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PROGRAMUL SIMPOZIONULUI /
SYMPOSIUM PROGRAM

Marti, 24 iunie 2025 /Tuesday, June 24, 2025
9.00 - 12.00

SEDINTA PLENARA / PLENARY SESSION
Biroul / Office: Sala Mica a Academiei de Stiinte a Moldovei
Small Hall of the Academy of Sciences of Moldova

Link pentru video conferintd/ Link to video conference:
https://meet.google.com/qcb-heop-hsn

Moderatori / Moderators:
Dr. Natalia LAZAR, dr. Valentin ARAPU

CUVANT DE DESCHIDERE/ OPENING SPEECH
Dr. Ion URSU,
Director al Institutului Patrimoniului Cultural/
Director of the Institute of Cultural Heritage

MESAJE DE SALUT / GREETING MESSAGES

Dr. Vlad VORNIC,
Secretar de Stat, Ministerul Culturii/ Secretary of State, Ministry of Culture

Academician Sabina Cornelia ISPAS,
Presedinte al Sectiei de arte, arhitecturi si audiovizual,
Director al Institutului de Etnografie si Folclor ,,C. Brailoiu” al Academiei
Romane/ Chairperson of Arts, Architecture and Audiovisual Section, Di-
rector of “C. Brailoiu” Institute of Ethnography and Folklore of the Roma-
nian Academy


https://us02web.zoom.us/j/83888085381?pwd=YlFWODg5SkdGMm8zMmtjeE8rcDRpUT09
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Dr. hab. Liliana CONDRATICOVA,
secretar stiintific general al Academiei de Stiinte a Moldovei/ Scientific
Secretary of the Academy of Sciences of Moldova

Dr. hab. Sergiu CORNEA,
rector Universitatea de Stat ,,B.P. Hasdeu”/ Rector of ,,B. P. Hasdeu” State
University

COMUNICARI IN PLEN/
PLENARY SESSION COMMUNICATIONS:

Academician Sabina Cornelia ISPAS, Institutul de Etnografie si Folclor ,,C.
Briiloiu, Academia Roménd, Bucuresti, Romania/ Institute of Ethnography
and Folklore “Constantin Brailoiu”, Romanian Academy, Bucharest, Romania
Identitate si cod alimentar in secolul al XXI-lea/ Identity and food code in
the 21st century

Dr. Varvara BUZILA, Muzeul National de Etnografie si Istorie Naturald/ Na-
tional Museum of Ethnography and Natural History

Retrospectiva cercetirii costumului popular: descriere si interpretare/ A
retrospective of folk costume research: description and interpretation

Dr. Camelia BURGHELE, Muzeul Judetean de Istorie si Artd Zaldu/ Zaldu
County Museum of History and Art

Traditional dress code for this and the other world (the Easter shirt and
the wedding shirt)/ Cod vestimentar traditional, pentru lumea aceasta si
»cealaltd lume” (piese de referintd: spdcelul de Pasti si cimasa de mireasd)

Dr. Natalia LAZAR, Universitatea Tehnica din Cluj-Napoca, Centrul Uni-
versitar Nord din Baia Mare, Facultatea de Litere, Romania/ Technical Uni-
versity of Cluj Napoca, Northern University Center of Baia Mare, Faculty of
Letters, Romania

Pe firul traditiei. Protejarea si punerea in valoare a patrimoniului cultu-
ral/ On the thread of tradition: safeguarding and promoting cultural heritage
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Habil. Dr. Victoria ROCACIUG, Institute of Cultural Heritage/ Institutul Pa-
trimoniului Cultural

Artistic approaches to the folk costume in Moldovan painting of the 1980s/
Abordari artistice ale costumului popular in pictura moldoveneascd din anii 1980

12.30 - 17.00
Desfasurarea lucrarilor pe sectiuni / Scientific proceedings in sections

SECTIUNEA I/ SECTION I:

COSTUMUL TRADITIONAL - REFLEXII IDENTITARE,
ISTORICE SI SIMBOLICE/
TRADITIONAL COSTUME - IDENTITY, HISTORICAL
AND SYMBOLIC REFLECTIONS

Biroul / Office: Sala de Lecturd a Academiei de Stiinte a Moldovei

Link pentru video conferintd/ Link to video conference:
https://meet.google.com/feq-gxzg-smv

Moderatori / Moderators:
Dr. Corina MIHAESCU, Dr. Iulian MITRAN

Dr. Corina MIHAESCU, Institutul de Etnografie si Folclor ,,Constantin Brai-
loiu”, Academia Romand, Bucuresti, Roménia/ Institute of Ethnography and
Folklore “Constantin Brailoiu”, Romanian Academy, Bucharest, Romania

»Hora costumelor”, spectacolul total al portului popular de la Pietrari/ “The
Dance of Costumes™ A Complete Showcase of traditional folk dress from Pietrari

Dr. Elena IAGAR, Membru in Comisia Nationala pentru Salvgardarea Patri-
moniului Cultural Imaterial din Ministerul Culturii, Romania/ Member of
the National Commission for the Safeguarding of Intangible Cultural Heri-
tage of the Ministry of Culture, Romania

The Popular Costume from the Cotmeana Valley - Typology, Production
Techniques, Evolution/ Costumul popular din Valea Cotmeana - tipologie,
tehnici de realizare, evolutie


https://meet.google.com/feq-qxzg-smv
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Dr. Ion GHELETCHI, Universitatea de Stat ,,B. P. Hasdeu” din Cahul/ B. P.
Hasdeu” State University of Cahul

Andrea BUTNARU, masterandd, Universitatea ,,Dundrea de Jos” din Galati,
Facultatea Transfrontaliera/ Master’student, “Dunarea de Jos” University of
Galati, Cross-border Faculty

Ia si portul popular in contextul valorilor culturale nationale si universa-
le: continuitate, identitate si patrimoniu imaterial/ The traditional blouse
and folk costume in the context of national and universal cultural values: con-
tinuity, identity, and intangible heritage

Dr. Iulian MITRAN, Universitatea Internationald Danubius, or. Galati, Ro-
ménia/ Danubius International University, Galati, Romania

Vestimentatia taraneasca din microregiunea Negru Voda - Mangalia: ro-
manij, tatari, germani. Tipologie, croi, cromatica, impactul industrializa-
rii si a urbanizarii/ Peasant clothing in the Negru Vodd - Mangalia microre-
gion: Romanians, Tatars, and Germans. Typology, cut, chromatics, the impact
of industrialization and urbanization

Cristina PETREA, Master’s student, Technical University of Cluj-Napoca,
Northern University Center of Baia Mare, Faculty of Letters, Romania/ Mas-
terandd, Universitatea Tehnici din Cluj-Napoca, Centrul Universitar Nord,
Baia Mare, Facultatea de Litere, Roméania

The history of one traditional Romanian blouse (ie) / Istoria unei ii tradi-
tionale romdnesti

Alexandra NEGRILA, PhD student, Doctoral School »History. Civlization.
Culture”, Faculty of History, Babes-Bolyai University of Cluj-Napoca, Roma-
nia/ Doctorandd, Scoala Doctorala ,Istorie. Civilizatie. Culturd”, Facultatea
de Istorie, Universitatea Babes-Bolyai din Cluj-Napoca, Roméania

The Traditional Costume in the Persani subzone of the Olt Country: cul-
tural memory and ideological influences (1920-2025)/ Costumul traditio-
nal in subzona Persani a Tarii Oltului: memorie culturald si influente ideolo-

gice (1920-2025)
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Drd. Cristina Maria VOICU, Universitatea din Craiova, Scoala doctorald
“Alexandru Piru”/ PhD student, University of Craiova, “Alexandru Piru”
Doctoral School

Acoperamantul capului femeii - rol functional si de ceremonial in mo-
mentele de prag si in zilele de sarbatoare / Women’s head covering: functio-
nal and ceremonial roles in the rites of passage and festive days

Georgiana-Loredana SANDU-GAVRILA, PhD student, University of Craio-
va, “Alexandru Piru” Doctoral School/ Doctoranda, Universitatea din Craio-
va, Scoala doctorald "Alexandru Piru”

The shirt as a ritual clothing element in wedding and funeral ceremonies /
Cdmasa - element vestimentar ritual in ceremoniile de nuntd si inmormdntare

Olesea ENACHI, PhD student “Ion Creangd” State Pedagogical University of
Chisinau/ Doctorand4, Universitatea Pedagogicé de Stat ,,Jon Creangd” din
Chisindu

Specific elements shaping the identity of the placket shirt/ Elemente speci-
fice care contureazad identitatea cimdsii cu platcd

Diana ROSCA, masterandd, Universitatea de Stat din Moldova/ Master’s stu-
dent, Moldova State University

Camasa cu altitd - expresie a lumii arhaice/ The embroidered blouse - ex-
pression of the archaic world
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SECTIUNEA II / SECTION II:

PRACTICI CONTEMPORANE DE VALORIZARE SI REPREZENTARE
A COSTUMULUI TRADITIONAL/
CONTEMPORARY PRACTICES OF VALORIZATION AND REPRESENTA-
TION OF THE TRADITIONAL COSTUME

Biroul / Office: Sala Argintie a Academiei de Stiinte a Moldovei

Link pentru video conferintd/ Link to video conference:
https://meet.google.com/fss-bnuv-xsh

Moderatori / Moderators:
Dr. Marina MIRON, dr. Hab. Victoria ROCACIUC

Dr. Natalia GRADINARU, Institutul Patrimoniului Cultural/ Institute of
Cultural Heritage

Camasa cu altita: sistem simbolic, expresie identitara si vector de rezili-
enta culturald/ The embroidered blouse (cimasa cu altitd): symbolic system,
identity expression, and vector of cultural resilience

Dr. George NICULESCU, Universitatea de Studii Politice si Economice Eu-
ropene ,Constantin Stere”, Chisindu, Chisindu/ University of Political and
Economic European Studies “Constantin Stere”, Chisinau

Valorizarea portului popular romanesc in economia creativa. O analiza a
potentialului intern si international/ The valorization of the Romanian folk
costume in the creative economy. An analysis of its national and international
potential

PhD Marina MIRON, Institute of History of the State University of Moldo-
va/ Institutul de Istorie al Universitétii de Stat din Moldova

The traditional costume of Bulgarians from the Republic of Moldova:
conservation and valorization issues (ex. village of Stoianovca, Cantemir
district) / Costumul traditional al bulgarilor din Republica Moldova: proble-
me de conservare si valorificare (ex. satul Stoianovca, raionul Cantemir)


https://meet.google.com/fss-bnuv-xsh
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Dr. Doina TATARU, Centrul de Economia Serviciilor Industriale, Academia
Roméni/ Center for the Economics of Industrial Services, Romanian Academy
Ia roméneasca - vesmant cu suflet. Impactul emotional al purtarii iei/
The Romanian blouse — a garment with soul. the emotional impact of wearing
the ,ie”

Drd. Student Luiza-Maria DRAGOMIR, Universitatea de Studii Politice si
Economice Europene ,,Constantin Stere”, Chisinau/ PhD student, University
of Political and Economic European Studies ,,Constantin Stere”, Chisinau
Sarbatoarea iei, o reconectare spirituald cu trecutul colectiv si valorile
neamului/ The celebration of the ,,Ie”: a spiritual reconnection with the collec-
tive past and the nation’s values

Drd. Daniela-Elena OPREA, Institutul de Cercetare a Calitatii Vietii, Acade-
mia Roméana, Bucuresti, Roménia/ PhD student, Research Institute for Qua-
lity of Life, Romanian Academy, Bucharest, Romania

Voluntariat si patrimoniu imaterial. Contributia retelelor civice la vizibi-
litatea portului traditional/ Volunteering and intangible heritage. The contri-
bution of civic networks to the visibility of traditional dress

Elena GAVAN, curator IA, Complexul National Muzeal ASTRA, Sibiu, Ro-
mania/ IA Curator, ASTRA National Museum Complex, Sibiu, Romania

Ia ,rumaneascéd” in colectia Muzeului ASTRA/ The “rumaneascd” blouse in
the ASTRA Museum collection

Camelia STEFAN, curator 1A, Complexul National Muzeal ASTRA, Sibiu,
Roménia/ IA Curator, ASTRA National Museum Complex, Sibiu, Romania
Ia si Portul popular in contextul valorilor culturale nationale si universa-
le/ The blouse and folk costume in the context of national and universal cultu-
ral values

Alina MATEI, Complexul National Muzeal ASTRA, Sibiu, Romania/ AS-
TRA National Museum Complex, Sibiu, Romania

Colectia de broderii, despre identitate si rafinament romanesc/ The em-
broidery collection: on Romanian identity and refinement
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Ana-Maria-Alexandra TABUS, Phd student, University of Craiova, “Alexan-
dru Piru” Doctoral School/ Doctorandd, Universitatea din Craiova, Scoala
doctoralia ,,Alexandru Piru”

Romanian traditional gastronomy and folk costume as image vectors in
consumer marketing / Gastronomia traditionald romdneascd si costumul po-
pular - vectori de imagine in marketingul de consum

Dina VOLOC, Universitatea de Stat din Moldova, Chisindu/ Moldova State
University, Chisinau

Particularitatile costumului traditional romanesc din zona de centru a
Basarabiei/ Particularities of the traditional Romanian costume from the cen-
tral area of Bessarabia

Stela DRAGUTAN, Muzeul de Istorie si Etnografie, Balti, Republica Moldo-
va/ Museum of History and Ethnography, Balti, Republic of Moldova

De la scend la muzeu: Teatrul Béltean ca spatiu de conservare a caimasii
traditionale/ From stage to museum: the Bdlti Theater as a space for preser-
ving the traditional blouse

SECTIUNEA III / SECTION III:

PATRIMONIUL ETNOCULTURAL MATERIAL SI IMATERIAL
REFLECTAT SI PROMOVAT PRIN FORME MUZEALE,
INSTITUTIONALE, RELIGIOASE SI ARTISTICE DE EXPRESIE/
TANGIBLE AND INTANGIBLE ETHNOCULTURAL HERITAGE
REFLECTED AND PROMOTED THROUGH MUSEUM,
INSTITUTIONAL, RELIGIOUS, AND ARTISTIC FORMS OF EXPRESSION

Biroul / Office: Sala de sedinte 538 a Institutului Patrimoniului Cultural

Link pentru video conferintd/ Link to video conference:
https://meet.google.com/qcb-heop-hsn

Moderatori / Moderators:
Dr. hab. Gherghina BODA, dr. hab. Ivan DUMINICA


https://meet.google.com/qcb-heop-hsn
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Dr. hab. Gherghina BODA, Muzeul Civilizatiei Dacice si Romane, Deva, Ro-
mania/ Museum of Dacian and Roman Civilization, Deva, Romania
Crucile de juramant - simbolism si interpretare/ Oath Crosses — Symbo-
lism and Interpretation

Dr. Ion TITA-NICOLESCU, Muzeul Viticulturii si Pomiculturii Golesti, or.
Stefanesti, jud. Arges, Roméania/ Museum of Viticulture and Fruit Growing,
Golesti, Stefanesti city, Arges county, Romania

Etnologia teologica si traditiile populare roméanesti/ Theological ethnology
and Romanian folk traditions

Dr. Ion URSU, dr. Ludmila BACUMENCO-PIRNAU, Institutul Patrimoniu-
lui Cultural/ Institute of Cultural Heritage

Portul si podoabele in comunitatile crestine medievale din Moldova in
lumina descoperirilor arheologice din necropola de la Lozova (secole-
le XIV-XV)/ Clothing and ornaments in medieval Christian communities
of Moldova in light of archaeological discoveries from the Lozova Necropolis
(14th-15th Centuries)

Dr. Borco ILIN, Muzeul Satului Bandtean, Timisoara, Roménia/ Banat Villa-
ge Museum, Timisoara, Romania

Cultural marketing: from the museum courtyard to online/ Marketing
cultural: din curtea muzeului in mediul online

Dr. Mirela CRETU, Complexul National Muzeal ASTRA, Sibiu, Roméania/
ASTRA National Museum Complex, Sibiu, Romania
Muzeul - mediator patrimonial/ Museum as heritage mediator

Dr. Valentina URSU, Universitatea Pedagogicd de Stat ,lon Creangd” din
Chisindu/ “Ion Creangd” State Pedagogical University of Chisindu

Studierea culturii traditionale in programele universitare de formare ini-
tiala si continua din Republica Moldova/ The study of traditional culture in
initial and continuing university training programs in the Republic of Moldova
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Dr. hab. Ivan DUMINICA, Ministerul Educatiei si Cercetérii/ Ministry of
Education and Research

Practici traditionale legate de sarbatoarea Adormirii Maicii Domnului la
bulgarii din Basarabia/ Traditional practices related to the feast of the Dormi-
tion of the Mother of God among the Bulgarians of Bessarabia

Drd. Ruslan GRECU, Scoala Doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova/ PhD student, Doctoral School of Huma-
nities and Education Sciences, Moldova State University

Cilugarite de la Manastirea Riaciula - prezente etnoculturale intr-un ase-
zamant monastic/ The nuns of Rdciula Monastery — ethnocultural presences
in a monastic settlement

Alexandru MAGOLA, Institutul Patrimoniului Cultural/ Institute of Cultu-
ral Heritage

O broderie liturgica din Moldova medievala la Muntele Athos/ A liturgical
embroidery from Medieval Moldova at Mount Athos

