkum MonpmoBa; ¢popMyBaHHA
YABJIEHHA IPO IIIHHOCTi CBO€i eTHOKY/IbTYpH; GOpPMYyBaHHSA YCBiIOMIEHOCTI
B3a€MO3B 513Ky 3 iCTOPMYHOI0 OATHKiBIINHOIO Yepe3 KY/IbTYPHY HACTYIIHICTD Ta
icropmyHy mam’ATb Ta iH.

3HauHe Miclle y CTPYKTYpi OAVHULIb 3MICTY, OMHULIb KOMIIETEHIIill, BUJiB
RiABHOCTI Ta MPOAYKTIB 3aliMalOTh TeMM, ITOB A3aHi 3 DKeIo Ta XapyyBaHHAM
AK BaXJ/IVBOI CK/IaIOBOI HAPOAHOI KY/IbTYpU. IMIUTIIMTHO BOHM IPUCYTHI B MO-
IY/AX, e PO3ITIANAEThCS KaleHjapHa i ciMeliHa 0OpATOBICTD i He TIIbKM B HUX,
HaIIpUK/IaZ, «3MMOBIi CBATAa €JHAIOTb POAMHY», «IIpunnHb, BecHO», «Yce ceno
Yyekae B TocTi. Xpam cena/ micta» Tommo (movyarkoBa naHka); « Hapoguuit kaneH-
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I)xa i xapuyBanHs ykpainnis MongoBu B KypUKYIyMi
3 icTOpil i KyIbTYpH YKPAaIHCHKOTO HApORy

Hp. Katepuna KOJKYXAP,
[HCTUTYT KynbTypHOI ciaguyay, Pecriy6rika Mongosa
https://orcid.org/0000-0002-8272-9940

IIpegmet «IcTopid i KynbTypa YKpalHCbKOTO HAapOAYy» HAIEXUTb 4O COLi-
OT'yMaHITapHUX AMCIUIUIIH i € 060B ' A3KOBUM /11 HAaBYaJIbHUX 3aK/Ia/liB 3 BU-
BUYEHHAM YKpaiHChKOi MOBU Ta JiTepatypu B Pecriy6bmini Momnposa. et joky-
MEHT € 4acTMHOI0 HamioHanbHOTO KypHKynymy, 3aCHOBaHOTO Ha (OpPMYBaHHi
KOMIIeTeHIIill, Ha 3000B’s13aHHAX, B3ATUX Pecriybmikoto Mongosa y cepi remo-
KpaTU4HOI OCBiTU Ta BUXOBaHHsA, IIPAB JIIOAVHY, Y TOMY YMC/Ii HaljiOHaIbHUX
MEHIINH, MDKKY/IbTYPHOTO BUXOBaHHA. Voro BuBYeHHs rapanToBane Koncru-
TYL€I0 1 3a0€3MeYyeThCsI HU3KOKW HalliOHATBHIX Ta MDKHAPOHUX 3aKOHO/aB-
YIX aKTiB.

HaguanH# icTopii Ta KynbTypi 6ymo 3anposapkero 2003 p. 3a KypuKyIy-
MOM Ji1s1 TovaTKoBoi manku (2006, 2010, 2018), i e 2024 p. 6yB 3aTBepmKe-
HUI IePIINI Iep>KaBHUI perIaMeHTYIUNII JOKYMEHT i1 TIMHa3M4YHOI JIAaHKU,
AKUN CIIPAMOBYE [iAIbHICTD YYUTENIB 1 € OCHOBOIO [/ IXHbOI TBOPYOI BUKJIA-
JALbKOI JIA/IBHOCTI, JOBTOCTPOKOBOIO Ta KOPOTKOCTPOKOBOI'O AUAAKTUYHOIO
IUVTAHYBaHHA, 2 TAKOXX (PaKTUIHOTO 3/Ii/ICHEHHS NIPOLleCy BUK/IAlaHHA-HaBYaH-
HS-OILlIHIOBaHHS.

Merta Kypcy — popmysanns ii po36umox emHoKy1omypHoi ideHmuuHoc-
mi yuHié AK OCHOBU iIXHLOI 2POMAOAHCYLKOT i0eHMUUHOCMI — 00CA2AEMbCS
WAXOM peanidauii HU3KU 3a60aHb, 30Kpema: BUXOBAaHHS IIOYYTTS €THOKY/Ib-
TYPHOI IIPUHAJIEKHOCTI, IIOMAHN AEMOKPATUYHUX LIIHHOCTEN, TOJIEPAHTHOCTI
Ta eMIIaTil [0 KYyJbTYPHOrO piSHOMaHITTA, IIOBAru 0 iCTOPMYHOTO MUHY/IOrO
AK CBOTO HAapoAy, Tak i iHmmx HapoxiB Pecriybmixu Mongosa; ¢popmyBanHA
YABJIEHHA HPO IIIHHOCTi CBO€i eTHOKY/IbTYpH; (GOpPMyBaHHSA YCBilOMIEHOCTI
B3a€MO3B SI3KY 3 iCTOPMYHOIO OATHKIBIIVMHOO Yepe3 KY/IbTYpPHY HAaCTYITHICTD Ta
icTopu4Hy mam’ATh Ta iH.

3HayHe Miclle y CTPYKTYpi OAMHULD 3MICTY, OAVHUIb KOMIIETEHIIil1, BUMiB
IiATIBHOCTI Ta IPOAYKTIB 3aiiMalOTh TeMM, ITOB’A3aHi 3 DKeEI0 Ta XapyyBaHHAM
AK BaXX/IMBOI CK/Ia[IOBOI HAPOJHOI KY/IbTYpU. IMIUTIIUTHO BOHM IIPUCYTHI B MO-
IY/AX, e PO3ITIANAEThCS KaleHjapHa i ciMeliHa 0OpATOBICTb i He TIIbKM B HUX,
HaIIpUK/IaZ, «3MMOBI CBATA €JHAIOTb POAMHY», «IIpunmHb, BecHO», «Yce ceno
Yekae B TOCTi. XpaMm cena/ micta» Tommo (movyatkoBa naHka); « Hapoguuit kaneH-
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lap YKpaiHLiB», «Pemecna i npomuciu Hauux npeoxis. JJonoMikHi BuaM rocmo-
IapchKoi aismpHOCTI. PubanbcrBo. [TomoBanus. boptHuiiTBo / BIkimbHUILITBOY,
«Yxpaincoxi semni y XII-XVII cmonimmsx. 3anopisbka Ciu — Ko3anbKa pec-
ny6rika <...>. I[Io6yT, 3BM4ai K03a1[bKOTO TOBAPUCTBa», «CyCHiNbHMIT TIOOYT.
Bevopunii. Ykpainceke Beciyuist B Monposi. Oco6mmBOCTi 1oBecinbHUX 00psi-
iB YKpaiHIiB (OITIANVMHM, CBaTaHHA, 3apydeHH:). [Tonorosuii o6psz. Poguau.
Xpectunu. Bimanysanua npepakis pony. IIpoBigna Hemina / Pagynaunsa. Ilo-
XOBa/IbHIIT 00psf», «Tpydosi cessma ma 06psou» ma in. (2iMmHasuuna nauxa).

OpHak y>xe B IOYaTKOBI JIaHII € OKpeMi TeMu, 6e3rocepeHbO IPIUCBsIe-
Hi DKi i XxapuyBaHHI0: «X1i00M-Ci/UTIO 3yCcTpidae pigHa XaTa», «3Bapio T06i 6op-
WuKy!» y 2 K1aci 1a iH. JIoKkagHo OBCAK/IEHHA, CBATKOBA Ta pUTYya/IbHA DKa i
HAIlol, TeXHOJIOTifl IPUTOTYBAaHHSA i 30epiraHHs, peXXUM Xap4yyBaHHs, Xap4oBi
0OMe)XeHHSI Ta B3aEMOBIUIMBY BUBYAETHCS B 6 KiTaci riMHasii, ge po3misgamThb-
€A TAKOXK T€MaA IOCYAY 1 HAYMHHA MOJIIOBCbKMX YKPaIHIIIB.

B opmHMIAX KOMIIETEHI|iI BU3HAYEHI 3HAHHA Ta BMiHHA, HAIPUKIAJ,
3HaHHA HAllOHAJIbHUX CTPaB YKPAlHCHKOIO Ta MOJIJIOBCHKOTO HApO[iB, CIIO-
co6iB iX MpPUTOTYBaHHSA Ta CHOXXMBAHHS; 3HAHHA TPAJULINHUX YKPATHCHKUX
CTpPaB CBOEI MiCLIEBOCTI, Ha3B MOCYAY 1 HauMHHA To1o. LlikaBuMu i mpogyma-
HUMI, Ha Halll IOIJIAN, € 3aIPOIIOHOBAHI 8U0U HAB4ANbHOT 0ifA/IbHOCMI: PO3IIO-
Bifti, 6ecimy, MOBifOM/IEHHSA PO MOBCAK/EHHI, CBATKOBI Ta pUTYyaIbHI CTpaByU
yKpaiHiiB MongoBy; Ipo micT Ta MicHi cTpaBy; MONIIYKOBa poOOTa: 3aNiCyBaH-
HA peleNTiB TpaguLiiiHNX POSVHHNX CTPaB, CKIAflaHHA IINTAaHb JO Irpu «Bra-
flail CTpaBy, Hallii»; npodykmu: 30ipHMK penentiB «CTpaBu MOEI pOIVIHI»,
TEKCT-pO3NoBifib «Mos ynobieHa cTpaBa» TOIIO.

KnrouoBi crmoBa: «IcTopis i KynbTypa yKpalHCbKOrO Hapopy», YyKpaiHIii
Monposu, DKa i XapuyyBaHHA, TPaANLiliHI YKPAaIHCbKI CTpaBMU.

«IpoMOBi» cBATa B IyIlyIbCbKOMY HAPOJHOMY KaJleH/api

Ilp. Onexcanap KOMTOMUIMYYK,

[HCTUTYT MMUCTEITBO3HABCTBA, (PONIBKIOPUCTHKY TA €THOMOTI iM. M.
T. Punbcbkoro HanjionanpHoi akazemii Hayk Ykpainu, M. Kuis
https://orcid.org/0000-0003-2865-2396

«IpomoBi», ab0 «cepanTi» CBATA € HEBi/l EMHNM CKJIa[IHNKOM YKPAiHCHKO-
IO HAPOJHOIO Ka/leHMaps, Tpaguliid AKUX CAra€e Sy>Ke NaBHIX 4aciB. Y Hapo[-
Hill mamM’ATi Ta KaleH/JapHO-00pAOBiil MPAaKTUIi HaCceJIeHHsI YKpalHM MOCTA€E
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lap YKpaiHLiB», «Pemecna i npomuciu Hauux npeoxis. JJlonoMikHi BUAM rocno-
IapchKoi fismpHOCTI. PubanberBo. [lomoBanus. bopTHUIITBO / BIKiTbHUIITBOY,
«Yxpaincoxi semni y XII-XVII cmonimmsx. 3anopisbka Cid — Ko3anbKa pec-
ny6mnika <...>. IIo6yT, 3BU4al K03a1ibKOT0 TOBapuCTBa», «CyCcHiIbHUI TOOYT.
BedopHniii. Ykpaincbke Beciuist B MonmoBi. Oco6mmBoCTi foBeCinbHUX 00psi-
7liB YKpaiHIiB (OITLAAMHM, CBAaTaHHS, 3apydeHH:). [lomorosuii o6psiz. Popyam.
Xpectunu. BmmanyBannsa npenkis pony. IIposigna Hepina / Pagynuns. Ilo-
XOBaJIbHUIL 00psif», « Tpy0osi céssma ma o6psiou» ma ix. (2iMHazuuna navka).

OpHaxk y>ke B IIOYaTKOBIl JTaHIIi € OKpeMi TemMM, 6e3rocepeHbO IPUCBsYe-
Hi DKi i XapuyBaHHI0: «XTi00M-Ci/UTIO 3yCcTpivdae pigHa xaTa», «3Bapio T06i 60op-
muKy!» y 2 kmaci Ta iH. [Jok7mafiHO MOBCAK/IEHHA, CBATKOBA Ta pUTYya/lbHA DKa i
HAIIol, TEXHOJIOTifA IPUTOTYBAHHA i 30epiraHHsA, peXXuM Xap4yyBaHH:, Xap4oBi
0OMeXXeHHS Ta B3aEMOBIUIVBY BUBYAETHCS B 6 Ki1aci riMHasii, ie po3rysifanTh-
CA TAKOXK T€MA IOCYAY 1 HAYMHHA MOJIJJOBCBKMX YKPaIHI[IB.

B opmHMIAX KOMIIeTEHI|iI BU3HA4YeHi 3HAHHA Ta BMiHHA, HAIIPUKIIA[,
3HaHHA HallOHAJIbHUX CTPaB YKPAlHCHbKOIO Ta MOJIIOBCHKOIO HApOJIB, CIIO-
co6iB iX MPUTOTYBaHHSA Ta CHOXXMBAHHS; 3HAHHA TPAJULIHUX YKPalHCHKUX
CTPaB CBOEI MICLIEBOCTI, Ha3B IOCYAY 1 HauMHHA To1o. [likaBuMu 1 mpogyma-
HVIMY, Ha Halll IOIJIAN, € 3aIIPOIIOHOBAHI 8U0U HAB4ANbHOT 0iA/IbHOCMI: PO3TIO-
Bizi, 6ecimy, MOBiOM/IEHHS NIPO MOBCAK/EHH], CBATKOBI Ta pUTYyabHi CTpaBU
ykpaiHiiB MonoBuy; Ipo micT Ta MiCHI CTpaBy; MOIIYKOBa poboTa: 3amicyBaH-
Hs peleNnTiB TpaguLifiHUX POSVHHUX CTPaB, CK/IAJaHHA IIUTAaHb OO I'pu «Bra-
llall CTpaBy, Halil»; npodyxmu: 30ipHMK perentiB «CTpaBu MOEI pOSVIHNY,
TEKCT-PO3MNOoBifb «Mos ynobeHa cTpaBa» TOLIO.

Knrouosi cnoBa: «IcTopid i KynbTypa yKpalHCbKOTO Hapony», yKpaiHIi
MonpoBu, DKa i XapuyyBaHHA, TPAaANULiliHI YKPAIHCbKI CTPaBMU.

«IpoMOBi» cBATa B IyIlyIbCbKOMY HAPOJHOMY KaJe€H/api

IIp. Onexcangp KOTOMUNYYK,

[HCTUTYT MUCTEITBO3HABCTBA, (POIBKIOPUCTHKY TA €THOMOTT iM. M.
T. Punbcbkoro HanionanpHoi akagemii Hayk Ykpainu, M. Kuis
https://orcid.org/0000-0003-2865-2396

«IpomoBi», ab0 «cepmnTi» CBATA € HEBiJy EMHNMM CKJIaJHUKOM YKPAIHCHKO-
IO HAapOJHOIO KajleHAaps, TPAANLid AKUX cATae Jy>Xe JaBHIX 4aciB. Y Hapop-
Hill MaM’sTi Ta KaleHZapHO-00pAOBill MPAaKTNIIi HaceleHHA YKpaiHM IOCTae
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Ili/la HU3Ka MOAIOHNUX CBAT, [0 AKMX Tpeba BifHecTM Imepiry cepeny i 4eTBep
nicna Benukopgua Ta Tpiiui (Hepimko — 6ibIIy YacTMHY YCbOTO TVDKHA IICIA
VX XPUCTUAHCBKUX CBAT), [lepernonoBeHHs (cepemy 4eTBEPTOTrO TYDKHA IIic-
na [Tacxn), geB’aty i ecaty cepenu micns BenukopHs, Posurpn (mepiumit geHb
[TeTpiBkm), cBATOrO anocrona i eBanrernicra loana borocnosa (21 TpaBH#), CBs-
toro Onydpis (26 yepBH:), cBaToro IIpokona (21 munusa), Cobop apxaHrena
laBpuina (26 mumus), cBaToro Bomopgumupa (28 numnus), cesaroro i (2 cepn-
H:1), YcIiHHA npaBegHoi AHHY (7 cepIiHs), CBATUX My4YeHMKiB bopuca i I'ri6a (6
CepIIH:), CBATOTO BennKoMydeHuka [lanTeneiitmona (9 cepriHs), CBATOro Myde-
Huka Jlyma (5 Bepecns) Tomo [1, c. 21-22; 2, ¢. 117,121, 126, 127, 132. 133, 173,
175, 235, 240, 247, 253. 254, 261; 3, c. 135-138].

Ak cnymno 3ayBakye ykpaincbkuii eTHonor O. BaciHOBMY, YacTHHA «Tpo-
MOBMX» CBST He Ma€ KOHKPETHOI JjaTy, a MepeMilllyeTbcs 10 KaleHjapio, Oy-
Ay4y NPUKPIIJIEHOK0 O iHIIMX BEIMKUX CBAT, 30KpeMa Benukonna Ta Tpinwi.
Taxi fHi He HameXaThb O TaK 3BaHUX IIPUINCAHNX CBAT, ajIe LIAHYIOTbCS HAPOJ-
HOIO Tpaguiiewo [1, c. 21].

Y «rpoMOBi» Ta «I'pafloBi» CBATA HApOJHA KY/IbTypa YKpaiHCbKOTO cela 3a-
O0opoHsIa mpalo Ha TOpofii abo XX y 1mosti, 0OMeXXeHHs Hepilko HaKIaJannch i
Ha BUTIH Xygo6u. BBaxkanocs, Mo HeZOTpUMaHHA I'POMAJICBKMX Y3BMYAEHUX
HOpPM HaK/IMKYBaJIO CYTTEBY HebOe3leKy — BTpaTy 3i0paHOro Bpo)kaio 4 CIia-
JIeHHSI KOIINIIb CiHa, 6a 6ijIbIlle, CMEPTH 3aTPOXKyBasia HOPYIIHUKOBI HAPOHOTO
npunucy. [Ins npukinany, Ha BepxoBuniyHi: «Ha [Ipokin’i makux 6yno 6azamo
nodeti, Wo poounU, mo epomu 0°8edip €K nozpumem ma 6IUCKABKU, A NONATIE
cmatini 3 cinom i 06opozu» (c. Tomosu); «f 3Hat, mam y Bonosim mu ickocunu,
mam Ha cmie epomaoumo, a mo 6yno JIyna. Ceemo Jlyna. /lynae /lyna. A mo 3a
niomom, ma ti mom cycio mam KUOaem ciHo, a mu 3 yezo 60Ky. A yec cycio kaxe:
«O, s maxe nynHys ciHo». I 6uU 3HAE WO: ePUM €K 2PUMHYE ma Ui 3aNnanue mo
cino...» (c. KpuBonimns) (2, c. 127; c. 133].

[ITo6 y6e3medynTuCh Bifi «CepAUTUX» CBAT, MeIMIKaHIi [yuynpmmum Bif-
MOBJLAINCH Biff mpani y Toi gens: «Tak Ha JJoszozo Ieana (21 mpasns. — O. K.)
s He knana. To mane, He 8enuKe CBEMO, MO wie WLOCH Mmaxe mMoxceut pooumu. Ae
S 3HA10, 8IOKONU 5 CO0T 208110 8 MYy OHUMY, S HIKOU 2A010KU He BUONKY, O 3Mii
maxi. To i Mapicuny HiXmo He Kycae, y MmeHe HiXmo Hi4o He pobum» (cMT. Bepxo-
BIHA) [2, ¢. 117]. Konu >x He Morn 06iiiTich 6€3 TOpOIHiX UM MOTbOBUX POOIT,
To npocuu y bora npo6adenus: «fA na Ouygpes canana [...]. A Boea npocuna
c85MeHvK020, abu das nacky npocmumu» [1, c. 21-22].

Knio4oBi cnoBa: «rpoMoBi» CBATA, HAPORHMIT KalIeHAAP, TPAINIif, Ipals,
3a00POHI.

108



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

Ii/la HU3Ka TORIOHUX CBAT, 10 AKMUX Tpeba BiffHECTU IepIly cepeny i 4eTBep
nicna Benukopusa Ta Tpinni (Hepifko — 6inbIry 4acTMHY YChOTO TVDKHA IICTA
VX XPUCTHUAHCHKUX CBAT), [lepernonoBeHHs (cepeny 4eTBEPTOroO TYDKHA IIic-
ns [lacxu), geB’aTy i gecATy cepeny micns Benmkopus, Posurpnu (mepmmit geHpb
I[leTpiBkn), cBATOrO anocrona i eBanrenicta loana borocnosa (21 TpaBH:), CBS-
toro Onydpia (26 yepBHs:), cBaToro IIpokomna (21 nunusa), Cobop apxaHrena
laBpuina (26 nmumHs), cBaTOoro Bomogumupa (28 nums), cesaroro i (2 cepm-
H:1), YcriHHA npaBegHoi AHHY (7 cepIiHs), CBATUX My4YeHMKiB bopuca i ['ti6a (6
CepIIH:), CBATOTO BeMMKoMydeHuKa [lanTeneiimona (9 cepriHs), CBATOrO Myde-
Huka Jlyma (5 BepecHs) Tompo [1, c. 21-22; 2, ¢. 117,121, 126, 127, 132. 133, 173,
175, 235, 240, 247, 253. 254, 261; 3, c. 135-138].

Ak cmymno sayBaxxye ykpaincbknii eTHonor O. BacsHOBMY, YacTMHA «TpoO-
MOBMX» CBST He Ma€ KOHKPETHOI JaTy, a MepeMilllyeTbcs 10 KaJleHaaplo, 0y-
Ay4y NPUKPINIEHOK [0 iHIIMX BEIUKUX CBAT, 30KpeMa Benukonua Ta Tpiwi.
Taxi Hi He Ha/eXXaTh IO TaK 3BAaHUX IPUIMCAHUX CBAT, ajie IIAHYIThCA HAPOJ-
HOI0 Tpaguiiewo [1, c. 21].

Y «rpoMoBi» Ta «rpajioBi» CBATA HAPOJHA KY/IbTypa YKpailHCbKOTO cera 3a-
OopoHsIa Ipalo Ha Topofii a00 X y 1mosti, 0OMeXeHHsI Hepifko HaKIaJannch i
Ha BUTIH Xymobu. BBaxkanocs, mo HeZOTpUMaHHA IPOMAJICBKMX Y3BMYAEHNX
HOpPM HAaKJIMKYBaJIO CYTTEBY HebOe3NeKy — BTpaTy 3i0paHOro Bpo)karo 4y CIia-
JIeHHI KOIINIIb CiHa, 6a Oiyblile, CMEPTh 3aTPOXKyBajIa MOPYIIHMKOBI HAPOJHOTO
npunucy. [l npuknany, Ha Bepxosuniusi: «Ha IIpokin’i maxux 6yno 6azamo
nodeti, Wo poOuUnU, Mo epomu 0°éedip €K nozpumem ma OIUCKABKU, Ma NONAIE
cmatini 3 cinom i o6opozu» (c. Tonosn); «A 3Hato, mam y Bonosim mu ickocunu,
mam Ha cmie epomaoumo, a mo 6yno /Iyna. Ceemo Jlyna. /lynae /lyna. A mo 3a
nzomom, ma t mom cycio mam Kuoaem cino, a mu 3 yezo 60ky. A yec cycio xaie:
«O, s maxe nynHye cino». I 6uU 3HAE WIO: 2PUM €K 2PUMHYE ma Ui 3aNanue mo
cino...» (c. Kpusomimns) [2, c. 127; c. 133].

[ITo6 y6esmeunTuch Bifi «CepAUTUX» CBAT, MEIIKaHIL [yunyapimum Bif-
MOBJLANNCH Bif pani y Toit gens: «Tak Ha JJoseoeo Ieana (21 mpasns. — O. K.)
s He knana. To mane, He 8enuKe C8EMO, MO wje WLOCL Maxe mMoxceul pooumu. Ane
S 3HA10, 8IOKONU 5 C00T 208i10 6 MY OHUHY, S HIKOIU 2A010KU He BUONKY, MO 3Mil
maxi. To i Mapicuny HixXmo He Kycae, y MmeHe HiXmo Hi4o He pobum» (cMT. Bepxo-
BIHA) [2, c. 117]. Konu >k He Morn 06iiiT1Ch 6€3 TOPOJIHIX YU IMOTbOBUX POOIT,
To npocuu y bora npob6avenns: «fA na Onygpes canana [...]. A boea npocuna
c6AMeHvK020, abu das nacky npocmumu» [1, c. 21-22].

Kn1040Bi cmoBa: «rpoMoBi» CBATa, HAPOLHMIT KaTleHAAP, TPARNIIi, Ipals,
3a00pOHM.
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Cnmcok BUKOPUCTaHUX JIKeperl i miteparypu

1. BacanoBnu O. CydacHi MeTeOpOJIOriuHi 3HaHHA Ta BipyBaHHA rynynis. Ha-
POZiHa TBOPYICTh Ta eTHOOriA. 2013. Ne 6. C. 13-26.

2. ErHorpadiunuit obpas cydacHoi Ykpainum. Kopmyc exkcnepmiiitHux ¢onb-
KopHO-eTHOrpadiunmx marepianiB. T. 6. KanengapHa o6pspmoBicts / [romos. peq.
tomy I. Ckpununk]; HAH Ykpainu; IMOE im. M. T. Punbcbkoro. Kuis: HAH Ykpai-
oy, IMOE im. M. T. Punscbkoro, 2016. 400 c.

3. KoBanpuyk H. Tpapuniiini cesata ta o6psaan PiBHeHcbkoro Ilomices: cTpyk-
Typa, TepMiHooris, reorpadis nommpenns (cepeguua XX c1.). Kuis : Apt Ekonowmi,
2021. 328 c.

OpHaMeHTHKa TKanbKUX BUpo06iB mopy6i>kHoi 3ouu IliBnenHo-CxigHoro
IMopinns i Huwxuboro IlogyHas’a: npo6nemMa KynbTypHOI aTpuOyIIii

[a6. mp. B’ssiuecnmas KYIITHIP,
Opecbkuit HallioHanbHMI YHiBepcuTeT iMeHi I. I. MeuHnkoBa, Ykpaina
https://orcid.org/0000-0003-3058-3019

Oco6musictio IliBgenHo-Cxignoro Ilopinna i ykpaincbkol yactTuaM by-
IbKaka € eTHorpadiyHe pos3mairts, sike chopmyBanocs B XIX cT. B mporeci
aKTUBHMX Mirpanin HacenenHa y XIX ct. CTBopuaucsa yMOBM [l KOMYHiKa-
11l HOCIIB Pi3HMX KYJIbTYP, SAKI CYIIPOBOIXKYBA/IUCh B3a€EMO3AIIO3NYEHHAMN 1
Bimo6pasuncsa y 3BM4a€BO-00pAROBiil i rocriogapcbko-mo0yToBiit cdepax. B
pesynbTaTi, B TAaKMX perioHax BMHMKIIA IMpobreMa KyIbTypHOI aTpmbyii, 30-
KpeMa OpHaMEHTVKM TKalbKux BUpoOiB. ToMy mpegmeroM HaIoi yBaru Io-
CTaJI0 MUTaHHA aTpuOyLii OpHaMEHTMKM KWIMMOBUX BUPOOIB i pyIIHMKIB
YKpaiHCbKO-MOIOBChbKOI 30HM cepepuboro IlopnicTpos’s (IliBnenno-Cxigne
[Topinns) ta ykpaincbKo-pyMyHCbKoi 30HM Hinpkuboro [TogyHas’s.

HocnimkxenHamu 3adikcoBaHO iCHYBaHHA B YKPAIHCBKMX, MOJI/IOBCBKIUX i
PYMYHCBKUX CellaX OJJHAKOBMX €/IeMEHTIB OpHaMeHTUKH. Lle pesynbrar Komy-
Hikaniit. [Iponecy oOMiHy 3HaHHAMM i JOCBIOM CIIpUSAIN Mi>KeTHIYHI IITI0O,
BUKOPUCTAHHA B 00pAJOBMX IPAKTUKAX BUPOOIB TKAITBa, MPU0aHNX HA PUH-
Ky, 200 BUTOTOBJICH)X Ha 3aMOBJIEHHA B CYCiIHIX ce/ax 3 iHIIMMU Ky/lIbTypHU-
mu Tpapuiismu. [IpukiazmiB 3aMoBieHHS BUPOOiB JOCTATHDO, SIK i 3211031 YEHb.
Tak, Takmit TKaubKuit BUpio, sK Hagﬁpaﬂuwz, MOJIJOBCHKOTO MOXO>KEHHS Bi-
oMUl B yKpalHChKUX cenax [pabose, 3arnitkis, lllepiieHiii, a TakoXX B MOJI-
noBcpkoMy llopnicTpoB’i — Kam'sanni, Iligoiimi, Pamkosi. Sk ykpainmi, Tak i
MOJIJJOBaHY BiJHOCATH Lie¥l BUPib KO CBO€I HaIliOHA/IBHOI KY/IBTYPH.
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CHmcok BUKOPUCTaHUX JpKepel i jlitepaTypu

1. BacanoBuu O. Cy4dacHi MeTeOpoOJIOriyHi 3HaHHA Ta BipyBaHHA rynynis. Ha-
PpOZiHa TBOPYICTh Ta eTHOMOriA. 2013. Ne 6. C. 13-26.

2. ErHorpadiunuit obpas cywacHoi Ykpainu. Kopmyc excnepmuiitHux ¢omb-
KIOpHO-eTHOrpadiunmx MarepianiB. T. 6. KanengapHa o6pspmoBicts / [romos. pep,.
tomy I. Ckpunuuk]; HAH Ykpainy; IMOE im. M. T. Punscbkoro. Kuis: HAH Ykpai-
Hu, IM®E im. M. T. Punbcpkoro, 2016. 400 c.

3. KoBanmpuyk H. Tpapuniiiuai cBara ta o6psapn PiBaencbkoro Ilomices: cTpyk-
Typa, TepMiHooris, reorpadis nommpenss (cepenuua XX c1.). Kuis : Apt ExoHowmi,
2021. 328 c.

OpHaMeHTHKa TKaObKUX BUpPo06iB mopy6i>kHoi 30uu IliBgenno-CxigHoro
IMopimnsa i Hukuporo IlogyHap’s: npo6iremMa KynbTypHOIL aTpuOyIIil

[a6. gp. B’ssiuecmaB KYIIIHIP,
Opecpkuit HallioHaIbHMI yHiBepcuTeT iMeHi L. I. MeuHnkoBa, Ykpaina
https://orcid.org/0000-0003-3058-3019

Oco6musictio ITiBgenHo-Cxignoro Ilopinna i ykpaincbkoi yacTuam by-
JbKaka € eTHorpadiyHe po3mairts, ske chopmyBanocsa B XIX cT. B mpomeci
aKTUBHMX Mirpaninn Hacenenna y XIX cr. CTBopunucsa yMOBM Il KOMYHiKa-
LIl HOCIIB PI3HUX KYIbTYP, AAKI CYIIPOBOIYKYBa/IMCh B3a€EMO3AIO3NYEHHAMM 1
Bimobpasmmicsa y 3BU4a€BO-00pAmOBiil i rocriogapcbko-1ooyToBiit chepax. B
pesynbTaTi, B TAaKMX perioHax BMHUKIIA MpobreMa KyabTypHOI aTpu6bymii, 30-
KpeMa OpHaMEHTMKM TKalbKux BUpoOiB. ToMy mpeameTroM Hamoi yBaru Io-
CTaJI0 NMUTaHHA aTpuOyLii OpHaMEHTMKM KWIMMOBUX BUPOOIB i pyIIHMKIB
yKpaiHChKO-MOJ0BChbKOI 30HM cepegHboro IlopnicTpos’s (IliBgenno-CxigHe
[Topinns) Ta ykpaincbKo-pyMyHCbKoi 30HM Hipkaboro [logyHas’ s

HocnimxenHamu 3adikcoBaHO iCHYBaHHA B YKPAIHCHKNX, MOJIIOBCHKUX i
PYMYHCBKMX Ce/IaX OJHAKOBUX €1€MEHTiB OpHaMeHTUKHU. Lle pe3ynbrar Komy-
Hikanii. [Ipomecy oOMiHy SHAaHHAMM i JOCBITOM CIIPUAIN Mi>KeTHIYHI HITI00M,
BUKOPUCTAHHS B 00PAOBUX MMPAKTUKAX BUPOOIB TKAI[TBA, MPUAOAHNX Ha PUH-
Ky, 200 BUTOTOBJICH)X Ha 3aMOBJIEHHA B CYCifIHIX ce/ax 3 iHIIMMU Ky/IbTypHU-
mu Tpapuuismu. [IpukiaziB 3aMoBieHHS BUPOOiB TOCTATHDO, SIK i 3a[103MYEHb.
Tax, Takuit TKabKnit BUpio, sK HagﬁpaHuuﬂ, MOJIJOBCHKOTO MOXOJ>XKEHHS Bi-
oMUl B yKpalHChKUX cenax [pabose, 3arnitkis, lllepinenii, a Tako)X B MOJI-
noBcbkoMy IlopnicTpos’i — Kam’auni, Iligoiimi, Pamkosi. Sk ykpainmi, Tak i
MOJIJJOBaHY BiJHOCATB L€Vl BUPib KO CBO€I HaIliOHa/IbHOI KY/IBTYPH.
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Cxoxe CIiocTepiraeTbcs i B OpHaMeHTHI[i BUPOOiB TKalTBa YKpaiHIIiB,
MonpoBaH i pymyniB Hwkuporo [logynas’a. Ykpainii onmaHyBanu mje B KiHITi
XVIII - Ha nmoyarky XIX cT. MicLleBy TpajuIiil0 TKaHHA LIOBKOBOK HUTKOIO,
B35/IM yYacTb Pa3oM 3 MOJJOBAaHAMU i pyMyHamyu Yy (OpMyBaHHI MicueBol
OPHAMEHTMKM, HalpUK/IAJ, pylIHNKiB. CI/IbBHMMU €/leMEHTaMIl B OpPHAMeH-
Ta/IbHUX KOMIIO3MLiAX PYLIHMKIB € MOTUB «[lepeBO >XUTTA», reOMeTpUYHA
CUMBOJIiKa, pOC/IMHHI MOTUBI.

To6T0, Ha HmeBHOMY eTalli TPMBAJIOTO BUKOPMCTAHHA YY>KMil €TeMEHT
OpHAMEHTMKY, YV HaBiTh TKabKuil BUpi0 (kadpens, napamapu), cTepeoTui-
3YETHCA 1 PO3INIAKAETHCA He AK 3all03MYEHNI, a AK aBTEHTUYHUII MapKep MO-
HOKY/IbTYpH, TOOTO Mapkep BAacHoOi KynpTypu. ETHiuHI criinbHOTH (YKpaiHLi,
MOJIJJOBaHY, PyMYHM) He BTPATU/IV HaIliOHA/TbHOI ifeHTMYHOCTI, IIOIPY OfHA-
KOBi OKpeMi KOMIIOHEeHTH, fAKi 3’ ABU/INCA B Pe3y/IbTaTi KOMYHIKaIill AK HOBAIIil
i B mojanbuIoMy pO3BUTKY HafaaM KYIbTYpi OCOOMMBMX periOHa/JIbHUX PUC.
AJe CyKyIHICTb HOBAlill i TPagUIIiIIHUX €IeMEHTIB, i He TiIbKM B OPHAMEHTH-
11i, CTae OCHOBOX (POpPMYBaHHsI PeriOHa/IbHOTO BapiaHTy €THIYHOI KY/IBTYPM.

Kirouogi cnosa: [liBgenno-Cxigne Iopinnsa, Huxue [logynas’s, Tkantso,
OpPHaMEHTMKA, MDKKY/IbTYPHI KOMYHIKaIIil.