Dr. Violeta TIPA, Institutul Patrimoniului Cultural/ Institute of Cultural Heritage
Motivul casei in cultura traditionala (pe baza filmelor inspirate din opera
lui Ion Creanga)/ The motif of the house in traditional culture (based on films
inspired by the works of Ion Creangd)

Claudia Rodica POPA, Universitatea de Studii Politice si Economice Europe-
ne ,,Constantin Stere”, Chisindu, Chisindu/ University of Political and Econo-
mic European Studies “Constantin Stere”, Chisinau

Implicarea administratiei publice locale in organizarea de evenimente
pentru pastrarea si revitalizarea traditiilor si obiceiurilor/ The involve-
ment of local public administration in organizing events for the preservation
and revitalization of traditions and customs

Dr. Polina LUNGU, Universitatea de Stat ,Bogdan Petriceicu Hasdeu” din
Cahul/ “Bogdan Petriceicu Hasdeu” State University of Cahul

Valorificarea elementelor de culturd nationala in invatamantul primar /
The valorization of national cultural elements in primary education
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Drd. Maria SMIRNOVA, Scoala Doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova/ PhD student, Doctoral School of Huma-
nities and Education Sciences, Moldova State University

Educatia religioasa ca factor de coeziune culturala in comunitatile bul-
gare din Basarabia in secolul al XIX-la/ Religious education as a factor of
cultural cohesion in Bulgarian communities of Bessarabia in the 19th century

Opn. Ceernana KAITAH)KI, Scoala Doctorali Stiinte Umaniste si ale Educa-
tiei, Universitatea de Stat din Moldova/ Svetlana KAPANTJI, PhD student, Doc-
toral school of Humanities and Education Sciences, Moldova State University
CoBeTtckue penpeccun B Beccapabuy npoTuB MpaBOCIABHbBIX CBALIEH-
HOCITY>KMTenel 13 raray3sckux cen B 1940 — 1941 rr. / Soviet repressions in
Bessarabia against Orthodox clergy from Gagauz villages in 1940-1941

SECTTUNEA IV / SECTION 1V:
CULTURA TRADITIONALA -
SURSA DE CUNOASTERE ISTORICA SI IDENTITARA /
TRADITIONAL CULTURE AS THE SOURCE
OF HISTORICAL KNOWLEDGE AND IDENTITY
Biroul / Office: Sala Micd a ASM

Link pentru video conferinti/ Link to video conference:
https://meet.google.com/cmg-rgtm-isr

Moderatori / Moderators:
Dr. Valentin ARAPU, dr. Sergiu SUVAC

Dr. Delia SUIOGAN, Technical University of Cluj-Napoca, Northern Uni-
versity Center of Baia Mare, Faculty of Letters, Romania/ Universitatea Teh-
nica din Cluj-Napoca, Centrul Universitar Nord din Baia Mare, Facultatea
de Litere, Romania
The Romanian village - between looking and seeing/ Satul romdnesc - in-
tre a privi si a vedea


https://meet.google.com/cmg-rgtm-isr
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Dr. hab. Dumitru-Catilin ROGOJANU, Muzeul Civilizatiei Dacice si Roma-
ne Deva/ Museum of Dacian and Roman Civilization, Deva, Romania
Patrimoniul cultural imaterial si utilizarea sa in scopuri socio-politice/
Intangible cultural heritage and its use for socio-political purposes

Mariuca VERDES-NEMES, Scoala Réadécinilor Stribune/ Asociatia Radé-
cinilor Strabune, Célinesti, Maramures, Roménia/ School of Ancient Roots/
Association of Ancient Roots, Célinesti, Maramures, Romania

Panura de halube si tesaturile ornamentale din lana pe Valea Cosaului,
Maramures/ The “Pinura de halube” and ornamental wool textiles from the
Cosdu Valley, Maramures

Dr. Vitalie MALCOCI, Institutul Patrimoniului Cultural/ Institute of Cultu-
ral Heritage

Casa-corp-Cosmos - omologari antropocosmice ale casei de locuit/ Hou-
se-body-Cosmos — Anthropocosmic Homologies of the Traditional Dwelling

PhD. Nina IVANOVA, Institute of Cultural Heritage/ Institutue of Cultural
Haritage

The “Casa Mare”: memory, identity and museumification/ ,Casa Mare”:
memorie, identitate si muzeificare

Drd. Sorin GRAJDARI, Institutul Patrimoniului Cultural/ PhD student, In-
stitute of Cultural Heritage

Viata intr-un bordei: o privire asupra realitdtii rurale din Rogojeni, ra-
ionul Soldanesti/ Life in a dugout: a glimpse into rural reality in Rogojeni,
Solddnesti district

Dr. Valentin ARAPU, Institutul Patrimoniului Cultural/ Institute of Cultural
Heritage

Aspecte etnoculturale privind constructia si intretinerea fantanilor: stu-
diu de caz in baza cercetarilor de teren efectuate in satele Scaieni (r-nul
Donduseni) si Fintinita (r-nul Drochia) [22-25 aprilie 2025]/ Ethnocul-
tural aspects of the construction and maintenance of wells: a case study based
on field research in the villages of Scdieni (Donduseni district) and Fintinita
(Drochia district) [April 22-25, 2025]
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Dr. Sergiu SUVAC, Institutul Patrimoniului Cultural/ Institute of Cultural
Heritage

Procesul trecerii de la portile de lemn la cele de metal in spatiul zonei
Codrilor Orheiului/ The transition from wooden to metal gates in the Codrii
Orheiului Area

Ina ISAC, Institute of Cultural Heritage/ Institutul Patrimoniului Cultural
Gate pillars: between material, technique and symbol/ Stilpii de poartd
intre material, tehnicd si symbol

Drd. Raisa OSADCI, Institutul Patrimoniului Cultural/ PhD student, Insti-
tute of Cultural Heritage

Obiceiuri nuptiale romanesti de la est de Prut, desfasurate pana la ple-
carea miresei la casa mirelui/ Romanian wedding customs east of the Prut,
carried out up to the Bride’s departure to the groom’s house

Carolina COTOMAN, Institutul Patrimoniului Cultural/ Institute of Cultu-
ral Heritage
Painea in cadrul obiceiului de inmormantare/ Bread in the funeral custom

Dr. Nicolae DUDNICENCO, Muzeul National de Etnografie si Istorie Natu-
rala/ National Museum of Ethnography and Natural History

Dr. Anatolie BAJORA, Centrul de Studii Roménesti, Universitatea Zhejiang
de Stiintd si Tehnologie din Hangzhou, China/ Center for Romanian Studies,
Zhejiang University of Science and Technology, Hangzhou, China

Unele aspecte ale utilizarii arborilor fructiferi in alimentatia poporului
roman/ Aspects of the use of fruit trees in the diet of the Romanian people

Drd. Aurel FONDOS, Scoala doctorald Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova, Chisinau/ PhD student, Doctoral School
of Humanities and Education Sciences, Moldova State University, Chisindu
Ciclul vietii in Basarabia (anii 1930): intre traditie si modernizare/ The
life cycle in Bessarabia (1930s): between tradition and modernization
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Drd. Elena RESETNIC, Muzeul National de Etnografie si Istorie Naturald/
PhD student, National Museum of Ethnography and Natural History
Despre comensualism si incadrarea lui in problematica etnologica/ On
commensalism and its framing within ethnological issues

SECTIUNEA V / SECTION V:
PROCESE ETNICE, ETNOSOCIALE SI ETNODEMOGRAFICE:
ISTORIE, PREZENT, PERSPECTIVA/
ETHNIC, ETHNOSOCIAL, AND ETHNODEMOGRAPHIC PROCESSES:
HISTORY, PRESENT, PERSPECTIVE
Biroul / Office: Sala de Sedinte 523 a Institutului Patrimoniului Cultural

Moderatori / Moderators:
Dr. Svetlana PROCOP, Dr. Diana NICOGLO

Dr. Ion DUMINICA, Institutul Patrimoniului Cultural/ Institute of Cultural
Heritage

Valorificarea ,ramasitelor patrimoniale” ale mestesugului fieraritului
practicat ,la cald” in comunitatea romilor traditionali (ciocanari) din
orasul Otaci (raionul Ocnita)/ Valorization of the “heritage remnants” of the
hot forging blacksmithing craft practiced by traditional Roma (Ciocdnari) in
the town of Otaci (Ocnita district)

Dr. Irina IJBOLDINA, Institutul Patrimoniului Cultural/ Institute of Cultu-
ral Heritage

Particularitatile locuintei traditionale lipovenesti din satul Pocrovca (raio-
nul Donduseni, Republica Moldova)/ Particularities of the traditional Lipo-
van house in the village of Pocrovca (Donduseni district, Republic of Moldova)

Dr. Svetlana PROCOP, Institutul Patrimoniului Cultural/ Institute of Cultu-
ral Heritage

Evolutia si trasaturile contemporane ale vestimentatiei cotidiene a feme-
ilor de etnie roma/ The evolution and contemporary features of everyday clo-
thing of Roma women
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Onbra TAPYCOBA, VMuctutyT Kynsryproro Hacnenusa/ Olga GARUSOVA,
Institute of Cultural Heritage

Myxckas monennas odexcoa cmapoo6psioues Mondoswvt/ Male prayer gar-
ments of the old believers in Moldova

Ip. Tarbsana 3AVIKOBCKASI, ViHcturyr KynbrypHoro Hacmemus/ Dr.
Tatyana ZAYKOVSKAYA, Institute of Cultural Heritage

Kunuxa Kak 9/71eMeHT TPaAMIMOHHOT0 YKeHCKOT0 KOCTIOMAa CTapO06pANLeB
Pecny6rmxu Monposa/ The “kichka” as an element of the traditional female
costume of the old believers in the Republic of Moldova

Ip. Hapgexxpa KAPA, VMHctuTyT KynerypHoro Hacmenma/ Dr. Nadezhda
KARA, Institute of Cultural Heritage

CemeitHoe npasguoBaHue PoxxgecrBa XpucroBa u TpagunuoOHHbIe OT10-
ma 6onrap Monpossl (c. Mockoseit)/ Family celebration of Christmas and
traditional dishes of the Bulgarians in Moldova (Moscovei village)

IIp. xa6. JKoseduna KYIIHWMP, iHCcTHTYT KynbTypHOTO HacnenusA/ Dr. ha-
bil. Zhozefina KUSHNIR, Institute of Cultural Heritage

ITapajokc TpUKCTepa B MAMIICKMX YCTOMYMBBIX BBIPAKEHNAX eBPeeB
Peciy6nuku MongoBa Kak Ipopa6oTKa pAfa CMBICTOB (peHOMEHOIOT -
vyeckoii reopuuen/ The Trickster Paradox in yiddish idioms of the Jews of the
Republic of Moldova as a working through of phenomenological theodicy

Hp. Iunana HUKOITJIO, MHcTtutyT KynbrypHoro Hacnegus/ Dr. Diana NI-
KOGLO, Institute of Cultural Heritage

Crunmnsanusi MeXoBoJi 6e3pyKaBKu keptar B CLieHIMY€CKOM HapOXHOM KO-
cTioMe raraysoB/ Stylization of the fur vest keptar in the Gagauz stage folk
costume

Ip. Anexceit POMAHYYK, MucTutyT Kyneryproro Hacnenus/ Dr. Aleksey
ROMANCHUK, Institute of Cultural Heritage

PyMbIHCKMIT A3BIK M KYIBTYPa B CHCTEMe IOMWINHIBATbHOCTI HAaCeTIeHIs
Taraysun: wrpuxu K noprpery/ The Romanian language and culture in the
polylingual system of the Gagauz population: strokes toward a cultural portrait
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IOp. EBnoxusa COPOYAHY, Mucturyr kynsrypHoro Hacinenusa/ Dr. Evdo-
kiya SOROCHYANTU, Institute of Cultural Heritage

PuryanbHble geifcTBHA ¢ X1e60M B POAMIBHBIX 00bIYAAX B raray3cKux
cemax Bynkanemrtckoro paitona/ Ritual bread practices in childbirth cus-
toms in the Gagauz villages of Vulcdnesti district

IOp. Butammit CbIP®, MuctutyT kynsrypHoro Hacnenus/ Dr. Vitaliy SYRE,
Institute of Cultural Heritage

ApxaudHbIe 3TeMeHThI TIOPKCKOTO MPOMCXOXKAEHUS B XKIINIIHO-TIOCE-
JIeHYeCKOli KyIbType raray3os/ Archaic elements of Turkic origin in the hou-
sing and settlement culture of the Gagauz

Drd. Olga TERZI, Scoala Doctorala Stiinte Umaniste si ale Educatiei, Uni-
versitatea de Stat din Moldova/ PhD student, Doctoral School of Humanities
and Education Sciences, Moldova State University, Chisindu

Bonraps! n raraysst Mongasckoit CCP B Cu6upu: npo61eMbI STHOKY/Ib-
TYPHOII aflaiTalluN B YCIOBUAX Aenoprauuu/ Bulgarians and Gagauz of
the Moldavian SSR in Siberia: issues of ethnocultural adaptation under depor-
tation conditions

SECTIUNEA VI / SECTION VI:
CULTURA TRADITIONALA UCRAINEANA:
SOLUTII DE VALORICARE SI RESURSE /
TRADITIONAL UKRAINIAN CULTURE:
RECOVERY SOLUTIONS AND RESOURCES

Biroul / Office: Sala de Sedinte 531 a Institutului Patrimoniului Cultural

Link pentru video conferintd/ Link to video conference:
https://meet.google.com/qcb-heop-hsn?hs=151

Moderatori / Moderators:
Op. Karepuna KOJKYXAP, ra6. np. B’ suecnas KYIITHIP
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Hp. Ampona BAMYII, np. Beponika I'PULIKY, Komynanbanii saknag «IHcTh-
TYT MiCTAOMIUIOMHOI IefaroriqHoi ocBitn YepHiBerpkoi obmacti», M. Yep-
HiBui, Ykpaina/ Dr. Aliona VAMUSH, Dr. Veronika HRYTSKU, Institute of
Postgraduate Pedagogical Education of Chernivtsi region, Chernivtsi, Ukraine
Tpapuniiina BumusKa pymyH IliBHiuHoi bykoBuHu: perionanpHa cnen-
ndika i Tpancopmanii/ Traditional embroidery of the Romanians from
Northern Bukovina: regional specificity and transformations

PhD Oksana DROHOBYTSKA, Vasyl Stefanyk Precarpathian National Uni-
versity, Ivano-Frankivsk, Ukraine/ Universitatea Nationald Vasyl Stefanyk
din Prikarpattia, Ivano-Frankivsk, Ucraina

Traditional embroidery in the clothing of the Galician clergy and their
families/ Broderia traditionald in vestimentatia clerului din Galitia si a fami-
liilor acestora

PhD Nataliia PETROVA, Odesa L. I. Mechnikov National University, Ukrai-
ne/ Universitatea Nationald ,,I. I. Mechnikov” din Odesa, Ucraina

Eastern Romance elements in the wedding ritual of Ukrainians of
South-Eastern Podillya/ Elemente romane orientale in ritualul de nuntd al
ucrainenilor din sud-estul Podoliei

Hp. Onekcaupp BOCUI, KuiBcbka Iep>kaBHA aKajjeMisl JeKOpaTUBHOIIPU-
KJIaJHOTO MUCTeNTBa i gusainy iMm. M. Boituyka, Ykpaina/ Dr. Oleksandr
BOSYI, Kyiv State Academy of Decorative and Applied Arts and Design na-
med after M. Boichuk, Ukraine

Bip cuMBOIY 3aXVCTY 0 KY/IBTYPHOTO CHIaJKY: MOAC Y HAPOTHUX 3BIYA-
X yKpaiHuis/ From protective symbol to cultural heritage: the belt in Ukrai-
nian folk customs

[a6 pp. Mopmuna TEPYC, Incmumym Hapodosnascmea HauioHambHOI
axageMii Hayk Ykpainnm, m. JIpBis/ Habil. Dr. Liudmyla HERUS, Institute of
Ethnology, National Academy of Sciences of Ukraine, Lviv

JIanbKa AK 00’€KT pempeseHTAIii Ta aKTyanidanii HAPOTHOrO BOpaHHA
yKpaiHLiB y cydacHocti/ The doll as an object of representation and actuali-
zation of Ukrainian folk dress in the contemporary context
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Onekcaunp I'OJIOBKO, IHCTUTYT MMCTelTBO3HAaBCTBA, (ONBKIOPUCTUKA
ta etHosnorii im. M. T. Punbcbkoro HanjionanbHoi akafieMii Hayk Ykpainu, M.
Kuis/ Oleksandr HOLOVKO, M. T. Rylsky Institute of Art Studies, Folklore
and Ethnology, National Academy of Sciences of Ukraine, Kyiv
Oco6MMBOCTi FOMAIIHBOTO BUTOTOBTEHHA Ta PEMOHTY B3YTTA Y NepuIiit
nonmoByHi XX cT. (3a cBigueHHsAMU pecOHeHTIB 3i CXiZTHONOXIbCHKOTO
IIpupnicrpos’s)/ Characteristics of homemade footwear production and re-
pair in the first half of the 20th century (based on testimonials from Eastern
Podolian Transnistria respondents)

a6 mp. Tanuua IBAIIKIB, Incturyt HaponosHaBcTea HAH Ykpaiuw, JIbBis,
Ykpaina/ Dr. Halyna IVASHKIV, Institute of Ethnology, National Academy of
Sciences of Ukraine, Lviv

ITerpo JlinmHcpKuii i itoro cnagmyna/ Petro Linynskyi and his legacy

Hp. Bixtop KOJKYXAP, IncTuTyT KynbTypHOI CHAfIIMHM Yy HaBYaJIbHOMY
Kypci, Pecniybnika Monposa/ Dr. Viktor KOZHUKHAR, Institute of Cultural
Heritage, Republic of Moldova

BuByeHH:A TpagMUiliHOTO KIT/IA YKPaiHIiB Yy HAaBYanbHOMY Kypci «IcTo-
pis i KynbTypa yKpaiHChKOro HAapoay» B TiMHa3YHMX K/IaCaX HaBYa/IbHMX
saknapis Pecny6niku Monposa/ The study of traditional Ukrainian dwellings
in the course ,,History and culture of the Ukrainian people” in gymnasium clas-
ses of educational institutions in the Republic of Moldova.

Ip. Karepuna KOXKYXAP, InctutyT KynsTypHoi ciapuyiy, Pecrry6tika Monposa/
Dr. Kateryna KOZHUKHAR, Institute of Cultural Heritage, Republic of Moldova
’xa i xapuyBanHsa ykpainuis MomIoBu B KypuKyIyMi 3 icTopii i KynbTypu
yKkpaincpkoro Hapopy/ Food and nutrition of Ukrainians in Moldova in the
curriculum of the course ,,History and culture of the Ukrainian people”

Ip. Onexcanp KOTOMUMYYK, IHCTUTYT MUCTEITBOSHABCTBA, GONbKIOPH-
cTMKM Ta eTHororii iM. M. T. Punbcbkoro HarionanpHoi akafeMii Hayk Ykpa-
i, M. Kni/ Dr. Oleksandr KOLOMYIUCHUK, M. T. Rylsky Institute of Art
Studies, Folklore and Ethnology, National Academy of Sciences of Ukraine, Kyiv
«IpoMoBi» cBATa B IyIyIbCbKOMY HapomHOMY KaneHpmapi/ “Thunder” feast
days in the Hutsul folk calendar
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[a6 mp. B’auecnap KYIITHIP, Opecpkuil HalioHaIbHUI YHiBepcuTeT iMeHi
I. I. MeunnkoBa, Ykpaina/ Habil. Dr. Viacheslav KUSHNIR, I. I. Mechnikov
Odesa National University, Ukraine

OpHaMeHTHNKa TKabKNX BUP0O6iB mopy6ixHoi 3oy IliBpenno-CxigHo-
ro Iopimia i Hikaporo Ilogynas’s: npo6ireMa KynbTypHOI aTpuOynii/
Ornamentation of textiles in the border zone of South-Eastern Podillia and
Lower Danube: the problem of cultural attribution

Op. Teraua KYUWP, Incmumym napodosnascmea HarjioHanpHol akagemii
Hayk Ykpainy, M. JIbBiB/ Dr. Tetiana KUTSYR, Institute of Ethnology, Nati-
onal Academy of Sciences of Ukraine, Lviv

YkpaiHcbka ycTaBKoBa copouka: Bapiantu kpow/ The Ukrainian “ustavka”
shirt: pattern variants

Ip. Terana MOPO3, ra6. np. Onexkcannp KOXKOJIAHKO, Komynambanit
3aKnaf «[HCTUTYT micIARMIUIOMHOI IlefaroriyHol ocsiT YepHiBelbKol
obmacti», Ykpaina/ Dr. Tetiana Moroz, habil. dr. Oleksandr Kozholianko,
Municipal Institution ,Institute of Postgraduate Pedagogical Education of
Chernivtsi Region®, Ukraine

3aunHaTeni yKpaiHCbKOTO HapOZHOTO CTUIIO B OfA3i K BUABY HaLlio-
HanbHOI cBimomoctn/ Founders of the Ukrainian folk style in clothing as an
expression of national consciousness

Hp. Pomana MOTWJIb, InctuTyT Hapomo3HaBcTBa HaljionanbHoi akafemii
Hayk Ykpainu, M. JIpiB/ Dr. Romana MOTYL, Institute of Ethnology, Nati-
onal Academy of Sciences of Ukraine, Lviv

Erniuni Tpagunii y piamasoni TBopuyocTti xymokHuni Ianau-Oxcann
JIvmn/ Ethnic traditions in the oeuvre of artist Hanna-Oksana Lypy

Ilp. Mapuna OJIIMHUK, IHCTUTYT MUCTELITBOSHABCTBA, (POTbKIOPUCTUKY
ta eTHO7IOri1 iM. M. T. Punbcpkoro HanionanbHoi akagemii Hayk Ykpainm, M.
Knis/ Dr. Maryna OLIINYK, M. T. Rylsky Institute of Art Studies, Folklore
and Ethnology, National Academy of Sciences of Ukraine, Kyiv
Vkpaiucpkuit ogar B Kutti Ta TBOop4octi Makcuma Punbcpkoro (mo
130-pivus 3 gusa HapomkeHHsa)/ Ukrainian clothing in the life and work of
Maksym Rylsky (on the 130th anniversary of his birth)
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Irop ITEPEBEPTHIOK, InctuTyT HaponosHaBcTBa HarionanpHoI akagemil
Hayk Ykpaiuy, M. JIbBiB/ Thor PEREVERTNIUK, Institute of Ethnology, Na-
tional Academy of Sciences of Ukraine, Lviv

MucTtenpbki MaiicTepHi K ocepegku 30epe>keHHA TpaaguLiiiHOro B6pan-
HA YKpaiHuiB/ Artisan workshops as centers for the preservation of Ukrainian
traditional dress

Mapraputa ITYTAYEHKO, KuiBcbknit cTonnunuit ynisepcuret im. bopuca
Ipinuenka, Ykpaina/ Margarita PUGACHENKO, Borys Hrinchenko Kyiv
Metropolitan University, Ukraine

CkisHi mpuKpacu B yKpaiHCbKOMY HapogHoMy KocTiomi/ Glass beaded
ornaments in Ukrainian folk costume

Hp. Cepriit CIPEHKO, Hanjionanpauit Myseit icropii Ykpainu, M. Kuis/ Dr.
Serhii SIRENKO, National Museum of the History of Ukraine, Kyiv
Oco6mnBocTti popmyBannsa koneknii onok y HanionanbHomy mysei ic-
topii Ykpaiuu/ Characteristics of Ukraine’s traditional outer garment (yupka)
collection from the National Museum of History

Hp. Banentuna CYIIIKO, IHCTUTYT MUCTeITBO3HABCTBA, (boanHOpMCTMKM
ta eTHOIOri1 iM. M. T. Punbcpkoro HanionanbHoi akafemii Hayk Ykpainu, M.
Kuis/ Dr. Valentyna SUSHKO, M. T. Rylsky Institute of Art Studies, Folklore
and Ethnology, National Academy of Sciences of Ukraine, Kyiv

Tpapuuii HapogHoro GymiBHuNTBa Ha Cro6oxanmuHi/ Traditions of folk
architecture in Slobozhanshchyna

[a6. np. Onena ®ENOPYVYK, Incmumym napodosnascmea HarionanbHol
akageMii HayK YKpainu, M. J/IbBiB/ Habil. Dr. Olena FEDORCHUK, Institute
of Ethnology, National Academy of Sciences of Ukraine, Lviv

Haykosmii karanor « Bummri copouku JIyranmyay 3 poHE0BOT KOTeKILil
HanioHanbHOro My3er HapogHOI apxXiTeKTypu Ta moOyTy YKpaiHm» —
yHiKanbHa 30ipka pedoBUX [)Kepen YKpalHChKOI KynbTypu/ Scientific ca-
talogue “Embroidered shirts of Luhansk region from the permanent collection
of the National Museum of Folk Architecture and Life of Ukraine” — a unique
collection of tangible sources of Ukrainian culture
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Mentiune din partea echipei editoriale

Volumul de fata reuneste contributii stiintifice valoroase ale cercetitorilor
din Republica Moldova, Romania, Ucraina si din alte spatii multiculturale euro-
pene, care investigheazd, dintr-o varietate de perspective disciplinare, dimensi-
unile complexe ale patrimoniului cultural tangibil si intangibil. Temele abordate
reflectd preocupiri actuale privind portul traditional, practicile rituale, alimen-
tatia, mestesugurile, formele traditionale de locuire si modalitatile contempora-
ne de valorizare si reintegrare a acestora in viata culturala si sociala.

Simpozionul dedicat costumului traditional si patrimoniului etnocultural
s-a constituit intr-un cadru de reflectie si cercetare interdisciplinara, promovand
o intelegere aprofundata a valorilor identitare, istorice si simbolice care definesc
cultura tradifionald in spatiul roménesc si in contexte culturale invecinate. Lu-
crarile incluse in volum reprezinta rezultatele unor cercetiri de teren recente,
interpretdri teoretice riguroase, studii de caz relevante si abordéri metodologice
variate, care contribuie la evidentierea identitatii culturale, a continuitétii tradi-
tiilor si a strategiilor de adaptare la noile realitdti socioculturale.

Textele propuse exploreaza multiplele valente ale costumului traditional,
privit nu doar ca obiect vestimentar, dar si purtitor de memorie colectivd si ex-
presie a identitatii etnice. In aceasta directie, sunt analizate functiile sale simbo-
lice, rolul sdu in conservarea si transmiterea codurilor culturale si felul in care
acesta este reinterpretat in diferite epoci istorice si contexte sociale. De aseme-
nea, o atenfie deosebitd este acordatd strategiilor contemporane de valorificare a
costumului popular, prin intermediul unor initiative muzeale, festivaluri tema-
tice, expresii artistice vizuale si manifestari ale design-ului vestimentar contem-
poran, care contribuie la revitalizarea patrimoniului vestimentar in contextul
globalizérii.

Volumul abordeaza si interactiunea dintre patrimoniul tangibil si cel intan-
gibil, reflectatd in spatiile muzeale, in practicile religioase si in expresiile artisti-
ce contemporane, subliniind rolul esential al institutiilor culturale in pastrarea,
transmiterea si promovarea identitafii culturale. Cultura tradifionald este pre-
zentatd ca un sistem simbolic coerent, a cdrui analiza permite nu doar reconsti-
tuirea unor aspecte istorice, ci si intelegerea proceselor de formare identitara la
nivel individual si comunitar. Astfel, patrimoniul devine un instrument esential
in procesul de cunoastere, educatie si reconfigurare a memoriei colective.
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Analiza proceselor etnice, etnosociale si etnodemografice scoate in evi-
denta dinamica identitatilor culturale si transformadrile suferite de comunitatile
traditionale in contextul migratiilor, al interactiunilor interculturale si al presi-
unilor modernita{ii. Aceste procese sunt prezentate intr-o manierd integrativa,
relevand modul in care traditiile se adapteazd, persistd sau se reconfigureaza in
fata noilor provocari. O directie distinctd a volumului este reprezentatd de cer-
cetdrile dedicate culturii traditionale ucrainene din regiune, cu accent pe identi-
ficarea resurselor autentice si pe formularea unor solutii viabile de conservare si
promovare in contextul integrarii europene si al diversitatii culturale.

In ansamblu, volumul propune o lecturd coerenti si cuprinzitoare asupra
fenomenelor culturale tradifionale, integrand perspective istorice, etnologice,
sociologice si artistice. Aceastd abordare complexa raspunde necesitdtii tot mai
stringente de a cerceta si valorifica patrimoniul cultural in mod interdisciplinar,
in conformitate cu orientarile actuale ale cercetarii stiintifice si cu imperativele
dezvoltarii durabile.

In acest context prielnic, ne exprimdm profunda recunostinta fata de toti
partenerii si colaboratorii Institutului nostru, a céror contributie substantiala
confera o valoare stiintifici si culturald deosebiti acestui demers. In mod spe-
cial, aducem un omagiu distinsei doamne academician Sabina Cornelia Ispas,
personalitate notorie a etnologiei romanesti contemporane, al carei parcurs pro-
fesional, excelenta stiintificd si devotament institutional au avut o influenta de-
terminantd asupra consolidarii domeniului etnologic in spatiul roménesc. Spri-
jinul generos si implicarea prodigioasd in activitatile Institutului Patrimoniului
Cultural si in cadrul Academiei de Stiinte a Moldovei reprezinta un reper valoros
pentru comunitatea academica.

De asemenea, exprimam recunostinta fata de cercetétorii dr. Varvara Bu-
zila, dr. Natalia Lazar, dr. Delia Suiogan, dr. Elena Iagar, dr. Camelia Burghele,
Corina Mihdescu, dr. hab. Gherghina Boda, dr. hab. Catalin Rogojan si dr.
George Niculescu, pentru sprijinul constant, expertiza profesionald si impli-
carea activa in proiectele de colaborare stiintifica regionald si internationala.
Implicarea lor sinergicd adaugd o dimensiune substantiala in valorificarea et-
nologicd roméneascd a unui spatiu istoric comun reflecta o solidaritate acade-
mica autentica.

Cu aceeasi cildura, adresaim mulfumiri colegilor din Ucraina, care, in ciuda
contextului social i politic extrem de dificil, riman angajati in mod exemplar
in dialogul stiintific. Devotamentul, profesionalismul si rezilienta lor constitu-
ie surse autentice de inspiratie si modele de perseverenta in demersul stiintific
european.
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Suntem onorati sd colabordm cu asemenea parteneri dedicati si entuziasti,
ale caror eforturi converg spre realizarea obiectivului comun de protejare, cerce-
tare si valorificare a patrimoniului cultural, in spiritul promovirii valorilor nati-
onale si europene, sub egida Academiei de Stiinte a Moldovei. Totodata, echipa
editoriala adreseazd sincere mulfumiri tuturor autorilor pentru efortul de docu-
mentare i rigoarea contributiilor stiintifice, precum si colaboratorilor tehnici si
lingvistilor implicati in traducerea, editarea si revizuirea materialelor.

Ne exprimam convingerea cd acest volum va deveni un instrument valo-
ros de referintd pentru cercetitori, cadre didactice, studenti si tofi cei interesati
de patrimoniul etnocultural din spatiul istoric roménesc si est-european. Prin
organizarea celei de-a VI-a edifie a Simpozionului International de Etnologie
si publicarea acestei culegeri de rezumate in cadrul proiectului 170101 ,Cerce-
tarea si valorificarea patrimoniului cultural construit, etnografic, arheologic si
artistic din Republica Moldova in contextul integrarii europene (2024-2027), se
aduce o contributie importantd la consolidarea cercetirii, la dezvoltarea dialogu-
lui stiintific si la promovarea valorilor culturale autentice, in acord cu directiile
strategice ale Uniunii Europene privind protejarea si sustinerea patrimoniului
comun european. Lucrarile prezentate vor stimula aparitia noilor abordari in
cercetarile umanistice si culturale, vor facilita schimbul de bune practici si vor
incuraja consolidarea retelelor de cooperare intre cercetétori, institutii si comu-
nitéti academice europene, in vederea protejarii identititii culturale si valorifica-
rii elementelor inexplorate a patrimoniului etnocultural european.

Dr. Natalia GRADINARU
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Aspecte etnoculturale privind constructia si intretinerea fintanilor:
studiu de caz in baza cercetarilor de teren efectuate in satele Scaieni
(r-nul Donduseni) si Fintinita (r-nul Drochia) [22-25 aprilie 2025]

Dr. Valentin ARAPU,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0002-1103-9758

Rolul si importanta fantinilor in viata omului, atat in trecut, cat si in pre-
zent, au fost accentuate in istoriografie, retrospectiv fiind invocate urmétoare-
le teze: ,sacralitatea fantanilor are radacini precrestine” (Arcadie M. Bodale);
fanténa, a devenit in timp ,,un loc sacru si social situat in centrul comunitatii
umane” (Ioana Repciuc); fanténa ,,fiind o sursa principala pentru existentd” (Na-
talia Gradinaru); sursa de apa a fantanilor ,era aproape sfantd pentru oameni”
(Anatol Munteanu); fAntina ,.este casa apei” ,in care se adund si se pastreaza
acea licoare datéitoare de viata — apa” (Dumitru Olérescu).

Cercetarile de teren au fost efectuate in Siptiména Luminata, majoritatea ce-
lor intervievati fiind dispusi sa ofere informatiile solicitate in curtile gospodariilor
— Ion Ostavciuc (a. n. 1949, s. Scaieni), Valentin Turcanu (a. n. 1948, s. Fintinita),
Petru Sargu (a. n. 1943, s. Dangeni, r-nul Ocnita), Emilia Sargu (nascuta Rotaru)
(a. n. 1941, s. Scéieni); in birourile de serviciu — Marina Grifco (a. n. 1973), pri-
mar al satului Fintinita, Aliona Corcimari (a. n. 1972), conducitor artistic, Cen-
trul Cultural Fintinita; in incinta Bisericii ,, Acopereméantul Macii Domnului” din
s. Scdieni - preotul paroh Radion Plesca (a. n. 1976, s. Corjeuti, r-nul Briceni).