YkpaiHncbKa ycTaBKOBa COPOYKa: BapiaHTU KPOXO

Op. Tersana KYLVIP,

Incmumym Hapooo3nascmea HauioHanbHOI akajeMii HayK YKpainu,
M. JIbBiB

https://orcid.org/0000-0002-6522-0640

OpHuM i3 3aralbHOBU3HAHMX CMMBOJIIB YKpaiHM CbOTOJHI € BUIINTA CO-
pouKa. 3a3Buyali, yBary 3BepTaroTh caMe Ha ii JeKOp: BUIIMBAJIbHI TEXHIKM Ta
OpHaMeHTa/IbHi 0co6/mmBOCTi. Pa3zoM 3 TiM, He MeHIIOI yBaryu 3ac/IyroBye Kpii
TPaJUILiTHUX BUPOOIB, AKMII BUPI3HAETHCSA 3HAYHOIO BapiaTUBHICTIO.

TpapuuiiiHy yCTaBKOBY COPOYKY YacTillle HOCU/IN JKiHKM, aHD>K YOJIOBIKIL.
Bona 6yna y KoMIIIeKci 40/10Bi40ro BOpaHHs OKpeMUX iCTOPUKO-eTHOrpadiy-
HIX palOHiB, HAIIpUK/IaJ, Ha bolKiBIIVIHI, IpOTe J/14 YONOBIKiB B YKpaIHi 4Ya-
CTillle MVIM COPOYKM TYHIKOIOZIOHOTO KPOIo.

BusHavabHOIO 0COOMMBICTIO YCTABKOBOI COPOYKY € HAABHICTD YCTaBKU —
OKpeMoOi JieTai, Ky MPUILNBA/IM Y IIEYOBill YacTUHI BUPOOY, TOMY YCTaBKY
1HOJI1 Ha3MBa/IN «IJIIYNMKOM».
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Cxo>ke CIIoCTepiraeTbcs i B OpHaMeHTHIi BUpPOOiB TKalTBa YKpaiHIIiB,
MonoBaH i pymyHiB Hiokuboro Ilogynas’a. Ykpainni omanyBanm e B KiHIL
XVIII - Ha moyarky XIX cT. MicLleBy TpaJuIiil0 TKaHHA LIOBKOBOI HUTKOIO,
B35/IM YYacTb Pa3oM 3 MOJIJJOBAaHAMU i pyMyHamyu Yy (OpMYBaHHI MicCIeBOI
OPHAMEHTVKM, HalpUK/IaJ, pylIHKKiB. CHi/IbBHUMIU €/leMeHTaM/I B OpPHAMeH-
Ta/IbHUX KOMIIOSULiAX PYLIHMKIB € MOTUB «[lepeBO >XUTTA», reOMeTpUYHA
CUIMBOJIiKA, pOC/IMHHI MOTUBI.

To6T0, Ha meBHOMY eTami TPUBAIOTO BMUKOPMCTAHHA YY>KUIl €TeMEHT
OpPHAMEHTMKM, YV HaBiTh TKaUbKuil BUpib (kadpens, napamapu), cTepeoTui-
3YETbCA 1 PO3INAJAETbCA He AK 3aIO3MYEHNI, a AK aBTEHTUYHNI MapKep Mo-
HOKY/IBTYpH, TOOTO Mapkep BinacHoi KynbpTypu. ETHiuHi crinbHOTH (YKpaiHLi,
MOJIJIOBaHY, PyMYHM) He BTPATM/IN HaIliOHA/TbHOI if€HTMYHOCTI, TOIIPY OffHA-
KOBi OKpeMi KOMIIOHEeHTH, fAKi 3’ ABU/INCA B Pe3y/IbTaTi KOMYHIKaIill IK HOBaIIil
i B mojasbUIOMy PO3BUTKY HaJaay Ky/IbTYpi OCOOMMBUX periOHa/JbHUX PUC.
AJle CyKYIIHICTb HOBaLill i TPagULIiIHNX €/IEMEHTIB, i He TiIbKM B OPHaAMEHTH-
11i, CTa€ OCHOBOI (P OPMYBaHHs PETiOHAIbHOTO BapiaHTy €THIYHOI KY/IbTYPH.

Kiouogi cnosa: [TiBgenno-Cxinne Iloxinnsa, Hikue [TogyHas’s, TkanTso,
OpPHAaMEHTMKA, MDKKY/IbTYPHI KOMYHIKALIil.

YKkpaiHcbKa ycTaBKOBa COpPOYKa: BapiaHTHU KPOXO

Hp. Terana KYLINP,

Incmumym Hapooo3nascmea HauioHanbHOI akafeMii HayK Ykpainu,
M. JIbBiB

https://orcid.org/0000-0002-6522-0640

OpHuM i3 3araJIbHOBU3HAHMX CUMBOJIIB YKpaiHM CbOTOZHI € BUIINTA CO-
pouka. 3a3Buyali, yBary 3BepTaroTh caMe Ha ii leKOp: BUIIMBa/IbHI TeXHIKM Ta
OpHaMeHTa/IbHi 0coO6MMBOCTi. Pa3zoM 3 TuM, He MeHIIOI yBaru 3acIyroBye Kpii
TPaAUILiTHUX BUPOOIB, AKUII BUPI3HAETHCSA 3HAYHOIO BapiaTUBHICTIO.

Tpapnuiiny ycTaBKOBY COPOUKY YacTillle HOCM/IM >KiHKM, aHDXK YOJIOBiKI.
Bona Oya y KOMIIIEKCi Y0/IOBIi4Or0 BOpaHHSA OKpEeMUX iCTOpUKO-eTHOrpadiy-
HIX palOHiB, HAIIPUK/IaZ, Ha bOMKiBIIVHI, IpOTe 114 YONOBIKIB B YKpalHi 4Ya-
CTillle VIV COPOYKY TYHIKOIIOAIOHOTO KPOIo.

BusHauanbHOIO 0COOMMBICTIO YCTAaBKOBOI COPOYKY € HAABHICTD YCTaBKM —
OKpeMoi fieTari, Ky MpUIIMBAIN y IIEYOBill YacTUHI BUPOOY, TOMYy YCTaBKY
1HOJI1 Ha3MBa/IN «IIJIIYNMKOMD».
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Copouky Moy OyTH «IONiTBHUMY» — BUPi6 KpOinmu Ha IOBHY JKOBXU-
Hy 0e3 HOJaTKOBUX IIBiB, 200 «I0 MATUYKM». Y TAKOMY BUIIAJKY HO «CTAaHKa»
(BepXHBOI YaCTMHN) PUIIVBAIN «IiITUIKY» — HYDKHIO YaCTUHY, /I AKOI Ja-
CTO BUKOPUCTOBYBA/I TKAHUHY TipIlIOl AKOCTI.

Kpim Toro, «cTaHOK» i ciMHKa BUpOOY MOI/IN Oy TH OKPEMUMU HeTAISIMU Y
TOMY BUIIQJIKY, KO/IM IIMPVHY TKAaHMHU BUCTAYAJI0, 260 X CKJIaJIaTICSA 3 TPHOX
i 6inpie yacTuH. Komm «cTaHOK» MMM 3 TPHOX YACTHH, K MPABUIO KOXKHA 3
HIX MaJjla OGHAaKOBY MpuHy. OflHa jeTab CK/Iajjajna MUPUHHA IIIKY, a IpUIIa-
flajia Ha Ije OfHY YacTMHY, BIIUTY 300KY, i3 po3pi3oM /I NPUIIMBAaHHA pyKa-
Ba. YCTaBKOBA COPOYKA TAKOXX MOI/Ia OyTH IommTa 3 «00YKaMim» — JeTalsaMMI,
BIIUTUMH MiX IiTKOIO Ta COMHKOI CUMETPUYHO 3 000X OOKIB /11 30i/bIIIeHHS
IIVPUHY BUPOOY.

3a cmoco6oM NpUIIMBAHHA YCTaBKY JO IiJIKM Ta CIIMHKM YCTaBKOBi co-
POYKM IOAIAIOTH HA Bl BEIMKI IPYIN: 13 YCTABKOIO, IIPUIINTOXO 110 IITKAHHIO,
Ta 3 YCTABKOIO, IPUIINTOIO 10 OCHOBi. COPOYKM 3 YCTaBKOIO 110 IiTKaHHIO Oy/In
y BXXUTKY Ha 3HAYHUX TEPUTOPIAX YKpalHM, TOAL AK COPOUYKM 3 YCTABKOI IIO
OCHOBi Oy y KoMIIekci BOpaHHS Juile OKpeMuX iCTOpMKO-eTHOrpadidHmx
pailoHiB, 30KpeMa, CxigHoro Ta 3axigHoro [lopinna, bykosunn, Iynynpmuyamn.
3a3BM4a B Me>Xax OfHOTO iCTOPMKO-eTHOrpadiyHOTrO paiioHy BUKOPVCTOBYBaA-
JIV JIAILIE OfJVH i3 TUIIIB YCTaBKOBOI COpOYKM. BuHATOK cranoBuTD 1l0oKYyTTH, BiE
BOJJHOYAC IIVJ/IV COPOYKM 3 YCTABKOIO 1 I10 IIITKAHHIO, 1 110 OCHOBI.

CopoukM 3 YCTaBKOIO IO MITKaHHIO 3HAYHO PiSHWINCA HMIMPUHOIO i IOB-
KIHOIO YCTaBKM, BIJITIOBiIHO [10 fIKOI KO/MMBanacA i mupuHa pykasa. Tak, Ha
Crnob6oxaHmyHi Ta HagmHinpsHIMHI NI COPOYKM i3 TOPIBHAHO IIUPOKU-
MMV YCTaBKaMM, AKi I'yCTO Mpu3OMpany 1o JIiHil TOPJIOBUHY, i PyKaByM y TaKMX
COpOYKax BifI3HAYA/IVICA 3HAYHOIO IMPUHOK. [HKOMM IX mpusbupysanm 1o i-
Hil IpUIIVBaHHA pyKaBa [0 YCTaBKM, GOPMYIOUN TaK 3BaHi «myxmmku». Hato-
MICTb, YCTaBKI Ta PYKaBU IOMICbKUX, BOJIMHCbKUX, OIIIbCHKMUX Ta MiATIPChKMUX
COPOYOK CYTTEBO BYX4Yi. PyKaB) 10 yCTaBOK y IJbOMY BUIIQ[IKy IPUIIVBaJIN
3a3Buyai 6e3 npusoupyBaHb.

Y copoukax, yCTaBKU AKUX O CTAHKA MPUIIVBAIN II0 HATILi OCHOBY, Oy/1n
[EL0 BY)KYMMM i JOBIIVMMM, aHDK Y COPOYKAX 3 yCTaBKaMI 110 MiTKaHHI0. Oco-
61mMBOCTI OPMOTBOPEHHA TAKMX COPOYOK 3YMOBJIIOBA/IM BEUKY KiJIbKiCTH
CK/IaJIOK HaBKOJIO TOP/IOBMHU. BigMiHHOCTI Mixk eTHOrpadiuHuMu paiionamu
y HUX TIONIATAI0Th caMe y GopMyBaHHi JTiHii ropgoBuHY, AKa Mora 6yTy rmo-
00, SIK HAIPUKIIAZ, Y OYKOBMHCHKMX COPOYKAX, Y/ MEHINOK, OMDKIO0 IO
mui — y copoukax IIokyrTa Ta IynynbiiyHm.

Knro4osi cnosa: YkpaiHa, Tpaguiiifina COpo4Ka, ycTaBKa, Kpiil.
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Copouky Mormm OyTH «IOAiITBHVMM» — BUPi6 KpOinmu Ha IOBHY JOBXU-
Hy 6e3 JOZaTKOBUX LIBiB, 200 «I0 MiATUYKM». Y TAKOMY BUITAJIKY JJO «CTAaHKa»
(BepXHBOI YaCTMHY) MPUIIVBAIN «IIiJTUYKY» — HIDKHIO YaCTUHY, IJIA AKOI Ya-

CTO BUKOPMUCTOBYBa/IM TKAHWHY TipIIOl AKOCTI.

Kpim Toro, «cTaHOK» i cliMHKa BUPOOY MOI/IM Oy TH OKPEMUMMU e TAISIMU Y
TOMY BUIAJIKY, KOIU IIMPVHY TKaHUHU BUCTAYAJI0, 00 X CKIaJJaTHCS 3 TPhOX
i 6inpire yactuH. Komn «cTaHOK» MMM 3 TPHOX YaCTVH, SIK MIPABMJIO KOXKHA 3
HUX MaJjla OfHaKOBY mypuHy. OfHa JeTanb CKIajana MMPUHNA IIJIKY, a TIPUIIa-
Jlajia Ha Ije OfHY YacTVHY, BIIUTY 300KY, i3 po3pi3oM [/iA NPUILMBAaHHA pyKa-
Ba. YCTaBKOBa COPOYKa TAKOXX MOI/Ia OyTU IMoImmnTa 3 «004KaMm» — JeTalsaMI,
BIIMTUMH MiX ITi/TKOIO Ta CHMHKOIO CUMETPUYIHO 3 000X OOKIB /151 36i1b1IeHHS
IIMPYHY BUPOOY.

3a cmoco6oM IpUIIMBAHHA YCTaBKY JO HiJIKM Ta CIMHKM YCTaBKOBi CO-
POYKM MOAIIAIOTH HA AB1 BEIMKI IPYIN: 13 YCTABKOIO, IIPUILNTOXO 10 IiTKAHHIO,
Ta 3 yCTaBKOI0, IPUIINTOIO 110 OCHOBi. COPOYKM 3 YCTaBKOIO 110 IITKaHHIO Oy/u
Yy BXUTKY Ha 3HAYHUX TEPUTOPIAX YKpaiHM, TOHL AK COPOYKM 3 YCTABKOIKO IIO
OCHOBi OynM y KoMIUTeKci BOpaHHS JuIle OKpeMUX iCTOpMKo-eTHOrpadivHmx
paiioHiB, 30KpeMa, CxigHoro Ta 3axigHoro [lopimna, bykosunn, Iynynpmyam.
3a3Byyail B Me>Xax OfHOTO iCTOpMKO-eTHOrpadiyHOTrO palioHy BUKOPICTOBYBa-
JIV JIALLE OJVH i3 TUIIIB YCTaBKOBOI COPOYKM. BuHATOK cTanoButsb 1loKyTTS, fie
BOJHOYAC IIVJ/IV COPOYKM 3 YCTABKOIO 1 10 IITKAHHIO, i II0 OCHOBI.

CopoukM 3 yCTaBKOKO IO IMITKaHHIO 3HAYHO Pi3HWINCA MIVPUHOI i NOB-
JKIMHOIO YCTaBKM, BIJIIIOBiIHO JI0 fIKOI KO/MMBanacdA i MupuHa pykasa. Tak, Ha
Crno6oxaHmyHi Ta HaggHinpsaHIIMHI MMM COPOYKY i3 MTOPIBHIHO MINPOKU-
MM YCTaBKaMM, SIKi I'yCTO Ipu30upany 1o liHii TOPJIOBMHY, i pYKaBM y TaKuX
COpOYKaxX BifI3HAYa/IVICA 3HAYHOIO IMPUHOKW. [HKO/MM X mpusbupysanu 1o -
Hil IpUIIMBaHHA pyKaBa [0 YCTaBKM, GOPMYIOUN TaK 3BaHi «myxnmkm». Hato-
MICTb, YCTaBKU Ta PyKaBM IOIiCbKIX, BOMMHCHKUX, OIIJIbCHKUX Ta MiATIPCHKUX
COPOYOK CYTTEBO BY>X4Yi. PykaBM 10 yCTaBOK y IJbOMY BUIIQ[IKy IIPUIIVBAJIN
3a3Buyail 6e3 mpu3OMpyBaHb.

Y copoukax, yCTaBKU AKX O CTAHKA MPUIIVBAIN 10 HUTLi OCHOBY, Oy/In
[eL0 BY>)KYMMH i IOBIIVMM, aHDK Y COPOYKaX 3 yCTaBKaMI 110 MiTKaHHI0. Oco-
61MBOCTI POPMOTBOPEHHA TAKMX COPOYOK 3YMOBJIIOBAIM BENVUKY KiIbKiCTH
CK/IaZIOK HaBKOJIO TOPJIOBMHU. BimMiHHOCTI MiX eTHorpadiyHUMMU parioHaMu
y HUX IIONIATAIOTh caMe Y GOpMYBaHHi /TiHii TOPIOBMHM, KA MOI/Ia Oy TV I/n6-
00, SIK HAIPUKIIAZ, Y OYKOBUHCHKUX COPOYKAX, YU MEHIIOH, O/MVDKYOI0 JI0
i — y copoukax Ilokyrra Ta I'ynynbiyHm.

Knro4osi cmosa: YkpaiHa, Tpajguiiifina COpO4Ka, yCTaBKa, Kpiil.
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3auMHaTeNli YKPaiHChKOI0 HApOJHOIO CTU/IIO B O A3
SIK BUSIBY HaIliOHA/IbHOI CBifOMOCTH

Ip. Terana MOPO3,

KomyHanbHuit 3aknag «lHCTUTYT MiCIARUIITIOMHOL
nepgaroriunoi ocsitu YepHiBenpkoi obmacti», Ykpaina,
ra6. np. Onexcangp KOXKOJISHKO,

KoMyHanbuMi 3aknajg «IHCTUTYT NicIARUIIIIOMHOI
neparorigynoi ocBitu YepHiBerpkoi obmacTi», Ykpaina

Tema yKpaiHCBKOTO HapOMHOTO OJATY, 30KpeMa BUIINTOI COPOYKM, BXKe
Oy/a ImpegMeTOM HAIIOTO JOCTiKeHHs: «BummnBanka — moema >XUTTS, 3aKO0-
JOBaHa BIYHICTh B y30pax»: MOJla Ha BUIIMBAHKY Cepe]] YKPaiHChbKUX MIUCh-
MEeHHMKiB» (MaTepianu Mi>XXKHapOZHOTO €THOMOTiYHOTO CUMIIO3iyMYy, IPUCB-
4yeHOro BcecBiTHbOMY [HIO iI Ta MiKHapOZHOMY [HIO HAapOJZHOIO KOCTIOMa,
M. Kumunis (Mongosa), 20-21 yepBHa 2024 p.). ¥ Tiit HayKOBiil po3Biani Mu
CTBEPIPKYBa/IN, 110 «BUIIMBAHKA € CMBOJIOM IIPUHAJIEXKHOCTI 10 POAY, AKUII
TaKOXX € 00eperoM KO>KHOTO YKpAiHIlA, Ta CUMBOJIi3Y€E TI000B, CiM 10, BipHICTB,
6aTpKiBIMHY, 671aTOIIONTyYYs Ta NMPOLBiTaHHA». BkasyBamu Ha TOM ¢axT, 110
«KY/IbTYPY HOCIHHA BUILMBAHKY cepefl YKpalHChKol inTenirennii XIX cT. 3anpo-
Bagvu OneHa [l4inka ta IBan @paHKo».

Y doxyci niei HaykoBoi po3BifikM — 3auMHATeNi YKpaiHCBKOTO HapoOJ-
HOTO CTU/IIO B O3l AK BMUABY HaIllOHAJIbHOI CBIIOMOCTH, aJi)Ke CBIIOMMUI
BMOip HalliOHaJIBHOTO KOCTIOMa 3HAYHOIO MipOI0 IIOB sI3aHMIT He JIIIE 3 BU-
3HAHHAM JI0TO eCTeTUYHOI IIIHHOCTI, ajie 1 31 CBiIoMOI0 aJlanTali€o CUCTeEMU
Hal[iOHAJIbHUX LIIHHOCTEI 1, B IJI/IOMY, J€MOHCTPALi€I0 CBOEL HAJIEXKHOCTI 10
Bl/I3HAa4eHOTo eTHOCY. Cepeqy 3auMHaTe/IiB YKPAaiHCHKOTO HAPOJHOTO CTUIIO B
0J1A131 SIK BUABY HalliOHa/IbHOI cBifjoMocTy Hasusaemo 1. [lleByenka, M. Cra-
punbkoro, M. JIucenka, B. TaproBcbkoro, M. 3anbkoBennKy, [anny bapsi-
HOK.

Tak, Hait6i/IpIINIT BIVIMB Ha YTBEP[KEHHs HAIllOHAJIBHOTO IMiIKy cepeq
ykpainniB cnpasuB Tapac llleBuenko. Bin crnpasefinBo BU3HAHMII TBOpLEM
YKPAIHCBKOI ifiel Ta yKpalHCTBa AK ifeosnorii. HaBiTh y MaHepi BAratuca BiH
JIeMOHCTPYBaB CBOI IyXOBHi nnepekoHanHsA. Ha aBTonopTperi 306pas3us cebe B
CMYIIEBIil IIAMIi Ta KOXYCi y IMOE€JHAHHI 3 €BPOIEICHKUM KOocTIoMOM. Came
Tak IlleBUeHKO po3I04YaB MOJIEpHi3allil0 YKPalHCBKOTO iMimKy. Butonyenum
ykpaiHcbkuM meHpi 6yB i Bacunp TapHOBCHKMIL, Biommii 36upad HarioHaIb-
HIX CTAPOXXUTHOCTEN Ta MelleHaT YKPalHChbKUX CIpaB. Bijommnii yKpalHCbKuit
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3aunHaTeNli yKpaiHChbKOTr0 HAapOJHOIO CTUIIIO B OfA31
SIK BUAIBY HalliOHA/IbHOI CBifOMOCTH

Ip. Terana MOPO3,

KomyHanbuuit 3aknap «IHCTUTYT MiCIARUIIIOMHOI
neparoriunoi ocBitu YepHiBenpkoi obmacti», Ykpaina,
ra6. np. Onexcangp KOXKOJISIHKO,

KoMyHanbHM 3aKknaj «IHCTUTYT NicIARUIITIOMHOI
neflaroriyHoi ocBiTu YepHiBerpkoi obmacTi», YkpaiHna

Tema yKpaiHCBKOTO HAapOMHOTO OJATY, 30KpeMa BUIINTOI COPOYKM, BXKe
Oy/ma mpefMeTOM HAIIOTrO HOCTIIKeHHA: « BummBanka — moema »XIUTT, 3aKO0-
OBaHa BIYHICTh B y30pax»: MOJIa Ha BUIIMBAHKY CepeJ] YKPAIHChKUX MMUCh-
MeHHMKiB» (MaTepianu Mi>KHapOZHOTO €eTHOMOTiYHOTO CUMIIO3iyMYy, IPUCB-
yeHoro BcecBiTHbOMY fHIO iI Ta MiKHapOZHOMY [JHIO HAapOJZHOIO KOCTIOMa,
M. Knmnnis (Mongosa), 20-21 yepBHa 2024 p.). ¥ Tiit HayKOBill po3BiaLi Mu
CTBEPIPKYBaJIN, 10 «BUIIMBAHKA € CUMBOJIOM IIPUHAJIEXKHOCTI 10 POAY, AKUI
TaKOX € 00eperomM KO)KHOTO YKpaiHIid, Ta CUMBOJIi3ye n000B, CiM'10, BipHICTD,
0aTbKiBIMHY, 61arormoyy4ss Ta MpoNBiTaHHA». BkasdyBamu Ha Toi QaxT, 10
«KY/IbTYPY HOCIHHA BUIIMBAHKY cepef] yKpalHcbKol inTenirennii XIX cT. 3ampo-
Bagvmu Onena [I4inka ta IBan @paHKo».

Y ¢doxyci niei HaykoBoi po3Bifky — 3aumMHATeN YKpaiHCBKOIO HapoOX-
HOT'O CTU/IIO B OfA31 AK BUABY HaIllOHAJIbHOI CBIJIOMOCTH, aJj)Ke CBIJJOMUN
B1Oip HalliOHaJIBHOTO KOCTIOMa 3HAYHOIO MipOI0 IIOB sI3aHMIT He JINIIe 3 BU-
3HAHHAM J10T0 eCTeTUYHOI IIIHHOCTI, ajie 11 31 CBiToOMOIO alanTalli€lo CUCTEMU
HaljiOHAJIbHUX LIHHOCTEN 1, B LIIOMY, €MOHCTPALi€I0 CBOEL HAJIEXKHOCTI 1O
BJ/I3Ha4YeHOro eTHoCy. CepeJy 3auMHaTeNiB YKPaIHCHKOTO HAPOJHOTO CTUIIIO B
0Jis131 IK BUABY HallioHa/IbHOI cBifjomocTy Hasusaemo 1. [lleBuenka, M. Cra-
punbkoro, M. JIncenka, B. Tapnoscbkoro, M. 3anbkoBenbKy, [anny bapsi-
HOK.

Tak, Hait6iMpIIMIT BIVIMB Ha yTBEp/KEHHs HAI[iOHA/IBHOTO iMiKY cepep
yKpainnis cnpasus Tapac IlleByenko. BiH cnpaBemMBO BU3HAHMII TBOPLIEM
YKPAIHCBKOI ifiel Ta yKpaiHCTBa AK ifeosoril. HaBiTh y MaHepi BAratuca BiH
IeMOHCTPYBaB CBOI IyXOBHi nepekoHaHHsA. Ha aBromopTperi 306pasus cebe B
CMYLIEBIl IIAMI Ta KOXYCi y ITOE€HAHHI 3 €BPOIENChKUM KOCTIOMOM. Came
Tak IlleBUeHKO poO3II04YaB MOJIEPHI3allil0 YKPAalHCHKOro iMifpKy. Butonyenum
ykpaiHcpkuM meHAi 6yB i Bacunp TapHOBCHKMIL, Biommit 30upad HalioHaIb-
HIUX CTAapOXUTHOCTEN Ta MelleHaT YKPalHChbKUX CIIpaB. Bijommii yKpalHCbKU
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NMCbMEHHNK i Kopudeit ykpaiHcbkoro Tearpy Mmuxarmo CrapuubKuit IpoTs-
I'OM BCBOTO KUTTS TPUMAB y CBOEMY Tapepo6i KOMIIOHEHTVI HAPOJIHOTO OfATY.
Pazom i3 Mukonor JIncenkom y 1860 poui, ToAi e CTyAeHTN KUIBCHKOTO YHi-
BEPCUTETY, BOHU BIATYKHY/IMCA Ha 3aK/IVUK BiJICTOIOBATI CBOXO HallilOHAIbHICTb,
MOBY Ta IEMOKPATU4Hi ifiel yepe3 OfAr y HapOZHOMY CTUIl. 36 pOKiB 110 TOMY
MaliOyTHBOTO JIiTepaTypO3HABI, TBOPL YKpaiHChKOI >xypHamicTuku Cepris
Edpemosa Oyno BukmodeHo 3 KniBcbKoi [yXoBHOI cemiHapii «3a HebmaroHa-
IIeXKHOCTD», JOKa30M SIKOi OYJIO Te, 1[0 «HOCUJI MaJIOPOCCUIICKYIO COPOUKY». ..
Haromictp y Mocksi nicnsa ractponeit Tpynu Mukonu Cagoscbkoro B 1891 p.
I/l BIUIMBOM sICKpaBuX 00pasiB Mapii 3aHbKOBeIbKOI Ha JIesAKUIl 9ac ceper ii
«IIOKJIOHHMKIB» MOLIVPU/IACA MOJAa HOCUTY YKPAIHChbKUII HAPOMHMUI KOCTIOM.
Komn Iletpo Kocau oppy>xuscs 3 Onproio [Iparomanosoro (Onenoro ITuinkoro),
BoHa ¢oTorpadyerbcsa B Hamiti. Ilicia nporo 3’aBnseTneA it Bitoma dororpa-
¢ia lannu bapsinok, npyxnuu [TanTeneitmona Kymninra, y BummBaHii copoyrti,
KepceTIi Ta KapTaTiil CHiJHMLi Ha KPUHOJIiHI, OBepX sKOi — dapTyx-3amacka.
VmoBipHO, came 1ii oTorpadii cipmsamy Mofi Ha KepceTKy Ta CIIfHMI Ha
KPVHOJIiHI cepef MaHAHOK, AKi 10 YKpaiHChbKOTro 00pa3y MOITIM OfaBaTy MOJHI
CBITCBKI IIPUKpACHL.

Sk 6aunMo, yKpalHCbKMI HAaPOJZHMIL CTU/Ib B OfsI3i CTaB CBOEPIHNM BU-
ABOM HalliOHA/IbHOI 1JEHTUYHOCTY cepell YKpalHChbKUX iHTenekryanis XIX cr.,
AKI IHTEepIIpEeTYBaAM HAPOSHUI OJAT, IPOK/Iafaldy MiCTOK BUIIMBaHI COpOY-
i 1o eBpormericbkoro ctwmo. Came iHTenireHis, sika nepedypasa Iij BIUIN-
BOM JIeMOKPATMYHIIX ifiell, IpoIaryBaja HallioHaIbHe IPOOYKEeHHA 3 4iTKUM
YKPAalHCbKMM CaMOBM3HAYE€HHAM Ta CBiJOMOIO HalliOHA/JIbHOI KOHIIEIIIIEIO.
TakuMm 4MHOM, «yKpaiHCbKa CTHMXifl» CTajla OJHUM i3 MapKepiB yKpaiHCbKOI
IIEHTUYHOCTH, aJ)Ke HAPOJAHMIT KOCTIOM, AAKUII CK/IaJjaBCA MIPOTATOM CTOJIITh,
CTBOPIOE XY OXKHil 06pas, BTiNoe B cob6i He nuIre icTopiro Hanii, a i 11 HaIi-
OHaJ/IbHI IIIHHOCTI.

KinrouoBi cmoBa: yKpaiHCbKMIT HApOGHMI OJAT, HAlliOHA/IbHI LIiIHHOCTI,
HallioOHa/JIbHUM CUMBOJI, HallilOHa/IbHAa CBIJOMICTb, 3a4MHaTeE/II.
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NVCHbMEHHVK i Kopudeit yKkpalHcbkoro Tearpy Muxarmo CtapuubKuil poTs-
TOM BCBOTO XUTTS TPUMAB y CBOEMY Tapepo6i KOMIIOHEHTV HAPOJJHOTO OIATY.
Pasom i3 Mukonorw JIncenkom y 1860 poui, TOAi 1ie CTYAeHTN KUiBCbKOTO YHi-
BEPCUTETY, BOHU BIATYKHY/INCA HA 3aK/IMK BiICTOIOBATV CBOIO HalllOHA/IbHICTD,
MOBY Ta IEMOKPATU4HI ifiel Yyepe3 OfAr y HapOZHOMY CTUIi. 36 pOKIB 110 TOMY
MayOyTHBOTO JIiTepaTypO3HaBILA, TBOPL YKpaiHChKOi >xypHamicTuky Cepris
€dpemosa 0Oyno BukimoueHo 3 KuiBcbkoi JyXoBHOI cemiHapii «3a HebaroHa-
IeXKHOCTB», JOKa30M SIKOi OY/IO Te, 1[0 «HOCYUJI MaJIOPOCCUIICKYIO COPOUKY». ..
HaromMicte y Mocksi micia ractponeit Tpynu Mukonu Cagoscbkoro B 1891 p.
i/l BIVIMBOM sACKpaBuXx o6pasiB Mapil 3aHbKOBEIIbKOI Ha IeAKui Jac cepep ii
«IIOKJIOHHVUKIB» MOLIVPUIACA MOJA HOCUTY YKPAIHCbKUII HAPOMHMUI KOCTIOM.
Komn Iletpo Kocau oppy»xuscs 3 Onproro Iparomanosoro (Onenoro [T4inkoro),
BoHa ¢oTorpadyerbcsa B HaMmitii. [Ticia nporo 3’aBnseTses it Bitoma dororpa-
¢isa lannu bapsinok, npy>xnunu [TanTeneiimona Kyimra, y BummBa#sii copouti,
KepCeTIi Ta KapTaTiil CIiJHUIi Ha KPUHOJiHI, mOBepX sKOi — dapTyx-3amacka.
VmoBipHo, came 1i dororpadii cipusamu Mofi Ha KepceTKy Ta CIiHMIN Ha
KPMHOJIiHi cepef] MaHAHOK, AKi 0 YKpaiHCbKOTO 00pa3y MOITIV I0fjaBaTyi MOJHI
CBITCBKI IIPUKpPACHL.

Sk 6aunmo, yKpalHCHKMI HAPOTHWI CTWIb B O3] CTaB CBOEPITHNM BU-
ABOM HalliOHA/IbHOI iJEHTUYHOCTY Cepell YKpalHChbKUX iHTenekryaniB XIX cr.,
AKI IHTEPIIpETYBaIN HAPpOSHUI OJAT, IPOK/IAlal04yy MICTOK BAIIIMBaHI COpOY-
i go eBporericbkoro ctumo. Came iHTeireHuis, sfka nepedysana mij BIUN-
BOM JIeMOKPAaTUYHIUX ifiell, Ipomarysasa HallioHaJIbHe IPOOYIKEeHHA 3 9iTKUM
YKPAaIHCBbKMM CaMOBM3HA4YE€HHAM Ta CBiJlOMOI0 HaIliOHA/JIbHOI KOHIIEMII€0.
TakuM 4MHOM, «yKpaiHCbKa CTUXif» CTaja OJHUM i3 MapKepiB YKpaiHCbKOI
IMEHTUYHOCTY, )K€ HAPOAHUI KOCTIOM, AKUI CK/IaJaBCA IPOTATOM CTOJIITh,
CTBOPIOE XY OXKHil 06pas, BTinoe B cob6i He nuIre icTopiro Hanii, a i 11 Haxi-
OHaJ/IbHI IIIHHOCTI.

Kinro4uoBi cmoBa: ykpaiHCbKMIT HApOZHMIL OJAT, HAlliOHAIbHI LIiIHHOCTI,
HallloHa/IbHUI CUMBOJI, HalliOHa/IbHAa CBIJOMICTb, 3a4MHaTeEII.
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ETHivyHi Tpapuiii y fianasoHi TBOPYOCTi Xy OKHUILL
Tlanau-Oxcann JInnn

Hp. Pomana MOTUJID,

IncTuTyT HapopmosHaBcTBa HanionanbHol akajgemil
HayK YKpaiHu, M. /IbBiB
https://orcid.org/0000-0001-6936-0328

[anna-Oxcana JIuma — 3acimyXeHa Xy[JOXKHMUILA, TaJIAHOBUTA MMUCTKU-
HA-¢inocod y ramysi 06pasoTBOpPUOro Ta AEKOPATUBHO-YKUTKOBOTO MUCTe-
I[TBA, HAJIEXXUTb [0 MPOBIJHUX KepaMmicTiB YKpainm. [liarmasoH Iii TBOPYOCTI
Ha[3BUYA/HO LIVPOKUI — BiJl KOHLENTYa/JIbHUX 1HCTA/IALN, MOHYMEHTA/Ib-
HUX [TAHHO — IO B3ipIiiB aBTOPCHKOI KepaMikM i CKyIbITYypu Mammx (HopM.
lanHa-Oxcana JIuma 6epe akTUBHY y4acTb y KY/IbTYPHO-MUCTEIIbBKOMY XKUTTI
JIbBOBa, BOHA € YYaCHUIIEIO YVC/IEHHUX BUCTABOK, CMMIIO3iyMiB, II7IEHEPIB.

Ins mopobky MMCTKMHI XapakTepHi ¢imocodcbke ocMucneHHs OyTTA,
3BEpHEHHA [10 NEPIIOJYKEPEN, CBITOBUX KY/IbTYPHUX IIJIACTiB, MOHYMEHTAJIi-
3anisg ¢opm, TpaHchopMallis CMMBOJIB i IIACTUYHUX 3acO0iB yepe3 CUHTE3
pisHUX BUJIiB MUCTEeNITB. Y CBOIX poOOTax BOHA CIIOBifIy€ IMPOYKPaiHCBKY Tpa-
INILiI0 06Pa3oTBOPUYOCTI, AYXOBHOTO BIIOCKOHAJIEHHS Ta IIOIIYKY HarieeKTUB-
Hilmmx ¢Gopm y mepefadi OCHOBHOTO 3a/[yMY.