Informatiile culese sunt relevante prin faptul ca au fost oferite de cétre doi
mesteri fAntanari: Ion Ostavciuc (s. Scaieni) si Valentin Turcanu (s. Fintinita).
Confesiunile mesterilor fantanari reprezintd un valoros material etnografic si
cultural in baza caruia sunt schitate un sir de constatéri: a) fAntanarii se divizau
dupé muncile executate in citeva categorii: mesteri care in mod manual sipau,
zideau si ulterior curdteau fantanile; mesteri care in mod manual doar adanceau
si curdteau fAntanile; mesteri care au trecut cu timpul la munca mixta, manuald
si mecaniz ata, in constructia si intrefinerea fantanilor. Cu referire la traditiile
existente in domeniu, ambii fAntinari au specificat interdictiile impuse femeilor
de a se apropia de fantana in timpul sapatului sau curdtatului, explicandu-le prin
factori fiziologici si religiosi. Totodatd, a fost formulata si explicatia, conform
cdreia munca depusd la sapatul fantanii este destul de dificila si grea din punct
de vedere fizic, fiind pe masura bérbatilor, iar femeile, astfel, sunt menajate de
acest supraefort fizic, revenindu-le misiunea de a pregati pomenile si bucatele.
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La fel de pretioase sunt informatiile adunate despre componentele struc-
turale ale fAntanii, procesul de sdpare si zidire a fAnténii, riscurile la care sunt
supusi fAntanarii (inclusiv accidentele de muncid), traditiile, credintele si obice-
iurile insotitoare constructiei si curatatului fintanilor.

Cuvinte cheie: fantana, fintanar, ap4, traditii, obiceiuri.

Crucile de juramént - simbolism si interpretare
Dr. hab. Gherghina BODA,

Muzeul Civilizatiei Dacice si Romane, Deva, Roméania
https://orcid.org/0000-0003-2736-1810

Crucile de jurdmént, considerate conform traditiei ca locul de odihn al su-
fletelor celor decedati sau ,,casa sufletului’, reprezintéd un obicei unic in Roménia,
specific unor localitdti din judetul Gorj, cum ar fi Hurezani, Licurici, Aninoasa,
Vladimir, Jupanesti, Stejari s.a. Acestea se prezinta ca si cruci pictate cu diverse
culori, reprezentand figuri religioase, in rare cazuri cu scurte versuri, atdrnate
in copaci, la fAntani, in curtea unor biserici, la porti, dar cele mai multe pe mar-
ginea drumurilor, amplasarea lor facandu-se la 40 de zile de la deces. Expresiile
cele mai folosite care se scriu pe cruci sunt: ,,Cruce pentru robul lui Dumnezeu”
sau ,,Se pomeneste robul lui Dumnezeu”. Existd mai multe interpretéri ale aces-
tor cruci de jurdmant: 1. Loc de odihna pentru sufletul celui decedat dupa ce
a colindat locurile cunoscute timp de 40 de zile, dupa aceastd perioada satenii
amplasandu-le la poarta, dubland-le astfel pe cele obisnuite din cimitir; 2. Au rol
de absolvire a decedatului de minciunile spuse si de juramintele strimbe facute
in viata; 3. Privite ca si cruci de pomenire puse pe marginea drumului pentru ca
trecitorii sa-si aminteascd de decedat; 4. Legamént facut cu cei ramasi in viata ca
prin crucile de jurdmant sa ii pastreze in memorie prin pomenire.

Atat crucile de pomenire, cét si cele de juramant se fac pentru iertarea celor
plecati dintre cei vii, o tradifie ancestrala ale carei origini nu se cunosc, insa care
este respectata cu sfintenie dupa deces. Acestea sunt confectionate din lemn de
mesteri locali care si-au transmis mestesugul din generatie in generatie. Dupa
uzurd, sunt adunate pe langd garduri sau copaci dar niciodata arse deoarece ar fi
considerata o adevarata blasfemie la adresa mortilor.

Simbolistica iertérii celui plecat la cer o reprezintd cu prisosintd crucea de
jurdmant care pe de o parte sacralizeaza spaiul prin prezenta sa, pe de alta parte
constituie un mijloc de iertare, de usurare a sufletului celui decedat, deoarece
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crucea semnificd méntuirea. Poate fi privitd si ca un liant intre dorinta celui de-
cedat de a i se face o astfel de cruce si intre cei rdmasi care au datoria de inde-
plinirea a promisiunii. Si aceasta pentru ca {inerea juramantului de a pune o
astfel de cruce reprezintd nu numai o promisiune fata de decedat, ci si fata de
Dumnezeu care este singurul care poate ierta picatele.

Cuvinte cheie: cruce, jurdmant, traditie, unicat, pacate.

Retrospectiva cercetirii costumului popular:
descriere si interpretare

Dr. Varvara BUZILA,
Muzeul National de Etnografie si Istorie Naturala

Deschiderea crescindd a cercetarii catre portul popular in ultimele doui
decenii ale secolului al XXI-lea oferd oportunitafi pentru retrospectiva dome-
niului, proces firesc cand se delimiteazd o noud etapd in perceperea sociala a
unui fenomen etnologic. In acest context, trei segmente temporale se cer a fi
acoperite: trecutul (conturarea cAmpului tematic), prezentul (elucidarea mode-
lului stiintific in raport cu realitatile culturale) si de aici reies perspectivele de
viitor (reconsiderarea resurselor de dezvoltare). Vom urmari evolutia exegezelor
care au configurat istoriografia in baza criteriilor de baza ale abordarii etnolo-
gice: identificarea si valorificarea izvoarelor, repertorierea morfologica a portu-
lui, problematica relevaté si modul cum a fost desfasurata, idei, concepte, teorii,
metodologii utilizate. Ca urmare, au fost identificate izvoare inedite, s-au des-
chis noi posibilitati pentru examinarea celor edite, incét se poate pune problema
relevérii nivelului actual al tipologiilor realizate, al functiilor si semnificatiilor
pieselor de port popular. Se poate contura modelul stiintific rezultat din diverse
contributii, incat sa fie pus in raport cu realititile culturale, pentru a se observa
corespondenta, discrepantele, dar si natura resurselor.

Urmare a analizei sunt evidentiate doud tipuri dominante de abordari: de-
scrierea fenomenologica si demersul interpretativ. Descrierea este preponderen-
td intr-un numar mare de lucréri, aparute pe o duratd apreciabild ca timp - pana
la sfarsitul secolului XX. Ea este justificatd prin insusi specificul disciplinei care
are ca principiu fundamental cercetarile de teren cu tot instrumentarul lor ca-
pabil si conecteze cercetatorul la surse si sa asigure obiectivitatea acestora. In
bund parte aceste lucrari surprind caracteristicile generale ale portului popular
la nivelul arealului basarabean, avidnd ca finalitate realizarea tipologiilor. Deme-
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rsul interpretativ capita pondere catre sfarsitul secolului XX, in prezent este in
crestere si dezvolta problematica domeniului explordnd relatiile dintre diverse
piese de port in conturarea costumului, dinamica acestora in timp si cauzele care
au determinat schimbdrile, structurile decorului, functiile si semnificatiile atat a
pértilor constitutive cat si a pieselor in diverse contexte.

Conform problematicii examinate, sunt elucidate cateva perspective stiin-
tifice adecvate relevarii tuturor manifestérilor care ii confera specificitate vesti-
mentatiei populare. Sunt evidentiate ca prolifice cateva tendinte care pot da un
nou impuls cercetirilor: studierea costumului popular in cadrul constructiilor
reprezentativitdtii, a realizarii strategiilor identitare, — acestea fiind in strinsa
legaturd cu cele ale perpetudrii gandirii simbolice -, si cea a practicilor ecologice.
Fiecare dintre acestea face conexiuni largi etnologice cu alte structuri ale culturii
traditionale si cu stiintele proxime.

Cuvinte-cheie: costum popular, cimasa cu altita, metoda, structura, sem-
nificatie.

Painea in cadrul obiceiului de inmormantare
Carolina COTOMAN,

Institutul Patrimoniului Cultural
https://orcid.org/0000-0002-7911-0274

Moartea reprezintd Marea Trecere a omului spre cealaltd lume. Din punct
de vedere biologic este un sfarsit, dar in conceptia si mentalitatea traditionala
este doar un prag de trecere in celalalt taram. in trecut, dar si astdzi, in unele
localitati se observa ca ceremonialul de inmormantare cuprinde o multitudine
de obiceiuri si ritualuri.

In toate societatile umane, din preistorie pand in prezent, riturile de trece-
re au jucat un rol deosebit de important in viata spirituald a comunitatilor, ele
asigurand integrarea in sacralitatea universului. Poporul roman a conservat un
ansamblu de obiceiuri legate de inmormantare, desi au fost practicate vreme de
mai multe veacuri, unele dintre ele se mai practica si astazi, motivate fiind de o
serie de conceptii si credinte ad4nc inrddicinate in memoria locuitorilor satului.
Putem sd mentionam si sd vorbim despre pdine este simbolul vietii, pe care omul
i-o oferd lui Dumnezeu. Aceste valente sacre s-au transmis in traditia populars,
péinea in sine insemnénd viata. Painea, colacul are un rol important in tot ceea
ce inseamna credinta crestina. Ele sunt necesare ca daruri pentru cel adormit,
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intrucat ele reprezintd, datoritd compozitiei lor, trupul celui raposat. Graul, ce
sta la baza acestor compozitii, este aratat de catre Mantuitorul ca simbol al invie-
rii mortilor, fiind intruchipare a hranei esentiale, semnifici trupul si se asociaza
vietii active. Roménii privesc painea ca pe o fiinta vie, si dupd cum este mentio-
nat mai sus este chiar intruchiparea lui Dumnezeu. Dupa cum graul, pentru ca
sd incolfeascd, sd creasca si sa aduca roada trebuie s fie mai intdi seménat sub
brazda de pamaént, ca sa putrezeascd, tot asa si trupul celui rdposat se ingroapa in
pamént ca sd putrezeascd si dupd aceea sa invieze intru nestriciciune. Granele,
faina, aluatul si in cele din urma péinea sunt incércate de o simbolisticd pe cat
de veche, pe atét de prezenta in lumea satului, fiind, dupa caz, semn de bucurie,
rodnicie, belsug, puritate. Luand diferite forme, péinea il insoteste pe om de-a
lungul vietii, in momentele de bucurie, dar sila necaz. Iar acest lucru este vizibil
si astdzi in comunitatile traditionale, in diverse momente de peste an.

Inmormantarea este un moment de riscruce pentru sufletul omului, marcat
de o serie de practici, acte magice si magico-rituale menite sa asigure integrarea
individului in lumea de dincolo.

Cuvinte cheie: inmormantare, paine, suflet, moarte, obicei.

Muzeul - mediator patrimonial

Dr. Mirela CRETU,
Complexul National Muzeal ASTRA, Sibiu, Romania

Muzeul este o institutie inseratd intr-un context cultural pe care el insusi
il determind. Muzeele colectioneaza, prezerva si pun in valoare obiecte care ex-
primd viata unei comunitati, avind obligatia de a ii reda acesteia esenta identi-
tard, folosind resursele pe care aceasta le oferd. Muzeul are astfel sansa de a se
(re)inventa, intr-un efort de introspectie stiintificd bazatd pe colectii dar si pe
deschiderea cétre comunitatea din care face parte si pe care o serveste, plecind
de la nevoile reale ale beneficiarilor sdi. Expozitiile sunt reflectarea modului in
care Muzeul: problematizeaza raportarea societatii la propriul trecut; reactivea-
zd memorii colective sau individuale; provoaca dezbateri asupra patrimoniului;
propune relatii intre bunurile de patrimoniu si oameni.

Muzeul ASTRA este una dintre cele mai dinamice institutii culturale din
Romania, recunoscut ca un muzeu-pilot care a reusit si canalizeze energii mul-
tiple de dezvoltare si a finalizat cu succes proiecte si programe culturale. Moder-
nizand infrastructura muzeului si implementénd programe de comunicare si in-
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terpretare a colectiilor sale catre publicul larg, Muzeul ASTRA este céstigatorul
Premiului European Museum Academy / Luigi Micheletti, 2019, fiind considerat
de jurati ,,un excelent exemplu despre cat de importanta este colaborarea dintre
institutiile culturale din diferite tari pentru dezvoltarea unor parteneriate solide
si a domeniului muzeal ca atare”. Vom aborda implicarea Muzeului ASTRA, ca
mediator de patrimoniu in comunitatile de coasere a cimdsilor traditionale.

Muzeul ASTRA a fost una dintre institutiile care a oferit, inca din 2017,
consultantd si spatiu de expunere pentru comunitétile ce revitalizau mestesugul.
Este o colaborare care genereazi ,viitorul patrimoniu”. Cimadsile cusute astizi
péstreaza amprenta comunitatilor creatoare, dar sunt adaptate limbajului actual
al vestimentatiei. Prin expunerea in spatiile muzeale s-a girat autenticitatea mes-
tesugului dar si a produsului.

Cuvinte cheie: muzeu, expozitie, cimasa, patrimoniu, mediere culturala.

De la scena la muzeu: Teatru Baltean ca spatiu
de conservare a camasii traditionale

Stela DRAGUTAN,
Muzeul de Istorie si Etnografie, Balti, Republica Moldova

Nationalul biltean, Teatrul ,\Vasile Alecsandri” din Balti este un martor fidel
al tuturor celor care au pastrat si au promovat cultura, traditia obiceiurilor si a
portului. In silile sale de spectacol a fost jucat un bogat repertoriu, teatrul fiind,
deseori, gazdd a numeroaselor evenimente si activitati culturale. Vestimentatia si
recuzita necesard pentru spectacolele jucate, admirate si pastrate de decenii, ra-
man marturii pe hartia scrisa si in imagini imortalizate si nemuritoare, si sunt cu
adevarat graitoare si convingatoare pentru valorificarea patrimoniului cultural.
Printre acestea se regasesc si cimasile traditionale, care vorbesc pentru cei care
vor sd asculte. Prezenta si importanta cdmadsii traditionale in spectacolele Teatru-
lui National ,\Vasile Alecsandri” reprezinta prezenta in timp si in spatiu a valorilor
culturale locale. Fotografiile si piesele vestimentare pastrate si expuse publicului
larg, sunt mérturii ce vorbesc despre importan{a rolului vizual si simbolic al ca-
masii in cadrul spectacolelor. Camasile femeiesti tradifionale prezentate in cadrul
studiului au fost selectate printre cele fizic expuse in muzeul teatrului si printre
cele capturate prin fotografie, in imagini ale cimasii femeiesti din spectacolele
jucate de catre actorii teatrului. Integrarea cdmdsii traditionale, si in deosebi a
cdmasii cu altifa, in costumele de scend ale Teatrului National béltean nu doar
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a imbogatit si continud sa imbogateasca vizual spectacolele, dar reprezinta o ar-
hiva vie a culturi, si serveste drept un puternic simbol al identitatii culturale lo-
cale. Redescoperirea cimisii femeiesti printre obiecte de vestimentatia teatrului,
recunoasterea rolului sdu in viata scenicd contribuie substantial la educarea si
sensibilizarea publicului pe de o parte si péstrarea, valorificarea §i conservarea
patrimoniului cultural imaterial local, dar si national, pe de alta parte.

Cuvinte-cheie: cimasa tradifionala femeiascd, camasa cu altitd, teatru,
spectacol, patrimoniu.

Unele aspecte ale utilizérii arborilor fructiferi
in alimentatia poporului roman

Dr. Nicolae DUDNICENCO,

Muzeul National de Etnografie si Istorie Naturala
https://orcid.org/0000-0002-1789-5301

Dr. Anatolie BAJORA,

Centrul de Studii Romanesti,

Universitatea Zhejiang de Stiintd si Tehnologie din Hangzhou, China
https://orcid.org/0000-0002-9866-1389

E cunoscut faptul ca arborii au jucat un rol considerabil in evolutia societa-
tii omenesti, inclusiv si la poporul roman. In afara de faptul ci arborii furnizau
material de constructii (de la cele mai simple instrumente pand la cele mai mari
edificii), ofereau combustibil pentru incalzire si prepararea hranei, furnizau
remedii naturiste, cei fructiferi ofereau prin fructele lor si produse alimenta-
re, subiect care a fost abordat dispersat in diferite lucrari (articole, monografii)
de catre diversi cercetdtori romani. Printre acestia ii mentiondm pe T. Pamfile,
V. Butura, C. Parvu, V. larovoi, M. Ciocanu, A. Felea, D. Onica si E. Resetnic.
Totusi, nu am depistat nici o lucrare consacrata exclusiv subiectului utilizarii ar-
borilor in alimentatia poporului roman, subiect destul de valoros si nevalorificat
la justa sa valoare. De aceea, am considerat sa remediem aceastd situatie, punan-
du-ne drept scop sé prezentdm unele aspecte ale utilizarii arborilor fructiferi in
alimentatie (hrana si buturi) la poporul roman, prin investigarea lucririle aces-
tor etnografi si utilizand rezultatele propriilor investigatii de teren. Astfel, eluci-
dém faptul cd toate fructele erau consumate proaspete (in forma cruda). Merele,
gutuile se pastrau si pe timp de iarnd. In scopul pastrarii si mai indelungate, ma-
joritatea fructelor erau prelucrate prin uscare (deshidratare) la soare, la umbra
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sau cu ajutorul fumului (prunele). Iarna, precum si in alte perioade ale anului,
aceste fructe deshidratate erau consumate direct, dar si fierte, obtindndu-se o ba-
utura care era numitd in diferite moduri (chiselitd, compot din fructe uscate). De
asemenea, majoritatea fructelor erau tratate termic prin fierbere, obtindndu-se
compot, dulceatd sau magiun. Merele erau murate separat (numai mere) sau in
combinatie cu alte legume (rosii, varzd, gogosari) sau cu pepeni rosi. Gutuile, la
fel erau puse la murat impreund cu legumele.

Numeroase fructe erau utilizate si ca ingrediente, fiind folosite la aluaturi.
Magiunul din prune se manca si cu mamaligd, se punea in aluaturi de péine,
colaci, pe paste fiinoase etc. In numeroase localita{i din spatiul dintre Nistru
si Prut, in perioada de post, se preparau cartofi inabusiti cu prune, iar ca de-
sert se pregiteau prune coapte in vin rosu, umplute cu miez de nuca. In unele
localitdti merele erau puse in rata, curcan umplut si gatite la cuptor. Ciresele
negre se foloseau ca umplutura la plicinte (vdrzare). Din fructe de cirese, vi-
sine, pere, coarne se ficea lichior: se punea zahir, era ldsat sa se elimine suc
si sd fermenteze, ulterior se adduga rachiu. In unele localititi, in timpul fer-
mentarii vinului, se addugau bucati de fructe de gutui pentru a oferi o aroma
deosebitd vinului. Din majoritatea fructelor - cirese, prune, zarzari, pere se
prepara rachiu. Totusi, cel mai frecvent se prepara rachiu din prune. E necesar
de mentionat cé din frunzele unor arbori (cires, gutui) se prepara ceai foarte
gustos pentru potolirea setei. La finalul acestui rezumat concluzionam faptul
cd fructele aveau o vastd intrebuintare in alimentatie, contribuind la diversifi-
carea alimentatiei romanilor.

Cuvinte cheie: alimentatie, fructe, bauturi alcoolice, dulceatd, muréturi.

Valorificarea ,,ramasitelor patrimoniale” ale mestesugului fieraritului
practicat ,,la cald” in comunitatea romilor traditionali (ciocanari) din
orasul Otaci (raionul Ocnita)

Dr. Ion DUMINICA,
Institutul Patrimoniului Cultural
https://orcid.or,q/OOOO—OOO1—5896—6850

La inceputul secolului XX, stramosii romilor ciocdnari duceau un mod de
viatd itinerant in spatiul est-carpatic, practicind mestesugul fierdritului pentru
populatia locald, preocupatd de muncile agricole. Odata cu adoptarea Hotéararii
nr. 1373 din 05 octombrie 1956 a Prezidiumului Sovietului Suprem al U.R.S.S.

35



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

»Cu privire la initierea prin munca a tiganilor (romilor) care se ocupa de va-
gabondaj’- stramosii romilor ciocanari au fost impusi inopinat sd inceteze prac-
ticarea modului de trai itinerant, fiind nevoifi sd revina urgent ,la bastind” in
satele Tirnova (r-nul Donduseni), Sauca (r-nul Ocnita), Codreni (com. Vilcinet,
r-nul Ocnita) si Zabriceni (r-nul Edinet), unde de obicei isi gidseau un addpost
temporar si hrand pe timp de iarna.

In anul 1957, la invitatia conducerii administratiei publice locale, primii re-
prezentanti ai comunitétii romilor traditionali (ciocanari) s-au stabilit cu traiul
in orasul Otaci, fiind angajati oficial in calitate de fierari la Uzina de prelucrare
a produselor uleioase (act. I.C.S. ,Ulei Nord” S.R.L.). Treptat, romii ciocinari
s-au sfatuit si s-au stabilit ,,aici cu trajiul permanent unul langd altul’, pentru ci
»oragul Otaci este un loc linistit si binecuvantat de naturd, fiind populat in mare
parte de evrei, alaturi de care se poate de trdit, de lucrat si de cistigat o bucéti-
céd de paine”. Totodatd, in preajmd, era amplasat cel mai mare targ de marfuri
de uz casnic din regiune, in orasul Moghiliov-Podolsk (Ucraina), unde romii
ciocdnari puteau si-si vandi lejer produsele confectionate din fier. In prezent,
orasul Otaci a devenit cea mai numeroasé localitate dens populatd de romi din
Republica Moldova. Conform datelor prezentate de primiria orasului Otaci, in
anul 2025, in localitate sunt inregistrate 3.622 de persoane de etnie Roma (din-
tre care 1.262 minori), care locuiesc in cartierele ,,Deal’, ,,Satul regesc”, ,Centru”
si ,dupd Pod”.

In cadrul comunicirii vor fi prezentate rezultatele cercetarii etnografice
efectuate in orasul Otaci (28 aprilie - 02 mai 2025), in special vor fi valorifica-
te marturiile orale ale romilor fierari despre starea curentd aferentd practicarii
mestesugului de prelucrare a fierului (fierdritului). In prezent, in or. Otaci acti-
veaza trei fierari romi, care practica fieraritul ,la cald”: PREIDA Ivan ,,Buruian”
(1942), BUZANU Fiodor ,,Ciucd” (1947) si PLESCA Vladimir ,Visan” (1962).
In virtutea capacitatilor profesionale dobandite (,,furate”) inca din copildrie, in
mod vizual ,,unul de la altul” - romii fierari (ciocénari) pot confectiona ,,la so-
licitare” orice obiect din fier. In prezent, insi, romii fierari sunt implicati doar
la confectionarea sapelor din materialul rudimentar fieros procurat (discurile
utilizate ale cultivatoarelor agricole sau bucafi asimetrice tdiate din tabld groasa
de metal), pe care le vand ,,la sezon” in pietele apropiate din orasele Donduseni
(Republica Moldova) si Moghiliov-Podolsk (Ucraina).

Totodata, in cadrul cercetirii de teren au fost documentate instrumente-
le esentiale ale fierdritului, utilizate in trecut/ prezent de romi ciocénari: ildul
(coanta - confectionata manual din capacele masinilor de lupté blindate (tan-
curi); foalele (pisota — in prezent inlocuite cu aspiratorul de uz casnic); ciocanul
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de 0 mana (ciocanu vdsescu); ciocanul de doud mani (ciocanul baro); clestele cu
capetele drepte (orta); clestele cu capetele curbate (bango); stropitoare de apa
pentru domolirea/stingerea focului (prafturea), vatrar cu capitul drept (caras-
maua).

Alaturi de miiestria profesionala dobanditd nativ si ulterior ,,furatd vizual
unul de la altul’, fieraria construita, instrumentele de lucru mostenite, carbunele
pentru foc si materialul rudimentar fieros procurate — principalul element an-
cestral necesar in practicarea a fierdritului este ,bafta romilor”. Acest element
imaterial imperceptibil intensificd motivatia de munci in diverse situatii de cri-
z3, sporeste vanzarile produselor confectionate si nu lasa niciodata ,,sa moara de
foame” familia extinsd a romilor fierari (ciocdnari). Rationamentul indrumator
al romilor fierari din or. Otaci (,ramasitele patrimoniale ale mestesugului fierd-
ritului”) este lipsit de valorile luxuriante; acestia se mandresc de potentialul pro-
fesional acumulat din copilarie, pe care il utilizeaza zilnic in fierarie, cici ,,omul
din ce munceste, din aceia se hraneste si traieste, iar viata indesatd cu bogitie si
distractie — nu aduce satisfactie”

Cuvinte-cheie: romii fierari (ciocdnari), orasul Otaci, fieraritul ,la cald”’,
instrumentele fierdritului, ,,bafta romilor”.

Practici traditionale legate de sarbatoarea
Adormirii Maicii Domnului la bulgarii din Basarabia

Dr. hab. Ivan DUMINICA,
Ministerul Educatiei si Cercetarii
https://orcid.org/0000-0002-2019-6456

Cultul Maicii Domnului s-a bucurat, atit in trecut, cét si in prezent, de o
cinstire deosebitd in randul bulgarilor din Bugeac (teritoriu aflat astdzi in Repu-
blica Moldova si sudul Ucrainei). Prin urmare, nu este deloc intamplator faptul
cd, in coloniile ale bulgarilor din Basarabia, mai mult de o treime dintre biserici
au fost inchinate unor evenimente din viata pamanteascd a Maicii Domnului:
Nasterea Maicii Domnului, Intrarea in Bisericd, Buna Vestire si Adormirea.

Ziua adormirii fericite a Maicii Domnului (15/28 august) era in mod spe-
cial venerata de catre bulgarii din Bugeac, astfel incit majoritatea bisericilor lor
erau dedicate acestui eveniment. Astfel, doar in anul 1856, dintre cele 13 biserici
inchinate Maicii Domnului, aflate in coloniile bulgare, 11 purtau hramul ,,Ador-
mirea Maicii Domnului”
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In unele colonii, aceastd zi era numitd , Marea Sdrbdtoare a Maicii Domnu-
lui”. §i nu este intdmpldtor - in cadrul Bisericii Ortodoxe, Adormirea este consi-
deratd mai presus decdt celelalte sdrbdtori inchinate Maicii Domnului, deoarece
nimeni ,nu poate fi cu adevdrat fericit inainte de moarte”. Sfintii Parin{i ne invata
cd, oricit de mari ar fi meritele unei persoane, ele pot fi evaluate cu adevérat doar
dupé moarte.

Bulgarii din Bugeac nu lasau bisericile goale nici in zilele de praznuire a
impérétesei Ceresti. De exemplu, in ziua Adormirii Maicii Domnului, in unele
sate se aduceau donatii voluntare (in forma de grau) din partea enoriasilor, in
folosul bisericii. Tot in aceastd zi, in bisericd se sfinfeau strugurii si noua recolta
de grau. Din aceasta zi se permitea si consumul de struguri.

O particularitate a sdrbatorii in unele colonii consta in tradifia preparrii
kurbanului (jertfd ritualica). Preotul Gheorghi Varzopov descria astfel acest obi-
cei in satul Selioglo, in anul 1874: ,,... fiecare gospodar junghie un miel, il prega-
teste — 1l frige si il aduce spre sfintire in curtea bisericii. Dupa incheierea Sfintei
Liturghii, se sdvarseste o slujba cu sfintirea apei... apoi are loc 0 masd comuni,
unde se consumd tot ce a fost adus. In vremurile de demult, clerul primea pieile
mieilor adusi...”

La randul sau, preotul Mihail Fiodorov din satul Zadunaevca mentiona in
1876 cd, de Adormirea Maicii Domnului, dupa Sfanta Liturghie, enoriasii mer-
geau acasd, dar, la sunetul clopotului, se intorceau la biserica, iar: ,,femeile adu-
ceau colaci, iar barbatii - boclite de vin”. Vinul si colacii erau lasati in curtea
bisericii. Dupa rugaciunea de binecuvéntare, toti ieseau din bisericd si participau
la o procesiune, in timpul céreia preotul sfintea colacii si vinul aduse: ,,Dupd in-
cheierea ritualului religios, toti se adunau in curtea bisericii si pregateau o masa
mare (rotundd), iar cu binecuvantarea preotului se asezau la maséd si mincau
impreund”

Trebuie mentionat faptul ci, printre bulgari, icoanele reprezentdnd scena
Adormirii Maicii Domnului se bucurd de o deosebit cinste. Deseori, asemenea
icoane erau aduse din mandstiri si din Locurile Sfinte (Kiev, Athos, lerusalim),
unde bulgarii mergeau in pelerinaj (hajilik).

Cuvinte-cheie: Adormirea Maicii Domnului, Bulgarii din Bugeac, traditii
religioase, kurban, pelerinaj.
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Ciclul vietii in Basarabia (anii 1930): intre traditie si modernizare

Aurel FONDOS, doctorand,

Scoala doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova
https://orcid.org/0000-0001-8405-2745

In Basarabia anilor "30 al secolului XX, diverse traditii si practici legate de
ciclul vietii - nasterea, casitoria si moartea — erau profund ancorate in mosteni-
rea culturald si religioasd a comunitétii. Prof. Petre Andrei sublinia importanta
solidaritatii familiale, caracterizatd prin legituri de sdnge si sufletesti, evidenti-
ind cum aceste legéturi sunt esentiale pentru coeziunea sociald. De asemenea,
conceptul antropologic al ciclului vietii evidenfiazd cum nasterea, casitoria si
decesul sunt procese interdependente, influentate de contextul social si econo-
mic al vremii. La inceputul anilor 1930, Romania intregitd a adoptat reforme
legale care au transferat autoritétile de inregistrare a nasterilor, casétoriilor si de-
ceselor cétre primdrii. Astfel, comunitatile erau informate despre aceste procese
prin intermediul bisericii. Media natalititii in Basarabia era superioara mediei
nationale, iar nasterea era asistatd de moase, care indeplineau nu doar roluri fi-
zice, ci i ritualice in comunitate. Moasele se ocupau de traditii legate de nastere,
inclusiv ingrijirea placentei si organizarea festivitatilor post-nastere.

Botezul, realizat la 15-20 de zile dupa nastere, era un moment de foarte
mare importantd, asociat cu sarbétori mari, unde rudele se adunau pentru a ce-
lebra venirea pe lume a noului membru al familiei. Masa de cumetrie era un alt
aspect semnificativ, unde ritualurile si mesele opulente simbolizau acceptarea
sociala si spirituald a nou-nascutului.

Cdsdtoria, un alt pilon esential al ciclului vietii, era marcatd de traditii va-
riate, de la logodna la ceremonia propriu-zisd. Numérul césitoriilor a fost sem-
nificativ, iar formele traditionale de cisatorie reflectau atat influenta religioasa,
cat i structuri sociale mai vechi. Acestea includeau fuga miresei sau rapirea,
reflectind adesea normele sociale si economice ale vremii. Dupad césatorie, pro-
cesele de divort erau monitorizate si inregistrate de oficiile starii civile. Desi nu-
marul divorturilor era in crestere, Basarabia avea in continuare una dintre cele
mai mici proportii de divorfuri comparativ cu alte provincii, ceea ce sugereazi o
stabilitate mai mare a institutiei cdsédtoriei in randul populatiei.

Moartea, ultima etapd a ciclului vietii, era marcata de ritualuri elaborate
care reflectau respectul fata de cei decedati. Ceremoniile de inmormantare im-
plicau strangerea comunitatii, iar traditiile legate de moarte erau adesea influen-

39



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

tate de credinte religioase. Procesul de inregistrare a deceselor era reglementat
de autoritatile civile.

Concluzionand, perioada interbelica din Basarabia a fost una de tranzitie,
caracterizatd prin péstrarea traditiilor ancestrale, dar si de influente moderni-
zatoare aduse de stat. Ciclul vietii, cu etapele sale distincte, a fost un exemplu
al felului in care societatea a navigat intre traditie si modernitate. Statul roman,
printr-o multitudine de reforme legislative, a contribuit esential la moderniza-
rea modului de viata traditional romanesc, iar aceste schimbari au dus, de ase-
menea, la evolutia practicilor in majoritatea domeniilor vietii cotidiene, cu un
accent vidit pe domeniul sanitar si asistentei medicale, in perioada de cercetare,
ajustandu-se astfel la standardele emergente ale vremii.

Cuvinte cheie: nastere, cdsitorie, moarte, modernizare, traditie.

Sarbatoarea iei, o reconectare spirituala
cu trecutul colectiv si valorile neamului

Drd Luiza-Maria DRAGOMIR,
USPEE ,Constantin Stere”, Chisindu
https://orcid.org/0000-0002-4189-7622

Sarbétoarea lei a devenit un eveniment cultural cu o semnificatie profunda
pentru identitatea nafionald, simbolizdnd o reintoarcere spirituald catre rada-
cini, traditii si valorile fondatoare ale poporului roméan. Prin redescoperirea iei
ca obiect de patrimoniu si ca simbol identitar, se realizeazi o reconectare colecti-
va cu trecutul, valorificAnd nu doar estetica vestimentatiei traditionale, ci si me-
sajul spiritual, etic si comunitar pe care aceasta il transmite. Articolul urmareste
semnificatia sdrbatorii din perspectiva antropologica, istoricd si sociologic, ac-
centuand impactul acesteia asupra constiintei nationale contemporane.

Costumul popular roménesc, in special ia, reprezintd un reper de identitate
colectiva si spirituala. Ia este un artefact ce poarta insemnele unui trecut comun,
ale unei memorii transmise din generatie in generatie. Sarbatoarea Iei, marcatd
anual pe 24 iunie, coincide cu sdrbatoarea Sanzienelor, moment de sincretism
intre sacru si profan, intre ceremonialul agrar si cel religios.

Ia roméneasci este expresia unei ,,scriituri” simbolice ce reflecta credintele,
statutul social, varsta, dar si regiunea geograficd a purtitoarei. Semnele geome-
trice si florale de pe ie functioneazd ca un limbaj ancestral, reveland o relatie
profunda intre individ si cosmos.
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Incepand cu anul 2013, cAnd comunitatea online ,,La Blouse Roumaine” a
initiat Ziua Universala a lei, aceasta celebrare a cipéatat amploare globald. Eveni-
mentele organizate cu acest prilej — parade, expozitii, ateliere si momente artisti-
ce — devin prilejuri de coeziune identitara.

Sarbétoarea lei oferd oportunitéti educationale pentru noile generatii, adu-
cand in prim-plan valoarea muncii mestesugdresti, rolul femeii in transmiterea
patrimoniului cultural si importanta respectarii radacinilor. Ea devine un spatiu
al memoriei vii, in care colectivitatea isi asuma trecutul prin celebrare.

Sarbétoarea Iei este mai mult decat o simpld manifestare folclorici; este
o forma de terapie sociald, de reconectare spirituald cu ceea ce ne defineste ca
neam. Intr-un context marcat de globalizare si pierderea reperelor identitare, ia
devine un act de rezistenta culturald, o forma de regenerare a constiintei colecti-
ve si o invitatie la dialog intre trecut si prezent.