CBO€pifHICTP PYKOTBOpHMX (OPMYBaHb, HAIIapyBaHH:, [JeKOPyBaHH,
sKe BUKOPUCTOBYE XYIOKHUILA, KO IIPALIOE 13 KePaMiKO0, MeAUTATVBHICTD
TBOPYOTO IIPOLIECY — yCe IIe JIAIIO B OCHOBY K IpadivHMX, KMBONMCHNX, TaK
i kepamiunux menespiB lanan-Oxcann /Innm.

Binm paHnixX TBOpIB I LIiIKaBUTH ITO/IiCEMAaHTNYHA 3HAKOBA CUCTEMA, AKY laH-
Ha-OKcaHa [epeHOCUTD y CBOI po0OTH, OYAyI0uM BIaCHY CUCTEMY aBTOPCHKUX
CMMBOJIB. MUCTKIMHS CTBEPKYE, 110 YKpaiHa 6arata CMBO/IaMU i TOTY>KHOO
eHepreTNKom. Ynm cxmagHimmi penbed camoi 3emti, TMM OiTbII KyTH 3a/10M-
JIeHH, CK/IQfIHIIIa, 6araTia My31Ka, 3Bi[T¥ OTi HaIlli “BYCOKi HOTM B HAPOJHUX
IiCHAX. A KO/IM piBHA — TO rOJI0C 3iJiZie Ha OJHI HOTI, HAIIPUKJ/IaJ, AK Y TYHJpI.

XyZOOXXHULA BBAXKAE, L0 MicCid, TOK/IMKAHHA MUTLA [IO/IATAa€ B OCATHEHHI,
mmisHaHHI cebe i BcecBiTy AK €UMHOrO 11ijI0oro Ta nepefadi nyx 3HaHb iHIIUM.

Ho ocnoBHux nmkniB lanan-Oxcann Jlunu BigHOCAThCA (“Marpiapxat”
(1990-1991), “ABe Mapis™ (1987-1998), “Tpancdopmauis” (1998), “Ikona-Xpect”
(2001), “Y nomrykax 3omoroi pubku” (2002), “POLY+SEMA” (2008), “SACRUM
TERRA - CBAIIEHHA 3EMJIA” (2009, 2013), “IManas” (2013) Ta ixmi.

KnrouoBi cmoBa: TBOpYicTb, eTHIUHI TpaguIiil, cMUMBONI, TPaHCPOpMAILis,
MIUCTELTBO.
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ETHiuHi Tpapuiii y fianasoHi TBOPYOCTi Xy O>KHUILL
Tlanan-Oxcann /Iunn

Hp. Pomana MOTWJIb,

IncTuTyT Hapopgo3HaBcTBa HanionanbHOI akajgeMil
HayK YKpainu, M. /IbBiB
https://orcid.org/0000-0001-6936-0328

lanna-OxkcaHa JIuma — 3acioy)KeHa Xy[JOXKHMUILA, TaJIAHOBUTA MMCTKU-
HA-(pinocod y ramysi 06pa3soTBOPUOro Ta NEKOPATMBHO-Y>KUTKOBOIO MIUCTE-
LTBA, HAJIEKUTb [0 MPOBIIHUX KepaMicTiB YKpainm. [liammasoH ii TBOPYOCTI
Ha[3BUYAHO LIMPOKUI — BiJl KOHLENTYa/JIbHUX 1HCTAIALIN, MOHYMEHTAIb-
HUX ITAHHO — JI0 B3ipLiB aBTOPCHKOI KepaMiky i CKyIbITypu Mammx (GopM.
lanHa-Oxcana JIuma 6epe akTUBHY y4acTb y KYJIbTYPHO-MUCTEIIBKOMY XKUTTI
JIbBOBa, BOHA € YYaCHULICIO YMCIEHHUX BUCTABOK, CUMIIO31yMiB, IIJIEHEPIB.

IInsa mopobky MucTkuHi XapakTepHi ¢imocodcpke ocMuUCIeHHsA OyTTH,
3BEpHEHHA [0 MEPIIOJKEpEN, CBITOBUX KY/IbTYPHMUX IIJIACTiB, MOHYMEHTAaJIi-
3anis ¢opm, TpaHchopMallisi CMMBOJIB i IIACTUYHUX 3ac06iB yepe3 cuHTE3
pisHUX BU[IiB MUCTELTB. Y CBOIX poOOTax BOHA CIIOBiIy€ MMPOYKPaiHChKY Tpa-
INILi0 06pPa3oTBOPYOCTI, [YXOBHOTO BIOCKOHAJIEHHS Ta IOIIYKY HalieeKTUB-
Hilmmx GopMm y epefadi OCHOBHOTO 3a/[yMY.

CBoe€pifgHiCTh PYKOTBOpHMX (OpPMYBaHb, HAallapYBaHHsA, JEKOPYBaHHS,
sAKe BUKOPUCTOBYE XYIOXKHUIIA, KOMU IIPAIIOE 13 KePaMiKO0, MeIUTATUBHICTD
TBOPYOTO IPOLIECY — Yyce Iie JIAIIO B OCHOBY K IpadivHMX, XMBOIICHNX, TaK
i kepamiynux menespis lanan-Oxcann JInmm.

Binm paHHix TBOpIB II LIIKaBUTD I10/IiCEMAaHTNYHA 3HAKOBA CUCTEMa, AKY laH-
Ha-OKcaHa MepeHOCUTD y CBOI po0OTH, OYIyI0UM BIaCHY CUCTEMY aBTOPCHKUX
CMMBOJTIB. MUCTKIHS CTBEPIDKYE, [0 YKpaiHa 6arata CMMBOJIAMM i ITOTY>KHOIO
eHepreTnkow. Yum ckmagHinmii penbed camol 3emti, TMM OibIIi KyTu 3aoM-
JIeHHS, CKJIafIHiIIa, 6araTia My31Ka, 3BiJTV OTi HaIli “BMCOKi HOTM B HAPOJHUX
IIiCHAX. A KON piBHA — TO I'OJIOC 3ili[ie Ha OJHI HOTI, HAIIPUK/IAJ, AK Y TYH/pI.

XyHOXXHULIA BBOXKAE, 10 MiCif, TOK/IMKAHHA MUTLA [IO/IATAa€ B OCATHEHHI,
mmisHaHHI cebe i BcecBiTy AK €MHOTO 1Ii/I0r0 Ta Iepefadi MUX 3HAHD iHIIMM.

Ilo ocnoBHux nukiiB lanan-Oxcann Jlunm BigHOCATHCA (“Marpiapxar”
(1990-1991), “ABe Mapis™ (1987-1998), “Tpancdopmarnis” (1998), “Ixona-Xpect”
(2001), “Y momrykax 3omotoi pubku” (2002), “POLY+SEMA” (2008), “SACRUM
TERRA - CBAIIEHHA 3EMJIA” (2009, 2013), “IManas” (2013) Ta ixmi.

Knro4oBi cmoBa: TBOpUiCTb, eTHIUHI Tpaauiiii, cuMBOMK, TpaHcHopMallis,
MICTELTBO.
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YKpaiHChbKMII OAT B XKUTTi Ta TBOPYOCTi Makcuma PunbcbKoro
(mo 130-piuys 3 THA HAPOIIKEHHS)

Ilp. Mapuna OJIIVTHUK,

[HCTUTYT MUCTEITBO3HABCTBA, (DOTBKIOPUCTUKA
Ta eTHoJIorii iM. M. T. Punbchkoro
HanjionanpHoi akafieMil Hayk Ykpainu, M. Kuis
https://orcid.org/0000-0002-2946-8243

19 6epesns 2025 poky BUIIOBHMIOCH 130 pOKiB 3 HA HapOI>KeHHS BUAT-
HOTO YKPaiHCBHKOTO II0€Ta, MlepeKIafaya, myomnmcTa, opraisaTopa Haykm Ta
TpoMajicbKoro fifgda Ykpainu Makcuma TageitoBuya Punbcbkoro. 3 1942 mo
1964 pp. BiH 6yB OYi/IbHUKOM [HCTUTYTY MICTEITBO3HABCTBA, (DOTBKIOPIUCTH-
ku Ta etHorpadii AH YPCP. Pisni rpani TBOp4YOCTi Ta XUTTA BUAATHOTO YKpa-
IHCBKOIO Jjifi4a CTaay IPEeAMETOM YMC/IEHHNUX HAYKOBUX CTYAIMN.

Y paMKax IpoBefeHHA AOCHIKEHHA LIOAO0 IPUCYTHOCTI YKPAalHCHKOTO
BOpaHHA B MicbkoMy 106y Ti XX CT. 6y/10 pO3ITIAHYTO BUKOPUCTAHHSA YKpaiH-
CbKMX BUIIUTUX COPOYOK B IIpMBATHOMY >XUTTi Makcuma TaperioBuda Puib-
CbKOTO YIPOMOBX JOro >XUTTA. B paMkax peasisanil nmpoekrty «BuiuyuBka B
O3] BUIATHMX YKpAiHI[iB» Oy1I0 BiAITBOPEHO TPy JOTO BUIIUTUX COPOUKIL,
sAKi 36epiraloTbcst B KuiBcbkomy rmiteparypHo-MeMopianbHOMY My3ei Makcuma
Punbcpkoro. YkpalHChKi BUIINTI COpOYKM Oy/Iy IPUCYTHI B Jioro mo0yTi ympo-
JIOBXX YCbOTO XUTTsA. Y PO3BiALli Oyzie MpOCTeXXeHO, AK eTHOrpadivyHi 3HAHH:A
PO YKPAITHCHKUI OJSAT 3HAWILUIM IOETUYHE BifoOpa>keHHsI B TBOPUYOMY HOPOO-
Ky II0€eTa-aKaJeMiKa.

[TpencraBnsaouy moeTndHMit o6pas rogyBanbHNi-3emi, M. Puibcbkuin
obupae MetadopuyHi 0O6pasu BOpaHHs He NiBUMHY Ha BUIAHHI, a caMe >KiHKK
y cTaryci monopni: «Ieit T, 3eme, xnibopobcbka Maty, / Obnepesana piuka-
MU ronyoumy, / Y 3eleHOMY BICOKOMY OYIIKy, / Y MepexkaHill KuTaiyariit 3a-
nacui, / B mmaxTi, kputiit kBitamn AcHuMM». [Iprpona HabyBae ofyXoTBOpEHOI
00pasHOCTi, HOAIOHO [0 )KUTTS JTIOVHY 3 IIPUTAMAHHMMU XapaKTePUCTUKAMU
no6yry: «Jlic ogsrae y matu 6apBucTi», «[leHb OCiHHIIL. .. BiTep Bie, / I kpacyHs
Coniie 3mepsno, / Opsarae Temni maru, — / Xmapu cusi i 6makutHi», «Ilotim
IIaTH BCi CKUJAE, / i nArae TMxo cnatu», «I Hiu B sHTapHOMY HamMucTi / CToiTh
[0 paHKY IIPU JBEPAX».

3HaHHA I0oeTa IOJ0 OCOOMMBOCTEl KOHKPETHUX INpeMeTiB HapOZHOTO
CTPOIO 3HANIIIO IposAB y (pparMeHTi Bipma « MupropoacpKi 3anmcu», B AKO-
MY KOJITOCIIHMII o6roBopioBamu ciokeT TBopy M. loroms «CopodmHchKuMit
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YKpaiHChKUI OFAT B )KUTTi Ta TBOPYOCTi Makcuma PunbcbKoro
(mo 130-pivuys 3 {HSA HAPOIKEHH )

IIp. Mapuna OJIIVTHUK,

[HCTUTYT MMUCTEITBO3HABCTBA, (POTBKIOPUCTUKI
Ta eTHosorii iM. M. T. Punbcbkoro

HanionanbHOI akafemil Hayk Ykpainu, M. Kuis
https://orcid.org/0000-0002-2946-8243

19 6epesns 2025 poky BUITOBHMIOCH 130 poKiB 3 {HS HapO>KEeHHA BUAT-
HOTO YKPaIHCBKOTO TI0€Ta, IepeKsIajiada, MyOmnmucTa, opradisaTopa HaykKn Ta
rpoMaficbKoro fgisgda Ykpainum Makcuma TapeitoBudya Punbcpkoro. 3 1942 mo
1964 pp. BiH OYB 04i/IBHUKOM [HCTUTYTy MUCTELITBO3HABCTBA, (DOIBKIOPUCTH-
ku Ta etHorpadii AH YPCP. Pi3ni rpani TBOp4OCTi Ta XUTTA BUZATHOTO YKpa-
IHCBKOIO Jif4a CTa/au IPEeAMETOM YMC/IEHHNX HAaYKOBUX CTYAIN.

Y paMKax IpoBeleHHsA NOCIIPKEHHA ILIOf0 IPUCYTHOCTI YKPaiHCbKOIO
BOpaHHSA B MicbkoMy o6y Ti XX CT. 6y/10 pO3I/IAHYTO BUKOPUCTAaHHS YKpaiH-
CbKMX BUIIUTUX COPOYOK B IIPUMBATHOMY >XUTTI Makcuma TapeiioBuda Pub-
CbKOTO YIPOMOBX JOro >XUTTA. B paMkax peasisanil nIpoekTy «Buimska B
Ofs131 BUAATHUX YKPAIiHI[iB» OyI0 BiITBOPEHO TPy JOTO BUIIUTUX COPOUKI,
AKi 36epiratoTbcsa B KuiBcbkomy miTeparypHO-MeMopianbHOMY My3el Makcuma
Punbcpkoro. YKpalHChKi BUIINTI COPOYKYM OY/IM MPUCYTHI B Jioro 1mo0yTi ympo-
JIOBXX YCbOTO >XUTTA. Y PO3BifLi Oyze MpocTeXkeHo, K eTHOrpadiuHi 3HAHHA
PO YKPATHCHKUIL OfSAT 3HAVILUIV IOETUYHE BifoOpa>keHHS B TBOPUYOMY JOPOO-
Ky IIoeTa-aKaJeMikKa.

[IpencraBnsaouy moeTnYHMit o6pas rogyBanbHnIi-3eMi, M. Punbcpkui
obupae metadopuuHi oOpa3yu BOpaHHS He NiBUMHY Ha BUIAHHI, a caMe >KiHKI
y craryci monopuui: «Ieit T, 3emne, xmib6opobcbka maty, / Obnepesana piuka-
MU ronyoumuy, / Y 3e1eHOMY BUCOKOMY OYiNKY, / Y MepeskaHill KuTardariit 3a-
nacuyi, / B maaxTi, kpurtiit kBitamu siciuMm». [Ipupona HabyBae ogyXxoTBOpeHOI
006pa3HOCTi, TOIOHO [0 )KUTTS TIOVHY 3 IPUTAMAHHUMU XapaKTePUCTUKAMU
no6yTy: «Jlic ogsirae y matu 6apBucti», «[IeHb OCiHHIIL... BiTep Bie, / I kpacyHs
Coniie 3mepsno, / Opsrae terti maru, — / Xmapu cuBi i 6makutHi», «Ilotim
IIaTU BCi CKUJaeE, / i nAarae Tuxo cnatu», «I Hiu B sHTapHOMY HamMucTi / CTOIThH
10 PaHKY IIPU JBEPAX».

3HaHHA I0eTa I[OJ0 OCOOMMBOCTENl KOHKPETHUX IpeMeTiB HapOTHOTO
CTPOIO 3HAVIIIO IPOAB y (pparMeHTi Bipura « MUpPropoachKi 3anmcu», B AKO-
My KONTOCIHHUII obroBopioBamy cioxeT TBopy M. Ioroms «CopodumHCbKuMit
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ApMapok»: «byna HepinA, TMxuil 4ac fo3Bimnd, / Tomy oTo Ha Temu icTopuy-
Hi / Konrocnumui 3maratuch Manu 4ac, / Ha MOpiXKy posciBumcs miBKomaom /
3maBanoch AivicHo Bipuan Bouu / B peanbnicts Conmomnis Yepesuka, / ITapacka
11 XiBpi, NIl YepBOHY CBUTKY / CIIPUIIMAIOUN i3 CKEIICKCOM HajlexXxHuM, / Ina
4oro fas mifctasu loronb cam». M. Punbcbkuit 3BepHYB yBary Ha eTHoOrpadid-
HY HeBi[JIOBifHICTb HAPOTHOMY ITOOYTY 4epPBOHOI CBUTKY, AKY M. [oronb yBiB
y TBip «COpPOYMHCBKIUII APMapOK», aJpKe BiJOMO, 110 CBUTKYM BUTOTOBJIAIN 3
ciporo, 6i710ro Ta KOPUYHEBOTO CYKHA, @ He YePBOHOTO.

Y IpomoBXeHHA TeMM IPAarMaTM4HOTO CTABJIEHHA [0 (YHKLIOHYBaHHSA
OZIATY 3 HAIliOHAIbHYMM MapKepaMI JOPEYHO 3rafaTy myOminucTYHi HOTaTKu
M. Punbcbkoro: «Aje oT posropHimMo HefaBHO BujaHuit y Kuesi anpbom i3 ce-
pii “YkpaiHcbKe HapoOfHe MICTEITBO  — anbOOM, IIPUCBSYEHNUIT YOpaHHI0, 3a-
IJITHBMO B po3zin “Mopeni cygyacHOro BOpaHHs 3a YKpailHCbKMMU HapOJHUMMU
motuBamu’”. [ii-Bory, € Tam 40r0 MOBYMTHCA HAIIMM MOJ{HUIISIM Ta MOJTHUKAM!».

CyudacHi peasil MOTY>XHOI XBWIi MOAY Ha OfIAT 3 YKPaiHCbKMMM MapKepa-
MM € BIfIIOBIIII0 HA IIOCTaB/IeHe MMUTAHHA MiJJHECEHOI0 II0eTa Ta IMPUCKININ-
BOT'O BUEHOTO.

Knro4oBi cnosa: BummTa copoyka, BUIIMBAHKA, YKPAIHCbKIIA OfIAT, €THO-
rpacdivyni 3HaHHA, Makcum TageitoBrda PumbcbKuii.

MucrenbKi MaliCTepHi AK ocepeaKku 30epesxeHHs TPagUIiiIHOro BOpaHH

YKpaiHI[iB
Irop IIEPEBEPTHIOK,
Incmumym Hapooosnasécmea HarjionanbHoI akafemil Hayk YkpaiHu,
M. JIbBiB

https://orcid.org/0000-0001-7111-0678

HocmipxeHHs npucssdeHe GEeHOMEHY MMUCTEIbKMX MaliCTepeHb 3 BUTO-
TOBJIEHHS Ta PEKOHCTPYKLii TpaaniiitHoro ykpaincpkoro BoOpanus. Y ¢oxkyci
yBaru — BUTOKWY, €BOJIIOLisA Ta KY/IbTYPHA 3HAYYILIICTh IIbOrO (PeHOMEHY y KOH-
TEKCTi iCTOPMYHMUX i COLIOKYIBTYPHUX TpaHCHOPMALiil Ta BUK/INKIB.

Mucrenbki MaiCTepHi, SIK ocepenky 30epeXXeHHs TPaIUIiTHOrO BOpaHHS
ykpaiHiiB, cdopMyBanucsa Ha IPYHTI TpafiMLliflHNX HAPOFHMX peMecer, I[O0-
HalOi/IbIIle TKAIITBa, BUIIMBKM Ta IIATTA. IXHSA TisIbHICTD Oyna TicHO 1OB’s13a-
Ha 3 PEeMiCHMYMMM IjeXaMy, MOHACTMPSAMM Ta JTOKaJIbHUM KYCTapHUM BUPOO-
HULTBOM.
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ApMapok»: «byna HeminA, Tuxuil 4ac fo3Binnd, / Tomy oTo Ha Temu icropuy-
Hi / KonrocnHuii 3maratuch Manu 4ac, / Ha MOpixkKy posciBumcs miBKOmIoM /
3nmaBanock fiicHo Bipym Bouu / B peanpnicTh Cononisa Yepesuka, / ITapacka
11 XiBpi, M1 YepBOHY CBUTKY / CIIpUIIMAIOUN i3 CKEIICUCOM HajexXHUM, / 4
qoro mas migctasu [oromb cam». M. Punbcbkuil 3BepHYB yBary Ha eTHoOrpadiu-
HY HEeBiIOBifHICTb HAPOTHOMY ITOOYTY 4epPBOHOI CBUTKMY, AKY M. [oronb yBiB
y TBip «COPOYMHCBKUI APMapOK», aJKe BilOMO, 10 CBUTKM BUTOTOBJIS/IN 3
ciporo, 6i710ro Ta KOPUYHEBOTO CYKHA, @ HE YePBOHOTO.

Y NpomoBXeHHA TeMM IpParMaTMYHOTO CTABJIEHHA 10 (YHKLIOHYBaHHA
OJIATY 3 HAI[iOHA/IbHYMM MapKepaMI JOPEYHO 3rafiaTy My O/icTUIHI HOTaTKN
M. Punbcbkoro: «Aje oT po3ropHimMo HefaBHO BujaHuil y Knesi anpbom i3 ce-
pii “YkpaiHcbKe HapoJHe MICTENTBO — anbOOM, IPNUCBAYEHNIT YOpaHHIO, 3a-
IJITHBMO B po3fin “Moperni cygacHOro BOpaHHs 3a YKPaIHChKVMMM HapOZHUMU
motuBamu’”, [ii-Bory, € TaM 9010 MOBYMTICA HAIIMM MOJHUIISM Ta MOJTHUKaM!».

CyuacHi peasil MOTY>XHOI XBWIi MOAY Ha OJAT 3 YKPalHCbKMMM MapKepa-
MM € BIJIIOBIJI0 HA IIOCTaB/IeHEe MUTAHHA MIJJHECEHOI'O II0eTa Ta NMPUCKIIIN-
BOT'O BYEHOTO.

Knro4oBi cnoBa: BummTa cOpoyka, BUIIMBAHKA, YKPAIHCbKIII OfIAT, €THO-
rpacdiuni 3HaHHs, Makcum TagerioBud Punbcpkmii.

MucrenbKi MaliCTepHi K ocepeaku 30epexeHHs TPagUIiitHOro BOpaHHA

YKpaiHIIiB
Irop IIEPEBEPTHIOK,
Incmumym Hapooosnasécmea HanionanpHOI akafeMii Hayk YKpainu,
M. JIbBiB

https://orcid.org/0000-0001-7111-0678

HocnipxeHHs npucBsyeHe (GEeHOMEHY MMCTEIbKMX MaliCTepeHb 3 BUTO-
TOBJIEHHS Ta PEKOHCTPYKILil TpafuiiiiHoro ykpaincpkoro BoOpanus. ¥ doxkyci
yBaru — BUTOKY, €BOJTIOLiA Ta KY/IbTYpHA 3HAUYIIiCTh IIbOTO (PeHOMEHY Y KOH-
TEKCTi iCTOPUYHUX 1 COILiOKYIBTYPHMX TpaHCPOPMAILill Ta BUK/INKIB.

MucTenpki MalicTepHi, SIK ocepenky 30epeXXeHHs TPaguIiliHOro BOpaHHS
yKpaiHLiB, copMyBamucsa Ha IPYHTI TpafiMLliflHNX HApOXHMX peMecer, LO0-
HalOi/IbIIe TKAIITBA, BUIIMBKM Ta IINUTTA. |XHA TisSUTbHICTD Oyma TicHO OB s13a-
Ha 3 PEeMiCHUYMMM IleXaMV, MOHACTMPSAMM Ta JTOKAJIbHUM KYCTapHUM BUPOO-
HULTBOM.
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MaiicTepHi 3 BUTOTOBJIEHHS Ta PEKOHCTPYKIil TpauLiifiHOT0 BOpaHHS BU-
CTYIIa/MV KaHaJIaMMi Iiepefiadi He JIyIle TeXHIiYHNMX HaBUYOK, ajie 1 ITIMO0KO BKO-
PIHEHUX CHMMBOJIIYHUX CEHCIB, 3aK/IalecHNX Y €IEMEHTU TPAANULIIHOIO CTPOIO:
KPpiii, OpHAMEHTA/IbHI MOTUBM, KOJIbOPOBY raMy. IXHsl po/ib 6y/ia i 3a/IUIIA€Th-
Csl BAK/IMBOIO Y POPMYBaHHI JIOKaJIbHOI KY/IbTYPHOI iJleHTUYHOCTA.

Igpeonoriuna yHi(biKauia PaAHCHKOIO CYCIIIbCTBA CIIPUYMHI/IA BiJjBEp-
HEHHA YBary BiJj IIHHOCTEN TpagULiIHOL KYy/IbTYPU 11, 30KpeMa, CIIPOBOKYBaJia
MacoBe 3TOPTaHHs MajicTepeHb. BTiM, 3aBisiky eTHOrpadiYHUM eKCHeANIIisAM
Ta HOCTI/PKEHHAM BAIOCs 30eperTyt 3HauyHy YacTUHY aBTeHTVYHIUX 3HAHb.

Hanpuxinngi 1980-x pokiB cycninbHi HacTpol sMiHmmnca. AKTyasisyBa-
macA IiKaBiCTh JO TPaAMIITHOTO MUCTENTBA SK IO JIi€eBOro 3aco0y eTHiYHOI
camoimenTudikanii. [loganum MHOXMUTHCA PONBKIOPHI KONMEKTUBM 3 PEKOH-
CTPYIOBAaHHA €THIYHUX TPaAuIiiil, BaXK/IBOI KOMIIOHEHTOIO AIKOI'O CTajI0 TPa-
nuuiiiHe BOpaHHsA. [loTpeba B TakoMy BOpaHHi iHilliloBana MOABY MOJepHUX
IIPMBATHUX MAJICTEPEHDb 3 BiTTBOPEHHA HapO#AHOTro ogAry. OpranisaTopu mMai-
CTepeHb II0Ya/i CIIBIIPAILIOBATI 3 HAYKOBMMM Ta MY3EMHUMMU IIpAl[iBHMKA-
MU, 110 3HAYHOI0 MipOI0 IOCHPUANIO aKTMBHOMY BiIpOJ)KEHHIO pEMICHUYMX
IIPAKTUK.

HuHi MajicTepHi nepe>xnBaioTh 6araTo BUKINKiB. BoHM 3MylIeHi mykaTu
6anmaHc MK 30epe>KeHHAM aBTEHTUKM Ta afallTalli€lo [0 3alNTiB Cy4acHOTO
crioxxuBayva. [le gacTo TarHe 3a co600 CIpolIeHHs a0 CTUITI3AllI0 OKpeMIX
elIeMeHTIB TpajuliiHoro BOpanHs. [lapanenpbHO 3pocTae 3HaUYeHHsS HOBITHIX
TEXHOJIOTiI — IMPOBMX PEKOHCTPYKLiit, 3D-MopentoBanHs, ¢poTorpadivyxoi
DOKYMEHTALlil My3eMHUX Ta IIPYBATHUX KOJIEKIIIVI HAPOJHOTO OJATLY — Y IIPOIie-
cax ¢ikcamnii Ta pervtikanii icropryHuX 3pasKiB. Yce repeniuyeHe BifKpuBae HOBi
IUTAXY 30epeXKeHHs HeMaTepiabHOI Ky/IbTypHOI CIIa/IIIVIHA.

CporopHi MuCTelbKi MaliCTEpPHi 3 BilTBOPEHH: HAPOJHOIO OJATY — Lie He
nuie BUPOOHMYI ocepefKi, a I IPOCTOPY KYIbTYPHOI ITaM sITi, TBOPYOCTI Ta
CIIpOTMBY TNIOOANBHMM IIpoliecaM YHidikamii. B yMoBax cy4acHUX BMK/IMKIB
— BiliHM, KYyIBTYPHOTO TUCKY, I7I06ai3allii — BOHM BUCTYNAIOTb BOKIMBUMU
YMHHUKAMU IMATPUMKN HALliOHA/IbHOL IIEHTUYHOCTI.

KnrouoBi cmoBa: TpajuiiiiHe BOpaHHs, MICTEI[bKi MallCTepPHi, Ky/IbTypHa
crajHa, eTHorpadis, pemeca.
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MaiicTepHi 3 BUTOTOBJIEHHS Ta peKOHCTPYKIil TpaguI[iliHOrO BOpaHHS BU-
CTyIa/ny KaHaJaMy Iepefjadi He JIVIle TeXHIYHNX HaBUYOK, ajie 1 IMO0KO BKO-
PIHEHUX CMMBOJIIYHUX CEHCIB, 3aK/IA/ICHUX Y €/IeMEHTY TPAJUIITHOTO CTPOIO:
Kpiit, OpHAMEHTa/IbHI MOTUBH, KOIbOPOBY raMy. IXHs1 porib 6yria i 3a/TUIIIa€Th-
Csl BAK/IMBOIO Y POPMYBAHHI JIOKaJIbHOI KY/IBTYPHOI ileHTUYHOCTI.

Ineonoriuna yHidikanisa paggaHCbKOTO CYCHiIbCTBA CIPUYMHIIA BifBep-
HEHHA yBaru BiJ IIHHOCTEN TpagUIIIHOL KY/IbTYpPU i1, 30KpeMa, CIIPOBOKYBaJIa
MacoBe 3TOPTaHHs MajicTepeHb. BTiM, 3aBisiky eTHOrpadiYHUM eKCIEeANIIisAM
Ta LOCTiPKEHHAM BJIATIOCs 30eperTyt 3HauHy YacTUHY aBTeHTUYHUX 3HAHb.

Hanpukinni 1980-x pokiB cycmisibHI HacTpoi 3MiHMINCA. AKTyanisyBa-
macs IiKaBiCTh O TPaAMIIiIHOTO MUCTENTBA SIK IO JIieBOro 3acoby eTHiYHOi
camoinenTudikanii. [Toyanm MHOXMUTMCA QONBKIOPHI KOMEKTUBU 3 PEKOH-
CTPYIOBaHHA €THIYHUX TPAaAuIIiil, BaXK/IVBOK KOMIIOHEHTOIO KOO CTajI0 Tpa-
nuuiiine BOpanHs. [lorpeba B Takomy BOpaHHI iHiljifoBaia MOsABY MOJEpHUX
IIPMBATHUX MAJICTEPEHD 3 BiTBOPEHHA HapOogHOro ofAry. OpranisaTopu maii-
CTepeHb I0Ya/y CIIBIIPALIIOBATI 3 HAYKOBMMM Ta MY3EMHMMM IIpaljiBHMKA-
MM, 1110 3HAYHOIO MipOI0 MOCHPUANIO aKTUBHOMY BIZPOIKEHHIO PEMICHUYUX
IIPAKTUK.

Huni majicTepHi nmepexxnBaioTb 6araTo BUKINKiB. BoHy 3myteHi mykarn
OamaHC MK 30epe)XeHHsSM aBTEHTMKM Ta aJalTali€l0 IO 3alNTiB CY4acHOTO
crioxxmBaya. Lle gacTo TsarHe 3a co060M0 CIIpOIIeHHs ab0 CTUTI3allii0 OKpeMIX
elIeMeHTIiB TpajuliriHoro BOpanHs. [lapanenpHO 3pocTae 3HaAYeHHsS HOBITHIX
TEXHOJIOTiNl — IMPOBUX PEKOHCTPYKLiil, 3D-MopemoBanns, ¢pororpadidnoi
NOKYMEHTALlil My3eHUX Ta IIPYBATHUX KOJIEKIIINI HAPOJHOTO OJATrY — Y IIpOIje-
cax dikcanii Ta pervtikanii icropuyHUX 3pasKiB. Yce mepeniuyeHe BifkpuBae HOBi
IUTAXY 30epeXkKeHHs HeMaTepiaIbHOI KY/IbTYPHOI CIa/[IIVHNA.

CporofiHi MUCTELbKi MajICTEPHI 3 BiTBOPEHHA HAPOJHOIO OJATY — Lie He
nuiie BUPOOHMY ocepefK, a I IPOCTOPY KYAbTYPHOI ITaM sTi, TBOPYOCTI Ta
CIIPOTUBY IIOOATBHUM IporecaM yHigikanil. B yMoBax cyyacHUX BUKIIVKIB
— BIifHU, KYJIBTYPHOTO TUCKY, I7I06aIi3aliil — BOHU BUCTYIAIOTb BaXX/IMBUMU
YVHHUKAMU IMATPUMKN HaLliOHA/IbHOI 1IEHTUYHOCTI.

KnrouoBi cmoBa: Tpajuiiiine BOpaHHs, MICTEI[bKi MalICTePHi, Ky/IbTypHa
craHa, eTHorpadis, pemecia.
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CK/IsAHI IPUKpPACcH B YKPAaIHCBKOMY HAPOJHOMY KOCTIOMi

Maprapura ITYTAYEHKO,
KuiBcpkuit cronmynmii yuiBepeuret im. b. Ipindenka, Ykpaina
https://orcid.org/0000-0003-0837-1108

Ck/1AHI IpUKpacy B YKPaiHChKill HApOJHIN HOWII NpefCcTaB/IeH] pi3HOMA-
HITTAM GOPM i € MapKepaMu CTaTyCy, BiKy, perioHa/IbHOI HaJISKHOCTI Ta ecTe-
TUYHMX yHnomobaHnb. Tak, 6icepHa 03m06a 3ycTpidaeTbcs B OfsA3i, B TOTOBHOMY
ybopi Ta OKpeMMX HarpygHux Bupobax i 4omosikis, i xiHok. [Ipu Tomy, mjo
B/TaCHUX BUPOOHMUTB CKAAHNX HaMucTyH 3 XVIII cTomiTTsa Ha TepeHax Ykpai-
HJI He CITOCTEPiraeThCs, TPAANIIiA iX BUKOPUCTAaHHA B HAPOLHOMY KOCTIOMI 30e-
pernacs i gorernep. 30Kkpema, 6icepHi IpUKpacH i CbOTOHI 3alIMAIOTh Ba>K/IMBe
MiCIle¢ Y TBOPYOCTi HApOZHUX MalCTpuHb. OCTaHHI BiTBOPIOIOTb KPU3N, CU-
JIAHKY, TepJlaHy Ta KOTU/IbJIOHM 34 aBTEHTUYHMMU Bi3epYHKaMU 1 CTBOPIOIOTD
BJIACHI IHTepIIpeTalil

Tako’X MOMY/IAPHOCTI He BTPAYaloTh CK/ISHI HAMMCTA Pi3HUX KOIbOPIB, AKi
MAIOTh BJIACHI Ha3BU. 30KpeMa, «Tajjloue HaMICTO» BUKOHAHE 3 ITTyXUX YOPHUX
HaMJICTVH i XapaKTepHe I 3aMDKHIX >KiHOK IlonraBmyuay Ta BiHHMYYMHN.
[Toni6Hi cx/IsAHI BMpOOM 3yCTPivaroThCA B aCOPTMMEHTI YeChbKUX Ta iTamiiChKIX
BUPOOHNKIB, ajle BiTYM3HSHI KONEKI[iOHEp) BBa)XXAIOTh, 1IJ0 BOHU TAKOXX BUTO-
TOBJIA/IVCH B YKPAIHChKUX IyTaX. Tak, Muxosna JINTBMHEHKO CTBEPIPKYE, IO [O-
Ka30M IIbOr0 € (ios1eTOBMIT BifiTIHOK HAMVCTYH, XapaKTePHUIA J/IsI YOPHOTO YKpa-
incpkoro cxma XVIII-XIX cromnite. Tak camo, 5K i HemockoHaa ¢popma i OTBip y
BUTJIAZIL KOHYCY, HA JIOTO JYMKY, € IIOKa3HMKOM O3HA4E€HOI'O IPUITYL€HHS.

Hamucra 6i10ro Konpopy 3 Hempo30poro CKia, Ha JyMKy . BpounHcbkoi,
BiffirpaBany Ba>KJIMBY POJIb y PUTYaIbHOMY KOHTEKCTi. Tak, y 6aratbox perio-
Hax YKpaiHM O3HaueHi MpuKpacy Oy/1m 4acTMHOK TPAypHOTO CTPOI0 ab0 HOCH-
JIVICA TIif, Yac MOCTY.

Haii6inpuioi monynspHocTi HaOymu CKISHI HAMUCTMHM Pi3HOMaHiTHUX
BiITIHKIB YepBOHOTO KOJIbOPY, sAKi HaragyBamy Kopaini. [Tpukpacu 36upanucs
3 XyJO>KHIX CWJIiKaTiB pisHOI MPO30pOCTi i Manmy Ha3By «KOpai», «<kaM sSHe Ha-
MMCTO» TOIIO. 3i Ck/Ia poOmIy HiffpoOKM He TiIbKM KOPAJTOBUM HAaMUCTaM, a
TaKOX IIep/VHAM, 'paHaraM, OypIiTuHy Ta iHmmM kaminHaM. Kpim Toro, 3y-
CTPiYaroThCsA HAMUCTA 6JTAKUTHOTO, 3€/IEHOTO i )KOBTOTO KOJIbOPiB PiSHOMaHIT-
HOi mpo3opocTi Ta popmuy, iHOAi 3 TpaHAMY, aje 6e3 TeKOpPYBaHHS.

Hamuctyan, npukpaliiieHi MaalOHKaMy, MaIy Ha3BU «IIMCaHi ALlbOPKI»,
a60 «BeHewiiiky» i Bxe 3 XVIII cTomiTTs moTparisiim B 3axifHi perionn Ykpa-
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CKI1AHI IPpUKpPAcH B YKPalHCbKOMY HApOJHOMY KOCTIOMi

Mapraputa ITYTAYEHKO,
KuiBcpkuit ctonmynmii yuiBepcurer im. b. Ipindenka, Ykpaina
https://orcid.org/0000-0003-0837-1108

CxAHI IpUKpacy B YKpaiHCBKill HApOJHIN HOWII NpefCcTaB/IeH] pisHOMa-
HITTAM $OPM i € MapKepaMu CTaTYCy, BiKy, perioHa/IbHOI HaJIeKHOCTI Ta ecTe-
TUYHKX ynopobanb. Tak, 6icepHa 03m06a 3ycTpidaeTbCcs B 031, B TOTOBHOMY
ybopi Ta OKpeMMX HarpygHuX Brpobax i 4osnosikis, i >xiHok. [Ipu Tomy, 1m0
BIaCHUX BUPOOHMITB CKAAHNX HaMucTyH 3 XVIII cTomiTTa Ha TepeHax Ykpai-
HJI He CITOCTEPIira€ThCs, TPAANILiA iX BUKOPUCTAaHHA B HAPOJHOMY KOCTIOMI 30e-
pernmacs i jotenep. 3okpema, 6icepHi Mpukpacu i CbOrofiHi 3aiiIMalOTh BaXK/IMBe
MicClje Y TBOPYOCTi HapOAHUX MAaCTpuHb. OCTaHHI BifTBOPIOIOTb KPU3H, CU-
JIAHKY, TepJaHy Ta KOTU/IbJIOHM 32 aBTEHTUYHVMU Bi3€pyHKaMM 1 CTBOPIOIOTH
BJIACHI IHTepIIpeTalil

'Tako>X MOMY/IAPHOCTI He BTPAYaroTh CK/ISHI HAMUCTA Pi3HUX KOJIbOPIB, fAKi
MAIOTh BJIaCHi Ha3BU. 30KpeMa, «Iajjl04e HaMICTO» BUKOHAHE 3 ITTyXUX YOPHUX
HAMJICTMH 1 XapaKTepHe I 3aMDKHIX >KiHOK IlonraBmyuay Ta BiHHMY4MHN.
I[TonibHi cx/IsAHI BMpOOM 3yCTPivaroThCS B aCOPTUMEHTI 9eChbKUX Ta iTaMiChKIX
BUPOOHIKIB, ajle BITUYM3HAHI KOJEKIIOHEPY BBAXKAIOTD, III0 BOHM TaKO)XX BUTO-
TOBJIA/IVCH B YKPAIHChKUX TyTaxX. Tak, Muxomna JINTBMHEHKO CTBEPIKYE, IO [O-
Ka30M LIbOTO € io1eTOBMII BiiTIHOK HAMMCTVIH, XapaKTePHMUIA JI/Is1 YOPHOTO YKpa-
incpkoro ckima XVIII-XIX cronits. Tak camo, Ak i HegockoHama popma i OTBip y
BUIJIAZIL KOHYCY, Ha JIOTO JYMKY, € IIOKa3HMKOM O3HA4€HOI'O IPUITYILeHHS.

Hamucra 6i710ro Konmpopy 3 HeIpo30oporo CKia, Ha JyMKy I. BpounHcbkoi,
BiffirpaBany BaXJIMBY pOJIb y PUTYaIbHOMY KOHTEKCTi. Tak, y 6ararbox perio-
Hax YKpaiHM 03HaueHi MpuKpacy 6ynm 4acTMHOI TPAypHOTO CTPOI0 a60 HOCH-
JIVCA T Yac MOCTY.

Haii6inpoi monynspHocTi HaOymM CK/ISHI HaMUCTMHM PiSHOMaHiTHUX
BiITIHKIB 4epBOHOTO KO/IbOPY, sKi HaragyBaay Kopani. [Ipukpacu 36upanucs
3 XyBOXKHIX CWIIKaTiB pi3HOI IPO30POCTi i Maju Ha3By «KOpasli», «KaM sHe Ha-
MICTO» TOIIO. 3i CK/1a poOumy mifipoOKM He TiIbKM KOPAJTOBUMM HaMUCTaM,
TaKOX IepJVHAM, 'paHaraM, OypIiTHMHY Ta iHmmMM kaMmiHHAM. Kpim Toro, 3y-
CTPiYarOThCs HAMUCTA OJTAKUTHOTO, 3€/IEHOTO i )KOBTOTO KOTbOPiB Pi3HOMaHIT-
HOI Ipo30pocTi Ta Gopmu, iHOAI 3 TpaHAMY, ane 6e3 TeKOPYBaHH.

Hamuctynan, npukpaiieHi MaaoOHKaMy, Ma/Iy Ha3BU «IIMCaHi IallbOPKI»,
a6o «BeHewiiikm» i Bxe 3 XVIII croniTTs moTparisinim B 3axifiHi perionn Ykpa-
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iHn. OcobnmMBOi MOMY/APHOCTI O3HaYeHi akcecyapu Habymm Ha [yiynbuiusi,
IToxyTTi Ta bykoBMHi. YHiKa/bHi HAMUCTMHM BUTOTOB/IAUCH BPYYHY METO-
JIOM JIEMIIBOPKa MajicTpaMM 3 OocTpoBa MypaHo, ajie misHille iX KomiloBanm
ckApi 3 boremii. I cborogHi BeHenificbKi HAMUCTVMHY YacTO IIOENHYIOTD 3 iH-
IIVIMY €JIEMEHTAMU Y CKIQJIl TpagUILIiHUX HaTPYAHUX IIPUKpac.

Y XX cTOmiTTi, 3 pO3BUTKOM TEXHOJIOIII BUJYBAHHA CKJIA, [OMANINUCD JI0
YKpaiHCBKOTO HAapOJHOTO KOCTIOMA «IYCKaBKW», a60 «ryckankm». Ocobmmsoi
nomy/sapHocTi BoHy HaOymm y 30-Ti poku Ha TepeHax [liBpus i Cxony Ykpainm,
y Cxipniit [amanHi, a Takox Ha CepegapomMy [TpugHinpos’i.

Hocmif>KeHHs CKISAHUX €/IEMEHTIB YKPalHChKOTO HApOLHOIO KOCTIOMA Bifi-
KpUBa€ HOBi MOXK/IBOCTI [/Is1 pO3YMiHHSA PiBHA KY/IbTYpHOI iHTerpariii, oominy
TEXHOJIOTIAMM Ta PO3BUTKY B/IACHOI IIPOMMC/TOBOCTI.

Kiro4oBi cmoBa: mpukpacy, yKpailHCbKIIT HapOJZHMIT KOCTIOM, CKJIO, Oi-
JKyTepis, MalbOpKI.

Oco6mBoCTi GpopMyBaHHS KOMEKIIil IOIIOK
y HanionanbHOMY My3el icTopii YKkpainnu

Hp. Cepriit CIPEHKO,
Hauionanbamit myseit ictopii Ykpainu, M. Kuis
https://orcid.org/0000-0003-4268-2284

Cepen akageMi4HOI CHiIBHOTU YKpaiHM MOOyTye AyMKa, IO Tpamuiiiii-
HUJ OFAT YKPAIHLIB € BUBYeHUM. [IpoTe My3eltHi KojeK1jil OfgATy CbOTOfHI Liie
I'PYHTOBHO He pocnimpkeHi. Hanpuknan, ronku y HamionanbHoMy Mysel icTopil
Ykpainu (gani - HMIY) HaykoB1i BUBYa/y, 3B€pTAI0UM yBary IMIIe HA ACKpPaBi
€K3EeMIUIAPIL.

IOnka — KopoTKmii, O KOJIiH, BEpXHIiil OJAT i3 pyKaBaMy, By3€HbKMM CTOS-
4yM KOMipoM i K/MHamu (Bycamm). Y HayKoOBili miTepaTypi icHye ABi KoHIenii
HIOXOJ[)KEHH I0IIKM — Bij cBUTH ab0 Bij kepcetku. [ayaro, y BUPIIIEHH] 11bOTO
IATAHHA MOXXHA 3HAYHO IIPOCYHYTUCSA, BUBYAIOYM MY3€iTHI KOJIEKIIil I0IIOK, I1e-
penosciM HanionanbHoro mysero icropii Ykpainu.

HanjioHanpHmuit mMysei ictopili YKpaiHu po3IlOo4YaB AiA/NbHICTD y 1899 p.
3a 4Jac iCHyBaHHA BiH IPOJMIIOB JIEKiJIbKa peopraHisalii, Mmiji yac AKuUX 4acTo
3MiHIOBa/INCA 11 Ha3BU. 3HAYHMX 3MiH My3ell 3a3HaB y 1930-1940-x pp. Tak, y
1930 p. 6ymo BifOKpeM/IeHO apXeolOTidYHNI Bififi/I, eKCIIOHATY MepeHecIu [0
HOBOT'O apX€O0JIOTi9YHOr0 My3€er0 Ha TepuTopii JIaBpcbKoro sanosigHuka. Y 1935
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iHn. OcobnmMBOI MOMYIAPHOCTI O3HaUeHi akcecyapu Habymm Ha [yiynpuiuHi,
IToxyTTi Ta bykoBuHi. YHiKa/bHi HAMUCTUHM BUTOTOBJ/IANIUCH BPYYHY METO-
[IOM JIEMIIBOPKa MajicTpaMu 3 OCcTpobBa MypaHo, ajie misHille iX KoIliroBann
ckApi 3 boremii. I cborogHi BeHeniiCbKi HAMMCTVHY YaCTO IIOENHYIOTD 3 iH-
LIVMY €JIEMEHTAMU Y CK/IA/ll TPagUIITHUX HAIPYAHUX IIPUKpac.

Y XX cTOmTTi, 3 pO3BUTKOM TE€XHOJIOTII BUAYBaHHA CKJIa, [JOAAINCH 10
YKpaiHCHKOTO HapOZHOTO KOCTIOMA «IYCKaBKW», a00 «rycKankm». Ocobmmsoi
nomnyspHocTi BoHM Habymm y 30-Ti poku Ha tepenax [liBgus i Cxony Ykpainu,
y Cxignirt [ammansi, a Takox Ha Cepegabomy [IpupHinpos’i.

HocniKeHHA CKISAHUX €/IEMEHTIB YKPAaIHCbKOTO HApOJHOTO KOCTIOMA Bifl-
KPMBA€ HOBi MOXX/IBOCTI [/Is1 pO3YMiHHSA PiBHA KY/IbTYpPHOI iHTerpariii, ooMiHy
TEXHOJIOTiAMM Ta PO3BUTKY B/IaCHOI IIPOMMCIOBOCTI.

KimrouoBi cnoBa: mpukpacy, yKpailHCbKMIT HapOJHMIT KOCTIOM, CKJIO, Oi-
JKyTepis, NanbopKIuL.

Oco6muBocTi popMyBaHHS KOMEKIIii IOTIOK
y HanjionanbHOMYy My3eil icTopii YKpainu

Hp. Cepriit CIPEHKO,
Hauionanbamit myseit ictopii Ykpainu, M. Kuis
https://orcid.org/0000-0003-4268-2284

Cepen akafeMi4HOI CHiIBHOTU YKpaiHM MoOyTye AyMKa, IO TPamuiiiii-
HII OfIAT YKPAIHLIB € BUBYeHUM. [IpoTe My3eliHi KoneK1jil OfgAry CbOrOfHi 1iie
I'PYHTOBHO He pocnijpkeHi. Hanpuknapn, ronku y HarionanpHoMy mMysel icTopil
Ykpainu (gani - HMIY) HaykoBIi BUBYa/IN, 3BE€pTAIOUN yBary JuIIe Ha ACKpaBi
€K3EeMIUIAPIL.

IOnKka — KOpoTKwMii, 10 KOJIiH, BEpXHIiil OFAT i3 pyKaBaMM, By3€HbKIUM CTOs-
4)M KOMipoM i KMHamu (Bycamn). Y HayKoBiii iTepaTypi icHye aBi KoHIemii
IOXO/KeHHA I0IKM — Bif cBuTH abo Bif kepceTku. lazato, y BupinieHHi poro
MMTAaHHA MOXXHA 3HAYHO IIPOCYHYTNCS, BUBYAOYM MY3€eliHI KOJIEKIJiI IOIIOK, I1e-
penosciM HanionanbHoro mysero icropii Ykpainm.

HanjioHanpHuit mMyseil ictopii YKpaiHu pos3IlodyaB AifA/IbHICTD y 1899 p.
3a 4Jac iCHyBaHHA BiH IPOJIIOB JIeKi/bKa peopraHisalliil, MiJj 4ac AKMX 4acTO
3MiHIOBa/MNCA W HasBM. 3HAYHMX 3MiH Mysell 3a3HaB y 1930-1940-x pp. Tak, y
1930 p. 6ymo BifOKpeM/IeHO apXeOoNOTiYHNI Bifjfii/I, eKCIIOHATM IIepeHeCTN [0
HOBOI'O apX€O0JIOTi4HOr0 My3€er0 Ha TepuTopii JIaBpchbKoOro 3anosigHuka. Y 1935
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p. Ha 6asi XyO>XKHBOTO Biffiny 6yno ctBopeHo KuiBcbkuit gep>xaBHUIT My3eit
YKPalHCBKOT'O MUCTELTBA, AKNII 3a/IMIUIVBCA B IEPBMHHOMY NpuMilieHHi. [anni
KOJIeK1Iil BifijiliB mepeBe3eHi 0 BceykpaiHChbKOro My3eliHOro MicTeuka B Kue-
Bo-Ileuepcokiit maBpi. Ilig gac [Ipyroi cBiTOBOI BiliHM YacTIHA €KCIIOHATIB OyiIa
eBaKyJoBaHa 70 Y1, YacTUHY OKYHAIiliHO0 BIa/j00 BUBe3eHO o Himewun-
Hu. Ilicna sBinbHenHa Kuesa B 1944 p. myseto 0y/10 BUAIZIEHO NMpUMIilleHHA
KOMIIHBOI XyIOXKHbOI IIKO/Y, ¥ AKOMY BiH 3HaXOAUTHCA 110 CbOTOJHI. ¥YCi 1
peopranizanii BItmHy/m Ha pOpMyBaHHS KOJIEKIIil IOIIOK.

Y dopmysanna konekuii rorrok HMIY moxna BupinuTty Taxi eramm: 1)
1899-1919 pp., 2) 1920-1940-i pp., 3) 1950-1980-i pp., 4) 1990-2020 pp. [1ep-
NI eTall MOB sI3aHUN 3 [isUTBHICTIO apXeosora, eTHOrpada, MUCTELITBO3HAB-
11 M. binamiBcpkoro, axuit 6yB fupexktopoM mysero. Ilepuri rornky Hafgimm
IIifi Yac MiATOTOBKM IepIol HiBAeHHOPOCilicbKoi kycTapHOi BucTtaBku (T-290,
T-348). ¥ 1907-1908 pp. no mysero 6Oyno nepemano ronku (T-291 ta T-316 )
i3 IliBgenno-3axigHoro Bigminy Pocilicbkoro reorpacdivHOro TOBapucTBa, siKe
nisno B Knesiy 1873-1876 pp.

Y 1911-1914 pp. 3aBigyBau ictopmaHoro ¥ etHorpadiuHoro Bimmimy [I.
[ITep6akiBchKmMit Ta «yrmoBHOBaXkeHi ocobm» M. Banykuncbkuit ta K. Ynrnpuk,
AKi 36upanm #ia Mysero npegMeTy, pusesnu o Kuesa ronku 3 [TonraBmmun
(T-289, T-292), YepniriBumum (T-288, T-319, T-349), Karepunocnasuuun (T-
293, T-294, T-304, T-324, T-325).

I1iy gac mpyroro eramy IOIKM HaJXOAVIIN IIepeBXKHO 3 iHmmMX My3eis (T-
282, T-315, T-323, T-388, T-389) ta etHorpacdiuynux excnepnuiit (T-53, T-391,
T-393).

ITig 9ac TpeThOro eTamy 6yn0 BiTKOMIIIEKTOBAHO Hali0i/IbIIIe IOTIOK ITift Yac
My3eitHux excrieauiiin. ApredaxTu sakynosysamucs (T-5938, T-5990, T-6001,
T-6002, T-6066, T-6153, T-6173, T-6476, T-6477, T-6564, T-6582, T-7050,
T-7771, T-7772, T-7920) a6o mapysamuca (T-5942, T-5985, T-6669, T-6679,
T-6924, T-7713, T-8196, T-8198).

Ha gerBeproMy erami fonkm jfapyBamy, mpuHocs4M fo Myseto (T-8530,
T-8531, T-8696, T-9080, T-9294, T-9652, T-9859).

Omxe, B konekuii HanionanbHoro myseto ictopii Ykpaiuu nepe6ysae 52
IOTIKN. [X TIiff Yac MepIIOro, TPEThOro eTany 36Mpan MepeBaXkKHO TPAI[iBHUKN
My3er abo «yImoBHOBaXKeHi ocobm» mif ixHiM kepiBHUITBOM. [lim yac gpyroro
— apredakTy B OCHOBHOMY Hafiiiiin 3 iHmux mMy3seiB. YeTBepTuil eTam xapak-
TEePUSYETHCA aKTUBHYM JapyBaHHA I0IIOK MY3€€BI.

Knro4oBi crmoBa: omka, ofAr, Tpaguninianii ogar, HaunioHanbHuit Mysein
icTopii Ykpainu, yKpainii.
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p. Ha 6a3i Xymo>xHbOrO Bifgfiny 6yno crBopeHo KuiBcpkuit fepxaBHMIT My3eit
YKpalHChKOT'O MUCTELTBA, AKNII 3a/IMIUVBCA B IEPBMHHOMY IIpuMileHHi. [anri
KOJIEeKIIil Bifiji/iB niepeBe3eHi 0 BceykpaiHChbKOTo My3eliHOTO MicTeuka B Kne-
Bo-Ileuepcokiit maspi. ITif gac [Ipyroi cBiTOBOI BiliHM YacTVHA €KCIIOHATIB Oyria
eBaKyloBaHa 1o Y, JacTUHY OKYIAIifHOIO BIafj0l0 BUBe3eHO 0 Himeuun-
Hu. Ilicna sBinbHenHa Kuea B 1944 p. myseto Oy/no BUAiIEHO NMpUMIilleHHA
KOJIMIIHDBOI XYOKHbOI IIKO/IY, Y AIKOMY BiH 3HaXOAMUTHCA II0 CbOTOAHI. Yci 1i
peopraHisauii BIytmHY/MM Ha GOPMYBaHHS KOJIEKIIil IOTIOK.

Y ¢opmysannsa kxonekuii rorrok HMIY moxxna BupinmuTu Taki eramm: 1)
1899-1919 pp., 2) 1920-1940-i pp., 3) 1950-1980-i pp., 4) 1990-2020 pp. ITep-
NI eTaIl OB SI3aHUN 3 [IsUIBHICTIO apXeosora, eTHOrpada, MUCTELTBO3HAB-
1 M. BinsmiBcpkoro, siknit 6yB gupekTopoM myseto. [lepuri ronky Hagiimm
i/l Yac MiArOTOBKY IepuIol MiBAeHHOPOCiNchKoi KycTapHoi BuctaBku (T-290,
T-348). ¥ 1907-1908 pp. no mysero 6Oyno nepemano ronku (T-291 ta T-316 )
i3 [liBgenHo-3axigHoro Bigminy Pociitcbkoro reorpadgivHoro ToBapucTaa, sike
nisno B Kuesiy 1873-1876 pp.

Y 1911-1914 pp. 3aBigyBau ictopu4Horo i erHorpadiunoro Bixmimy [I.
[Ilep6akiBchKmMit Ta «ynmoBHOBaXKeHi ocobu» M. Banykmucbkuii ta K. Yurnpuk,
AKi 36upanu A Mysero npegmeTy, npusesnu Jo Knesa ronku 3 [lonraBuman
(T-289, T-292), Yepnirisuimunm (T-288, T-319, T-349), Karepunocnasmuun (T-
293, T-294, T-304, T-324, T-325).

I1if gac mpyroro eramy IOIKM HaJXOAVIIN IIepeBaXKHO 3 iHmmX My3eis (T-
282, T-315, T-323, T-388, T-389) ta etHorpadiuynux excnemmuiit (T-53, T-391,
T-393).

[1ig 9ac TpeThOro eTarry 6y0 BiTKOMIUIEKTOBAHO Hali0i/IbIIIe IOIIOK Iij| 9ac
My3elHIX ekcrieguiiit. Apredaxtu sakynosysamcs (T-5938, T-5990, T-6001,
T-6002, T-6066, T-6153, T-6173, T-6476, T-6477, T-6564, T-6582, T-7050,
T-7771, T-7772, T-7920) a6o mapyBamucs (T-5942, T-5985, T-6669, T-6679,
T-6924, T-7713, T-8196, T-8198).

Ha gerBeproMy eTami Ionmku jgapyBamy, npuHocsuy fo myseto (T-8530,
T-8531, T-8696, T-9080, T-9294, T-9652, T-9859).

OTxe, B konekuii HanionaipHOro Myseto ictopii Ykpaiuu nepe6ysae 52
IONKM. IX Mij| yac mepIuoro, TpeThOro eTary 36Mpan mepeBakHO TIPAI[iBHUKN
My3er ab0 «yImoBHOBaXKeHi ocobm» mif ixHiM kepiBHUITBOM. [lim yac gpyroro
— apredaKkTV B OCHOBHOMY Hafiiinumm 3 iHmmx myseis. YeTBepTuit etam xapax-
TEPUSYETHCA AKTUBHYM JaPyBaHHA I0IIOK MY3€€BI.

Kinro4oBi cmoBa: 10nKa, OfAr, TpaguLinanil ofAar, HanionanbHnuin Mysen
icTopii Ykpainu, yKpainui.
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Tpapuuii HapogHoTro OygiBHMIITBa Ha C106O0XKAHIMHI

Ip. Banentuna CYIIKO,

[HCTUTYT MMUCTEITBO3HABCTBA, (DONIBKIOPUCTUKY TA €THOMOTII iM. M.
T. Punbcbkoro HanionanpHoOI akazemii Hayk Ykpainu, M. Kuis
https://orcid.org/0000-0003-0480-1473

Hapopna apxiTekTypa € MapKepoM TPaAMLINHOI HAapOAHOI KYIbTypu:
BOHA CKJIQ/Ia€THCS Mifi BIVIMBOM IPUPOJHUX YMOB, MiCI[eBUX Oy/iBe/bHNX Ma-
TepiasiB Ta HAPOJHUX YABNIEHD (€TMYHUX, €CTETUIHNX, IIOHATb PO KOMPOPT,
3PYYHICTb Ta JOPEYHICTh) Ta BipyBaHb KOCMOTOHIYHOTO, OHTOJIOTiYHOTO i1 JIe-
MOHOJIOTIYHOTO XapaKTepYy.

Tpaguuiitna HapopHa apxiTekTypa yKpainniB Cro6oKaHIIVHY CTaja pe-
3y/IbTaTOM IIO€IHAHHA TPAJMUIIiN YKpaiHLiB pi3HUX perioHiB YKpainm: 3 Kap-
nat, [amumunnmy, [opinns, Bonuui, [IpaBo6epexxnoro [omices ta Cepenrbporo
[MogHinpoB’si, HacamKeHHS yHi(biKOBaHMX IICEBIOHAPONHMX TpafgULlill BIal0I0
y XIX ta XX cT., eBpornericbkoi Mopu. Ha rmmanyBanbHi npyHIWIN Ta OyAiBeb-
Hi MaTepia/y BIIPOOBXK ICTOpPIl iCHYBaHHA Kpalo BIVIMBA/IN IPUPOJHI YyMOBH) Ta
HasaBHI Marepiamu (gy6 — XVII ct. akanis — XIX - XX cT., cupa IIHa 411 BATIa-
JIeHa I]eT/Ia), a TAKOXX iICTOPUYHI CoIjia/TbHO-eKOHOMIYHi 3MiHN: Y KO3aLlbKi 9acyu
xaTy OymyBanm 3 ;yOOBMX KOO, HEPIZIKO 3 JlepeB’sSTHOIO IIi//IOT0I0 Ta TOHTOBUM
IaxoM; ernoxa 3akpinadeHHs (IMIIEpCbKOTO Ta pafsAHCHKOTO), BiTHY CIIPUYMHU-
N TIepeXif| 70 MOKPUTTA XaT 0YEPETOM 1 COTOMOIO, 3aMiHY IiIOTY IJIMHAHOIO
IO/TiBKOIO, 3aCTOCYBAHHS JOCTYITHILIIMX MaTepiastiB /i1 3BeJleHH: CTiH (Jie1ieB-
IIa lepeByHA, [IVHA, IIMHOOUTHA 1ieTIa), CIIPOLeHHsI HOMEHK/IATypy MeOTiB.
[TokpaleHHA COlLia/IbHO-eKOHOMIYHUX YMOB IIPUBOAUIO O YPi3HOMAaHITHEH-
H: OyIiBeIbHUX IIPAKTHK, 3aCTOCYBAHHS IPOMIIC/IOBUX — «EBPO» — MaTepialiB.

Ha mipcraBi 3i0pannx HaMu onboBUX eTHOrpadivHNX MaTepianiB MO>KHa
IIpOAHA/II3yBATU AVHAMIKY 3MiH IJIAHYBaJIbHUX IMPUHIAIIB XKUT/IA Bifl TPUKa-
MEpPHOI «XaTy Ha JBi MOMOBMHM» 1T04aTKy XIX CT. 0 )XUT/Ia, BHYTPILIHIN IIPO-
CTip SIKOTO JIIIMBCS MivY4i0, a 0 (acagHol CcTiHNU TOENHYBAINCA TOCIOAAPCHKI
IpUMIllleHH, CiHV Ta BepaH/Ia, 1o 010 XapaKTepHO B nepiii monoBuHi XX CT.,
1 BXKe JIO0 30BCIM CY4aCHOI'O «KOTEIPKHOIO» JKUT/IA 3 IIOMENIKAHHAM-«CTYLIEI0»
a00, HaBIaKM, AyXKe YCKIaJHEHOTO BHYTPIlIHBOTO XaTHbOT'O IPOCTOPY.

MarepiaioMm i1 HalMCAaHHS HAIIOI PO3BiIKM cTama ikcarlis SBUIL KUTTS
ykpainniB Cro6oxanuyay Hanpukinii XX — Ha modatky XXI cT. AK y cenax,
TaK i B MicTax Ta MmicTeykax Kpai (BoB4aHCHK, Yyryis, borogyxis, 3o104is,
Hepradi, I3tom, Ky’ saacbk, bopoBa Ta iHmii MmicTa, siKi HMHI BOpOT 3a/MuIINB y
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Tpapuii HapogHoro 6yxiBHMI[TBa Ha C1000KaHINMHI

Hp. Banentuna CYIIKO,

[HCTUTYT MUCTELITBO3HABCTBA, (POIBKIOPUCTUKY Ta €THOJOTII iM. M.
T. Punbcbkoro HanionanpHol akafemil Hayk Ykpainu, M. Kuis
https://orcid.org/0000-0003-0480-1473

Hapopna apxiTekTypa € MapKepoM TpaAMLiIHOI HapOJHOI KYIbTypu:
BOHA CKJIQIa€ThCS Mifl BIVIMBOM IPUPOIHUX YMOB, MiCI[eBUX Oy/iBe/TbHIX Ma-
TepiasiB Ta HAPOJHUX YABNIEHD (ETUYHUX, €CTETUYHIX, IOHATb PO KOMPOPT,
3PYYHICTb Ta JOPEYHICTh) Ta BipyBaHb KOCMOTOHIYHOTO, OHTOJIOTIYHOTO 1 fie-
MOHOJIOTIYHOTO XapaKTepy.

Tpapgumiiina HapopHa apXiTekTypa ykpainnis Cro60XXKaHIIHY CTana pe-
3y/IbTaTOM IIO€IHAHHA TPAANIIiN YKpalHLIB pi3HMX perioHiB Ykpainu: 3 Kap-
nat, [amannuy, [opimis, Bonmmsi, [IpaBo6epexxnoro Iloniccsa ta Cepenaporo
[TogHinpoB’st, HacamKeHHs yHi<1)iKOBaHMX IICEBJJOHAPOJHUX TPAAIIIN BIAIO0
y XIX ta XX cT., eBpornericbkoi Mmoay. Ha mmanyBanbHi npuHIIm Ta 6ymiBenb-
Hi MaTepiaay BIIPOOBXK ICTOpIl iCHYBaHHA Kparo BIUIMBa/IN IPUPOHI YyMOBM Ta
HasaBHI Marepiamm (gy6 — XVII ct. akanis — XIX — XX cT., cupa IMHa 41 BATIA-
JIeHa I]eT/Ia), a TAKOXX iICTOPUYHI CoIlia/TbHO-eKOHOMIYHi 3MiHN: Y KO3aIIbKi Yacu
xaTy OymyBanm 3 ;yOOBMX KOO, HEPIZKO 3 [lepeB sSTHOIO ITi//IOTOI0 Ta TOHTOBUM
JlaxoM; eroxa 3aKpinadeHHs (iMIepChKOTo Ta pafsAHCbKOTO), BIFIHY CIIPUYMHU-
IV TIEpEXi]] B0 IMOKPUTTA XaT 04EPETOM 1 COTIOMOIO, 3aMiHY MiJIOrY IJIMHAHOIO
JI0/IiBKOIO, 3aCTOCYBAHHS JOCTYITHILIINX MaTepiasliB /i1 3BeJleHH: CTiH (Je1ieB-
IIa lepeBYHA, I/IMHA, TIMHOOWTHA 1IeIVIa), CIIPOLIeHHSI HOMEHK/IATypu MeOTiB.
[ToxpaljeHHA cOoLia/IbHO-€KOHOMIYHMX YMOB IIPUBOAVIIO JO YPi3HOMAHITHEH-
HA OYZiBeTbHUX NMPAKTHK, 3aCTOCYBAHHS IPOMIC/IOBUX — «EBPO» — MaTepialiB.

Ha mifcraBi 3i6panux HaMu ObOBUX eTHOrpadivHNX MaTepiasiB MOXKHA
[IpOAHaJII3yBaT AVHAMIKY 3MiH IJIAHYBAJIbHUX IPUHIUIIB )KUT/IA Bifl TPUKa-
MEPHOI «XaTy Ha JBi IMOJOBMHM» 1T0YaTKy XIX CT. 0 )X1UT/Ia, BHYTPILIHIN IIPO-
CTip AKOTO [iNMMBCA Miv4I0, a 10 (acafHOI CTIHM LOENHYBANMNCA TOCIONAPCHKI
IpUMIllleHH, CiHV Ta BepaH/Ia, 1o 0y/I0 XapaKTepHO B nepiii monoByuHi XX cT.,
1 B)Ke JI0 30BCIM Cy4acCHOI'O «KOTEIPKHOI'O» JKUT/IA 3 IIOMEIIKAHHAM-«CTYIIEI0»
a00, HaBIaKM, TyXKe YCKIaJHEHOTO BHYTPIIIHBOTO XaTHbOTO IIPOCTOPY.

Marepiasiom i1l HalMCaHHS HAIIOI PO3BiIKY cTama Qikcaryis IBUIL KUTTS
ykpainniB Cro6oxanuyay Hanpukinii XX - Ha movatky XXI cT. Ak y cernax,
TakK i B MicTax Ta MicTeykax Kpaio (BoBuaHCBK, Yyryis, borogyxis, 3on04is,
Hepraui, I3tom, Ky’ saacpk, bopoBa Ta inmii micta, sAKi HMHI BOpOr 3a1uIunB y
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pyinax, Hosa Bogonara, Kpacuuit Kyt ta iH1i), 61IBIIICTD 3 AKMX Bif 24 MIOTO-
ro 2022 p. 3asHana pyiHauil, a fedKi, AK BoB4aHcbK un JInmui mpocTo Hapasi
sHnmieHi. Tomy ¢ikcamis Ta omyc nyx ABNIN HAPOJHOI KYIBTYPU € BKpail BaXK-
JIBVIMIL.

KmrouoBi cmoBa: Cnobincpka YkpaiHa, ykpaiHcbke HapopHe OyAiBHUMII-
TBO, Oy/iBe/nbHI MaTepiany, IJIaHYBa/IbHI IPUHIVIIN XXUT/IA, (ikcaliisa Ta ommc
ABUILL )KUTTS YKPAIHIIIB

HaykoBuii karanor « Bumuri copoukn Jlyranmyun 3 poHZ0BO1 KOMEKITil
HanioHanbHOTO My3e10 HapoOJHOI apXiTeKTypy Ta moOyTy YKpaiHm» —
yHiKanbHa 30ipKa pevYoBUX pKepel YKPAaTHChKOI KyTbTypH

[a6. np. Onena ®EJOPYVK,

Incmumym Hapooo3nascmea HauioHanbHOI akafeMmii HayK YKpainu,
M. JIbBiB

https://orcid.org/0000-0002-4724-3566

30epekeHHs, BMBYEHHS Ta IONY/IApM3allifd HaLiOHaJIBHOI KY/IbTYPHOI
CIIa/IIIVHU HaJIeXKaTh 1o 6a30BMX 3aB/IaHb €THOJIOTIL. Y poku 30poitHUX arpe-
Cii1, KO/IM HaljiOHa/IbHA KY/IbTYpa Li/IeCIpAMOBAaHO 3HUIIYEThCA, TaKi 3aBJaHHA
HaOYBaIOTh CTPATETiYHOIO 3HAYEHH:, CTAIOUN i€BUMU 3aX0ofaMM 30eperKeHH
HalliOHA/IbHOI iIEeHTUYHOCTI.