Resemnificarea contemporana a iei sustine ideea cd modernitatea si tradifia
nu sunt incompatibile, ci dimpotriva, pot convietui in mod armonios.

Cuvinte-cheie: identitate culturald, patrimoniu imaterial, simbolism vesti-
mentar, memorie colectiva, reconectare spirituald.

Ia ,,ruméneasca” in colectia Muzeului ASTRA

Elena GAVAN, curator IA,
Complexul National Muzeal ASTRA, Sibiu, Romania

Portul din Marginime, aldturi de alte genuri de arta populara, std marturie
asupra complexului de relatii sociale, administrative, economice, a unui con-
cept de viatd si a influentelor diverse care le-au modificat, intr-o zona profund
pastoral sibiana, situata intre munte si vale, cu circulatie frecventa si extinsé a
populatiei si cu tangente ordsenesti si industriale.

La baza portului popular din Mérginimea Sibiului stau piese vestimentare
care se mentin, in linii generale, pand astdzi: caciula, cimasa dreapta purtata
peste cioarecii din 1ana, serparul sau cureaua, pieptarul si cojocul, ia sau cimasa
femeiasci, cdtrintele, betele si nu in ultimul rand vidlitura.

Cémasa femeiasca din Marginimea Sibiului §i in mod special ia din Silistea
Sibiului prezinta o nota de sobrietate conferita de croiul pieselor si de albul imaculat
al panzelor pe care sunt inscrise motivele brodate cu negru, fapt ce a ficut ca acest
port sd devind un fel de simbol al portului traditional, un fel de frac national romanesc.

Cuvinte cheie: Ia ,,ruméneascd’, portul popular, Marginimea Sibiului, Salis-
tea Sibiului, Muzeului ASTRA.
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Ia si portul popular in contextul valorilor culturale nationale si universale:
continuitate, identitate si patrimoniu imaterial

Dr. Ion GHELETCHI,

Universitatea de Stat ,,B. P. Hasdeu” din Cahul
https://orcid.org/0000-0002-5709-164X;
Andrea BUTNARU, masterand,

Universitatea ,,Dundrea de Jos” din Galati,

Portul popular reprezintd una dintre cele mai perene forme de expresie a
identitatii culturale, sociale si istorice a unui popor. In spatiul romanesc, ia, ca
element definitoriu al portului traditional feminin, ocupa un loc deosebit de im-
portant in constructia imaginarului national si in péastrarea valorilor imateriale.
Simbolizand continuitatea traditiilor, apartenenta la un spatiu cultural comun si
creativitatea comunitatilor rurale, ia roméneascd a fost recunoscuti ca element
de patrimoniu national si universal.

Portul popular romanesc, cu deosebire ia, a cunoscut de-a lungul secolelor
o remarcabild stabilitate formala, decorativa si functionald, conservindu-si ele-
mentele esentiale in pofida numeroaselor influente externe si a transformarilor
istorice. Aceastd conservare a fost posibila datoritd valorii simbolice profunde pe
care costumul popular a avut-o in cadrul comunitatilor rurale traditionale, unde
nu era doar un simplu articol vestimentar, ci un veritabil cod de comunicare
sociala si cultural.

Portul popular a indeplinit de-a lungul vremii nu doar o functie utilitar,
adaptatd conditiilor climatice si ocupationale, ci si una profund sociala si iden-
titara. Costumul popular reflecta statutul social al individului, apartenenta sa la
0 anumitd comunitate, varsta, starea civila si chiar momentele importante din
viata personald sau colectiva. Ia — ca piesa centrald a costumului feminin — a de-
venit un simbol al feminitatii si al creativitdtii mestesugdresti, fiind ornamentata
cu motive geometrice, florale si zoomorfe care nu aveau doar rol estetic, ci si
unul apotropaic si ritualic.

In mediul rural traditional, ia nu era purtata in orice imprejurare, ci avea un
statut aparte. Existau ii de sarbétoare, purtate cu ocazia ceremoniilor religioase, a
nuntilor sau a tirgurilor, dar si ii de lucru, mai simple si mai pu{in ornamentate. la
putea semnala, discret dar convingator, pozitia sociald a purtatoarei, aptitudinile
sale mestesugdresti sau apartenenta la o anumita categorie de varsta ori statut ma-
rital. Tinerele necdsétorite purtau ii cu motive florale bogate si culori vii, in timp ce
femeile maritate ori vaduvele alegeau tonuri si motive decorative mai sobre.
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Ia si portul popular roménesc nu sunt doar elemente ale unui patrimoniu
national valoros, ci si simboluri ale unei continuitéti culturale care traverseaza
mileniile si care se reinventeaza constant, adaptandu-se la schimbdrile sociale si
culturale din prezent. Prin recunoasterea oficiald a iei ca parte a patrimoniului
cultural imaterial al umanititii, acest simbol al identitatii roménesti a dobandit
o dimensiune universald, devenind un punct de referinta pentru intreaga uma-
nitate.

Cuvinte-cheie: ie, port popular, patrimoniu imaterial, identitate culturala.

Viata intr-un bordei: o privire asupra realitatii rurale
din Rogojeni, raionul Soldanesti

Sorin GRAJDARI, doctorand,
Institutul Patrimoniului Cultural
https://orcid.0r9;/0000—000l—9385—5195

In nord-estul Republicii Moldova, la circa 111 km de Chisindu, in raio-
nul Soldénesti, se afld localitatea Rogojeni — una dintre putinele asezéri din ara
unde se mai pastreazd bordeiele - locuinte traditionale semi-ingropate.

Ca urmare a conditiilor de trai precare, numarul persoanelor care mailocu-
iesc in bordeie este foarte redus, majoritatea fiind varstnici. In timpul unei vizite
de documentare pe teren desfasurata in perioada 22-25 aprilie 2025, am realizat
un interviu cu Maria Ardeleanu, una dintre ultimele persoane care mai locuiesc
intr-un bordei functional din localitate. Am reusit si obtinem informatii valo-
roase despre aceste locuinte: modul de constructie, materialele utilizate, dar si
despre adaptarile necesare trajului cotidian in conditiile unei locuinte semi-in-
gropate, expuse influentelor climatice si provocarilor specifice mediului rural.

Desi traiul intr-un astfel de bordei este dificil din cauza spatiului re-
strans, lipsei unei bai, a unui sistem de canalizare si a apei potabile (multe dintre
fanténile din localitate au secat in ultimii ani), cu toate acestea, multi dintre cei
care locuiesc in aceste conditii refuza sé se plangd, acceptand viata de zi cu zi asa
cum este, fird a lasa dificultatile sa le umbreascd viata.

Bordeiul, in esentd, nu este doar un simbol al sariciei sau al lipsei de
acces la resursele moderne, acesta este de asemenea si o forma de locuire care a
fost adaptatd de oameni de-a lungul secolelor, un mod ingenios de a raspunde
provocirilor climatice, economice si sociale. Acest mod de locuire ce pare acum
invechit, poate oferi o lectie despre sustenabilitate si simplitate.
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Interesul pentru aceste locuinte traditionale semi-ingropate a crescut sem-
nificativ in ultima perioadd, atrigand tot mai mul{i turisti. In localitatea Ro-
gojeni exista chiar un muzeu bine amenajat, care include un bordei construit
in secolul al XVIII-lea, locuit odinioard de familia Tara. Conform localnicilor,
aceste bordeie sunt frecvent vizitate de persoane din diverse colfuri ale tarii si
din strainatate. Prin urmare, conservarea acestora nu doar ca este esentiald pen-
tru péstrarea traditiilor si identitdtii culturale ale regiunii, dar reprezinta si un
factor important in dezvoltarea turismului rural si in promovarea valorilor isto-
rice autentice.

Cuvinte-cheie: bordei, Rogojeni, locuinta traditionald, trai cotidian, turism
rural.

Camasa cu altita: sistem simbolic, expresie identitara
si vector de rezilienta culturala

Dr. Natalia GRADINARU,
Institutul Patrimoniului Cultural,
https://orcid.org/0000-0002-8144-5997

Camasa cu altifa, parte esentiald a portului traditional romanesc si mol-
dovenesc, este o piesad vestimentard cu o arhitecturd simbolica complexd, care
depiseste functia practicd pentru a deveni un sistem de semnificatii inradacinate
in imaginarul mitico-ritual al satului traditional. Prin structura sa — bazata pe
module geometrice (foi de panzd dreptunghiulare) si o organizare decorativa
tripartita (altitd - incref — rauri) — cdmasa reflectd o viziune cosmogonica si o
ordine sacrd a lumii.

Decorul textil nu este aleatoriu, ci are functii sociale, simbolice si initiatice.
Altita, ca element plasat pe umeri, este un spatiu al investirii, al protectiei si
al recunoasterii comunitare, echivalent simbolic al cerului. Increful, ca zoni de
tranzitie intre altitd si rauri, poate fi citit ca o linie de tensiune arhetipala - zona
in care destinul si libertatea se intalnesc. Raurile, prin repetitia lor verticala, sim-
bolizeazd curgerea vietii, ritmurile naturii §i inifierea feminind. Aceastd arhitec-
turd decorativd poate fi interpretaté ca o ,hartd simbolicd” a fiintei in raport cu
lumea si cu sacrul.

Din perspectiva jungiand, cimasa este un suport al unor arhetipuri femi-
nine profunde - Marea Mamd, Protectoarea, Preoteasa —, dar si un mijloc de
afirmare a identitatii individuale in cadrul unei comunitati, fiind croita, cusuta
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si purtatd in functie de varstd, statut marital si zona etnografici. Aceastd functie
identitara este dublata de dimensiunea rituald: cdmasa era purtata la sarbatori,
ceremonii de trecere (cdsitorie, moarte), sezatori, devenind un costum al sacra-
litatii.

In epoca contemporand, cimasa cu altitd nu dispare, ci este resemnificat.
Din simbol arhaic, devine element de brand cultural, dar si instrument de rege-
nerare identitard in contextul globalizérii. Miscéri precum La Blouse Roumaine,
Sezatoarea Basarabia, IA Sibiu sau festivaluri etno si initiativele de slow fashion
valorificd aceastd piesa vestimentard intr-o cheie creativa, ecologica si identitara.
Aceste demersuri nu doar conservi o tradifie, ci actualizeaza un limbaj simbolic,
ficAndu-1 relevant pentru noile generatii. In acest sens, cimasa cu altita este o
forma de arhivare simbolicd a identitatii comunitare si un canal de transmitere
a patrimoniului viu.

Asadar, cimasa cu altitd este mai mult decat un obiect de port popular -
este o arhitectura simbolica purtabild, o constructie de sensuri intre sacru si
profan, intre trecut si prezent. Ea dovedeste capacitatea culturii tradifionale de
a supravietui si de a se transforma, péstrand in acelasi timp esenta unei viziuni
arhetipale asupra lumii.

Cilugarite de la Manastirea Raciula -
prezente etno-culturale intr-un agezimant monastic

Drd. Ruslan GRECU,

Scoala Doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova
https://orcid.org/0009-0003-3573-571X

Situatd in zona de interferentd a mai multor comunitati etnice din spatiul
pruto-nistrean, Méndstirea Raciula nu a fost doar un centru de spiritualitate or-
todoxd, ci si un spatiu de convietuire si afirmare a identitatilor etno-culturale.
Prin structura obstii sale monahale, acest asezdmant a reflectat o diversitate care
a transformat méndstirea intr-un model de coabitare religioasi si culturald. Pre-
zenfa cilugdritelor de etnie ucraineand, bulgara si rusa a contribuit nu doar la
consolidarea vietii monahale, ci si la transferul de traditii, limbi si practici reli-
gioase intre comunitati.

De-a lungul secolelor XIX-XX, din cei 26 de conducétori monahali ai Ma-
ndstirii Raciula, 7 au fost femei de etnie straina: patru ucrainence si trei bulga-
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roaice. Acestea nu doar au administrat manastirea, ci au ldsat importante urme
in infrastructura si cultura spirituald a asezdmantului.

Prima staretd de etnie ucraineana, Olimpiada Malorunova (1820-1822), a
initiat constructia bisericii de iarnd Sfantul Nicolae si a trapezei, integrand astfel
viziuni constructive si rigori administrative aduse din experienta monahald a
comunitdtii sale de origine.

Un alt exemplu notabil este maica Nicandra, ucraineanca de neam nobil,
numita in 1832, care a condus obstea pana in 1838. In aceeasi linie se inscrie si
Glafira Frontchevici (Glicheria Morozovscaia), fiicd de preot ucrainean si vadu-
v, care si-a dedicat viata monahald la Réciula, contribuind la transmiterea unei
traditii spirituale inrddécinate in cultura slavéd. Tot de etnie ucraineana a fost si
Macaria Malinofscaia (1851-1854), al carei nume este legat de perioada de con-
solidare a comunitatii.

Elementul bulgar este reprezentat de cilugarite precum Eufrosinia Berbiro-
va (1846-1851), Olga Caldaran si Sepfora Chiriacova — ultima stare{d inainte de
inchiderea méndstirii in 1959.

Olga Caldaran (nascutd Elena), vaduva si cultivatd in mediul familial, a
adus in méanastire elemente ale culturii bulgéresti traditionale, prin limba vorbi-
td, imbracdmintea specifica si tiparele de munca colectiva. Sepfora Chiriacova,
de asemenea bulgéroaica, a incheiat simbolic o epoca de existen{d a mandstirii in
care identitatile etnice s-au intalnit sub semnul credintei ortodoxe.

La momentul inchiderii Manastirii Riciula in 1959, in cadrul obstii erau
225 de vietuitoare, dintre care 14 aparfineau altor etnii: 8 erau ruse si 5 bul-
garoaice. Aceste date indica o continuitate a diversitdtii in sdnul ménastirii si
reconfirma vocatia sa de spatiu de dialog intercultural. Inci de la inceputurile
mandstirii, in 1810, primele calugdrite sosite din schitul Mana - in numar de 8
- erau majoritar ucraineence (Sofronia, Matrona, Olimpiada, Mariomia, Agafia,
Irina, Marfa, Elisaveta), ceea ce aratd existenta unui nucleu etnic divers inca din
faza incipientd a asezaméntului.

Prezenta acestor cilugdrite de etnii diferite a facilitat nu doar o viatd re-
ligioasa comuna, ci si o interactiune constantd intre limbi, obiceiuri, forme de
spiritualitate si organizare comunitara.

Cuvinte-cheie: Raciula, méicutd, staretd, etnie, obste monahala.
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Particularititile locuintei traditionale lipovenesti din satul Pocrovca
(raionul Donduseni, Republica Moldova)

Dr. Irina IJBOLDINA,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0002-1136-0082

Satul Pocrovca din raionul Donduseni reprezinta un caz unic in peisajul
etnografic al Republicii Moldova, fiind singura localitate care, incd de la inte-
meiere, a fost alcatuitd exclusiv din populatie de rit vechi (lipoveni) si care nu a
cunoscut, in structura sa demografica initiald, influente etnice sau confesionale
externe. Asezarea a fost populata la sfarsitul secolului al XIX-lea de comunitati
de lipoveni din ramura belokrinitsk si isi pastreazd pana in prezent o coeziune
comunitard pronunfata, reflectata inclusiv in modul de organizare a spatiului
locativ.

Pocrovca este amplasatd intr-o zona deluroasa, are o intindere redusa si o
structura compactd. Din punct de vedere istoric, acesta este divizat in mai multe
sectoare, cunoscute sub denumirile de Centru, Kamceatka si Valea. In zonele
vechi ale localitétii, stazile sunt dens populate, din ambele parti cu locuinte de o
arhitectura modesta, dar functionala: case cu doua camere (,,hata”), cu fundatii
joase si lavite perimetrale (,,zavalinki”), acoperite initial cu paie (,ocolot”), ul-
terior inlocuitd cu azbociment si alte materiale moderne. Structura gospodariei
tradifionale este riguros organizata, cu delimitari clare intre curte si gradind.
Configuratia clasicd a gospodariei tdranesti includea un teren agricol situat in
vatra satului, pe care erau amplasate: locuinta principala (hata), curtea gospoda-
reasca cu anexele aferente (grajduri, magazii, soproane etc.), iar in spatele aces-
tora, gradina.

In prezent, configuratia locuintelor din Pocrovca a suferit anumite modi-
ficari, adaptandu-se la noile conditii sociale si economice, insd raméane reco-
gnoscibild influenta traditionala. Studiul arhitecturii vernaculare din aceasta
localitate releva atit procesele de conservare, cit si pe cele de transformare ale
patrimoniului locativ al lipovenilor din Republica Moldova. Este important de
subliniat ca aceste procese nu se manifesta izolat, ci reflectd tendinte mai largi,
intlnite in toate localitétile rurale ale tarii, unde distrugerea treptata a fondu-
lui de constructii traditionale si uniformizarea peisajului arhitectural constitu-
ie provociri majore pentru conservarea identititii culturale. In ciuda acestor
schimbari, locuinta traditionald din Pocrovca, in special in ceea ce priveste as-
pectul exterior, péstreaza trasdturi distincte care o individualizeazd in peisajul
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rural moldovenesc. Desi se observa influente ale arhitecturii populare moldo-
venesti, elementele constructive originale ale gospodariilor lipovenesti denotd o
identitate arhitecturala proprie, transmisd si conservatd intergenerational.