B ymoBax eK3NUCTeHLIIHOIO BMK/IMKY, AKUM CTajla Cy4acHa pOCiiCbKa
arpecis, B YKpaiHi akTMBHO IPOBOANUTHCA pobOTa 3 MiATOTOBKM KHVDKKOBUX
BIJIaHb, Ce€pefl AKUX Yi/IbHE MiClie IIOCIIaI0Th KaTa/IoIy TBOPIiB HAPOJHOTO MIIC-
TElTBa 3 IEP>)KaBHUX i IpuBaTHMX 30ipok. Cepex Kpamyx BUJaHb — HAaYKOBUI
KaTtanor «Bummti copoukn Jlyranmuan 3 ponpoBoi koneknii HarnjionanpHOTro
My3el0 Hapo#HOl apxiTekTypu Ta mobyTy Ykpainm» (Knis, 2025. 160 c.). ABTO-
paMu KOHIJEIIIil Ta BCTYIIHUX CTaTell € KUIBCbKNIT €THOJIOL, KaHAMAT iICTOPIY-
HUX HayK Bomopumup Illubps ta yepHiBenbka nucbMenHnis Jlecs Boponok.
Y nopoOKy 1ux aBTOpiB BXKe € JiBa CIIIIBHO peaji3oBaHi [PyKOBaHi BUIAHHA,
a came — anpooM «HeTminHi. YKpaiHChKi Jep>kaBHi CMMBO/MN Y HApOAHiii BU-
mmBIi Ta TKauTBi» (Kuis, 2023, 360 c.) i anmpb6oMm «ITambopku, IATKY, KOPATUKIA.
Bicepni npukpacu 3i 36ipku Bonogmmupa I n6pi» (Knis, 2025, 224 c.).

MoTuBanieo [0 MigrOTOBKM NPOEKTY «Bummri copoukn JlyraHmumnam 3
donpoBoi konexii HamioHanpbHOrO My3eio HapOZHOI apXiTeKTypu Ta HOOyTy
Ykpainu» cTano 6akaHHs ONPIIIOHUTY MUCTELbKY CIafuyuHy JIyraHmuHm,
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pyinax, Hosa Bogonara, Kpacauit Kyt ta iHmi), 61IBIIICTD 3 AKMX Bif 24 TIOTO-
ro 2022 p. 3asHama pyiHauil, a fedKi, AK BoB4aHchbK um JInmui mpocTo Hapasi
sHnmeHi. Tomy ¢ikcamis Ta omyc nyx ABAIN HAPOJHOI KYIBTYPU € BKpail BaX-
JIVIBVIMM.

KmouoBi cmoBa: Cnobincpka YkpaiHa, ykpaiHcbke HapopHe OymiBHUMII-
TBO, Oy/iBe/bHI MaTepianmy, IJIaHYBa/IbHI IIPUHIIIN XXUT/A, (pikcaliisa Ta ommc
ABUILL )KUTTA YKPAIHIIIB

HaykoBwuii karanor « Bumuti copouku JIyranmunn 3 GpoHI0BOT KOMEKIil
HanioHanbHOTro My3e0 HapoOmHOI apXiTeKTypy Ta moOyTy YKpaiHm» —
yHiKanbHa 30ipka pe4oBUX IKepell YKPaiHChKOI KY/IbTypH

la6. np. Onena ®EJJOPYVK,

Incmumym Hapooo3nascmea HauioHanbHOI akafeMii HayK Ykpainu,
M. JIbBiB

https://orcid.org/0000-0002-4724-3566

36epexeHHs, BMUBYEHHS Ta IONMY/IAPM3aIlisA HaI[iOHAJIbHOI KY/IbTYPHOI
CIIAJII[MHY HaJIeKaTh 10 6a30BUX 3aBIaHb €THOMOTIL. Y pOKM 30pOitHUX arpe-
CiVi, KO/M HaljioHa/IbHa KY/IbTYpa Li/IeCIpsAMOBAaHO 3HUIIYEThCA, TaKi 3aBJaHHA
HaOYBaIOTh CTPATETiYHOTO 3HAYEHHS, CTAIOUM i€BUMU 3aX0fjaMy 30epe>KeHHS
HalliOHA/IbHOI iIEeHTUYHOCTI.

B ymoBax eK3UCTEHLIIHOTO BMK/IMKY, AKMM CTajla CydacHa pOCiiiChbKa
arpecis, B YKpaiHi akTMBHO IPOBOAUTHCA poOOTa 3 MiITOTOBKM KHVDKKOBUX
BUJIaHb, CE€pefl AKUX Yi/IbHE MicIie IIOCIIal0Th KaTa/IoI TBOPIiB HAPOJHOTO MIIC-
TeILTBa 3 Iep>KaBHMX i mpuBaTHMX 30ipok. Cepex Kpalyx BUJaHb — HAYKOBUII
KaTanor «Bummti copoukn Jlyranmmam 3 porpoBoi konekuii Hamionanpaoro
My3€el0 HapO#HOI apxiTekTypu Ta mo0yTy Ykpainm» (Kuis, 2025. 160 c.). ABTO-
paMy KOHIIEIIIil Ta BCTYIIHUX CTaTell € KUIBCbKUI €THOJIOT, KaHAVAT iICTOPUY-
HUX HayK Bomogumup Illu6ps ta yepHiBenbka mucbMeHHn1s Jlecs BopoHiok.
Y mopo6Ky 1ux aBTOpiB BXKe € [iBa CI/IbHO peaji3oBaHi [[pyKOBaHi BUAHHA,
a came — anpbbom «HeTnminHi. YKpaiHChKi Iep>kaBHi CMMBOMN Y HApOJHiii BU-
muBIi Ta TKanTBi» (Kuis, 2023, 360 c.) i anmp6oMm «ITarrbopku, IATKY, KOPATUKIA.
BicepHi npukpacu 3i 36ipku Bomogumupa Iu6pi» (Kuis, 2025, 224 c.).

MortuBanieo [0 MiATOTOBKM NPOEKTy «BummTti copoukn JIyraHummHam 3
donpoBoi Konekii HamioHabHOTO My3eio HapOAHOI apXiTeKTypu Ta HOOyTY
Ykpaiuu» cTajno 6akaHHs ONPIIOHUTY MUCTEIbKY CIafuuHy JIyraHmmHm,
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SgKa Yy XOfli pociiicbKo-yKpaiHcbkoi BiitHm (2014 — 2025) 3a3Hazma 0co6mmBoO
KaTacTpodigyHux BTpaT. PocifsHM 6e33acTepe’KHO 3HMINYIOTh He JIMIIEe CaMUX
yKkpaiHIiB, a it apTedakTy X Ky/IbTYpHOI iTeHTUYHOCTI B HENIPAaBOMIipHiil Hafii
3ace/uTy CIyCToLIeHi 3emsti Oe3gyxoBHMMU MaHKypTamu. lofi cropiBarmcs,
1110 IiC/IA TOCATHEHHA YKPAIHOXO CIIPaBeIMBOro MIUPY Ha Il HMHI OKYIIOBaHUX
TEPUTOPIAX 1€ 3a/MIIATbCA XOU AKICh pevyoBi pKepesa yKpaiHChKol icTopii. 3
OIIAy Ha CKa3aHe, KaTajorisallisd Ta Iofajblila pelpe3eHTallid B4aCHO My3e-
epikoBaHMX i 3aBJAKM 1IbOMY He BTpa4eHUX KYJIbTYPHUX Hal0aHb € CIPaBOIO,
pe3yIbTaTy AKOI BAXKKO IEPEOLIHUTH.

«Bummmri copoukn Jlyranmyam 3 ponrmoBoi komekuii HarjionanpHoro my-
3€10 HAPOJHOI apXiTeKTypyu Ta MoOyTy YKpaiHM» — Ile YHiKa/lbHe BUJAHHA,
OCKI/IbKM BOHO PENpPEe3eHTYE HapOgHE MIUCTENTBO 3HUILEHOIO BITHOI Kparo,
apryMeHTOBAHO IIOCBiIYyI0YM JI0r0 YKPaiHCbKY CyTHICTb. BujaHHA MiCTUTD Ha-
ykoBy ctarTio B. IlIn6pi 3 yBupasHeHHAM 3arajlbHOyKpaiHChKUX Ta JIOKAJIbHUX
puC KonmeKLiitHoro BOpaHHs JIyraHiuum, 30KpemMa 3 OIUCOM i aHa/lIi3oM MaTe-
piajiB Ta KPOIB aBTEHTUYHUX COPOYOK 1 TAKOXK 3 OIVICOM 1 aHa/1i30M TEXHIYHUX
Ta XyHZO>KHbO-CTUIICTUYHNX OCOOMMBOCTEN IX BUIINTOTO JEKOpPY. 3arajioM Ha
CTOpiHKaX BUIAHHS SIKiCHO BisyamisoBaHO Ta ¢axoBo aTpubyTOBaHO 96 ofu-
HUIb OFATY, 87 i3 AKUX Oy/nu cTBOpeHi 6e3nocepeHbO HAPOJHMMI MaICTpaMu
binosogcpkoro, binokypakmucbkoro, Kpemincbkoro, Hosoaitgapcbkoro, Ho-
BOIICKOBCbKOT0, CBaTiBchKOro Ta Crapobinbchkoro p-His JIyranchKoi 0671.

HaykoBuit xatanor «Bummri copouxn JlyraHmuuy 3 ¢QOHAOBOI KOJEK-
il HarionanbHOrO My3sero HapOIHOI apXiTeKTypu Ta MoOyTy YKpaiHu» CTaHe
BarOMJM BHECKOM Yy PO3BUTOK YKPaiHCbKOIO HapoOj03HaBCTBA. BiH Bukinde
NOCHIIIHULIbKUI IHTEpeC €THOJIOIB, MUCTELITBO3HABIIB, KY/JIbTYPOJIOriB, IIpa-
IiBHMKIB eTHOTpadivHNX, XYJOXKHIX Ta Kpa€3HaBYMX My3eiB, nmpodeciiiHux i
HapOJHMX MajiCTPiB BUIIMBKY. TaKO>X BUIAaHHA 3aL[iKaBUTD YCiX HeOATyXUX
10 KY/IBTYPHMX Hafi0aHb JIIOAICTBA B I[i/TOMY, Ta YKpaiHu 30KpeMa.

Knro4oBi cmoBa: YkpaiHa, KyIbTypHa cafiliMHa, Jlyranmmnaa, HapogHe
MIVCTELTBO, BUIIUTI COPOYKIL.
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AKa y XOfi pociiicbKo-yKpaiHcbkoi BiitHu (2014 — 2025) 3a3Hanma oco6mmMBO
KaTacTpodivyHux BTpaT. PocifsHM 6e33acTeperKHO 3HMIIYIOTh He JIMIIe CaMUX
yKpaiHLiB, a it apTedakTy iX Ky/IbTypHOI ifeHTUIHOCTI B HEIIpaBOMIipHiil Hafii
3aceMTI CIyCTOIIeHi 3emyi 6e3gyxoBHuUMM MaHKypTamu. lofi cnogiBaTmc,
110 MiC/IA JOCATHEHH:A YKPalHOIO CIIpaBe/IMBOrO MIUPY Ha i HMHI OKYIIOBaHUX
TEPUTOPIAX 1€ 3/IMIIATHCA X0 AKICh PeYOBi JyKepena yKpalHChKOI icTopiil. 3
OITIAYy Ha CKa3aHe, KaTajIori3allisd Ta IIofajbllla pelpe3eHTallid B4aCHO My3e-
edikoBaHUX i 3aBJAKY IIbOMY He BTPauyeHNX KYJIbTYPHUX Ha/[0aHb € CIIPABOIO,
pesynbTaT AKOI BaXKKO II€PEOLIHUTIL.

«Bumnti copouku Jlyranmuam 3 ponrgoBoi Komekuii HarjionanpHoro my-
3€10 HAPOJHOI apXiTeKTypyu Ta MoOyTy YKpaiHM» — Ile yHiKa/lbHe BUIAHHA,
OCKI/IbKM BOHO pENpPe3eHTyE HapO4HE MUCTELTBO 3HUILEHOIO BITHOIO Kpalo,
aApryMeHTOBAHO IIOCBi[YyI04M JI0Or0 YKPalHChbKY CyTHICTb. BujaHHA MiCTUTD Ha-
ykoBy craTTio B. [l[n6pi 3 yBUpasHeHHAM 3araibHOYKpaiHCbKMX Ta JTIOKATbHUX
pucC KoneK1iitHoro BOpaHHs JIyraHumum, 30KpemMa 3 OIMCOM i aHa/li3oM MaTe-
piajiiB Ta KPOIB aBTEHTUYHUX COPOYOK 1 TAKOXK 3 OIMCOM 1 aHaIi30M TEXHIYHUX
Ta XYZO>KHbO-CTIUITICTUYHMX OCOOMMBOCTE IX BUIINUTOTO JEeKOpY. 3arajioM Ha
CTOpiHKaX BUIaHHS SIKICHO BisyamizoBaHO Ta ¢axoBo aTpmbyToBaHO 96 onu-
HUIb OfATY, 87 i3 AKMX 6y cTBOpeHi 6e3nocepefHbO HAPOJHNMY MajICTpaMu
binosopcpkoro, binokypakmncbkoro, Kpemincokoro, Hosoarpapcbkoro, Ho-
BOIICKOBCBbKOro, CBaTiBchKOro Ta Crapobinbebkoro p-His JIyrancpkoi 0671

HaykoBuit xatanor «Bummri copoukn Jlyranmuumu 3 QOHIOBOI KOJEK-
il HanjionanbHOro Mysero HapopgHOI apxiTeKTypu Ta nmobyTy YkpaiHu» cTaHe
BarOMMM BHECKOM Yy PO3BUTOK YKPalHCbKOI'O HAapOJO3HaBCTBA. BiH BuKInde
NOCITIJHULIbKUI IHTepeC €THOJIOIiB, MUCTELITBO3HABLIIB, KY/JIbTYPOJIOriB, IIpa-
I[iBHMKIB eTHOrpadivHNX, XY/IOKHIX Ta Kpae3HaBUMX My3eiB, mpodeciitHux i
HapOJHMX MajiCTpiB BUIIMBKY. TaKOXX BUIaHHA 3al[iKaBUTh YCiX HeOaIy XX
710 KY/IbTYPHMX Hafi0aHb JIIOACTBA B I[I/IOMY, Ta YKpaiHu 30KpeMa.

Knro4oBi cmoBa: YkpaiHa, Ky/lIbTypHa clIajuiuHa, JIyraHlmuHa, HapogHe
MJCTELTBO, BUIIUTI COPOYKIL.
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IV. IN LIMBA RUSA
My>KCKasi MOTTEeHHAs OfieXK/ia CTapooOpsaaneB MorgoBbl

Onpra TAPYCOBA,
VIHCTUTYT KyIbTYpPHOTO HaC/IeAN
https://orcid.org/0000-0002-0813-1553

B u3y4yeHMM COXpaHHOCTM U Pa3BUTUM TPAJULUIl CTApOOOpATIECKON
KY/JIbTYpPbl OCOOBIl MHTEepeC MpeACTaB/AeT TpaAULMOHHAA ofiexxaa. Ilonesble
MaTepyasbl IOKAa3bIBAIOT PA3HYIO CTENIEHDb OBITOBAHNA TPATVIIVIOHHON OJeXK b
B Pa3/IMYHBIX MeCTaX MPOXXMBaHus B Monjose ctapoobpszies. XoTs IOf BO3-
IeVICTBMEM UICTOPUYECKNX PaKTOPOB MY>KCKOJ KOCTIOM IpeTepren Oosee 3Ha-
4)Te/IbHble I3MEHEeHM I, HeXKe/u >KeHCKII, OH COXPAaHWI pAx, crennduiecKux
ocoOeHHOCTell. B rmoBceHEeBHO )XM3HN TUIIOBAHE MTOIb3YIOTCS COBPEMEHHO
opex10i1. KocOBOpPOTKM BCTpedaloTCs pefiKo, OHAKO CTapooOpsiel] Bceryaa ys-
HAeTCs 110 CII0co0y HOLIEeHMsT PyOAIIKY — HaBBIITYCK MOJ HOSAC.

My>KCKOJ MOJIEHHDIV KOMIIJIEKC PaHee COCTOAI U3 37IEMEHTOB TPaiVIVIOH -
HOTO (KpeCcThsSHCKOT0) PYCCKOTO KOCTIOMA: KOCOBOPOTKY, kKadTaHa 1 mosica. Ero
HelpeMeHHBIN aTpuOyT KadTaH (MOfKeBKa, apMAK, a3sM, XaJ/IaT) IPeACTaBAeT
co60i1 IVIMHHOE BepXHee OfiesTHYIe OfHOTOHHOTO TEMHOTO I[BeTa C 3aCTEXKKOI Ha
JIEBOJI CTOPOHE VIV OTPe3HOe IO Tajuy, co cOopkoii caamy. CeroyHs 9Ta 4acTh
TPaJUIIIOHHOTO MY>KCKOTO rapfiepo6a octaeTcs 00513aTe/IbHOM AJ11 [YXOBHOTO
HacTaBHMKa y 6ecrionoBleB (Equuiier), npuyetHnkoB u kmupoal (Kumnhnay,
Benpepnr). IIpnxoskaHe MOCEIAIOT IIEPKOBb C COOIOEHEM CTPOTVIX IIPABII B
COBPEMEHHOI! Ofie>K7le C HEKOTOPBIMU PeTrMOHATbHBIMY O0COOeHHOCTAMM. TaK,
B IIOKpOBKe y MY>XUMH «CJIOXKUJICS CBOV TUII OfE€XK/bL: LA, IIOAIOACAHHAA
py6axa-KoCOBOPOTKaA U TeMHBIII IITALl».

Baxueiias 9acTb My»XCKOJ CTapOBepUYECKOI MOJIEHHOI! (B Ceax 1 IOBCef-
HEBHOJI) OJIeXK/IbI — II0AIC, 3aBSI3aHHBII Ha IIPABYI0 CTOPOHY. DTOT TPAVIIVIOHHBIN
97IEMEHT HapOJHOTO KOCTIOMA IIPOJO/DKAET COXPAHATD OOJIbIIIOe 3HAUeHNe B /Y-
XOBHOI1 ¥ MaTepUajIbHOM Ky/IbType MMnoBad. OH MMeeT IPaKTUYeCKIe U 3HAKO-
Bble (PYHKI[MY, VI3 KOTOPBIX caMas IIaBHAsI CETOJH:A — CaKpajIbHasA. B iepkoBHOI
JIMIIOBAHCKOV TPAJMLINY I105IC, HOLLIEHE KOTOPOTO, KaK ¥ KpeCTa, CYNTAETCA «3a-
KOHOM», TIpMOpeJT 3HaK «KPeTOCTH [yXOBHOM CVJ/Ibl». SHAYMMAas POJIb IOsIca KaK
obepera 11 Kak HeOOXOVIMOI1 YaCTV OBCEHEBHOTO 1 MOJIEHHOTO KOCTIOMA Py~
CyLlja MIMEHHO CTapOBepaM. B MONEHHbBINI MY>KCKOI U YKEHCKII KOMIUIEKC BXOIAT
TaK)Ke 00513aTe/TbHbIE 3/IeMEeHTBI OOTOCTTY)KEHNS — IECTOBKA U MTOAPYYHUIK.

124



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

IV. IN LIMBA RUSA
My>kcKast MOTIEeHHAsI OfieXK/ja CTapooOpsaieB MongoBbI

Onpra TAPYCOBA,
VIHCTUTYT KyJIbTYPHOTO HaC/Ie U
https://orcid.org/0000-0002-0813-1553

B usydeHMM COXpaHHOCTM U Pa3BUTUM TPAJULUI CTAPOOOPATUECKON
KY/IbTYpPbl OCOOBINI MHTEepeC MpeAcTaB/sAeT TpaAULMOHHAA ofiexkaa. Ilomesbie
MaTepyasIbl IOKAa3bIBAIOT Pa3HYIO CTENIeHb OBITOBAHNA TPAJUIIVIOHHON O €K bl
B pa3/IMYHBIX MeCTax IpoXuBaHMsA B Mongose cTapoobpsznes. X0oTs IOf BO3-
JIeICTBYEM UICTOPUYECKUX PaKTOPOB MY>KCKOI KOCTIOM IpeTepren 6osee 3Ha-
4)Te/IbHbIe I3MEHEeHM s, HeXKey KeHCKII, OH COXPAaHM PAR crenuduaecknx
ocoOeHHOCTell. B moBceiHEeBHON XXV3HN TUIIOBaHEe MTO/Ib3YIOTCS COBPEMEHHOM
ozexxjoit. KocoBOpOTKM BCTpedaroTcs pefKo, OJHAKO CTapooOpsiel] BCeraa ys-
HAeTCS 110 CIIOCO0Y HOLIeHMs PyOAIIKy — HaBBIITYCK IOJ IOSAC.

My>KCKOJ1 MOIEHHBIV KOMITJIEKC paHee COCTOSI U3 3/71EMEHTOB TPaiuLIMIOH-
HOTO (KpeCcThsIHCKOT0) PYCCKOTO KOCTIOMA: KOCOBOPOTKY, KadTaHa u nosica. Ero
HelpeMeHHBIN aTpuOyT KadTaH (MOfAeBKa, apMAK, a35M, Xa/laT) IPeACcTaB/AeT
co6011 ITMHHOE BepXHee OfiesTHVIe OJJHOTOHHOTO TEMHOTO I[BeTa C 3aCTEXXKOII Ha
JIEBOJI CTOPOHE VWJIU OTPe3HOe 110 TajIn, o cOOpKoii c3amm. CerofHs aTa 4acThb
TPAJVIIVIOHHOTO MY>KCKOT'O rapfiepo6a ocraeTcs 06513aTebHOM /IS JYXOBHOTO
HacTaBHUKa y 6ecrionoBueB (Exuuibn), mpuyeTHnkoB u kaupomran (Kummnnay,
benpepnr). [IpuxoskaHe MOCEIAIOT IIEPKOBb C COOIONEHMEM CTPOTVIX IIPaBIUI B
COBPEMEHHOI! Ofje>K7ie C HEKOTOPBIMU PeTMOHATbHBIMY O0COOEHHOCTAMM. Tak,
B [IoKpOBKe y MY>KUMH «CTIOXKWICA CBOJ THUII OfEXK/bl: IJIAIA, IOANOsACAaHHAA
py6axa-KoCOBOPOTKa U TeMHBII IIJIally.

BaxHelimas 9acTh MY»XCKOJ CTapOBEPUYECKOII MOTIEHHOII (B Ceax 1 IOBCef -
HEBHOIT) OIEX/IbI — II05IC, 3aBSA3aHHBII Ha IPABYI0 CTOPOHY. TOT TPAAVIIVIOHHBIN
97IEeMEHT HapOJHOTO KOCTIOMA IIPOO/DKAET COXPAHATD OOJIbIIOe 3HAUeHNE B [1y-
XOBHOI1 1 MaTepyaIbHOI Ky/IbType munoBad. OH MMeeT IIpaKTIYecKe 1 3HAKO-
Bble (PYHKIIMY, Y3 KOTOPBIX caMas ITTaBHAs CETOf{HA — CaKpajbHasA. B 1iepKOoBHOM
JINTIOBAHCKO TPAJIUIIUY IIOAAC, HOLIIEHNEe KOTOPOTO, KaK ¥ KPecTa, CIUTAETCS «3a-
KOHOM», TIPUOpEIT 3HAK «KPeIOCTU JYXOBHOM CU/IbI». 3HAYMMAas POJIb IOsica KaK
obepera 1 Kak HeOOXOIVMOII YaCTV IIOBCETHEBHOTO 11 MOJIEHHOTO KOCTIOMA IIpU-
CyIlJa MMEHHO CTapoBepaM. B MOJIeHHBIIT MY>KCKOJ 1 YKEHCKIIT KOMIITIEKC BXOJAT
TaKoKe 00s513aTe/IbHbIE 97IEMEHTBI OOTOCTY)KEHNUS — JIECTOBKA U ITOAPYYHUK.
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TpapguioHHas My>XCKasA Ofle)K/la CeTOfIHA y IUIIOBAH UCIIONIb3yeTcs Ipe-
VIMYIIIeCTBEHHO 11 6orocmy>xennit. CBA3aHHBIV ¢ MHOTOBEKOBOJI ITPAaBOC/IAB-
HOJ TpajuLyell KOCTIOM B 3TOM CJlydae ABJIAETCSA BHEIIHUM BBIPa)KEHMEM
OmaroyecTMBOro 00/MMKa CTapoBepa. BeliHoe MposBIeHNe ITHUYECKOI UIeH-
TUYHOCTY, MOJIEHHAA OJIeXKJja OCTAeTCs ITaBHBIM IIPU3HAKOM U IIPUMETON 9T-
HOKOH(beCCHOHATbHON MPUHAMIIEKHOCTH CTapoBepoB. [Ipu Bcex M3MeHeHMsIX
VICTOPMYECKUX YCTIOBUIL CYIIeCTBOBAHMUS B CTAPOOOPSAIIECKOIT Cpefie COXpaHu-
JIICh 3HAKOBbIE 3JIEMEHTDHI TPAAMLMOHHON OMEX[bl, OTYACTU BO3pOXKIaeMble
B HacTosAuee BpeMa. OTMETUM, 4YTO B COBPEMEHHOM KOHTEKCTE IIOBBILIAETCSA
acTeTryecKast PyHKIVA TPASUIIMOHHOTO CTAaPOOOPAIeCKOTO KOCTIOMA.

KnioueBble cmoBa: cTapooOpsanisl MonmoBbl, TpajuILMIOHHAS OFEX[a,
MY>KCKOJ MOJIEHHBINI KOCTIOM, 9THOKOH(ECCHOHAJbHAsA INPUHAAIEKHOCTD,
IIPAaBOC/IaBHASA TPASULINA.

Knuka Kak 371eMeHT TpafgiIIOHHOTO )KeHCKOT0 KOCTIOMAa CTapooOpsaaLes
Pecnry6nuku Mongosa

IIp. Tatbsina SAVIKOBCKAS,
VIHCTUTYT KyIbTYPHOTO HACTeRS
https://orcid.org/0000-0001-5438-9945

B npeBHue BpeMeHa ronoBHOI yOop ObLT OFHMM 13 Hambosiee 3HAYMMbIX
IIPeIMETOB TPA/IULIMIOHHOTO PYCCKOTO >KEHCKOTO KOCTIOMA Vi BBIIIOJTHST 3aII[UT-
Hy!o ¢yHKIMI0. OH oTpaxkan MHGOPMAIUIO O BO3pACTe KEHIIVHBI, CEMETHOM
TI0/I0>KEHNM, COIIVIAJIbHOM CTaTyce U T. Ji. Kudka ABAeTcs OfHUM U3 Tpajuiy-
OHHBIX TOJIOBHBIX YOOPOB.

«Yeno Km4HOe» BIIepBble YIIOMIHAETCA B JOKyMeHTe 1328 1. Emte B Hadane XX
B. ee HOCWIN B cenmax Poccuy, 6oriee O/Iro OHa COXPaHsIach B IXKHBIX 00/1acTsX. B
HAIIM JTHY KIYKa OCTAeTCs aKTyaIbHO TOJIBKO B cpefie cTapoobpsiies. B cocra-
Be KOMIUIEKCHOTO TOIOBHOTO ybopa cTapoobpsamok Pecrrybmuky MosnoBa Kimuka
3aHVMMAaeT BaKHOE MECTO, SBJIAACH IPEJMETOM OfIEKIbI, MAPKUPYIOIM CTaTyC
3aMY>KHell >KeHIIVHbI; B KOCTIOME JIeBYILIeK OHa OTCyTcTBYeT. Kiuka Immpeypcras-
€T co00il BA3AHYIO MM CIIUTYIO MATKYIO HIATIOYKY, KOTOPYIO 3a4acTyo (0co-
OeHHO ITpa3HIYHBII ee BapMaHT) JeKOPUPYIOT BBIIINBKOIL, 61IcepoM, 6ecTKaMIL,
KPY>keBOM, TeCbMOI1 1 T. 1. CyIIleCTBYIOT IIOBCEJHEBHBIE U TIPa3{HIYHbIE KIYKIL.
BriepBble JKeHIIMHe KUKy HafieBaloT Ipyu BeHYaHuu. OOBIYHO 3TO Ie/laeT MaTh
xeHuxa. [lepen HazeBaHMeM KUK OyAyIIiast CBEKPOBb pacyechIBaeT HeBeCTe BO-
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TpaguiMoHHasA My>CKasl OfeX/la CeTOfHA Y INIOBaH UCIIO/Nb3yeTCs Ipe-
VIMYIIIeCTBEHHO 1A 6orocmys>xeHnit. CBA3aHHBIN ¢ MHOTOBEKOBOJI ITPaBOC/IAB-
HOJ TpajulMell KOCTIOM B 3TOM CJIydae ABJIAETCA BHEIIHVM BBIPa’KEHMEM
OaroyecTMBOro 00/IMKa CTapoBepa. BellHoe MposiB/IeHNe STHUYECKOI UIeH-
TUYHOCTY, MOJIEHHAsA OJleXKJja OCTAeTCsA IIaBHBIM IIPU3HAKOM U NPUMETON 3T-
HOKOH(]eCCMOHATbHOI IPUHAIEKHOCTU CTapoBepoB. [Ipu Bcex M3MeHEeHMIX
MICTOPUYECKUX YCTIOBMIA CYIeCTBOBAHMUS B CTAPOOOPAIUECKOIT Cpefie COXpaHu-
JIUCh 3HAKOBbIE 3JIEMEHTbI TPALUIIMIOHHON OfEeXIbl, OTYACTU BO3POXKJaeMble
B HacrtosAuiee Bpemsa. OTMeTUM, YTO B COBPEMEHHOM KOHTEKCTE ITOBBIIIAETCA
acTeTMyeckast PyHKUVA TPASVIIVIOHHOTO CTApOOOPATIECKOro KOCTIOMA.

KnroueBble cmoBa: cTapooOpsnnpl MonmoBbl, TPAaZUIMOHHAS OJEX[a,
MY>KCKOJ MOJIEHHBI/I KOCTIOM, 3THOKOH(ecCHOHanmbHas INPUHANIEKHOCTD,
IIpaBOC/IaBHAA TPAgULIVA.

Kuuka Kak 371eMeHT TPAJUIIIOHHOTO YKEHCKOTO KOCTIOMa CTapoo0ps/en
Pecny6nuku MongoBa

Ip. Tatbsina 3AVIKOBCKAS,
VIHCTUTYT KyJIbTYPHOTO HAC/IEAVA
https://orcid.org/0000-0001-5438-9945

B npeBHue BpeMeHa rosoBHON yoop ObUI OXHMM 13 Hambojiee 3HaYMMBbIX
IIPEAMEeTOB TPAAMUIIMIOHHOTO PYCCKOTO >KEHCKOTO KOCTIOMA VI BBITTO/THAT 3AIIINT-
HyI0 yHKIMI0. OH oTpakasn MHGOPMAIMIO O BO3pAcTe >KEHIINHBI, CEMETHOM
IIOJIO>KEHNY, COIIVIAJIbHOM CTaTyce U T. J. Kuuka AB/IAeTCcs OfHUM U3 TpafuIin-
OHHBIX TOJIOBHBIX YOOPOB.

«Yerno Ku4HOe» BIIepBbIe YIIOMIHAETCA B OKyMeHTe 1328 1. Eite B Havane XX
B. ee HOCWIN B cenmax Poccun, 6071ee J0/IT0 OHA COXPaHs/IaCh B FOKHBIX 00/1acTAX. B
HAIIM JTHU KITYKA OCTAeTCs aKTYaIbHOM TOTIBKO B cpefie crapoobpsues. B cocra-
Be KOMIUIEKCHOTO TOTIOBHOTO ybopa cTapoobpsamok Pecrrybmky MornjioBa Kuka
3aHJMaeT BaKHOE MeCTO, SBJIAACh IPEIMETOM ONEXIbI, MAPKUPYIOIUM CTATyC
3aMY>KHell )KeHIIVIHbL; B KOCTIOME JIeBYIIIeK OHa OTCYTCTBYeT. Kuuka mpescTas-
€T co00il BA3AHYIO WIN CHIUTYIO0 MATKYIO HIATIOYKY, KOTOPYIO 3a4acTyio (0co-
OeHHO ITPa3JHIYHBIN ee BapMaHT) JeKOPUPYIOT BBIIINBKOIL, 61icepoM, 6ecTKami,
KPY>keBOM, TeCbMOI1 U T. I. CyIIleCTBYIOT IIOBCEJHEBHbIE U NTPa3HIYHbIE KIYKIL.
BriepBble JKeHIIMHe KUKy HafieBaloT Ipy BeHYaHuu. OObIYHO 3TO He/laeT MaTh
xeHuxa. [lepen HazeBaHMeM KUK OYAYIIasi CBEKPOBb pacyechiBaeT HEBECTe BO-
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JIOCBI ¥ I3 OJJHOIA, IEBUYbEN KOCBI IVIETET [jBE, KOTOPbIE IIEPEKPELVBAIOTCA CBEPXY
Ha To7IoBe, 00pa3ys TYTYIO «<KOP3VHOYKY», — IeflaeT TaK Ha3bIBaeMbIil «ay6». VIH-
TEPECHO OTMETUTD, YTO B HOITapCKOM U XOPBATCKOM SI3bIKaX CaMO CJIOBO «KVIKa»
O3HAYAJIO «KOCA» VN «IyO». DTa IMHTBUCTUYIECKAS eTa/lb U3 0OIIEro s3bIKOBO-
ro ¢oHya emle pa3 JOKA3bIBaeT APEBHOCTDb CYIIECTBOBAHMA JJAHHOTO 37IEMEHTA
OJeXK[Ibl B IIPOCTPAHCTBE IIPOKMBAHNA C/IaBAH. JTa IIAIIOYKa IO/DKHA 3aKPbIBATh
BOJIOCBI >KEHII[MHBI, KOTOPbIe U3-TIOf] KUYKV HUKOUM OOpa3oM He JO/DKHBI ObITH
BUAHBL. 110 Bcen BUOMMOCTY, 3TO CBA3AHO C APEBHUMMU IIPENCTABIEHUAMHA O Ca-
KPaJIbHOCTY BOJIOC, O COKPBITMM B HUX >KU3HEHHOV CWUJIbL, M B JJAHHOM CMBIC/IE
KIYKa BBICTYTIaeT Kak obeper. Korma Marh >keHMxa 3arieTaeT HeBeCTe JiBe KOCHI,
OHa HAIPAaBJISIET MPSAN BOJIOC BHM3, @ He BBepX. XOTs ONpPOIIeHHbIe MHPpOpMa-
TOPBI He MO/ OOBACHUTD MIPUUYMHBI 9TOTO, CYyTh COCTOUT B TOM, YTO, COITIACHO
IPEBHMM IIPEfICTABIEHNAM, HEBeCTa YMUPAJIa /ISl CBOEr0 POfa, YTOOBI BIIOCTIE-
CTBUY BO3POIUTBCA B pofie My>Ka. TOYHO TaK >Ke [ieflaeTcA U B KOHIIE JKIU3HEHHO-
IO IYTY >KEHIIVHBI — TPV 00PsDKEHNM TIOKOVHUIIBL: TIPSV BOIOC HATIPABJIIOTCS
BHI3. BOo Bcex gpyrux ciay4asx, B IIOBCEJHEBHO >KU3HM KOCHI IVIETYT NPALAMU
BBepX. [IoMMO KIYKM, IIOKPbIBAIOILEl BCIO TOJIOBY, CYLIECTBYET U TaK Ha3blBae-
Mas Masas, Wi Kazaubs Kmuka. [Inpokas knuka pacrpocTpaHeHa BO BCeX Hace-
JIeHHBIX IyHKTaX Pecrrybnuky MonmoBa, B KOTOPBIX ITPOXKMBAIOT CTAPOOOPAMIIBL.
O6a TyIa KIYKM MCIONMb3YI0TCA, HAIIpUMeD, B I. beHziepsl.

Kuuka/knka rMeeT 60raTyro UCTOPUIO, YXOASAIIYIO BITTyOb BEKOB; OHaA 3a-
HUMaeT 0c060e MeCTO Cpefu JPYTUX >KeHCKMX TOJIOBHBIX YOOPOB, MMesi CBOU
BAapMaHThI B Pa3IN4YHbIX pernoHax. C TeueHNeM BpeMeH) ee BHEIIHNI BUJ, IIpe-
00pa3oBbIBA/ICS U B U3BECTHOV CTENIEHN YIIPOIAICH.

KnroueBble cnoBa: Kiuka, obeper, Mapkupytomas GyHKIVs, CTapooopsif-
11p1, Peciybnika MonpoBa.

CoBeTckue penpeccuu B beccapabuy npoTus npaBocIaBHBIX
CBAILICEHHOCTY KUTENE U3 raray3ckux cein B 1940-1941 rr.

Hpxo. Ceetnana KAITAHKH,

Scoala Doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova
https://orcid.org/0000-0002-9293-9896

B nokmaze paccMarpmBaeTrcss mpoOreMa pempeccuii COBETCKON BIACTH
IIPOTUB IPAaBOC/IABHBIX CBALIEHHOCTY>XUTEIEN U3 raray3ckux cen B 1940-1941

126



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

JIOCBI VI U3 OJTHOMA, JIeBIYIbel KOCHI IVIETET B, KOTOpbIe IIePEeKPEIINBAIOTCS CBEPXY
Ha TOJI0BE, 00Pa3ysi TYTYIO0 «KOP3MHOYKY», — Ie/IaeT TaK Ha3bIBaeMbIit «ayO». VIH-
TepeCHO OTMETUTD, YTO B OOITAPCKOM I XOPBATCKOM SI3bIKaX CAMO C/IOBO «KJKa»
O3HAYAJI0 «KOCa» VJIN «4y6». DTa IMHIBUCTUYECKAs JIeTa/lb U3 O0IIero si3bIKOBO-
ro (poHpa ele pa3 HOKasbIBaeT [PEBHOCTb CYIIECTBOBAHNA JJAHHOTO 9/IeMEeHTa
OZIe>XTIbI B IPOCTPAHCTBE MPOXKMBAHIIA C/IABSAH. JTa IIAIIOYKA JO/DKHA 3aKPbIBaTh
BOJIOCBI JKEHIIVHBI, KOTOPbIE VM3-IIOf KUKV HUKOMM 00pa3oM He JIO/DKHBI ObITh
BupiHbL Ilo Bceil BUAMMOCTH, 9TO CBA3aHO C APeBHUMM NpeICTaBIeHNsAMA O ca-
KPATbHOCTY BOJIOC, O COKPBITUY B HUX YKV3HEHHOJ CWJIbIL, ¥ B JAHHOM CMBbIC/IE
KIYKa BBICTYTIAeT Kak obeper. Korjja MaTh >keHMXa 3arieTaeT HeBeCTe JIBe KOCHI,
OHA HAIpaB/IAeT IPAAM BOJIOC BHU3, 3 HE BBepX. XOTA ONpOlIeHHbIe NHPOpMa-
TOPBI He MO/ OOBSICHUTD IIPUYMHBI 3TOTO, CYTh COCTOUT B TOM, YTO, COIJIACHO
IIPEBHVM IIPEICTAB/ICHNAM, HeBeCTa yMUpasIa /I CBOETO POfia, YTOOBI BIIOC/IEN-
CTBII BO3POAUTHCSA B pofie My>ka. TOUHO Tak >ke Je/TaeTcs U B KOHIIe )KMI3HEHHO-
IO Iy TV SKEHIVIHBI — PV 0OPsDKEHMY TTOKOMHMUIIBL: TIPSAY BOIOC HAIIPAB/IAIOTCA
BHI3. Bo Bcex Apyrux ciydasax, B IOBCETHEBHOI YKM3HU KOCHI IVIETYT MPAAMU
BBepx. [ToMuMO K14k, MOKpbIBAIOIIell BCIO TOJIOBY, CYILIECTBYeT 1 TaK Ha3bIBae-
Mas Majas, Win Ka3adbs Kudka. [llnpokas kndka pacipocTpaHeHa BO BCeX Hace-
JIeHHBIX ITyHKTaxX Pecrry6miky MonmoBa, B KOTOPBIX IPOXKUBAIOT CTAPOOOPSAIIIbL.
O6a Tuma KM4Ky VCIO/Mb3YIOTCS, HAllpuMep, B I. beHmepsl.

Knuka/kmka uMeeT 60raTyro UCTOPUIO, YXOAAIIYI0 BITyOb BEKOB; OHA 3a-
HMMaeT 0c060e MeCTO Cpefn JPYTuX >KeHCKMX TOJIOBHBIX YOOPOB, MMesl CBOU
BapMaHTHI B pa3IN4YHbIX pernoHax. C TedeHreM BpeMeHN ee BHEIIHNII BUJ TIpe-
06pa30BBIBAJICA U B M3BECTHOI CTENIEHN YIIPOLIAJICH.

KiroueBble cmoBa: Kituka, obeper, Mapkupyoomas GyHKIA, CTapooOpss-
b1, Pecrry6rmuka Monposa.

CoBeTtckne penpeccuu B beccapabuy npoTns npaBocIaBHBIX
CBAIEHHOCTYKUTENEel U3 raray3ckux cen B 1940-1941 rr.

Hpn. Ceernana KATIAHJK,

Scoala Doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova
https://orcid.org/0000-0002-9293-9896

B mokmaze paccMaTpmBaeTrcss mpo6reMa pempeccuili COBETCKON BIAacTH
IIPOTUB IIPAaBOCTIABHBIX CBALIEHHOCTY>XUTENIEN U3 raray3ckux cen B 1940-1941
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rr. OCHOBHbIE IIEPYOJBI ITOTO ITAIA PEIIPECCUI PACCMATPUBAOTCA HA IIPUMe-
pe KOHKPEeTHBIX Cy/ieb CBAIIEHHNKOB U IbsAKOHOB KnimHeBcKoit 1 XOTMHCKOM
Emapxun. IIpy HanmmcaHum cTaTby UCIONAb30BAIUCH TPYAbl MONILABCKUX UCTO-
PVIKOB, CIIPaBOYHMKY €NIAPXNI U iefa OCY>KIeHHbIX 13 (poHmoB HamyonanpHo-
IO apXMBHOI'O ar€HTCTBA.

YcTaHOB/IEHME COBETCKON BIacTy B beccapabum HemocpencTBEHHO CBS-
3aHO U C MOJIMTUYECKVIMY PelpeccsIMU IpefCTaBUTeNell PyMBIHCKOTO o01iie-
CTBa, TaK Ha3bIBaeMOJ MeCTHOM 9MThl. K mofaM, 3aHATHIM B cdepe MHTeN-
JIEKTYa/IbHOTO TPY[a, OTHOCU/INCh: IIpMMapbl, HOTApbl HACEJIEHHbIX IIYHKTOB,
TOCYZAapCTBEHHbIE CIyXKallye, Cay>Kallye ITONULINN, YIUTeNd, MeAULIVHCKIEe
pabOTHMKM, CBAILIEHHOCTY>KIUTEIN PA3INIHBIX KOHI[eccuit n ap. B raraysckux
Hace/IeHHBIX IYHKTAX, KaK I 10 Bcell beccapabuu, B epByio ouepenb penpec-
CUAM IIOAIBEPITIUCH JIMIIA, KOTOPbIE 3aHMMaIN JO/DKHOCTD IIpMMapa Hace/leH-
HOTO ITYHKTa B pasHbIe IOfibl MeXXBOEHHOTO Inepuona. He obommm penpeccun
COBETCKOTO PeXMMa U CBALEHHOCTY>KUTEJIEel, XOTA 110 CPaBHEHUIO C IpYIMapa-
MU UX OBIIO apeCcTOBaHO TOpa3fio MeHblIlle. Takue apecThl Hadamuch eile B 1940
I. ¥ IPOAO/DKUINCDH [0 MI0HA 1941 I., BIUIOTD 10 oTcTyIUleHNnA KpacHoil apmun
U1 COBETCKMX OPraHOB BJIACTI.

[maBHBIMM OOBVHEHMAMU IIPOTUB IIPABOCIABHOTO TYXOBEHCTBA PEruo-
Ha OBIIM 3aHATUA aHTMCOBETCKON aruTalyell B CBOMX NPUXOAAX U IePKBIX,
YIEHCTBO B Pa3/lIMYHBIX IOIUTUYECKUX MAPTUAX UM 38KUTOYHOCTH KY/IAKOB.
OO6BMHEeHVS, KOTOPbIe MaJIO YeM OT/IMYAINCh APYT OT ApYyra, CTPOUINCH Ha T10-
KazaHysAX cBupeTeneil. OCHOBHBIE CTaTbyi OOBMHEHMS — 9TO 54 CTaThsl IYHKT
13 u mynkT 10 Yronosnoro Kopgexkca YCCP wnmm anamormynas cratba 58 YK
PCOCP. CsleHHOCTY>XKIUTeNN Ha JOIPOCax, B OCHOBHOM, OTpUIIanu 0OBIHe-
HUS B aHTUCOBETCKOM arnTanyn. TeM He MeHee, OHU OBbIIV IPUTOBOPEHBI K JKe-
CTOKMM HAKa3aHMAM, BK/IIOYAsA pacCTpell, JAUTEIbHOE COAEpIKaHue B JIarepsAax
u ccbuike. Hapsapy ¢ HMMm mocTpajany u UxX ceMby, KOTOpble ObIIN TeOpTH-
POBaHbI BO BpeM I1epBOIl MaccoBOI fienoprauuy 12-13 urona 1941 r. Ilo pas-
HBIM IIPMYVHAM He BCe CBAILLEHHOCTY>KUTEN MIMEIN BO3MOXXHOCTD BbleXaTb 13
Beccapabum mo mpuxopa cOBETCKOJ BIACTy, HO OONBIIMHCTBY CBSAIIEHHUKOB
U3 Taray3cKux cesl 3TO yhanoch. HekoTopble 13 HUX ITIOTOM BEPHYINCh B CBOU
HaceJIeHHbIe ITYHKThI B BOEHHbIN ntepuof 1941-1944 rr.

KiroueBble cmoBa: coBeTckue pempeccunu, beccapabus, mpaBociaBHbIE
CBALEHHOC/TY>KUTEN, Taray3cKue cena, aHTUCOBETCKas aruTalus.
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rT. OCHOBHbBIE TIEPUOJIbI 3TOTO dTAlla PENPECCUI pACCMATPUBAIOTCA Ha IIpUMe-
pe KOHKPEeTHBIX Cy/ieb CBAIIeHHNKOB U ObsAKOHOB KnimHeBcKoit 1 XOTMHCKON
Enmapxun. IIpy HanmmcaHuu CTaTby UCIOAb30BANINCDH TPYHbl MONABCKUX VCTO-
PVIKOB, CIIPaBOYHMKI eIIapXII U fiefla OCY>KIeHHbIX 13 (poHmoB HanyonanpHO-
IO apXMBHOI'O ar€HTCTBA.

YcTaHOB/IEHME COBETCKON BIacTy B beccapabum HemocCpenCcTBEHHO CBS-
3aHO ¥ C ITOJIUTUYECKUMIY PEIpecCusAMU MpeACcTaBUTeNIell PYMBIHCKOTO 001ie-
CTBa, TaK Ha3bIBaeMO} MeCTHON o1uThl. K mofaMm, 3aHATHIM B cdepe MHTeN-
JIEKTYaJIbHOTO TPYJa, OTHOCU/INCh: IIpMMapbl, HOTApbl HACEJIEHHbIX IIYHKTOB,
rOCyJapCTBEHHbIE CIyXKalljye, CAy>Kallye ITONULIVU, YYUTENd, MeAULVHCKIEe
pPabOTHVKM, CBAIIEHHOCTY>KUTEMN Pa3INYHbIX KOHIleccuit n ap. B raraysckux
Hace/IeHHBIX ITYHKTAX, KaK I 110 Bcell beccapabuy, B mepByio ouepenb penpec-
CUAM TOJBEPININCH JINIA, KOTOPbIE 3aHMMAa/IN JO/DKHOCTD IIpUMapa HacejleH-
HOTO ITYHKTa B pasHble TOfjbl MeXXBOEHHOTO Ineproaa. He obommm penpeccun
COBETCKOTO PeXIMMa U CBALIEHHOCTY>KUTEJIEi, XOTA 110 CPaBHEHMIO C IpYMapa-
MU X OBIIO apeCTOBAaHO Topasfio MeHbllle. Takue apecThl Hayanucs emle B 1940
I. ¥l IPOJO/DKMIACH O UI0OHA 1941 ., BIUIOTH 0 OTCcTyIUIeHuA KpacHoi apmun
Y1 COBETCKMX OPIaHOB BJIACTIL.

[’TaBHBIMM OOBMHEHMAMM IIPOTUB IIPABOCIABHOIO TYXOBEHCTBA pEruo-
Ha OBIIM 3aHATWA AHTMCOBETCKON aruTamyeil B CBOMX NPUXOAAX ¥ IepKBIX,
YIEHCTBO B PAa3/IMYHBIX MOJIUTUYECKUX MAPTUAX U 3AKUTOYHOCTb KY/IAKOB.
OO6BMHeHM, KOTOPbIe MaJIO YeM OT/IMYAINCh APYT OT APYyTa, CTPOUINCH Ha I10-
KazaHusAX cBupereneil. OCHOBHBIE CTaTbyl OOBUHEHMS — 3TO 54 CTaThs MYHKT
13 u mynkT 10 Yronosnoro Kopgexca YCCP wmm ananmormynas cratbsa 58 YK
PCOCP. CsleHHOCTY)KUTENN Ha JOIMPOCax, B OCHOBHOM, OTpUIIaIN 0OBIHe-
HVS B @HTMCOBETCKOM arnTanun. TeM He MeHee, OHY OBbIIY IIPUTOBOPEHBI K >Ke-
CTOKMM HaKa3aHMAM, BKIIOYAsA PacCTpell, JAUTEIbHOE COfepyKaHue B jlarepAax
U ccbUike. Hapsamy ¢ HuMy mocTpajiamy U ux ceMby, KOTOpble ObIIN AeOpPTH-
POBaHbI BO BpeMs IIepBOIl MaccoBOM Aenoprauuy 12-13 urona 1941 r. Ilo pas-
HBIM IIPMYVHAM He BCe CBAILLEHHOCTY>KUTEIN MIMEIN BO3MOXKHOCTD BbleXaTb 13
Beccapabum mo mpuxopa cOBETCKOJ BIACTY, HO OONBIIMHCTBY CBSIICHHUKOB
U3 raray3cKux cei 3To yganoch. HekoTopble 13 HUX IIOTOM BEPHYINUCH B CBOU
HaceJIeHHbIe IIYHKThI B BOEHHbIN Itepyuof 1941-1944 rr.

KmouyeBbie coBa: coBeTCKMe perpeccuu, beccapabus, mpaBociaBHbBIE
CBAIEHHOCITY>KUTENY, Taray3cKue cena, aHTUCOBETCKasd aruTalus.
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CemeiltHoe mpasgHoBaHMe PoxxgecTBa XpucroBa v TpafuoHHbIe Or01a
6onrap Mongossi (c. MockoBeit Karynbckoro p-Ha)

Hp. Hagexxpa KAPA,
VIHCTUTYT KY/IBTYPHOTO HACTIERNs
https://orcid.org/0000-0001-8646-7442

Bonrapsr MonjioBbl, 6yay4u MpaBOCIaBHOTO BEPOUCIOBefaHMs, ocoboe
BHMMaHIe YIeAT PeTUTMO3HBIM IIPa3HMUKaM, 13 KOTOPBIX CAMBbIMJ Ba>KHBI-
mu sBysiotcst PoxxpectBo XpucroBo u [Tacxa (Benuxden).

[ToreBoi1 Marepmas, 3alMCaHHBIN Hamu y MHGOpMaTOopoB-6onrap cena
MockoBeif, oTpakaeT 0COOEHHOCTM Tpa3gHOBaHMs PoXx/iecTBa B MEpPUOT CO
BTOPOI1 1T0/I0BMHBI 20-T0 BeKa U [0 Havyana 21-ro Beka. Ilo yrBepxgenuio nu-
dbopmMaToOpoB, ¢ TOCTIeBOSHHBIX JIeT (rmocme 1945 rofa) 0 CErOfHSAIIHETO THA B
ceMbsIX 60JITap 3TOro ceja COOMIOAeTCs OMH U TOT YKe TOPATLOK CaMOTO PUTY-
ajla Ha PeIMTMO3HOM U OBITOBOM YPOBHE.

MBpI onmpaeMcs Ha faHHbIe MTHPOPMaTOpa — XKEHIVHBI 67-MU JIeT, B CEMbe
KOTOPOI1 YK€ TpU IIOKOJIEHUA POXKIEHbI B €. MOCKOBeEIL.

[TpasgHoBanue PoxkpecTBa XpucToBa COCTOMT U3 [BYX 3TAIOB: KAaHYH
PoxpectBa (pyc. CouenbHuk, 6onr. bpgHa Bedep, B c. MockoBeit — Beueps) — 6
suBaps u gHs Poxxaectsa (Koneda) — 7 stHBapsi.

Eme B koHIle nekabps v 3-4 sHBaps B CeMbsAX 0OJrap peXXyT CBUHBIO,
3arOTaBMBAIOT MACO ¥ TOTOBAT MSACHBIE IIPOAYKTHI JJIs1 pOXKAECTBEHCKOTO CTO-
Ja U JIA BCETro 3MMHETo Iepuoja, BIVIOTh Jo Benukoro mocra. IlmaBHble /iBa
01071, KOTOPBIE B OONITaPCKUX CEMbSIX TOTOBSAT M3 MsICa CBUHBM, — 0aXyp U casl-
MUCOH, HeTIpeMeHHbIe aTPUOYTHI POXKeCTBEHCKIX YT OIIeHUIA.

B kanyHn PoxpectBa (Bedeps) B c. MockoBell B CeMbIO CTapIero IOKO-
neHusA (B HaIIeM C/Tydae — 9TO CeMbsl pofuTeseil Haulero nHpopmaropa) 6-ro
SHBapsA NPUXOAVIN KPBUseHUYY — JeTU, KOTOPBIX KPeCcTWIN X03seBa U po-
[NTeNel KOTOPbIX OHM BeHuasn. [l fieTeil TOTOBUIN CTOJ C YIOIIEHUAMU —
IIOCTHBIMY OJTI0[IaMI1, KOTOPBIE eJ1a CeMbsI B 9TOT IeHb, I 00513aTeIbHO KOMIIOT,
opexu, KoH(eTsl, BUHOrpan. JleTeit ojapuBana Xo3siika — Japuia HOCOYKH, Py-
Oaleykn, IaTOYKY, XO35MH pasfaBal JeTsM JeHbru — 1o 10 py6reii (¢ «kpac-
HBbIM JIeHMHOM» ).

HeTtu mpuxonunm ¢ nmopapkaMy OT pORUTENeN [T KpecmHbvlx — KajlauoM
U KOHQeTaMy, CyLIIeHbIMU CIuBaMu 1 Ap. Uepes feTeil mepemaBany IpuUIia-
IIeHVe PORNUTENAM (Ha Kymuyume), 4TOOBI 7-TO MPUIIA B TOCTU K 3—4 JacaM.
MO>XHO OBLIO 3TO U He TOBOPUTH, TaK KaK BCe 3HAIN TOPATIOK.

128



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

CemeitHoe mpasgHoBaHMe PoxxgecTBa XpucToBa M TPaJUIMOHHbIE OO0
6onrap Momngossl (c. Mockoseit Karynbckoro p-Ha)

Hp. Hagexna KAPA,
JIHCTUTYT KyIbTYPHOTO HAaC/IeNus
https://orcid.org/0000-0001-8646-7442

Bonrapsl MonjjoBsl, 6yay4dyu MpaBOCIAaBHOIO BEPOMCIIOBEaHMs, 0coboe
BHMMaHUE YJeA0T PeIUTMO3HBIM ITPa3HIKaM, 113 KOTOPBIX CAMBbIMM Ba>KHBI-
mu sBisiotrcs PoxxpectBo Xpucroso u [lacxa (Benuxoer).

[ToreBoyl Marepmas, 3alMCaHHBIN Hamy Yy MHPOpMaTopoB-Oonrap cena
MockoBeii, oTpakaeT 0COOEHHOCTHU Mpa3gHOBaHUA PoxkecTBa B MepPUOL CO
BTOPOI1 110/1I0BMHBI 20-T0 BeKa 1 [0 Havana 21-ro Beka. I1o yrBepxpennio uH-
dbopmMaTopoB, ¢ IOCTIEBOCHHBIX /eT (rmoce 1945 roga) no CeroHAIIHErO AHS B
ceMbsIX 60jIrap 3TOro cejya COOMIOAETCS OUH U TOT >Ke TIOPSALOK CAMOTO PUTY-
aJla Ha peINTY03HOM U OBITOBOM YPOBHE.

MBs! onupaeMcs Ha IaHHbIe MTHPOpPMaTOpa — )KEHIIVHBI 67-MMU JIET, B CEMbe
KOTOPOI1 y>Ke TpU IIOKOJIEHUA POXKIEHbI B €. MOCKOBeEIL.

[TpasgHoBanue PoxxpecTBa XpucTOBa COCTOMT U3 JBYX 3TAIOB: KaHYH
PoxxpectBa (pyc. CouenbHuk, 6onr. bpaHa Beuep, B . MockoBeit — Beueps) — 6
ssuBaps u s Poxxgectsa (Koneda) — 7 sHBapsi.

Eme B koHIle fiekabpst v 3—4 ssHBaps B CeMbAX 0Orap peXXyT CBUHBIO,
3aroTaBMBAIOT MACO ¥ TOTOBAT MACHBIE IIPOAYKTBI /IS POXK/IeCTBEHCKOTO CTO-
Jla M IJI BCETO 3MMHETO IepMofa, BIIOTh 4o Bemukoro mocta. [lmaBHbBIE /Ba
0110712, KOTOPBIE B 0OITAPCKUX CEMbSIX TOTOBSAT 3 MsICAa CBUHBM, — 6AXyp U can-
MUCOH, HeTIpeMeHHbIe aTPUOYThI POXKIeCTBEHCKIX YT OIIEHNIA.

B xanyn PoxpectBa (Bedeps) B c. MocKkoBeiT B CeMbIO CTapIIero IOKO-
neHuA (B HAIIeM C/Tydae — 9TO CeMbsl pofuTerell Hauero nHpopmaropa) 6-ro
SHBApS NPUXOAWIN KPoUseHUUU — [ETU, KOTOPBIX KPeCTUIN X035eBa U Po-
[TeNIell KOTOPhIX OHY BeHYann. [l meTeil TOTOBWIN CTOM C YTOUIEHNMAMU —
IIOCTHBIMU OJTI0[JaMU, KOTOPBIE €/1a CEMbSI B 9TOT JIeHb, ¥ 00513aTe/TbHO KOMIIOT,
opexu, KoHeTsl, BUHOrpa. [leTeit ojapuBana xo3siika — Japyuia HOCOUKM, Py-
Oaleyky, MIaTOYKY, XO35MH pasfaBal JeTsaM JIeHbru — 1o 10 py6reii (c «kpac-
HbIM JIeHHOM» ).

ety mpuxogunm ¢ nmofapkaMy OT POJUTENeN ISl KPecmHbix — KalauoM
¥ KOHQeTaMM, CyLIIeHbBIMU CIuBaMu U Ap. Yepes meTteit mepemaBany IpuIa-
IIeHVe PORNTENAM (Ha Kymuyume), 4TOOBI 7-TO MPUILINA B TOCTU K 3—4 JacaM.
MOo>XHO 6BITI0 3TO U HE TOBOPUTD, TaK KaK BCe 3HA/IN MOPSIOK.
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7-TO SIHBapsl K POAUTENAM MHPOpPMATOpa IPUXOAWIO 16 MOTOIBIX Tap,
KOTOPBIX OHU BeH4Yau. KpoMe TOro, mpuriaiaamch ceMbyt OpaTbeB U CeCcTep
X03s51eB floMa. 3a cTomoM cobupanock mo 40 u 6omnee yenoek. Kaxxmas mapa mma
C yrolieHyeM: KeHII[Ha Hec/a Kaiad i BapeHYIo KypuIly, 3aBepHYThle B I10JIO-
TeHIe, a My>K4IMHA IPUXOINI C TpadHOM CBOEr0 JOMAIIHEro BIHA.

HenpemeHHble 6Om0fja Ha TMPA3THUYHOM CTOJIEé — KOT/IETHI U3 CBUHOTO
MsICa, XOMOfIel] U3 KYPUIIbI, 6axyp, CaITUCOH, OpPbIH3a, COMeHbs (KBallleHble TO-
MUJIOPBI, 516710KY, apOy3). BeicTaBsamu Bce Omofa cpasy, HO MO3XKe APYIUX —
ropsiyee: 3arev4eHHasi B JOMAIIHel TIeYy KalycTa CO CBUHBIM MsICOM, TOTyOIBl,
JIOMAIITHSIS JIAIIIIA C BapeHOI Kypuieit, mununa (bonrapckasi BepTyTa ¢ OpbIH-
3011, 3a/IUTast CMETAHOI, 3arevyeHHas B reun). Ha cimagkoe ObUT KOMITOT U3 CTTUB
U s16JI0K U CBEXXMiT BUHOTPal. VI3 HAMMTKOB — TOJIBKO [IOMAIIIHEE BUHO XO35MHA
VI TOCTEN.

Cobrofjasicst onpefieNieHHbIi TOPANOK PacCaKMBaHMS 32 CTO/IOM. Bo r1a-
Be CTOJIA — XO3SIMH IOMa, lajiee KyMyl, TI0 BO3PACTY, CTapIime — O/mxKe K X0351-
uHY. JKeHIIMHBI CIUINCD PSIOM CO CBOMMU MY>KbSIMI. 3aCTO/Ibe BETT XO35MH.
[ocTreBaHbe MPOO/KIOCH 4 Yaca. BaskHbl ObIIN TeMBI pa3TOBOPOB 32 CTOJIOM U
BO BpeMsI IlepephiBa.

XoTs1 ceromHsi OOPsBI U MOPSNOK COOTIONATCS, HO 3TO CTAHOBUTCS BCE
TPyZHee B CUTY 0OCTOSATENBCTB. Y TpaueHbl BO MHOTOM IIPEXXHIIEe BO3SMOXHOCTH
B CEMBbsIX, YC/IOBUSI, U3MEHSIIOTCS U O/TIOf1A.

KrnroueBbie cmoBa: 6ojirapbl MOMIOBBL, TpPafWIMOHHbBIE MPA3IHUKI,
npasgHoBaHme PoxiecTBa XprUCTOBa, PUTYaIIbl, 3aCTONbE.

ITapagokc TpUKCTEpa B MAUIICKUX YCTOMYMBBIX BhIPAasKEHMSIX
eBpeeB Peciy6nuku MongoBa Kak mpopaboTKa psa CMbICTIOB
$eHOMEHOTOTYECKOIT TeOmIIIEN

Ip. xa6. YKozepuna KYITHNP,
VIHCTUTYT Ky/IBTYPHOTO HACTIERUS
https://orcid.org/0000-0001-5125-2070

B noxnaze — Ha mpuMepe ABYX UMIICKMAX YCTONYMBBIX BbIpaXKeHM (TIpu-
cnoBuii) eBpeeB Pecrry6mmku MonjoBa — paccMaTpuBaeTCs TaKOM acIleKT Ha-
POIHOTO eBpecKOro MUQOIOrNIecKoro CO3HaHMUA, KaK MMIUIMIIUTHASA IIPO-
paboTka ¢eHOMeHONOrMYecKoro obpasa BceBemyuiero 1 mobsmero bora /
dbeHoMeHOMOTMYeCKON Teomuien. OCMBbIC/IeHe TPYICTIOBYI MBI OCYIIIeCTBILA-

129



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

7-TO sSIHBapsl K pOAuTENsAM MHPOpMaTOpa MpUXOAWIo 16 MOMOABIX Tmap,
KOTOPBIX OHU BeH4Yan. Kpome TOro, mpuramiaanch ceMbit OpaTbeB U CecTep
X03s51€B floMa. 3a cTosoM cobupanochk o 40 u 6onee yenoBek. Kaxxmas mapa mra
C yrolieH1eM: KeHII[Ha HeC/Ia Kaiad i BapeHYIo Kypully, 3aBepHyThle B ITOJIO-
TeHIle, @ MY)K4MHA IPUXOIWI C TpagHOM CBOETro JOMAIIHero BUHA.

HenpemeHHble 6Om0fja Ha MPA3THUYHOM CTOJIEé — KOTJIETHI U3 CBUHOTO
MSICa, XOJTOfIel] U3 KYPUIIbI, 6aXyp, CaITUCOH, OPbIH3a, COMeHbs (KBallleHble TI0-
MUJZIOPBI, 10710KY, apOy3). BeicTaBsmu Bce Omofa cpasy, HO MO3XKe APYIUX —
ropsiuee: 3are4eHHas B JOMAIHelT IIeYy KalyCcTa o CBMHBIM MsICOM, TOMTyOIbL,
JIOMAIIHSIS JIAMIIA C BapEeHOI Kypuiei, mununa (6onrapckasi BepTyTa ¢ OpbIH-
3011, 3a/IUTasi CMETAHOI, 3arevYeHHas B re4n). Ha ciajkoe ObUT KOMITOT U3 C/TUB
U s16/T0K U CBEXX1iT BUHOTPa. VI3 HAIMMTKOB — TOJIBKO [TOMAIIIHEE BUHO XO35AMHA
YL TOCTeIL.

Cobrofancs ornpereneHHbIi TOPSANTOK PacCaXMBaHMs 3a CTO/IOM. Bo ra-
Be CTOJ/Ia — XO3S5IMH [IOMa, Jiajiee KM, TI0 BO3PACTY, CTapliine — O/rKe K X0351-
uHY. JKeHIINHbI CAiUIICh PSAOM CO CBOMMU MY>KbSIMU. 3aCTO/bE BEJT XO35IMH.
TocTeBaHbe MPOMO/KIOCH 4 Yaca. BakHbI ObIIN TEMBI pa3rOBOPOB 32 CTOJIOM U
BO BpeMsI IlepephiBa.

XoTs1 ceromHsi OOPAIBI U MOPSIIOK COOMIONAIOTCS, HO 3TO CTAHOBUTCS BCE
TpPyZHee B CUITy 0OCTOATENbCTB. Y TPauyeHbl BO MHOTOM IIPEXXHIE BO3SMOKHOCTHI
B CEMbsIX, YC/IOBUsI, U3MEHSIIOTCS 1 OIToza.

KmroueBbie cmoBa: Gonrappl MOMIOBBI, TpPafiMIIMOHHbIE MTPA3IHUKIA,
npasgHoBaHre PoxxmecTBa XpUCTOBA, pUTYAIIbI, 3ACTOJBE.

ITapagokc TpUKCTEpa B MANMICKMX YCTOMYMBBIX BHIPAXKEHMAX
eBpeeB Pectiyonnku MongoBa Kak mIpopadoTKa psiga CMBICTIOB
b eHOMEHOTOTTUECKOIT TEOTUIIEN

Hp. xa6. Koszepuna KYITHNP,
JIHCTUTYT Ky/IBTYPHOTO HAC/IeRs
https://orcid.org/0000-0001-5125-2070

B noknazne — Ha mpuMepe IBYX MAUIICKVX YCTOMYMBBIX BBIpXKeHU (TIpu-
cnoBuii) eBpeeB Peciy6nmku MonjoBa — paccMaTpuBaeTcs TaKol aclleKT Ha-
POIHOTO eBPeNiCKOro MUQOIOrM4ecKOro CO3HaHMA, KaK MMIUIMIUTHASA IIPO-
paboTka QeHOMeHONOrMYecKoro obpasa BceBenyuiero u mobsamero bora /
dbeHomeHomorn4yeckon teogunen. OcMpIC/IeHe TPYICTIOBIIL MBI OCYIIIeCTBIIA-
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€M B JJUCKypCe UX aKTya/au3aluyy KaKk HeMaTepuaabHOIO Ky/IbTYPHOTO Hace-
IVIAL.

[IprMeHeH TEOPETUKO-TIOHATUIHBIN allllapaT VHTEePAVCLUILIMHAPHON
HOSTMYECKON CUCTeMBbI KOHLIETINIT, HaMM pa3paboTaHHOI. B ee pamkax Mu-
donornyeckoe cosHanme (OfMH 13 6A30BBIX KOMIOHEHTOB (heHOMEHAIbHOTO
CO3HAHUA) OIpefe/AeTcs KaK «BCe 9K3MCTEHIMATbHO 3HA4MMOe B ITyOMHAX
0ecco3HaTe/NbHOTO — MHTYNLM B TOM 4NCTIe — U BCe B BepbanmayeMoi 4acTu
CO3HAHMSI, YTO ITUM O0YC/TOB/IEHO»; @ TEPMUH «HOITUYECKOE» 0003HAYaeT «[Iy-
XOBHOE€», IIpUYeM B 3K3UCTEHI[MAJIbHOM €r0 aCIeKTe U He B TeOJIOTMYeCKOM
CMBICITe, a B aHTpomnonornyeckoM (Berer 3a K. Inpuem n B. @panknom). Tep-
MIHOM «(eHOMEHOTOTMYEeCKNI» 37ech 0003HAYeHO TO, YTO IPUCYTCTBYET B
M1(}OTOTMIECKOM CO3HAHNUY Ha YPOBHE Iepe>KMBAHNI/CMBICTIOB.

Kak usBecTHO, nonvimku ocmoiciume boza OMHOBPEMEHHO 68 Ka4ecmeax
Cyuiezo, Bcebnazoeo u BcecunvHoeo cmanxusaromcsi ¢ npobnemoii meoouyeu,
unu «onpasoanust boea». A UMEHHO — ¢ HEOOXOIVIMOCTBIO OTBETUTH Ha CIEIYIO-
it Borpoc: «Ecnu boz peanvro cywecmsyem u npu smom 61ae u 6cecusieH, mo
nouemy 8 mupe ecmn 3710/cmepmvo».

Hac B jaHHOM ciyyae MHTepecyeT Bapualyis OTBeTa, KOTOpas MMIIIULIUT-
HO OCYIIeCTB/IsAeT (eHOMEHONTOTMYECKYIO TeONIIeI0 KaXKIbIil pa3, KOrJa 4eyo-
BeK IIPMMEHsET paccMaTpyBaeMble IPUCIOBBA. [Ipy 9TOM OHM 0671a/Jatl0T Heco-
MHEHHBIMU CMEX08bIMU Yepmamu I HUYEeM, Ha NIEPBBIN B3I/IA], He POJCTBEHHDI
CTONb CIIOXXHOMY Gu1ocodpcKoMy TPYAY, Kak ImpopaboTka Teopmien. bomee
TOrO: OHM 0(OPMJIEHBI KaK CBOeOOpa3Hble 3aK/IATbs-00epern (U [eiiCTBUTENb-
HO 00/1afiafoT TaKoi PyHKIIVEIT).

DTV NPUCIOBbA OCYIIECTBAIT (PEeHOMEHOTIOTMYECKYI0 TEOAUIIeI0 Yepes
MOTMB ITapaJOKCaJIbHOTO TPUKCTEPCKOTro «0bMaHa» bora.

[TosicHuM: 11 MUOIOTMYECKOTO CO3HAHNS MpPUKcmep — oH e 6nazode-
MenbHbLlL MPUKCmep — ectv Cyu4ecmeo, KOmopoe cogepuiaem uyesieHanpassieH-
Hole 671a200esTHUS, MUNONo2UYecKU OnU3KUe K 8CeIEHCKOMY CHACEHUI0, HO 100
8UO0OM NYMoscmea (80poécmea, nynocmu, ulymoscmaea, oomarna). Bapuanr:
TPUKCTEP — MyIajjiIee 60XKeCTBO, KOTOPOE ITOJ] BUIOM ITyTOBCTBA I C IIOMOIIBIO
cTapiiero 60)KecTBa, OCYIIeCTB/IsIeT OIarofessHusl, TUIIOTOTMYEeCKY OMM3KIe K
BceneHcKoMy criaceHuto (Iepmec n 3eBc B «Jomepospix rumHax II1. K Tepmecy»
u B TeTpanoruu 1. Manna 06 Vocude).