Cuvinte-cheie: locuinti traditionald lipoveneascd, satul Pocrovca, complex
gospodaresc, ,,hata’, ,,zavalinka”

Identitate si cod alimentar in secolul al XXI-lea

Academician Sabina-Cornelia ISPAS,
Institutul de Etnografie si Folclor ,,C. Bréiloiu“ al Academiei Roméne

Alaturi de locuire, sistemul de cautare, obtinere si prelucrare a hranei este
un capitol de importantd fundamentald pentru definirea specificului fapturii
umane; intr-o primd formd, amintim culegerea din naturd, o practica instinc-
tuald de gasire si obfinere a alimentelor. Fiind o activitate constientd, impune
»invitarea’, transmiterea informatiei de la o generatie la alta, a deprinderilor spe-
cifice pentru supravietuire, a procedeelor de preparare a alimentelor prin tehnici
specifice de pregitire — fierbere, coacere cu ajutorul focului, conservarea alimen-
telor prin uscare, afumare, sarare etc. Pentru infelegerea specificului unei culturi,
a pozitiei pe care o detine intr-un areal determinat, continental sau planetar, a
gradului de dezvoltare a tehnicilor, a deprinderilor de productie, mestesuguri-
lor, comertului, a sistemului de reprezentari abstracte privind spiritualitatea, a
raporturile omului cu tot ceea ce il inconjoara si cu transcendentul, alimentatia
devine un act cultural prioritar.

In comunitatile traditionale calendarul religios reglementeaz3 viata si activi-
tatiile oamenilor, iar ,,codul alimentar” se armonizeazd cu acesta, relationeazi cu
ciclul de vietuire si reproducere al plantelor si animalelor, cu cel care ordoneaza ac-
tivitagile productive sau cu tipul de familie, cu ritualurile vietii si ale mortii s.a.m.d.

Categoriile culturilor traditionale sunt grupate, cu o relativa elasticitate, in
doud unitati mari: rituale si nerituale sau ocazionale si neocazionale. In ultimul
secol si jumatate, componenta rituald s-a diminuat, in avantajul celei ceremoniale.
Se impune sd avem in vedere prezenta sacrului cu cei doi poli ai sdi: pozitiv si ne-
gativ, pur si impur. Fard intelegerea acestei dihotomii, nu putem opera o minima
ordonare a materiei. Cunoasterea, familiarizarea, acceptarea unor noi ,,oferte ali-
mentare” sunt legate de fragilizarea autoritatii componentelor dihotomiei. Conci-
lierea este oferita de cadrul festiv, stimulata de noile sisteme de comunicare care
minimalizeaza autoritatea recomandarilor traditionale in domeniul alimentar.
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Definirea identitatilor pare a redeveni o problema-cheie a ultimelor decenii
ale secolului al XX-lea si inceputul celui de al treilea mileniu, urmare a dinami-
cii societdtilor post industriale, a celor postcomuniste, a exploziei tehnologice,
determinantd pentru disputatul proces al mondializérii culturale. Identitatea in-
dividuala se dezvolta ca un rezultat al capacitatii fiecarei persoane de a-si adapta,
activ si rapid, sistemul de cunostinte si experienta. Identitatile individuale si de
grup trec printr-un proces de redefinire si restructurare intr-o societate care este
supusa, la randul ei, unei diversificari active.

Purtatorii culturilor ,etnice” inteleg dinamica proceselor mondializérii cul-
turale pe care le acceptd. Dar vor fi din ce in ce mai acute si procesele de alienare,
instrainare, dezorientare, crizd identitard. Este un proces de redimensionare si
redefinire a conceptelor: sine si celdlalt.

Analistii fenomenelor complexe ale lumii contemporane mentioneaza feno-
menul de ,festivalizare a lumii”, un proces amplu care pare a se extinde progresiv
in cele mai diverse domenii si sub cele mai insolite forme, in care un rol principal
il au componentele folclorului (culturd populard traditionald, culturd profundi)
care sunt folosite in alcatuirea ,festivalurilor” lumii moderne ca forme selec-
tionate, prelucrate, reformate, resemantizate in vederea transmiterii catre ,cei-
lalti” a unor structuri considerate de citre anumiti actanti culturali drept repere
identitate caracteristice unor grupuri umane definite prin vérsta, gen, religie,
profil socio-profesional, etnie etc. Am apreciat aceste fenomene drept forme de
~exploatare” a folclorului, o conversie a culturii populare traditionale in festival.
Festivalizarea structurilor si formelor de expresie ale folclorului are un impact
dur asupra fenomenului genuin. Tehnologiile audiovizuale moderne utilizeaza,
frecvent, un pattern folcloric. Societatea contemporand beneficiaza si de ceea ce
am numit ,,cultura industriald’, care dispune de o mare diversitate de canale de
transmitere si posibilitati de creatie in domeniul culturii de consum. Elementele
genuine sunt erodate, golite de sens si devin o ,,butaforie” culturald utilizata pen-
tru transmiterea oricarui mesaj, care poate avea sau nu tangen{a cu ce era spe-
cific culturii tradifionale. Alimentatia si gastronomia sunt intre componentele
culturale cel mai frecvent exploatate in cadrul acestor procese complexe.

Se impune conceperea unei strategii riguroase, a cdrei proiectare necesita
cunoasterea detaliatd a tipologiei alimentare roménesti, fird concesii excesive
facute variantelor strict locale, cu accent special pus pe alimentatia rituala, aso-
ciatd, implicit, semnificatiilor fiecirui segment (ritual si ceremonial) din ciclul
calendaristic si din cel al vietii de familie.

Cuvinte-cheie: culturd, cod alimentar, festivalizare, folclor, identitate indi-
viduala.
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Pe firul traditiei. Protejarea si punerea
in valoare a patrimoniului cultural

Dr. Natalia LAZAR
Universitatea Tehnicd din Cluj-Napoca,
Centrul Universitar Nord din Baia Mare, Facultatea de Litere

Comunitatea de tip tradiional s-a organizat si a evoluat in jurul unei mos-
teniri colective, devenitd, in timp, logicé culturala - formd complexa de transpu-
nere in practicd a unei gandiri morale si etice. Pentru a infelege acest sistem e
nevoie de un proces de decodificare a formelor de culturd, a semnelor si imagini-
lor considerate o ,,interpretare a lumii din punctul de observatie al unui subiect
colectiv, ce dispune de toate registrele necesare pentru a-si reproduce existenta”.
(G. Georgiu)

Cultura, ansamblu de valori materiale si spirituale, este rezultat al procesu-
lui de adaptare a omului in raport cu mediul inconjuritor, un fenomen social, ce
apare, se propaga in interiorul comunitétii si dd nastere unor modele comporta-
mentale si culturale.

In spatiul cultural romanesc s-au intensificat discutiile privind salvarea,
conservarea, pastrarea si punerea in valoare a patrimoniului cultural, printr-un
set complex de masuri cu respect fatd de autenticitatea si integritatea patrimo-
niului si in acord cu necesitafile comunitatii. Necesitatea salvarii si punerii in
valoare a patrimoniul cultural nu se refera doar la conservarea trecutului, ci re-
prezintd o oportunitate de a intari identitatea culturald si de a crea un viitor
sustenabil din punct de vedere cultural si economic. Investitiile in educatia pen-
tru patrimoniu sunt esentiale pentru asigurarea unui viitor in care patrimoniul
cultural sé fie apreciat si protejat de toti membrii societafii. A pune in valoare
patrimoniul cultural inseamnai a-l integra activ in viata cotidiana a comunitatii,
prin activitafi educationale, culturale si turistice, care sa contribuie la conserva-
rea acestuia, dar si la crearea unui flux economic sustenabil.

Agenda UNESCO 2030 cuprinde saptesprezece obiective de dezvoltare du-
rabild (ODD), cunoscute si sub denumirea de obiective globale, prin intermediul
cérora s-au trasat directii de actiune in vederea eradicarii saraciei extreme, comba-
terii inegalititilor si a injustitiei si protejrii planetei, pAna in anul 2030. In contex-
tul dezvoltarii durabile, protejarea patrimoniului cultural national devine esentiala
in vederea asigurérii transmiterii mostenirii culturale generatiilor viitoare.

Cuvinte-cheie: patrimoniului cultural, dezvoltare durabild, identitatea cul-
turala, comunitate, spatiul cultural roméanesc.
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Valorificarea elementelor de cultura nationala
in invatamantul primar

Dr., conf. univ. Polina LUNGU,
Universitatea de Stat ,Bogdan Petriceicu Hasdeu” din Cahul
https://orcid.org/0000-0001-8581-2523

Sintagma culturd nationald cuprinde in sine mai multe elemente indispen-
sabile unui popor. Printre acestea pot fi enumerate urmatoarele: limba maternd,
simbolurile de stat, traditiile si obiceiurile, folclorul, literatura, arta, istoria si pa-
trimoniul cultural, arhitectura, religia, spiritualitatea, gastronomia traditionala.

Pentru a construi o societate in care si existe cultura nationald, este necesar
sd valorificdm elementele acesteia incé din perioada in care copilul interactio-
neazd cu institutiile de invagamant. De fapt, in institutiile de invatamant se con-
tinua acest proces inceput in familie.

Potrivit subiectului nostru de cercetare, ne vom indrepta atentia asupra fap-
tului cum se valorifica elementele de cultura nationald la nivelul invitamantului
primar. Pentru a rdspunde acestui deziderat, vom analiza manualele scolare si
vom stabili cum sunt integrate elementele de cultura nationala in procesul in-
structiv-educativ. In acest sens, ne vom raporta la disciplina scolard educatia
plastica.

Avand in vedere elementele culturii nationale, in urma analizei manualelor
scolare de educatie plastica, identificim modele de vase din argild confectio-
nate de mesterii populari. Explicarea tehnicii si etapelor modelarii din argild,
prelucrarea artistica a acesteia, varietatea obiectelor de uz casnic obtinute prin
modelarea acestui material maleabil, spre exemplu, vase, urcioare, farfurii etc.,
conving elevii de valoarea ocupatiilor de secole ale poporului nostru. Mai mult
decét atat, descoperd prin studiere obiecte modelate care au existat in alte epoci
istorice si semnificatia acestora In aceiasi ordine de idei, raman impresionati
de procesul de obtinere al ceramicii i ornamentarea acesteia cu diverse motive
decorative sub forma unui ansamblu de simboluri.

Continudm cu sculptura prin intermediul careia sunt reprezentate perso-
nalitati remarcabile ale istoriei neamululi, literaturii si culturii noastre nationale,
spre exemplu, monumentul lui Stefan cel Mare, bustul lui Vasile Alecsandri si
a lui Mihai Eminescu de pe Aleea Clasicilor din Chisinau. Elevii se conving cd
sculptorii, imbinand talentul cu materialele utilizate pentru sculptura, cum ar
fi, argila, piatra, metalul, lemnul §i méanuind instrumentele de lucru necesare
sculpturii, ofera adevarate opere de arté prin care este redatd cultura nationala.
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Merita s3 mentiondm aici pictura ,,Casa mare” a renumitului pictor Mihail Pe-
tric care este una emblematicd, o reprezentare simbolici a traditiei rurale. Datorita
acestei lucrdri plastice, elevii inteleg cé prin artd poate fi pastrata identitatea cultu-
rald. De asemenea, ciclul tematic ,,Meleag natal” al pictoritei Eleonora Romanescu
dezvolta elevilor atasament si sensibilitate pentru spiritualitatea basarabeana.

Artizanatul, care reprezinta liantul dintre trecut si prezent, constituie o ex-
primare artistica traditionald. Olaritul, tesutul covoarelor, broderia sunt elemen-
te nelipsite in cultura noastra nationald si raman a fi o expresie vie a existentei
poporului roman. In context, elevii percep notiunea de megter popular, mestesu-
guri populare, ceea ce semnifica parte a culturii nationale.

Prin urmare, continuturile propuse spre studiere la disciplina scolara edu-
catia plasticd in invatdmantul primar contribuie la valorificarea elementelor de
culturd nationala.

In extenso, subiectul merita a fi abordat si din perspectiva altor discipline
scolare studiate la nivelul invatdmantului primar, cum ar fi, educatia tehnologi-
cd, educatia moral-spirituald, istoria romanilor si universala.

Cuvinte-cheie: culturd nationald, educatia plasticd, invafaméant primar,
manual gcolar.

O broderie liturgica din Moldova medievala la Muntele Athos
Alexandru MAGOLA,

Institutul Patrimoniului Cultural
https://orcid.org/0009-0000-0978-134X

Avand in vedere cercetirile axate pe aparitia si evolutia artei sacre in spatiul
dintre Prut si Nistru, trebuie remarcat faptul cd in ultimii ani, podoabele si ves-
mintele liturgice au suscitat in mod deosebit interesul expertilor in materie de
Istoria si studiul artelor. Prioritar se acordd o atentie speciald vesmintelor litur-
gice, broderiei si covoarelor, pastrate in biserici sau realizate in atelierele manas-
tiresti. Maiestriei unor piese de broderie bisericeasca din secolul al XVII-lea in
Tara Moldovei, i s-a acordat o atentie sporitd, fiind o arta textila, in care pictura
se face cu acul. In plus, istoricii de artd precum Vasile Florea si Ion Turcan, consi-
derd aceastd perioada ca fiind punctul culminant al broderiei roménesti. De aici
incepe treptat sa derive si un nou ,stil” de broderie: cea a epitrahilului, care este o
fasie de catifea pe care sunt brodate motive biblice. In timpul vizitelor de cercetare
si documentare pe care le-am efectuat la Muntele Athos, au fost identificate mai
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multe obiecte romanesti de patrimoniu, care prezinta un interes deosebit pentru
istoria si cultura nationald, iar printre acestea a fost si un epitrahil, provenit din
Moldova medievald, care in prezent se pastreazd la manastirea athonitd Vatopedu.

In aceastd comunicare va fi prezentat acest obiect liturgic de exceptie din
aceastd manastire greceascd, care a fost brodat cu fir de aur de catre fiica dom-
nitorului Moldovei, domnita Ruxandra Lupu-Hmelnitski si ddruit in anul 1669
mitropolitului Grigorie al Laodiceei, care pe atunci era egumen al Méndstirii
Golia din Tasi.

Epitrahilul de la Manastirea Vatopedu, nu este doar un obiect liturgic si de
artd medievald roméaneascd, dar si o piesd importantd cu o mare valoare istorica
si patrimoniald, fiind printre putinele obiecte care s-au pastrat de la domnita
Ruxandra, fiica stralucitului domnitor Vasile Lupu al Moldovei. Aceasta relic-
va si alte obiecte de arta romanesti, aflate in mandstirile si schiturile Muntelui
Athos, constituie un tezaur inestimabil si o importanta sursda de documentare
pentru istoria si cultura nationala.

Cuvinte-cheie: Broderie roméneasca, epitrahil, Minéstirea Vatopedu,
Muntele Athos, Tara Moldovei, Vasile Lupu, Ruxandra Lupu, mitropolitul Gri-
gorie al Laodiceei.

Casa-corp-Cosmos - omologiéri antropocosmice ale casei de locuit

Dr. Vitalie MALCOCI,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0001-5528-4723

Din momentul in care omul religios se concepe ca un ,microcosm’, exis-
tenta sa proprie intrd intr-o strinsd corelatie cu universul, devenind ,,cosmica” si
capatand o structurd transumana. Evident cd si spatiul, considerat ca o reprezen-
tare redusd a Univesrsului, se lasa organizat imprejurul corpului uman, intinzan-
du-se in toate pértile, pornind de la 0 axa centrald instituita in cazul nostru prin
figura omeneascd. Astfel, apar diferite moduri de orientare a spatiului in jurul
unui ,,centru” (vatrd, sat, oras, cetate), implicit a locuintei cu toate conotatiile si
simbolismul sdu cosmologic.

Deoarece viata era traitd concomitent ca o existen{d umana si in acelasi
timp ca viata transumani, orice actiune cipita o valoare noud, o incdrcatura sa-
cra ridicati la nivelul simbolismului cosmic. In trecut nu numai omul constituia
o semnificatie religioasa simbolicd, ci si toate experientele sale fiziologice care
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au fost asimilate cu diferite zone si fenomene cosmice sau micro-macrocosmice.
Toate aceste acte si manifestari au fost desacralizate si lipsite de semnificatie spi-
rituald. Omologarile antropocosmice ne intereseaza, mai ales, in masura in care
ele sunt raportate la locuintd ca microcosm.

Situarea omului in ,,centrul lumii” constituie si situarea locuintei sale in
acelasi loc, or, constructia casei presupune crearea rituald a ,,centrului”. Astfel,
casa, ca si corpul uman, constituie un microcosmos, de unde se impune de la
sine omologarea casd-corp-Cosmos. Deoarece conform credintelor religioase
din trecut cosmosul a fost creat din trupul unui uriag primordial, cosmosul fiind
asimilat corpului uman si, respectiv, casei de locuit, atunci pe deplin este inteme-
iata omologarea antropocosmicd enuntatd.

Transcendenta in ascensiune, atat pentru corp, cat si pentru casa sau Cos-
mos, si-a gasit reflectare in mai multe culturi si religii ale lumii. Putem aduce mul-
te exemple ale depasirii umane, esential este insa ca rupturd de nivel ontologic,
de trecere de la un mod de existentd la altul inseamnd accesul la un mod supra-
natural de a fi. Indiferent de locul sau teritoriul locuit (corp uman, casa, templu
etc.), toate reprezinta niste Cosmosuri. La fel cum se locuieste intr-un corp, asa
se locuieste intr-o casd sau Cosmos. Fiecare dintre acestea pastreaza o ,deschiza-
turd’, prin intermediul careia se comunicd cu un alt nivel superior celui terestru.