CyTpb paccMaTpyuBaeMoOro «Iapafiokca TPUKCTePa» COCTOUT B CIEMYIOILEM.
AKTOp-TpUKCTEpP, IPUMEHS IPUCIOBbE, KaK ObI IBITAeTCS «0OMaHYTh» BCeBe-
nyuero bora, npuyem B orHOImeHNu Ero cytu n cBoux npezncrasiennit o Hewm.
Tpukcrep MIMuMTHO HpUKUABIBaeTcs, 6yaTo bor He Bcebmaroii, 1 6yaTo OH,
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eM B JJUCKypCe UX aKTya/au3aluny Kak HeMaTepUaabHOIO Ky/IbTYPHOTO Hacjle-
IVIAL.

IIprMeHeH TEOPETUKO-TIOHATUHBIN allllapaT VHTEePAMCHUIUIVIHAPHON
HOSTUYECKON CUCTeMbl KOHLIEIIIVI, HaMy pa3paboTaHHOI. B ee pamkax mu-
donornyeckoe cosHanme (OfMH M3 6A30BBIX KOMIIOHEHTOB (heHOMEHAIbHOTO
CO3HAHU:A) OIpefeNsieTCs KaK «BCe 9K3MCTEHLMATbHO 3HAYMMOe B ITyOMHaxX
0ecco3HaTe/IbHOTO — MHTYNULIMS B TOM YNCTIe — U BCe B BepOamu3yeMoil 4acTu
CO3HAHMSI, YTO ITUM O0YC/IOB/IEHO»; @ TEPMUH «HOITIYECKOE» 0003HAYaeT «[Iy-
XOBHOE», NIpYYeM B 9K3UCTEHIMAJIbHOM €r0 aclleKTe U He B TeOJIOTMYeCKOM
CMbICIIe, a B aHTpomnonornyeckoM (Beer 3a K. Tupuem n B. @panknom). Tep-
MUHOM «(eHOMEHOTOTMYeCKII» 37ieCb 0003HAUYeHO TO, YTO HMPUCYTCTBYET B
M1 OIOTIeCKOM CO3HAHNUY Ha YPOBHE IePe>KIBAHNI/CMBICTIOB.

Kak u3BecTHO, nonvimku ocmviciumes boza OMHOBPEMEHHO 68 KA4ecmeax
Cywiezo, Bcebnazoeo u BcecunvHozo cmankusaromcs ¢ npobnemoti meoouyeu,
unu «onpasoarust boea». A MMEHHO — ¢ HEOOXOIVIMOCTBIO OTBETUTH Ha CIIEIYIO-
it Boripoc: «Ecnu boe peanvro cyujecmeyem u npu amom 61ae u 6cecusieH, mo
nouemy 8 Mupe ecmu 3710/cmepmvo».

Hac B jaHHOM ciy4yae MHTepecyeT Bapualnys OTBeTa, KOTOpast MMIIMLIAT-
HO OCYIIeCTB/IsIeT PeHOMEHOTOTMYECKYIO TEOAVIICI0 KaXKIBIN pa3, KOrfa 4emo-
BeK IIPMIMEHsAET paccMaTpuBaeMble IPUCIOBbA. [Ipy 9TOM OHU 0671a/1a10T Heco-
MHEHHbIMU CMEX08bIMU Yepmamuy I HU4YeM, Ha IEPBBIN B3I/IA], He POJCTBEHHbI
CTONb CIOXKHOMY PumocodpCKOMy TpPyHy, Kak mpopaborka Teopmuien. bonee
TOrO: OHM 0(OPMJIEHBI KaK CBOeOOpa3Hble 3aK/IATbsI-00epern (U meiicTBUTENb-
HO 00/1afiaroT TaKoit QyHKIIeIt).

STV NPUCTOBbSA OCYIIECTBIAIT (EHOMEHOIOTMYECKYIO TEOUIEI0 Yepes
MOTMB ITapaJJOKCaIbHOTO TPUKCTEPCKOTro «0bMaHa» bora.

[TosicHuM: 11 MUOTOTMIECKOTO CO3HAHMS MPUKCmep — OH e 6nazode-
MenvHbLTL MPUKCIMeEp — eCtib CyuLecmaeo, Komopoe cosepuiaem ueseHanpasseH-
Hole 671a200esTHUS, MUNON02UdecKU OnU3KuUe K 8CeNeHCKOMY CHACeHUI0, HO Noo
8UOOM NIYMOBCMBA (80p0BCMEa, YNOCU, Uymoscmaea, obmarna). Bapuanr:
TPUKCTEp — MyIajee 60)KeCTBO, KOTOPOE IO BUJIOM ITyTOBCTBA U C IIOMOIIIBIO
CTapIero 60XecTBa, OCYIIEeCTB/IsIET OIarofessHysl, TUIIONIOTMYEeCKY ONMM3KMe K
BcenreHCKoMY criaceHuto (Iepmec n 3eBc B «lomepoBpix rumHuax III. K Tepmecy»
u B TeTpasorviu T. Manna 06 Vocude).

CyTb paccMaTpyBaeMoOro «I1apafiokca TPUKCTepa» COCTOUT B CIE[YIOLIEM.
AKTOp-TpUKCTEp, IPUMEHSS IPUCTIOBbE, KaK ObI MBITAETCS «0OMaHYThb» BCeBe-
nyuero bora, npuyeMm B orHOmeHUM Ero cytn u cBoux npezncrasnenuit o Hem.
TpukcTep MMIIIMIIMTHO NPUKUABIBaeTcs, 6yaTo bor He Bcebmaroit, n 6yaTo oH,
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aKTOp, B 3TO BEPUT. A 11€/Ib JAHHOI'O IPUTBOPCTBA — IIOCPEICTBOM Iy TOBCKOM
napaioKCaIbHO-PEeHOMEHOIOTMYECKOI Teonuller BMecTe ¢ borom mpeobpa-
3UTb MUP B UICTUHHYIO P€a/IbHOCTbD.

B poxmame Taxke pacCMaTpUBAETCS CYLIHOCTHOE (PeHOMEHOTOTMYecKoe
eIVTHCTBO «IapajjoKca TPUKCTepa» u uctopun o6 Vose (B Toit ee MHTepIpeTa-
1y, rie bor BosBpamaet VoBy meTeit )KMBBIMI).

KinroueBble crmoBa: MAMIICKNE YCTOMYMBBIE BbIPAXKEHNA, 3alMITa HeMarTe-
pPUAIBHOTO KYJIBTYPHOTO HaC/equs, MapajlokC TPUKCTepa, PeHOMEeHOIoTnYe-
CKas Teopulies, HOOTUYECKas CUCTeMa KOHIIEeIIMIA.

Crunmnsanus MexoBoii 6e3pykaBku keptar
B CIIEeHII'Y€CKOM HapOJHOM KOCTIOMe Iraray3oB

Hp. Ouana HMKOIJIO,
VIHCTUTYT Ky/IbTypPHOTO Hac/IeAusA
https://orcid.org/0000-0002-0248-8703

Eme Ha Tepputopun bonrapum raraysaM ObIT M3BeCTE€H TaKOV 97I€MEHT
OIEXNbI, KaK KOPOTKas CyKOHHas Oe3pykaBKa (MUHTaH), KOTOpas BIIOC/IEN-
CTBUM CTaJIa 3aMEHATDHCA KMUIETOM TOPOACKUX MOKpoeB. B konne XIX - Ha-
gasie XX BB. B apXal4YHbIII KOMIIIEKC Iaray3CKOr0 TPAAUIIIOHHOTO MY>XCKOTO
KOCTIOMa OJe>K/IbI BXOJVIA Y MeXOBasi 6e3pyKaBKa, KOTOpas HOCUIA M HOCUT JIO
CMX TIOp (B 3aBMCUMMOCTM OT pPerMOHa) pa3Hble Ha3BaHNA: MMHTaH, KYpPK, IIOII-
KIHa, KenTap, OoHanua. JVIMeHHO 6e3pykaBKa cTasia Hambosee MOMY/IsIPHON
KaK B MY>XCKOJ1, TaK U B )KEHCKOI ofiexxzie. Bo BTopoit nonosuue XX B. JaHHBIN
37IEMEHT CTAaHOBUTCA COCTABJIAIOLIEN YaCThIO B psAfie CLIEHNYECKMX HAPOJHbBIX
raray3ckux KOCTIOMOB. B ctmimmsoBaHHOV ¢dopme 3Tu 6e3pykaBKM OOBIYHO
IIBIOTCS U3 TKaHeil 60pHoBoro, ronyboro, 6emoro, yepHoro 1;eto. OHM yKpa-
IIAIOTCS PA3/IMYHBIM OPHAMEHTOM, PACIIONIOXKEHHBIM B IIeHTpe WU 110 6opTam
uspenus. Kak mpaBuio, B My>KCKOM KOCTIOMe Oe3pykaBKa HaJieBaeTCsl OBEPX
pybaxu, B )KEHCKOM — Ha OTPe3HOe 10 JIVHNUM TaJIUY IJIaThe ¢ GapTYKOM.

OpnHaMmeHT Takux Oe3pyKaBOK BecbMa pa3HooOpaseH. Yaige Bcero o
HU3y M3feNus VI 1o 6opTaM M3006paXkaloT pacTUTENbHBIE ¥ 300MOp¢HBIe
MOTMBBI — BUHOTPaJ], KOJIOC, BOJIK. BUHOrpas 1 KO/IOC MOXXHO OTHECTU K ay-
TEHTUYHBIM 3JIEMEHTaM, MICTOKM KOTOPBIX BOCXOAAT K TaKUM TPaJULIIOHHBIM
3aHATUAM Tarays3os, KakK X/Ie00IaniecTBo, BUHOTPAZAPCTBO U CBSI3aHHOE C HUM
BIHOJIEIINE.
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aKTOp, B 3TO BEPUT. A 11€/Ib JAHHOTIO IPUTBOPCTBA — IIOCPEACTBOM ILTy TOBCKO
napajioKcaabHO-(PEeHOMEHOIOTMYECKOI TeofuIer BMecTe ¢ borom mpeobpa-
3UTb MUP B ICTUHHYIO pe€a/IbHOCTb.

B pokmame Taxke pacCMaTpUBAeTCA CYIIHOCTHOE (PeHOMEHOTOTMYEeCKOe
eIVIHCTBO «Iapajjokca TpUKcTepa» u uctopum o6 Vose (B Toit ee MHTEpIIpeTa-
1uu, rae bor Bo3Bpamraet VoBy fgeTelt >KMBBIMM).

KinroueBble crioBa: MAMIICKME YCTONYVBbIE BBIPAXKE€HN)A, 3alMITa HeMaTe-
pMaIbHOTO KYJIBTYPHOTO HAaC/Ieus, MapajjokC TPUKCTepa, PeHOMEeHOIoTnYe-
CKas Teopuliesl, HOOTUYECKas CYCTeMa KOHIIEIIINIA.

Crumm3anus MexoBoii 6e3pykaBku keptar
B CIIEeHI'Y€CKOM HapOJHOM KOCTIOMe raray3oB

Hp. luana HMKOIJIO,
VIHCTUTYT KyJIbTYyPHOTO HaC/IeAuA
https://orcid.org/0000-0002-0248-8703

Eme Ha Tepputopun bonrapum raraysaMm ObIT M3BeCTEH TaKOW 97I€MEHT
OeXXIbI, KaK KOPOTKas CyKOHHasA Oe3pykKaBKa (MUHTaH), KOTOpas BIIOCIIE[-
CTBUM CTaJIa 3aMEHATbCA >XMUIETOM TOPOJCKUX MOKpoeB. B konne XIX - Ha-
gajie XX BB. B apXaU4YHbI KOMIUIEKC Iaray3cKoro TPajULIOHHOTO MY>CKOTO
KOCTIOMa OfJeXK/IbI BXOJIVJIA ¥ MeXOBasi 6e3pyKaBKa, KOTOpas HOCUIA ¥ HOCKT JIO
CKX TIOp (B 3aBUCHMOCTH OT PeTrMOHA) pa3Hble Ha3BaHNA: MMHTAH, KyPK, ITOII-
KIHa, KenTap, 6oupuua. JIMeHHO 6e3pykaBKa cTasa Hambosee IOMYIsPHON
KaK B MY>XCKOIJ1, TaK U B Y)KEHCKOI ofiexxzie. Bo BTopoii monosuHe XX B. JaHHBIN
9JIEMEHT CTAaHOBUTCS COCTABJIAIOLIEN YACTBIO B pAfie CLIEHNYECKUX HAPOJHbBIX
raray3ckux KOCTIOMOB. B ctmmmsoBaHHOM ¢dopme 3Tu 6e3pyKaBKM OOBIYHO
IIBIOTCS U3 TKaHel 60pioBoro, ronyboro, 6em1oro, 4epHoro 118eToB. OHM yKpa-
IIAIOTCS Pas/INMYHBIM OPHAMEHTOM, PACIIOIOKEHHBIM B LIEHTPe WIN 110 6opTam
usgenus. Kak nmpasmio, B My>XCKOM KOCTIOMe Oe3pykaBKa HaJieBaeTcs MOBepX
py0axu, B >KE€HCKOM — Ha OTPe3HOE I10 IVHNUM TaJIUY IIaThe ¢ (PapTYKOM.

OpnHaMeHT Takux 0e3pykaBOK BecbMa pasHooOpaseH. Yamie Bcero mo
HU3y M3[ieNnusd VIM 1o 60pTaM M300paXkaloT pacTUTE/NbHbIE ¥ 300MOPQHbBIE
MOTHUBBI — BUHOTPAJ], KOJIOC, BOIK. BUHOrpag 1 KOJIOC MOXXHO OTHECTU K ay-
TEHTUYHBIM 3JIEMEHTAM, MICTOKM KOTOPBIX BOCXOAAT K TAKUM TPafVLIIOHHBIM
3aHATHUAM Taray3oB, KaK X/1e00IaniecTBo, BUHOTPAZApCTBO U CBS3aHHOE C HUM
BMHO/JIEIINE.
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I306paxeHne Bonka Ha 6e3pykaBKe Mbl KBanuPuuupyem Kak KOHCTPYKT,
VI «M300PETEHHYIO TPaJUIINIO», KOTOPas MOSBUIACH B MEPUOJ, STHUYECKOI
MOOVMIM3aLMy Taray3oB, o3HaMeHoBaBuIelicsa co3fganueM ATO laraysus (la-
ray3 Epu) B cocraBe Peciybnuku Monpoa. O61ien3BecTHO, 4TO oOpalieHne
raray3ckoll MHTE/UIMTEHIIY K 0Opa3y BO/IKa ObUIO OOYC/IOBJIEHO >KeTlaHVeM
0003HAYNTH CBOIO CAMOOBITHOCTD, IIPOINICAB Taray3oB B TIOPKCKOM Mupe. Eciu
B TOT IIepUOJ] CTOPUN Taray3oB M300pakeHNe BOJIKa BCTPEYaIOCh ITTaBHBIM
obpasoM Ha aMbiemax u repanbauke (ar, rep6), To mMO3XKe, a UMEHHO B Hava-
e XXI B., XyZO>KHMKY Haya/mu BCe 4yallje TOMEIaTh TOJIOBY BOJIKA MJIM €TO CTHU-
NIM30BaHHOE M300pakeHNe Ha Jpyrue 00beKTh. Tak, B OHOM U3 CLIeHNYeCKUX
KOCTIOMOB Ha MY>KCKOJ1 6e3pyKaBKe II0 IIepPUMETPY U3JeNIsl PaclioyiOXXeHbl BU-
HOTpaJHble IPO3[Ibs, & B LIEHTPe Ha CIIMHKE J[Be TOJIOBBI BOJIKA, OOpalleHHbIe
HaBCTPeYy APYT APYTY, ¥ ME&X/y HUMM OOJIbIIast BUHOTPAZHAsI TPO3/b.

PasymeeTcs, Takoro opHaMeHTa CIefyeT u3beraTb py CO3AaHUN ClieHnde-
CKVX HapOJIHBIX KOCTIOMOB, T. K. )Ke/IaTeJIbHO MCII0/Ib30BaTh OPUTMHAIbHbIE MO-
TVUBBI, OCHOBaHHbBIE Ha ICTOPUKO-KY/IBTYPHBIX (hakTax. BorbHas nHTEpIpeTarys
STHOKY/IBTYPHBIX 9JIEMEHTOB, KaK IIPABWJIO, IPUBOIUT K MCKKEHWIO Ay TEHTUY-
HOCTY TPAJIUIIIOHHOTO KOCTIOMA ¥ STHUYECKOTO O0O0JIMKa raray3oB B L[EJIOM.

KiroueBble cnoBa: rarayssl, ClleHMYeCKIIT KOCTIOM, MeXoBasi 6e3pyKaBKa
keptar, pacTUTeNIbHBIII OPHAMEHT, 300MOP(HbIE MOTUBBI.

PyMBIHCKIIT A3BIK U KYyJIbTYypPa B CHICTeMe NOIVIMHIBA/IbHOCTY HaceJleHUA
Taraysum: WITpuxu K NOpTpeTy

Hp. Anexceit POMAHYYK,
VIHCTUTYT KyIbTypPHOTO HaC/IeANA
https://orcid.org/0000-0002-2021-7958

B xonue 2024 - nepsoii nonosuHe 2025 roga ObLI IIPOBEMEH LVIK/I 9THOCO-
IIVIOJIOTUYECKIX VI STHOMHIBUCTUYECKIX MCCnefoBannii B ropoae Kompar (Ta-
raysus), B paMKaX MCC/IeOBaTeIbCKOTO MpoeKTa «Pycckos3pIyHOE HaceneHme
Pecrry6nmmku MonjoBa 1 pyMBIHCKUII s13bIK». BbUTO onporeno 153 pecrioHzeH-
Ta, BO3pacT — B Ainana3oHe 20-23 jier.

TeppuropnanpHo oHM mpepcTaBA0T Kak Kompat (14%), Tak 1 mpakTude-
CKM BCIo laraysuto.

[To momy u 9THMYECKOJ NMPUHAIEKHOCTY OHM 0003HaUMIN ceOs: rarays
— 24%; rarayska — 40%; 6onrapka — 8%; 6onrapus — 2%; pyMbIH — 2%; MOJfia-
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J306pakeHne Bo/IKa Ha 6e3pykaBKe MbI KBaMuImpyeM Kak KOHCTPYKT,
VTN «M300PETEHHYIO0 TPAfUINIO», KOTOPAs TOSIBUIACH B MEPUOJ STHUIECKOI
MOOMIM3anMM Taray3oB, o3HaMeHoBaBmieiicss cospanueM ATO Taraysua ([a-
ray3 Epu) B cocraBe Peciy6nmuku MonpoBa. O611ensBecTHO, 4YTO oOpaiieHne
raray3ckoy MHTEeJUIMTeHIMM K 06pa3y Bo/lKa OBUIO OOYC/IOB/IEHO >KeJlaHNeM
0603HaYNTh CBOIO CAMOOBITHOCTB, IIPOIICAB Taray3oB B TIOPKCKoM Mupe. Eciu
B TOT IEPMOJ] MCTOPUM Taray3oB M300pa’keHVe BONKa BCTPEYAIOCh [TTABHBIM
obpa3om Ha aMbemax u repanpavike (¢mar, rep6), To Mo3XKe, a UMEHHO B Hava-
ne XXI B., XyZO>KHUKM Hadya/Iy BCe Yallle TIOMeIaTh FOI0BY BOJIKA VTN €T0 CTH-
IM30BaHHOE M300pakeHe Ha Apyrue o0beKThl. Tak, B OTHOM U3 CLIeHNYeCKUX
KOCTIOMOB Ha MY>KCKOJI 6e3pyKaBKe 110 IepUMeTPY U3Jie/IVsl PacIONOXKeHbI BU-
HOTpajiHble TPO3[ibsl, a B [IeHTPe Ha CIMHKe /{Be TOJIOBBI BOJIKA, OOpalieHHbIe
HaBCTPeUy APYT APYTY, U MEX/Y HUMU OOIbIiast BUHOTPaHAsI TPO3Ib.

PasymeeTcs, TAKOTO OpHaMeHTa C/IefiyeT 130eraTb pyu CO3aHNN CLieHIYe-
CKMX HapOJHbBIX KOCTIOMOB, T. K. >K€/IaTe/IbHO MCIIONb30BATh OPUTMHATbHBIE MO-
TVBbI, OCHOBaHHbIE Ha ICTOPMKO-KY/IbTYPHBIX (haKTax. BompHas nHTEpIpeTarys
STHOKY/IBTYPHBIX 9/IEMEHTOB, KaK IPaBIUIO, IIPUBOJUT K ICKKEHMIO ayTEHTIY-
HOCTY TPAMIIIOHHOTO KOCTIOMA J STHIYECKOTO OO/IMKa raray3oB B L[e/IOM.

KiroueBble cnoBa: rarayssl, CLIeHIYEeCKUI KOCTIOM, MeXoBasi Oe3pykaBka
keptar, pacTuTeNbHbI OPHAMEHT, 300MOP(HbIE MOTUBBIL.

PyMbIHCKUIT A3BIK U KYJIBTYpPa B CHICTeMe NOMMIVMHIBAIbHOCTI HaceIeHU A
Taraysuu: mTpuxm K nopTpery

Ip. Anexceit POMAHYYK,
VIHCTUTYT KyJIbTyPHOTO HaC/IeAuA
https://orcid.org/0000-0002-2021-7958

B xonue 2024 - nepsoit nonosuHe 2025 roga ObLI IIPOBEMEH LYK 3THOCO-
I[MOJIOTMYECKUX VI STHOMHIBUCTUYECKIX MCCnefoBannii B ropoge Kompar (la-
raysus), B paMKax MCCIeOBAaTeIbCKOTO IMpOoeKTa «PycckosA3bIYHOE HaceleHme
Pecnry6nmuky MonjoBa u pyMBIHCKUI s13bIK». bt onpornreno 153 pecrnioHzeH-
Ta, BO3pacT — B AnamasoHe 20-23 jier.

TeppuropuanbHo oHM mpefcTaBAOT Kak Kompat (14%), Tak 1 mpakTude-
CKM BCIo Jaraysuto.

ITo momy u 3THUYECKON MPUHAMTIEKHOCTY OHM 0003HauMIN cebs: rarays
— 24%; rarayska — 40%; 6onrapka — 8%; 6onrapus — 2%; pyMbIH — 2%; MOJIfia-
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BaHKa — 4%; MongaBaHuH — 2%; yKkpanuHel, — 4%; pycckasa — 4%; pycckui — 2%.
OTMeTMM TakXe eIVHUYHBIE MASHTUUKAIMM, Kak: «Oemopycka/6onrapkar;
«rarayska/6onrapkar.

OTHNYECKYI0 IPUHAIEKHOCTb POJUTENENl pPeCIOH/IeHTbl 0003HaAuMIIN:
raraysbl — 4yTb 607ee 50%; 6onrapsl — 8%; rarays u 6onrapka — 12%; pycckuii u
rarayska — 4%; pyMbIHbI — 2%; MonfiaBaHe — 2%; yKpanHIbl — 2%. OcTanbHy0
qacTh BbIOOpKM (opsiaka 20%) cOCTaBUIN TOXKE CMELIaHHbIE CEMbI.

ITpu sTOM 3THMYECKOE pacIIpefie/ieHe OTINYAETCA OT Paclpee/ieHN 10
A3BIKY, HA KOTOPOM TOBOPAT B ceMbe: pycckuil — 30%; raraysckuit — 22%; 6071-
rapckuim — 4%; monpabckuin — 6%;

MHorne pecioH#eHTHI (0cOOeHHO — raraysbl 1 Oonrapsl) ykasam 6omee
OJTHOTO 5I3bIKA B KaueCTBe sI3bIKa CEMbU: «PYCCKMIT 1 6onrapckuin» — 10%; «pyc-
CKMIT 1 raray3ckuin» — 10%; «raraysckuit m pycckuin» — 6%. OTenbHO CTOUT
OTMETUTD 3HAUUTEIbHOE KONMN4IecTBO ceMell (0Komo 10% COBOKYIIHO), VICTIONb-
3YIOIIVX JaXke 6ojiee IBYX sI3bIKOB.

Yro KacaeTca pyMBIHCKOTO f13bIKa, TO 3HAYMTE/IbHAA YaCTb PECIIOH/IEHTOB
TaK VIV VIHa4e €T0 3HAIOT, XOTb ¥ HEIOCTATOYHO: «TOBOPAT II0X0» — 38%; «I10-
HIMalo, HO He TOBOPIo» — 36%. VI Tonbko 22% OTBETU/IN «TOBOPIO CBOOOIHOY.

Cy1ecTBeHHO, 9YTO PYMBIHCKIIT SI3bIK PECIIOH/IEHTHI B IIOBCETHEBHOM 00-
meHuy B laraysum nmpakTU4ecKy He MCIONb3YIOT: 64% — COBEPIIEHHO He VC-
II0JIb3YIOT; 0YEHD pefiKo — 20%.

ITpu noespkax B KMINMHIY, MCKIIOUNUTENBHO HA PyCCKOM TOBOPAT MOPAAKA
70% pecCIIOH[EeHTOB, Ha PyMBIHCKOM — 0K0J10 10%, 1 eme okono 10% codeTaror
o6a s3bIKa.

Tak>ke mofaBsiolee 0OMbIIMHCTBO (86%) PeCIIOHIEHTOB COBEPIIIEHHO He
CMOTPUT (GUIBMBI, TENEIPOTPAMMBI ¥ HOBOCTM Ha PYMBIHCKOM sI3bIKe. PaBHO
KaK 1 He OOIIAI0TCS Ha PYMBIHCKOM A3BIKe B coriceTsx (88%).

OpHako 9acTh pecioHAeHTOB (18%) Tak My MHaYe ITAHUPYIOT MCHIONb-
30BaTb PYMBIHCKIII A3BIK KaK A3bIK 00y4eHus cBoux feTeil. [IpaBaa, mourn nic-
K/TIOYMTE/IBHO B Pa3/INYHBIX ITOJIVIMHTBAJIbHBIX COYETAHMAX (KOTOpbIe BOOOIIIe
JIOMMHUPYIOT B 9TOM BOIIpOCe — HapAAY C pycckuM (24%)).

[TpakTudeckn y Bcex pecloHfieHTOB (84%) OTCYTCTBYIOT HIpeAIIOYTEeHNS
B 9THUYECKOI MPUHAJISKHOCTA BO3MOXXHOTO OpauHoro maptHepa. Eme 10%
(Bce — raraysbl 060UX IIOJIOB) B TOJ VIV VIHOJ CTEIIEHY BBIKa3a/lIy MpeAIoyTe-
HII€ IIPEACTaBUTEIAM CBOErO 3THOCA.

bonee cnoxxHasa KapTiHa, OHAKO, NIPEJCTAaET B BOIIPOCE O IPEAIIOYNTaE-
MOM fA3BIKe, Ha KOTOPOM JIOJDKEH TOBOPUTH IIPeAIIoJIaraeMblil OpadHbIil map-
THep. JIumb 0Komo 66% pecrioH[eHTOB yKas3alay, YTO A3bIK IIapTHEpa I HUX
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BaHKa — 4%; MonmaBaHuH — 2%; yKpanuHel — 4%; pycckas — 4%; pycckuit — 2%.
OTMeTM TakKe egVHNYHBIE VeHTUPUKALMM, Kak: «Oemopycka/6onrapkar;
«rarayska/0onrapkar.

OTHNYECKYI0 HPUHAIKHOCTb POANUTENENl PeCHOHAEHTHI 0003HAYVIIN:
raraysbl — 4yTb 6o7ee 50%; 6onraper — 8%; rarays u 6onrapka — 12%; pycckuit u
rarayska — 4%; pyMbIHbI — 2%; MonfiaBaHe — 2%; yKpanHLpl — 2%. OcTanbHYIO
qacThb BBIOOpKM (opsigka 20%) cOCTaBMINM TOXKE CMELIaHHbIE CEMbI.

IIpu aTOM 3THUYECKOE paclpefie/ieHNie OT/INYAETCA OT PacIpefie/IeHN 110
A3BIKY, HA KOTOPOM TOBOPAT B ceMbe: pycckuil — 30%; raraysckuit — 22%; 6071-
rapckui — 4%; monpgabckuin — 6%;

MHorne pecrioHeHTHI (0cob6eHHO — raraysbl 1 6onraper) ykasamm 6oree
OHOTO S3bIKa B KaUeCTBe A3bIKA CEMbIL: «PYCCKUI 1 6omrapckuit» — 10%; «pyc-
CKUIT 1 raray3ckuin» — 10%; «raraysckuit u pycckuin» — 6%. OTieIbHO CTOUT
OTMETUTb 3HAYNTEIbHOE KOMNYIeCcTBO ceMell (0Komo 10% COBOKYIIHO), VICTIONb-
3YIOLIVX JjaXKe 00Jiee IBYX SI3bIKOB.

Yr0 KacaeTca pyMbBIHCKOTO S13bIKa, TO 3HAYMTEIbHAA YaCTb PECIIOHIEHTOB
TaK VIV MIHAYe ero 3HAIOT, XOTb U HELOCTATOYHO: «TOBOPAT IVIOX0» — 38%j «I10-
HYIMalo, HO He TOBOpPIo» — 36%. VI Tonmbko 22% OTBETHU/IN «TOBOPIO CBOOOTHOY.

CyIecTBeHHO, 9YTO PYMBIHCKIIL S3BIK PECIIOH/IEHTHI B IOBCETHEBHOM 00-
meHuy B laraysum NmpakTU4YecKy He MCIONb3YIOT: 64% — COBEpIIEHHO He VC-
IIO/Ib3YIOT; OYeHb pefko — 20%.

ITpu noespnkax B KMIINMH3IY, UCK/IIOYNTENIBHO HA PYCCKOM FOBOPAT MOpPAJIKa
70% pecCIIOH[€HTOB, Ha PyMBIHCKOM — 0K0J10 10%, 1 emmje okomo 10% coveTaror
o0a sI3bIKa.

Taxoke mogasjsIee 60IBIIMHCTBO (86%) PECIIOHIEHTOB COBEPILIEHHO He
CMOTPUT (UIBMBI, TEIEIPOTPAaMMBbI I HOBOCTY Ha PYMBIHCKOM s3bIKe. PaBHO
KaK U He OOIIaI0TCs Ha PyMBIHCKOM f3bIKe B corceTax (88%).

OpHako 9acTh pecrioHAeHTOB (18%) Tak My MHaYe ITAHUPYIOT MCHOMb-
30BaTbh PYMBIHCKIII A3BIK KaK A3bIK 00y4eHus cBoux fietell. [IpaBaa, mourn nc-
K/TIOUYNTETHHO B PA3/IMYHBIX MOIVIMHTBAIbHBIX COYETAHUAX (KOTOPBIe BOOOIIIE
JIOMVHVPYIOT B 9TOM BOIIpOCe — HapAAY C pycckuM (24%)).

[IpakTndeckn y Bcex pecroHfieHTOB (84%) OTCYTCTBYIOT IIPEAIIOYTEHNA
B 9THUYECKOI MPUHAJIEKHOCTM BO3MOXKHOTO Opavynoro nmaptHepa. Emge 10%
(Bce — raraysbl 0OOVX ITOJIOB) B TOV VIV MHOJ CTENIEHM BBIKA3ajIy IIPefIoyTe-
HII€ IIPEACTAaBUTENIAM CBOErO 3THOCA.

bonee cnoxHasa KapTuHa, OHAKO, IIPELCTAET B BOIIPOCE O IIPEAIIOYNTaE-
MOM sI3bIKe, Ha KOTOPOM JIOJDKEH TOBOPUTbH IIPeAIIoIaraeMblil OpadHbIil map-
THep. JInib 0Komo 66% pecrioHAeHTOB yKa3anay, 4YTO A3bIK IIapTHEPa I HUX
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He MeeT 3HaueHus. Torga kak 16% TakKe TBEPO IMPEAIIOYIN OBl pyCCKOS3bIY-
HOTO OpayHOro mapTHepa, 1 eme 8% ykasam 3[jeChb «PYCCKMIT Y Taray3CKUii».

KiroueBble c7ioBa: pyMBIHCKMII A3BIK, PYCCKOA3BIYHBIe Pecrybnmmkn Mor-
1oBa, [araysus, A3bIK 00y4eH s, IONVIMHIBa/IbHOCTD.

PuryanbHble IeiicTBUA € X1eOOM B pOAMIBHBIX 00BIYAsIX B raray3cKux
cenax Bynkanemrckoro paioHa

Hp. EBpoxua COPOYARY,
VIHCTUTYT KyIbTypHOTO Hac/IeAuA
https://orcid.org/0000-0003-0902-6664

Xe6 compoBOXKIaeT YeIOBeKa C CAMOT0 Havajla ero >KM3HY, OH CUMBOJIN-
3MpyeT HAvajIo XU3HEHHOTO My TH, CYAb0Y, OYIYIIYI0 YIaWINBOCTD, 3[0POBbe
u 6narononyune. [Tepsoie 0OpsbI ¢ X71€60M IPUYPOYEHBI MOMEHTY POXKICHS
pebeHKa: cpasy IOC/Ie poXKJeHMs IOBMBaIbHaA 6abKa IpOBOAIIA IO MYIKY
HOBOPO>X/IEHHOT'O KYCKOM X71e0a, 4TOOBI ero >kKM3Hb Obl1a caacTninBoii (kismetli
olsun). Ilocnenyoiue oOpsiOBbIE IEVICTBUA C X71e60M BBIIIOTHSIA CBEKPOBB, B
OT/INYME OT LIEHTPAaZIbHOM 30HBI, I7l€ 3TN NeVICTBUA COBEPIIAINCh IIOBUTYXOI.
B nepBblit e JieHb, Cpa3y MoCye POfIOB, CBEKPOBb IeUeT MPECHYI0 00PSITOBYIO
JIenenKy — pita, ¢orek, cMaspiBaeT ee MeOM U pasfaeT JOMOYaZAIlaM. 37ech
ball1 pita / Panaya pitas: sBnsercs Metadopoit «xme6->KM3Hb» U IIEPBBIM IIPefi-
CTaB/IeHMeM pebeHKa OKpy>KawlleMy Mupy. B 6orarsix jomax, Kpome o0psmo-
BOJ/ JIETIEIIKM, 3aKaJIbIBAIOT Oapalka, roToBAT «Kypban» (kurban / bulgurnan
kuzu) u Bo 3mpaBue pasgaroT ero TpeM 6efHBIM ceMbsIM. [loBMBanbHYIO 60Ky
cBekpoBb (duudurtma babusu) ogapusaetr xanmadom (delikli oriili kolag), ky-
CKOM MbI/Ia, OTpe30M Ha ¢apTyK, feHbramu. Bce aTu aTprbOyThl UMEOT CUM-
BO/IMYECKOe 3HA4YeHMe: Havyajo >KM3HEHHOTO IYTH, IUIOJOPOJNe, 3[0POBbE,
O0raTcTBO.

[To HapogHBIM TpPENCTABICHNSIM, IPU POXKAEHUU YeTOBEK HaJesieTCs
JINYHOI JI071elt, CyIb0oIL. B 6akaHCKO TpaguLiny >KM3HEHHBIN CLIeHapUIl «ITU-
1y T» MuUGOIOrnYecKyie NePpCOHAKI OPUCHUUU, Iy ycHUUU, HapeuHuyu (OOT.,
maxeq,.), cyhenuue (cep6.), moiip (rpeu.), ursitoare (pym.). Takne e mpepcras-
JIeHV Al XapaKTePHBI U raray3aM LleHTpaIbHON 30HbI — [ufusnifa (lufusa, lugnita).
OpHaxo Ha 1ore den-IpencKasaTe/IbHUIbI HEM3BECTHBI, 37ieCh JIeKceMoit lufusa
HA3bLBAIOM MONLKO POHEHULY, A NOTYHeHUe 00U CBA3AHO C HAPOOHO-XPUCUAH-
CKUMU 8033PeHUSAMU: TIO HAPOJHBIM IIOBEPbSIM, Ha TPETHUIi ieHb bor oTnpasnser
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He yMeeT 3HaueHMs. Torma kak 16% TakKe TBEPO MPeAIIodIn 6Bl pyCCKOS3bIY-
HOTO OpayHOro MmapTHepa, u emle 8% ykasamm 3[jeCb «PyCCKMIT U Taray3CKuii».

KiroueBble c/i0Ba: pyMBIHCKMIT SI3BIK, PyCCKOsI3bIYHBIE Pectiybnmku Mon-
noBa, [araysus, a3bIk 00y4YeHMsI, TOIVIMHIBaIbHOCTb.

PutyanbHble IeiicCTBUSA ¢ X1eOOM B POIVWIBHBIX 00bIYAsAX B raray3cKnx
cenax BynkaHemITcKoro paioHa

Hp. Espoxua COPOYARY,
VIHCTUTYT KyJIbTyPHOTO HaC/IeANA
https://orcid.org/0000-0003-0902-6664

X1e6 cOpoBOXKIaeT YeloBeKa C CaMOTO Havajia ero KM3HU, OH CMMBOJINU-
3MpyeT HayvajIo KM3HEHHOTO MY TH, CYAb0Y, OYIYIIYIO YAaWINBOCTD, 30POBbEe
u 6narononyune. [TepBsie 00psbI ¢ X71€60M IPUYPOYEHBI MOMEHTY POXKIEHMS
pebeHka: cpa3y HoOCIe POXKJeHNs MOBUBaIbHasA 6abKa IMpOBOAM/IA 11O IYIIKY
HOBOPO>X/IEHHOT'O KYCKOM X/1e6a, 4TOObI ero >kKM3Hb Obl1a cuacTinBoii (kismetli
olsun). ITocnenyomye oOpsiIOBbIe TENICTBUSA C X71eO00M BBITIOTHSIA CBEKPOBb, B
OT/INYME OT LIEHTPAIbHON 30HBI, I7l€ 9T [AeVICTBUA COBEPIIAINCH IIOBUTYXOI.
B nepBblit ke [ieHb, Cpa3y MOCyIe POfIOB, CBEKPOBb IeUeT MPECHYI0 00PSATOBYIO
JeNenIKy — pita, ¢orek, cMasbpiBaeT ee MelOM U pas3faeT JOMOYaAIaM. 31ech
ball1 pita / Panaya pitas: sBnsaercs Mmetadopoii «xne6->kM3Hb» U IIEPBBIM IIpef-
CTaB/IeHMeM pebeHKa OKpy>KawlleMy Mupy. B 6orarbix jomax, Kpome 00psifo-
BOJ1 JIETIEIIKY, 3aKaJ/IbIBAIOT Oapalika, ToToBAT «Kypban» (kurban / bulgurnan
kuzu) n Bo 3gpaBue pasgarT ero TpeM 6eHBIM ceMbsIM. [loBuBanbHYIO 620Ky
cBekpoBb (duudurtma babusu) ogapusaer xanadom (delikli orila kolag), xy-
CKOM MbIJIa, OTpe30M Ha ¢apTyk, feHbramu. Bce aTu aTprbyThl UMEOT CUM-
BO/IMYECKOe 3HAYeHMe: HAa4yajJo >KM3HEHHOTO IIYTH, IUIOJOPOJNE, 3NOPOBbE,
060raTCcTBO.

[TIo HapOgHBIM TpPEACTABJICHNIM, P POXKAEHUU YETOBEK HaMeIsIeTCs
JINYHOI [JO71eit, CYIbOOIL. B 6amKaHCKO TpaguIuy >KM3HEHHBIN CLIeHAPUI «ITU-
1y T» MUQOIOrMYecKue TIePCOHAXYU OPUCHUUU, TYPYycHUUU, HapeuHuyu (OONT.,
Maxeq.), cyhenuue (cep6.), moiip (rpeu.), ursitoare (pym.). Takne xe mpepcTas-
JIeHVIS1 XapaKTepHBI U raraysaM LeHTpabHO 30HbI — lufusnifa (lufusa, lusnita).
OpHaxo Ha ore ¢en-npenckasaTe/IbHUIBI HEM3BECTHBI, 3[ieCh JieKceMolt lufusa
HA3bLBAIOM MOTLKO POHEHUUY, A NOTYHeHUe 00U CBA3AHO ¢ HAPOOHO-XPUCTNUAH-
CKUMU 8033pPeHUSMU: TIO HAPOJHBIM IIOBEPbSIM, Ha TPETHUIi ieHb bor oTpasisaeT
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aHresa B BUJE NITULBI, KOTOPBIM CTYYUT HOYBIO B OKHO M IIPeApeKaeT Cynboy.
B 3TOT fieHb yCcTpamBaaoch TOP>KECTBO II0 CIYYal0 pOXKeHUA pebeHkKa U Io-
JIy4eHNs M eTO UYHOL 0onu. B oMe poxKeHNIIbI cOOMpPanuch XeHIVHBI, I
HUX HaKpbIBajCsA cTol. CBEKPOBDb BBINEKajIa IMPECHYIO JIETIENIKY, CMa3blBasia
ee megoM (ball1 pita) 1, mOZHAB BHICOKO HaJ TOIOBOII, pa3/aMbIBaa Ha KYCKI,
KOTOpbIE TYT K€ pasfaBajyCh BCeM NPUCYTCTBYoomMM. O6bI4ail pa3iaMbIBa-
HUA X71e0a COBepIIaCs B 3HAK IOSIB/IEHNS Ha CBeT Majbliia ((haKT MmomydeHms
donu), a ero pasgada — oOpsiy mepepacpene/ieHus Jo/u, HajleleHe BCeX HOBOI
JOJIeNl I HOBBIM cYacTbeM. B orTnmune ot Tpaguumii xurtenen BylkaHemTcKo-
ro paiioHa, B cenax Komparckoro u Yazapip-J/IyHrckoro paiioHoB TOpyKecTBa I10
CIIy4aro poXKaeHMs pebeHKa ycTpanBannuch ABaX/pl (kiiciik pita n biiiik pita) -
IIpefCTaB/IeHNie HOBOPOXXIEHHOTO O/IM3KOMY OKPY>KEHMIO 1, COOTBETCTBEHHO,
TaTbHUM POJCTBEHHMKAM.

B ponunbHOM 06psAgHOCTY X71e6 Tak>Ke BHIIONHsET QPYHKIVIO 3alUThL. B
TIepBbIe TPU THS MOC/Ie POXK/IEHN S K M3TO/IOBBIO MJIajieHIla Ha HOYb Kj1ain Xie0,
cosb, HOXHUIBL. Ecii pebeHka Hajo ObUIO OCTaBUTDH B KOMHATE OJJHOTO, Yy JIBe-
pu ocmasnanu MeTny. DT 0OpsAIOBbIe NEeVICTBUS COXPAHSIOTCA I B HACTOsALIee
BpeMs.

KnioueBble cmoBa: rarayssl, pOAVHBL, 00PsAIOBBI X/1€6, pUTYalIbHbIE f1eli-
CTBV, STHOIMHIBUCTIKA.

ApxaqubIe 9IEMEHTHI THOPKCKOTO MPOUCXOKTECHNA B ) KUTINITHO-
MOCeneHYEeCKOM KynbType€ raray3oB

Ip. Buranuit CbIP®,
VIHCTUTYT KyJIbTypPHOTO Hac/IeAuA
https://orcid.org/0000-0001-7269-7909

[Ipy mM3ydeHUM TPagMLIMOHHO-OBITOBOJI KY/IBTYPBI I'aray3oB, Y KOTOPBIX
[0 CUX TIOp OCTAIOTCA HEBBIICHEHHBIMIU 3THOTE€HE3 U 3THMUYECKASA UCTOPUA,
OCHOBHOE 3HaueHMe NpyuobpeTaeT CpaBHUTEIbHO-UCTOPUYECKNiT MeTox. Vc-
C/IeloBaTeNN, KaK IIPaBuUIO, IPYMHMUMAIOT BO BHYMMaHME pe3y/lIbTaTbl 3THOKY/Ib-
TYPHBIX KOHTAKTOB Iaray3oB U VX IIPefKOB C HAPOJAMI C/IAaBAHCKOTO Mupa (¢
Oonrapamu, pyccKMMM, YKpauHIIAMM), C POMAHOSI3BIYHBIM ¥ I'PEKOS3BIYHBIM
HaceneHueM IOro-Boctounoit EBponsl. Oco60 paccMaTpuBaoTCcs COOCTBEHHO
TIOPKCKMII Te3aypyc HapOJHOI KYJIbTYPHI raray3oB (Kak JYXOBHOIL, TaK U Ma-
TepUaNbHON).

135



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

aHresa B BUJE IITUIBI, KOTOPBI/ CTYYUT HOYBIO B OKHO M IpefpeKaeT Cyaboy.
B 9TOT fieHD yCTpamBamoOCh TOPXKECTBO IO CIYYal0 pOXK/eHUA pebeHKa U II0-
TyYeHUsI M eTO UUuHOL 0onu. B joMe poXKeHUIbI COOMPAUCD YKEHIIVHBI, [T
HUX HaKpbIBajcs CTolN. CBEKpOBDb BBINIEKAa IPECHYIO JIETIENIKY, CMa3blBaja
ee megoM (ball pita) u, mogHAB BBICOKO HaJ TOIOBOI, pa3/aMbIBaia Ha KYCKI,
KOTOpbIE TYT XKe pasfiaBajliiCh BCeM NMPUCYTCTBYoOmMM. O6bI4ail pasmaMbIBa-
HUs X1e0a COBepIIaICs B 3HAK IOSB/IEHNS Ha CBeT Majbilia (HaKT momydeHms
donu), a ero pasgada — oOpsiy mepepacpee/ieHus JO/u, HajielieHre BCeX HOBOI
Io7IeNl I HOBBIM c4YacTbeM. B oTnmune ot Tpagunumii xurtenen BylkaHemTcko-
ro paitona, B cenax Komparckoro n Yagsip-J/IyHrckoro pajioHOB TOp>KeCTBa 110
CIy4ar poXXHeHMs pebeHKa ycTpanBamnch ABaXpI (kiiciik pita n biitik pita) -
IpeficTaB/IeHie HOBOPOXKIEHHOTO O/IM3KOMY OKPY>KEHUIO 1, COOTBETCTBEHHO,
MaTbHUM POJCTBEHHUKAM.

B popmnbHOI 06psAgHOCTY X/1e6 Tak>Ke BBIIOTHAET (PYHKIIVIO 3alUThL. B
mepBbIe TPU THS TMOC/Ie POXK/IEHUS] K M3TO/IOBBIO MIaJieHIIa Ha HOYb KJIa/iu X1e0,
conb, HOXHMIBL. Ec/ii pebenka Hajjo ObIIO OCTaBUTH B KOMHATE OJJHOTO, Y /IBe-
pu ocmaenanu MeTiny. DT oOpsAKOBbIe IEeVICTBUS COXPAHSIOTCA U B HACTOsIIIEe
BpeMs.

KnioueBble cmoBa: rarayssl, pOAVHEL, 00PsIOBBIIT X/1€6, pUTYaIbHbIE Jieli-
CTBYs, STHO/IMHIBYCTHKA.

ApxanHble 9IEMEHTBHI THPKCKOTO MPOUCXOKICHNA B ) KUTUIITHO-
MOCeNeHYEeCKOM KyJnbType€ raray3oB

Hp. Buranuit CbIP®,
VIHCTUTYT KyZIbTypPHOTO Hac/IeAusA
https://orcid.org/0000-0001-7269-7909

[Ipy n3y4yeHMM TPaguIMIOHHO-OBITOBON KY/IBTYpbI Taray3os, Y KOTOPBIX
[0 CUX IIOp OCTAIOTCSA HEBBIACHEHHBIMI 3THOTE€HE3 M 3THUYECKas MCTOPMUA,
OCHOBHOE 3HauyeHMe NMprobpeTaeT CpaBHUTEIbHO-UCTOPUYECKMiT MeTox. Vc-
C/IeloBaTeNN, KaK IPaBU/IO, IPUHUMAIOT BO BHYMAaHME pe3y/lIbTaTbl 3THOKY/Ib-
TYPHBIX KOHTAKTOB I'aray3oB U VX IIPEfKOB C HAPOJAMI C/IaBIHCKOTO Mupa (c
Oonrapamu, pycCKMMM, YKpauHIIAMM), ¢ POMAHOS3BIYHBIM ¥ TPEKOSI3BIYHBIM
HacenenueM IOro-Bocrounoit EBponsl. Oco60 paccMmaTpuBaioTcss cOOCTBEHHO
TIOPKCKMII Te3aypyc HapOAHOI KYJIbTYPHI raray3oB (Kak ZYXOBHO, TakK U Ma-
TepUaNIbHON).
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B Hay4HOM OTHOLIEHNN YTBEPANIACH TOUYKA 3pEHMA HA TO, YTO PELIAIOLLYIO
pO/Ib B CTAHOBJIEHUM Taray3oB ChITpajiyl CPeJHEBEKOBbIe TIOPKCKIME KOYeBbIe
1IeMeHa (IIpoTo0o/rapsl, Me4eHery, Ory3bl, KyMaHbl), oceBlIe Ha bankaH-
CKOM HOTYyOCTPOBE, B CBSI3M C YeM IIPEICTABISETCS HEOOXOAMMBIM 00paIiaThCs
Y K VX KyIbTypHOMY Hacnenuio. Kpome Toro, Hemb3si cOpachiBaTh CO CYETOB
MHOTOBEKOBO€ BJIMAHME OCMAaHCKO-TYPELKOrO TOCIO/CTBA Ha bankaHax 1 KoH-
TaKTbI ¢ HacesleHueM bymxakckoit opapel B IIpyTo-llecTpoBCKOM MeXAypedbe B
koH1e XVIII - Hagane XIX BekoB.

VccnenoBanue B 06acTy SKMINIIHO-TTOCE/TIEHYECKON KY/IbTyphI Iaraysos,
IpeNNPUHATOE HaMM, BBIABIIO HECKOJIBKO apXaYHBIX 3/IEMEHTOB TIOPKCKOTO
IIPOMCXOXKIEHMA.

[IpencTaBisgeT Hay4yHBINI MHTEPEC MECTO MOCENIEHMs KaKoro-nmmbo popa
VUIM TIZIEMEHM, KOTOPO€ BIIOC/IEACTBUM CTAHOBUTCA MMATPOHMMHBIM KBAapTaIOM
B cele (KaK IIPaBIUIO, OHO HOCUT MM OCHOBATe/IsA pofja), Ha3bIBaeMoe raraysa-
mu yurtluk. JlaHHOe IOHATVE VIMeeT y IPYIUX TIOPKCKUX HAPOMOB ellle U TaKie
3HA4YeHNs, KaK «OM», «POJVHA», «[TOMAILIHNI O04ar», «BO3BE/IeH)E KPbILIN HaJ
TOJIOBO».

PenuKThl K04€BOro MPOLIIOrO TIOPKCKUX MPENKOB raray3oB COXpaHANINCh
Io7ITOe BpeMs B CIeAYIOIINX TPAJUIMAX UX ObITa: yCTpauBaTbCA IJIA CHA B Te-
I/I0e BpeMs rofia Ha IOy, IIOKPBITOM I[MHOBKOM (hasir); yKIagpIBaTh B OIpe-
lellecHHOM MecTe (HampuMmep, Ha CyHAyKe) nmoctenbHyo ropky (liklik), cocto-
Amylo n3 marpaca (dosek), omesina (yorgan), mopyuiek (yastik); Bogpy»xarb Ha
CTeHY KYXHU HU3KIII KPYIJIBLiL CTOI (SOfra), MCIIONb3yeMBlil CeMbeil /IS IIpueMa
VIOV, IpyYeM B ObI/Ible BpeMeHa yCaKMBaIUCh 32 HUM IIPSAMO Ha IOJ 160
TIOZITIO>KMB KaKOii-M160 MaTepuar; VICIIOIb30BaHye ITHHBIX JOMOTKAHbIX I10-
nyuek (yastik) Ha caJIbHOM MecTe: HOYBIO MX KJ/IAJIM TI0f] TOJIOBY, A JTHEM pac-
K/IaZIbIBajIN 110 KpasAM IIOCTENN; TPaAULMA Iaray3cKyX >KeHIIVH BbIIIOIHATD Te
VIV VIHbIE JJOMAILIHME JIe/Ia, CUJA Ha 3eMJIe, TOYHee, Ha ITO/ICTU/IKAX, Ha3biBae-
MBIX minder wim ki¢ yastik.

PaccmoTpeHnHble HaMM HEKOTOPbIE 3JIEMEHTDI JKUINILIHO-II0CETIEHYECKOM
KY/IBTYpbI Faray30B IIOKa3bIBalOT MX ICTOPUYECKYIO CBA3b C TIOPKCKUM MUPOM,
4TO TpeOyeT AaTbHENIIIero N3yYeH .

KnroueBble crmoBa: apxanyecKye 371€MEHTDI, >KMINIHO-IIOCe/IeHYeCKasd
KYJIbTYpa, raraysbl, TIOPKCKII Te3aypyC, STHOKY/IbTYpPHbI€ KOHTAKTBhI.
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B Hay4HOM OTHOILIEHNY YTBEPAUIACh TOYKA 3p€HNA Ha TO, YTO PEIIAOIIYIO
pO/Ib B CTAHOBJIEHU! Taray3oB ChITpa/ii Cpef[HeBeKOBble TIOPKCKIE KOueBble
mieMeHa (IpOTOOOTaphl, MeYeHery, Ory3bl, KyMaHbI), oceBlINe Ha baykaH-
CKOM IIOJIyOCTPOBE, B CBSI3U C 4eM IIPefICTaB/IAETCSI HeOOXOAMMBIM 0OpaIiaThCs
U K UX KyIbTypHOMY Haciennio. KpoMe Toro, Hemb3si cOpachlBaTh CO CYETOB
MHOTOBEKOBOE B/IMSIHIE OCMAaHCKO-TYPELKOTro rocofcTBa Ha baskaHax 1 KoH-
TaKTbI ¢ HacesleHueM bymxakckoit oppapbl B IIpyTo-llecTpoBCKOM MeXAypedbe B
koHIe XVIII - Hayane XIX BekoB.

VccnenoBaHue B 06IacTy >KMIMIHO-ITOCETIEHYECKON KY/IbTyphl Iaraysos,
IpeAIpUHATOE HaMy, BBIABUIO HECKOIbKO apXalyHBIX 37IeMEHTOB TIOPKCKOTO
IIPOUCXOXKTIEHMUA.

[IpemcTaBisfeT HayYHBII MHTEpPEC MECTO IOCEeNIeHMS KaKoro-imbo popa
VIV TITIEMEHY, KOTOpOe BIIOCTIEACTBIM CTAHOBUTCSA NMaTPOHVMHBIM KBapTaIoOM
B cefe (Kak IIpaBIIO, OHO HOCUT MM OCHOBATe/IsA pojja), Ha3bIBaeMoe raraysa-
MU yurtluk. [laHHOe IOHATVE VIMEET y IPYIMX TIOPKCKUX HAPOIOB ellle Y TaKle
3Ha4eHN, KaK «IOM», «pOMHA», «TOMAIIHNII O4ar», «<BO3BefeHNe KPbIIIN Ha/
TOTIOBOM».

PenykThl KOYEBOTO MPOIIZIOTO TIOPKCKMX IPEAKOB raray30B COXpaHAIUCD
IO7ITO€ BpeMs B CIeAYIOIINX TPAAUINAX UX ObITa: yCTpauBaTbCA /A CHA B Te-
II0e BpeMs rofia Ha 10Ty, IIOKPBITOM I[MHOBKOM (hasir); yKIagpIBaTh B OIpe-
JlelleHHOM MecTe (HampumMmep, Ha CyHAYKe) noctenbHyo ropky (iiklik), cocto-
Ay u3 marpaca (dosek), opesina (yorgan), mopyuiek (yastik); Bogpy»xarp Ha
CTeHY KYXHU HU3KII KPYIJIBLiL CTOI (SOfra), MCIIONb3yeMBlil CeMbeil /I IIpueMa
IVINY, IpYYeM B ObUIble BpeMeHa YCaKMBaIUCh 32 HUM IIPSAMO Ha ITOJ 6o
HOZITIOKVB KaKo¥i-m160 MaTepuaJ; MCIOIb30BaHNe IIMHHBIX JJOMOTKaHBIX II0-
nyuiek (yastik) Ha crlaJIbHOM MecTe: HOYBIO VX KJ/Ia/Ii II0f] TOJIOBY, a JTHEM pac-
KJIa/ibIBa/IM 110 KpasM IOCTe/N; TPAAMULIVA Taray3cKUX XKeHIUH BHIIIOTHATD Te
VI VIHbIE JOMAIIIHNe Jiela, CUISl Ha 3eMJle, TOYHee, Ha MO/ICTU/IKAX, Ha3blBae-
MBIX minder vimu ki¢ yastik.

PaccmoTpeHHbIe HAMM HEKOTOPbIE 3JIEMEHTDI JKUINIIHO-II0CETEHYECKON
KY/ZIbTYPBI raray30B IIOKA3bIBAIOT VX UCTOPUIECKYIO CBA3D C TIOPKCKMM MIUPOM,
4TO TpeOyeT JaNbHENIIero N3yYeHMs.

KnioueBble cmoBa: apxamdeckue 57I€MEHTBHI, >KMINIIHO-IIOCeTeHYecKas
KY/IbTYpa, Taray3bl, TIOPKCKIII T€3aypycC, 9STHOKY/IbTYPHbIE KOHTAKTHL.
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Bonrapsr u rarayssr Mongasckoit CCP B Cuéupun:
po06/1eMbI STHOKYIBTYPHOI aJalTAalNV B YCTIOBVAX AeNOPTAIVN

Hpn. Onbra TEP3V],

Scoala Doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova
https://orcid.org/0009-0003-0178-2307

HacTosiee nccnemoBanme MOCBAIEHO STHOKY/IBTYPHOI afganTanyuy 607-
rap u raray3oB Mongasckort CCP, BoicmanHbIX B CUOMpPD B pe3ynbpTraTe Macco-
BOI1 IEcNIOpTaLuy, IPOBEeHHOM B Miote 1949 .

Vzydenne crenuduky 3THUYIECKOTO pa3BUTUA OOMrap 1 raraysos, OKa-
3aBUIMXCA B MHOM XO3AJICTBEHHOM, KY/IbTYPHOM U A3bIKOBOM OKPY>K€HIM, 3a-
TPYZHEHO TeM, YTO, HeCMOTPsI Ha OOJIbILIO MAacCUB pacCeKpeUyeHHBIX MaTepy-
aJI0B, 06CTOATENbCTBA aJAITALINIA, OBITA U KY/IBTYPbI BBICIAHHBIX, B APXMBHBIX
NOKYMEHTAX IIOYTU He IpefcTaBieHbl. OCHOBHBIM MCTOYHMKOM B M3Y4EHUU
IIpo6IeMaTHKY, CBA3aHHON C BOIIPOCAMM COLMAIM3AINY PEllPecCPOBAHHbIX,
CIIy>)KaT UX IepPCOHA/NbHbIE VICTOpUM, O/arofjapst KOTOPbIM MBI y3HaeM 00 uXx
cynb6ax, X03sICTBEHHOI JesTeTbHOCTH, O TPYAOBBIX ¥ IMYHBIX B3aIMOOTHO-
IIEHNSIX, 0 OYIHSAX U IMpa3JHIKaX Ha HOBOM MeCTe )XUTENbCTBA.

Onmupasch Ha HOpPMATVBHbBIE JJOKYMEHTBI, MOXXEM 3aK/IIOYNTh, YTO 3Ha-
YyTe/IbHAS YacTh OOJrap M raray3oB ObUIM HAIpaBIeHbl B AJTAICKUI Kpalii,
Kypranckyio, Tromenckyio obnactu u bypsar-Mounronbckyto ACCP. ApxuBHbIe
MaTrepuabl MOKAa3bIBAIOT, YTO OO/ITap U raray3oB pacce/sii He KOMIIAKTHO, a
10 pa3HbIM HACEJICHHBIM ITYHKTaM.

[To BocnoMmHaHMAM MHGOPMATOPOB, OBITOBAS M KIMMAaTHUYeCKas ajall-
TaIVA MPOXOAVIa 0COOEHHO TsDKerno. JIIou cTpafiamy oT pe3Koil CMeHBbI K-
Mata, OBITOBOII HEYCTPOEHHOCTH, OTCYTCTBUA HEOOXOAVIMON OfIeX/Ibl, OOYBIL,
numy. HeynosieTBopuTeIbHbIE XXUINIIHBIE YCTIOBUA, HU3KUI YPOBEHb MefIN-
IITHCKOTO OOCTY>KMBaHMsI, CKyYeHHOCTb IIPY pacCe/ieHNM MPUBOAWIN K BO3-
HUKHOBEHMIO ¥ PAcIpOCTPaHEHNMI0 VHQEKIMOHHBIX 3a00/IeBaHMIi, BBICOKOM
CMEPTHOCTH.

[IpucniocobneHre K HOBBIM YCTIOBMAM IPUBOAMIO K M3MEHEHMIO IPeX-
HUX KYJIBTYPHBIX YCTAaHOBOK. K/IMMaT, MHOKY/IBTYpPHOE OKpY>KeHMe, 0COObIN
PEeXUM COEpP)KaHMA B MeCTaX CCbUIKM OKa3alM CYLIECTBEHHOE BJIMAHME HA
TpaMLINN, LIEHHOCTH, SA3bIK, PeIUTuio 6onrap u raraysoB. B ycnoBusax pacce-
JIeHVI 110 pasHbIM HAacCe/IEHHBIM ITYHKTaM COXPaHEHMe K/II0YEBbIX 3JIEMEHTOB
COILIVIOKY/IBTYPHOI CUCTeMBI OBUIO KpaliHe 3arpypgHeHo. [Ipoliecc apanrarym
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Bonrapsr u rarayssr Momgasckoit CCP B Cubupmn:
Npo6/1eMbI STHOKY/IBTYPHOI afal TALIVIN B YCTOBMAX AeNOPTALIN

Hpn. Onbra TEP3V,

Scoala Doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova
https://orcid.org/0009-0003-0178-2307

Hacrosiee uccnemoBaHme MOCBANIEHO STHOKY/IBTYPHOI afganTanuy 60-
rap u raray3oB Momngasckort CCP, BoicmanHbIX B CUOMPD B pe3ynbTraTe Macco-
BOII ICTIOpTaLVl, IIPOBElEHHON B Miosie 1949 1.

Vsydenue crienuduky 3THMYECKOTO pa3BUTHA OONrap 1 raraysos, OKa-
3aBLINXCA B IHOM XO3AJICTBEHHOM, KYIbTYPHOM U SI3BIKOBOM OKPY>KE€HIM, 3a-
TPYSHEHO TeM, YTO, HECMOTPsI Ha OOJIBILIO MAaCCUB pacCeKpeUyeHHbIX MaTepu-
aJI0B, 00CTOATENbCTBA AJJAIITALINM, OBITA U KY/IBTYPBI BBIC/IAHHBIX, B @pXVMBHBIX
NOKYMEHTAX IOYTU He IpefcTaBieHbl. OCHOBHBIM MCTOYHMKOM B M3Y4EHUU
Ipo6IeMaTNKY, CBA3AHHON C BOIIPOCAMM COLMAIM3ALUI PENPeCcCUPOBAHHBIX,
CIy>KaT UX IePCOHa/NbHbIE VICTOpUM, 6/arogapss KOTOPBIM MBI y3HaeM 00 uX
cynp6ax, X03sAMCTBEHHOM NeATeNbHOCTY, O TPYAOBBIX VI INYHBIX B3aVIMOOTHO-
IIeHNAX, 0 OYAHAX ¥ Ipa3gHMKAX Ha HOBOM MeCTe XKUTETbCTBA.

Omnmpasacp Ha HOpPMATVBHbIE JOKYMEHTBI, MOXKEM 3aK/IIOYUTb, 4TO 3Ha-
YyTe/IbHAS YacTb Oonrap M raray3oB ObUIM HalpaBjIeHbI B AJITAVICKUI Kpai,
Kypranckyto, Tromenckyto obmactu u bypsar-Monronbckyro ACCP. ApxuBHble
MaTrepuabl IOKa3bIBAIOT, 4YTO OOIrap U raray3oB pacceisiy He KOMIIAKTHO, a
II0 pa3HbIM HACEJIEHHBIM ITYHKTaM.

[To BocnoMmHaHMAM MHPOPMATOPOB, OBITOBAs M KIMMaTU4eCcKas ajail-
TaIyA MPOXOAVIa 0COOEHHO TsKero. JIIou cTpajiamy OT pe3Koil CMeHBbI KIIU-
MaTa, OBITOBOJI HEYCTPOEHHOCTH, OTCYTCTBUA HEOOXOMMOI OfeXbl, 00YBH,
nuuy. HeynosneTBopuTenbHbIE XXUINIIHDBIE YCIOBUS, HU3KUI YPOBEHb MeV-
IITHCKOTO OOCTY>XMBaHMSA, CKY4eHHOCTb IIPYU pacCe/leHNy MPUBOIAVIIN K BO3-
HUKHOBEHUIO ¥ PACIpPOCTPAHEHMIO VHQEKIVIOHHBIX 3a00JIeBaHMIl, BBICOKOI
CMEPTHOCTH.

[IpucniocobneHre K HOBBIM YCTIOBMAM IPUBOAVIIO K M3MEHEHMIO IIPEX-
HUX KYJIBTYPHBIX YCTaHOBOK. K/MMaT, MHOKY/IBTYpPHOE OKpY>KeHMe, 0COObIN
PEeXNM COfEp)KaHMA B MeCTaxX CChUIKM OKasalM CYLIeCTBEHHOE BIMAHME Ha
TpaJULINI, LIeHHOCTH, S3BbIK, PeINTHI0 Oonrap u raraysoB. B ycnmoBmsax pacce-
JIEeHUA 110 PasHbIM HAacCEe/IEHHBIM ITYHKTAaM COXPaHEHMe K/II0YEBBIX 3/IEMEHTOB
COLIVIOKY/IBTYPHOM CHCTeMBI OBUIO KpaifHe 3aTpymHeHo. ITpomecc aganTanym
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Tersana KYIIVIP YKpaiHCbKa YCTaBKOBa COPOYKa: BapiaHTU KPOIO 110

Terana MOPO3, 3aumHaTesli YKpaiHChbKOTO HAPOJHOIO CTU/II0 B 112

Onexcanpp O[1A131 AK BUABY HallilOHAJIbHOI CBiIOMOCTU

KOJKXOJIATHKO

Pomana MOTWJ/Ib  ETHiuni Tpagnuii y AiamasoHi TBOPYOCTI 114
xypoxHnui lanan-Oxkcann JInnmn

Mapuna OJIIMHUK YkpaiHcbkuit ofsr B XKUTTi Ta TBOpYOCTi Makcuma 115
Punbcbkoro
(mo 130-pivus 3 {HS HAPOIKEHHS)

Irop MucTenpKi MaliCTepHi Ak ocepenknu 36epexxeHHs 116

ITEPEBEPTHIOK TpaUIiiHOrO BOpaHHs YKpaiHIliB

Maprapura Cx1AHI IpUKpacu B yKpalHCbKOMY HapOJHOMY 118

ITYTAYEHKO KOCTIOMI

Cepriit CIPEHKO  Ocob6mmBocTi popMyBaHHS KOJIEKIIiI IOTIOK ¥ 119
HanionanpHomy Mysei icTopii YKkpainu

Banentnna CYIIKO Tpapnuii HapogHOro Oy#iBHMIITBA Ha 121
Crno6o>xaHIMHi

Onena ®PEJOPYYK HaykoBuii katanor «BummnTi copoukn JIlyranmuyuan 122
3 boHpmoBoi KonekI1ii HarjionanpHoro myseto
HApPOIHOI apXiTeKTypy Ta MOOYTy YKpaiHm» —
yHiKaJ/IbHa 30ipKa pe4oBUX JiKepes YKpaiHCbKOI
KY/IbTypU
REZUMATE IN LIMBA RUSA

Onpra TAPYCOBA  Mysxckast MO/IeHHasI OfeX/ia CTapooOps/iLieB 124
MonnmoBbl

Tarbsana Knuka Kak 3/1eMeHT TPagULIIOHHOTO >XEHCKOT O 125

3AMTKOBCKAS KOCTIOMa cTapoobpsaanes Peciybnyku MonjoBa
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Csernana CoseTckue penpeccuu B beccapabum npotus 126

KAITAHJKI IIPaBOCTABHbIX CBAILIEHHOCTY KUTENEN U3
raray3ckux cen B 1940 — 1941 rr.

Hapexxma KAPA CemeitHoe npasgHoBanue Poxxecrtsa Xpucrosa 128
U TpaguiMoHHbIe Omofia 6onmrap Mongoss (c.
MockoBein)

Kosedpuna [Tapagokc TpUKCTEepa B MANIICKUX YCTOMYMBBIX 129

KYIIHNP BBIpOKeHMX eBpeeB Peciybnmykyu MornoBa Kak
npopaboTKa psifja CMbICTIOB (hEHOMEHOTIOTMYECKOIT
TeOHVILEN

Ouana HUKOITIO  Crunmsanus MexoBoit 6e3pykaBku keptar B 131
CIIEeHIYeCKOM HapOJIHOM KOCTIOMe raray3oB

Anekcen PyMbIHCKMII A3BIK U KYIbTypa B CUCTEME 132

POMAHYYK IIO/IM/IVHTBA/IbHOCTY HacenleHus laraysum:
IITPUXU K HOPTPETY

EBpokua PuryanpHble meitcTBUA ¢ X71e60M B POIMIBHBIX 134

COPOYAHY 0OBbIYasAX B Taray3cKuX ceslax BylIkaHeTCKOro
payioHa

Buranmit CbIP® ApXanyHble 3/7IEMEHTbI TIOPKCKOTO 135
IIPOVICXOXK/IEHUS B KVIMIIHO-TIOCeIeHYeCKOI
KY/IbTYype raray3soB

Onbra TEP3U Bonraps! n rarayssl Monpasckoit CCP B Cubupn: 137

IIpOo6/IeMbl STHOKY/IBTYPHO alali T[N B
YCIOBMAX AeNOPTaALY
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U TpaJuIMoHHbIe Omofia 6onrap Mongossl (c.
Mockosein)

Kosepuna [Tapagokc TpuKcTEepa B MANIICKUX YCTOMYMBBIX 129

KYIIHMP BBIp)XeHUAX eBpeeB Pecniy6mky MongoBa kak
popaboTKa psifja CMBICTIOB (hEHOMEHOTOTYECKOI
TEOHMLEN

Ouana HUKOITIO  Crummsanus mexoBoit 6e3pykaBku keptar B 131
CIIEHYE€CKOM HapOJZHOM KOCTIOMe Taray3oB

Ajexcerit PyMBbIHCKMIT ASBIK U KYJIBTypPa B CUCTEME 132

POMAHYYK IIO/IVJIVHIBA/IbHOCTY HacesleHuA laraysum:
IITPUXY K TOPTPETY

EBpokusa PuryanbHble feiicTBUA C X71e60M B pOVIIBHBIX 134

COPOYAHY 06bIYasaX B raray3cKux cenax BynrkaHemTckoro
payioHa
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IIpO6/IEMBI STHOKY/IBTYPHOJ afiallTaIy B
YCIOBUSAX JAeNOpTaLNN
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