Aceste experiente sunt inaccesibile oamenilor contemporani, areligiosi. De-
sacralizarea universului, casei de locuit, corpului uman au impus omul modern
sa-si piarda multiplele valori cosmologice. In consecintd, omul si viata sa au fost
lipsite de orice semnificatie religioasa si spirituald.

Cuvinte-cheie: omologare antropocosmicd, locuintd, credinta religioasd,
€OsSmos.

Colectia de broderii, despre identitate si rafinament romanesc

Alina MATEI,
Complexul National Muzeal ASTRA, Sibiu, Roméania

Printre piesele ce fac parte din valoroasele bunuri culturale detinute de
Muzeul ASTRA se remarci colectia de broderii, bijuterie filigranata a patrimo-
niului muzeal material. Avind un numar de aproape 10 mii de piese, colectia
de broderii stirneste admiratia oricarui ochi, indiferent ci este unul avizat, ce
urmadreste motive, puncte de coasere si semnificatii, sau unul necunoscator care
se bucura de ce i se infatiseaza. Uimind prin stralucire si rafinament fiecare piesa
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reda chintesenta modelelor folosite pentru ornamentarea obiectelor de port si
nu numai.

Fiind una din cele mai bogate din {ara, colectia este realizata in mare parte
din piese cusute separat, pe panzd, si determinante in ceea ce priveste localita-
tea, tehnica, ornamentica si provenienta pieselor. Majoritatea broderiilor provin
din Ardeal (Zona Sibiului, respectiv Mérginimea Sibiului, 1.917 modele; Tara
Oltului, 2.949 modele; Tara Barsei, 583 modele etc.) si Banat. Dintre acestea 270
de modele au fost colectionate de Dimitrie Comsa si publicate in albumul Din
ornamentica romdnd, Sibiu, 1904.

Misiunea primordiald a colectiei de broderii este aceea de a pdstra memoria
poporului roman, de a cuprinde elemente de identitate ale acestuia, de a surprin-
de emotia si spiritul femeii romance, transpusa in modelele frumos brodate pe i,
camasi sau alte obiecte de decor.

Scopul existentei colectiei de broderie este acela de a fi marturie a ratiunii
poporului roman. Faptul ca aceastd colectie cuprinde un numar mare si divers
de piese, de modele de broderie folosite pentru a infrumuseta portul popular din
Romania cit modele de broderie folosite de-a lungul vremii pentru ornamenta-
rea obiectelor textile de decor, ne indreptateste sa cercetim, sa comparam si sa
pastrdm cu sfintenie valoroasa mostenire, sd o promovam si si o facem cunos-
cuta publicului larg.

Misiunea mea, a muzeografului responsabil de colectie, este aceea de a cer-
ceta, proteja, pune in valoare colectia in sine si de a 0o comunica corect, simplu
si frumos.

Cuvinte cheie: broderie, colectie, izvoade, misiune, identitate, tradifional.

»Hora costumelor”, spectacolul total al portului popular de la Pietrari

Corina MIHAIESCU,
Institutul de Etnografie si Folclor ,,Constantin Bréiloiu”,
Academia Romand, Bucuresti, Roméania

Ajunsi la cea de-a 53-a editie, Sarbétoarea portului popular Hora Costume-
lor celebreaza la cel mai inalt nivel traditiile, ia/cdmasa tradifionald, precum si
ansamblul vestimentar traditional.

Anul acesta manifestarea a adus impreuna comunititi din 18 localitéti pen-
tru a prezenta frumusefea costumelor, unitatea in varietatea ipostazelor vélcene.
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Importanta acestui eveniment se evidentiaza pe cateva paliere patrimoni-
ale pe care si le asumd, respectiv: pastrarea identitétii culturale prin costumele
populare care sunt expresia mostenirii locale, Hora costumelor oferind cadrul
perfect in care acestea sunt apreciate si promovate, transmiterea traditiilor — prin
Parada portului, concursuri si spectacole folclorice pe care tinerii sunt incurajati
sd le practice si sa le ducd mai departe, recunoasterea internationald, Hora Cos-
tumelor contribuind astfel la programul de actiuni pentru sustinerea si promova-
rea elementului universal Arta cimdsii cu altifd - element de identitate culturala
in Roménia si Republica Moldova, inscris in Lista Reprezentativi UNESCO.

Manifestare marcantd a identitatii vilcene, demna de a face parte din Regis-
trul National al Patrimoniului Cultural Imaterial prin reprezentari, dar si repre-
zentativitate, pe care comunitdtile o recunosc ca atare, Hora costumelor este un
eveniment festiv care pune an de an in valoare bogétia si diversitatea costumului
valcean rezultat din unitatea caracteristicd fiecdrei subzone sau arii etnografice
ale intregului {inut vélcean.

Programul manifestérii cuprinde céteva etape devenite, de-a lungul timpu-
lui, marci specifice ale acestui deosebit de important eveniment: parada portului
valcean, primirea purtatorilor de costume in Biserica parohiala ,,Cuvioasa Paras-
cheva’, deschiderea oficiald, ,hora” concursul creatoarelor populare de costum si
de tesaturi de interior, spectacolul artistic oferit de formatiile artistice invitate,
concertul Orchestrei ,,Rapsodia Valceand” si al interpretilor vocali si instrumen-
tisti.

Cuvinte-cheie: Hora Costumelor, cimasa cu altit3, identitate culturala, Lis-
ta Reprezentativi UNESCO, patrimoniului cultural imaterial.

Vestimentatia taraneascd din microregiunea Negru Voda - Mangalia:
romani, titari, germani. Tipologie, croi, cromatica, impactul
industrializarii si a urbanizarii

Dr. Iulian MITRAN,
Universitatea Internationala Danubius, or. Galati, Romania
https://orcid.Or£/0000—0002—2394—4018

Ne-am confruntat cu dificultati foarte mari in ceea ce priveste determina-
rea unui tipar de vestimentatie tipic pentru zona sudica si sud-estica a judetului
Constanta. Aceste dificultafi sunt o urmare a faptului cd aceasta zond a fost in
mare parte ignoratd de cétre cercetatori, atat cind vine vorba despre patrimoniul
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material, unde include vestimentatia si arhitectura, cat si cand vine vorba despre
cel imaterial, respectiv folclorul. Studiile care s-au efectuat de-a lungul timpului
au luat in vizor zona dundreand a Dobrogei, in cazul judetului Constanta vorbim
despre acele sate din zona sud-vestici a judetului cu acces la Dundre, cat si cate-
va sate din zona interioara. In afari de aceasti zon3, atentia cercetitorilor a mai
fost directionatd cétre zona nordicd, judetul Tulcea, fiind vizate satele de langa
Dundre si cele din zona lagunard Razelm-Sinoe.

Sunt foarte putine mentiuni legate de comunitétile din microregiunea Ne-
gru Voda-Mangalia, nu avem date sau materiale documentare venite din partea
institutiilor muzeale din regiune sau de la nivel national. Studii foarte valoros
legate de folclorul comunitatilor titaresti din zona sudica si sud-esticd a jude-
tului Constanta a fost semnat de Ghizela Suliteanu, munca de teren fiind ficuta
intre 1953-1962.

Prin urmare, pentru a determina tipologiile vestimentare pentru satele din
microregiunea Negru Voda - Mangalia, am apelat la urmatoarele surse pentru
documentare: fotografii din arhivele personale ale locuitori, fotografii ficute
de célatorii strdini sau personalul militar in timpul Primului Rizboi Mondial,
descrieri orale oferite de cétre locuitori, carti de specialitate care analizeaza ti-
pologiile de vestimentatii rurale si urbane din secolele XIX si XX. O dificultate
majord a fost colectarea de fotografii dintr-un numdr cat mai mare de sate. Dis-
punem de un numdr foarte mare de fotografii din satele Darabani (Dauluchioi),
Gréaniceru (Canliciucur) si Valcelele (Valali), dar avem sate din care nu am reusit
sd colectim materiale fotografice. Putem face o serie de afirmatii cu caracter
general legate de specificul vestimentar si metodele folosite pentru determinarea
acestuia:

a) vestimentatia tdranilor a suferit transformari semnificative inca de la
inceputul secolului al XX-lea sub influenta portului ordsenesc (haind
nemfeascd);

b) Chiar daci vorbim de inceputul secolului XX, sau anii 1940-1950, pu-
tem observa un mix de elemente vestimentare de origine tardneasca si
orageneasca. La inceputul secolului XX, anii 1920, putem vorbi despre o
inlocuire treptatd a hainelor tardnesti de cétre cele de facturd urbana in-
spirate de moda germana. Sfarsitul anilor 1940 si inceputul anilor 1950
putem vorbi despre o perioadd de tranzitie intre stilurile vestimenta-
re tipice pentru interbelic si cele influentate de vestimentatia sovietica.
Chiar daca tranzifia citre haina oraseneasca a inceput prin anii 1920, in
deceniile interbelice mai existau tdrani care incd isi purtau vestimentatia
tdraneasca, mai ales daca vorbim despre bétranii satelor. S$i in randul
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lor se putea observa vestimentatii care erau compuse dintr-un mix de
elemente tardnesti (haine ficute in casd) si orasenesti (cumparate sau
facute la croitori specializati).

¢) lainceputul secolului XX putem observa ansambluri vestimentare com-
puse din haine realizate in gospodarie si altele cumparate sau realizate la
croitori specializati.

d) am gésit foarte putine exemple de tinute care sa fie ,,pur taranesti” in
perioada antebelica si interbelica.

e) perioada postbelica (Republica Populard Roména, Republica Socialista
Romania) este caracterizatd de popularizarea hainelor de factura sovie-
tica in sate.

f) fotografiile realizate la inceputul anilor ‘50 ne arati o fuziune dintre ele-
mentele vestimentare tardnesti (pantaloni din postav tdranesc, opinci,
obiele, pieptare si cojoace din piele de oaie etc) si cele de provenientd
sovietica,

g) fotografiile analizate pot fi periodizate astfel: 1) perioada antebelica, 2)
Primul Razboi Mondial (ocupatia bulgaro-germana), 3) perioada inter-
belicd, 4) perioada postbelicid (Republica Populard Roména, Republica
Socialistd Roménia);

h) au fost folosite pentru analiza si materiale video (filme, reportaje) reali-
zate in perioada postbelica.

In ceea ce priveste portul titarilor, sursele sunt de asemenea destul de li-
mitate. Nu s-a reusit colectarea unor fotografii care si dateze din perioada an-
tebelica si interbelicd, majoritatea fondului fotografic descoperit este format din
fotografii din perioada post (anii ‘50, ‘60, ‘70). Din sursele academice putem
mentiona Bilder aus der Dobrudscha 1916 — 1918 si colectia etnografica Eugene
Pittard gazduitd de Muzeul de Etnografie din Geneva (Elvetia). Pentru popula-
tia germand nu ne putem baza pe colectarea de fotografii din arhive personale
avand in vedere ca populatia germand a fost fortatd si plece din Dobrogea in
1940, pentru populatia germane se va folosi fotografiile disponibile in Anuarul
Germanilor Dobrogeni, arhivele proiectelor genealogice pentru comunitatea de
Germani din Rusia de la Universitatea din Dakota de Nord (SUA), cit si pozele
din arhivele Bisericii Baptiste Emanuel din Mangalia.

Cuvinte-cheie: patrimoniu tangibil, cercetare etnograficd, ansamblu vesti-
mentar, podoabe tradifionale, materiale fotografice.
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Valorizarea portului popular roménesc in economia creativa.
O analiza a potentialului intern si international

Dr. George NICULESCU,
USPEE ,Constantin Stere”, Chisindu
https://orcid.org/0000-0001-9745-038X

In contextul globalizirii si al accentului tot mai mare pus pe industriile
culturale si creative, portul popular poate fi revalorificat ca produs cultural cu
potential economic. Articolul analizeazd dimensiunea internd si internationald a
valorificarii acestuia, propunénd directii strategice pentru integrarea sa in circu-
itul economic contemporan, in special prin turism cultural, design vestimentar
si industriile de brand identitar.

Portul popular roméanesc, cu o istorie milenara si o diversitate regionala
remarcabild, constituie un simbol national cu valoare artistica, istorica si eco-
nomicd. Scopul prezentului articol este de a examina modalitatile concrete prin
care costumul traditional poate deveni un vector de dezvoltare economica si cul-
turala.

Valorizarea internd a portului popular

a. Turismul cultural si rural. Evenimentele precum ,,Ziua Universald a Iei”
sau festivalurile traditionale atrag anual zeci de mii de turisti.

b. Artizanatul si economia locald. Cooperativele mestesugéresti si ate-
lierele familiale au inceput sd revind in prim-plan prin digitalizare si
participarea la tdrguri nationale si internationale. Exemple precum ,,IA
Sibiu” sau ,,Casa cu Zestre” aratd cum reinterpretérile portului popular
pot deveni branduri sustenabile si comerciale.

c. Educatia culturala si formarea de competente. In ultimii ani, scoli vo-
cationale si universita{i de artd au introdus cursuri dedicate designului
inspirat din portul popular, contribuind la formarea unei noi generatii
de creatori culturali.

Potentialul international al portului popular:

a.Prezenta in industria modei

Designeri de renume precum Yves Saint Laurent, Carolina Herrera sau Is-
abel Marant au integrat elemente ale portului roméanesc in colectiile lor, sem-
naland potentialul de internationalizare a acestuia. Brandurile romanesti au in-
ceput sd acceseze piefe externe prin magazine online, colaboriri cu diaspora si
participari la expozitii internationale.
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b. Diplomatia culturald

IA a devenit un simbol de diplomatie culturald, fiind purtatd de persona-
litati internationale in contexte oficiale. Acest lucru contribuie la brandingul de
tard si deschide calea pentru exportul de produse traditionale ca vectori de ima-
gine nationala.

c. Produse creative complementare

Portul popular inspird si alte industrii creative: cinematografie, jocuri vi-
deo, ilustratie, fotografie artistica. Astfel, se creeazd un ecosistem cultural care
atrage investitii si dezvoltd noi piete.

Portul popular roménesc, prin valoarea sa culturald si esteticd, poate fi
transformat intr-un vector de dezvoltare economica sustenabild in cadrul eco-
nomiei creative. Valorificarea acestuia presupune o viziune integratoare, multi-
disciplinara, care sd includa educatie, turism, moda si antreprenoriat cultural.
Atat pe plan intern, cét si pe piata internationald, portul popular poate deveni o
resursa strategica in consolidarea brandului cultural romanesc.

Cuvinte cheie: port popular, valorizare, patrimoniu imaterial, industrie
creativa.

Voluntariat si patrimoniu imaterial. Contributia retelelor civice
la vizibilitatea portului traditional

Drd. Daniela-Elena OPREA,
Institutul de Cercetare a Calitatii Vietii,
Academia Roména, Bucuresti, Romania
https://orcid.org/0009-0008-2792-922X

Patrimoniul cultural imaterial reprezintd un factor esential in mentinerea
diversitatii culturale si promovarea dialogului intercultural in contextul globa-
lizarii accelerate (UNESCO, 2003). In acest cadru, portul traditional constituie
un element definitoriu al identitatii culturale, incorpordnd cunostinte, tehnici si
practici traditionale transmise din generatie in generatie. Ins3, in ultimele de-
cenii, acest element patrimonial se confrunta cu multiple provocari generate de
transformadrile socio-economice, urbanizare, migratie si alternanta generatiilor.

In fata acestor provociri, s-a observat o crestere semnificativa a initiativelor
civice bazate pe voluntariat care isi propun sd documenteze, sa conserve si s re-
vitalizeze portul traditional. Aceste initiative variazd de la grupuri informale de
pasionati pand la organizatii non-guvernamentale bine structurate, toate avand
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in comun angajamentul fatd de patrimoniul cultural si utilizarea creativa a resur-
selor umane si materiale limitate.

Desi literatura de specialitate a abordat pe larg rolul institutiilor culturale
oficiale in gestionarea patrimoniului vestimentar traditional, contributia initia-
tivelor voluntare raméne insuficient explorata, in ciuda impactului lor tot mai
vizibil. In acest context, prezentul articol isi propune si umple acest gol prin
investigarea rolului si impactului retelelor civice asupra vizibilitatii, transmiterii
si revitalizarii portului traditional in Romania contemporana.

Acest rezumat analizeaza rolul initiativelor de voluntariat in procesul de
salvgardare si promovare a portului traditional ca element definitoriu al patri-
moniului cultural imaterial. Cercetarea investigheazd modalitétile prin care rete-
lele civice informal constituite sau organizate institutional contribuie la cresterea
vizibilitdtii si transmiterea inter-generationald a cunostintelor legate de portul
traditional. Utilizdnd o metodologie mixtd, care imbina studii de caz din diverse
regiuni ale Romaniei cu interviuri semi-structurate si analizd de continut digi-
tal, studiul evidentiazad impactul actiunilor voluntare asupra conservdrii, reinter-
pretérii si revitalizdrii acestui element patrimonial. Rezultatele cercetarii releva
faptul ca organizatiile voluntare dezvolta strategii inovatoare de documentare,
promovare si transmitere a cunostintelor legate de portul traditional, reusind
sa medieze intre practicile traditionale si contextele contemporane, facilitind
astfel dialogul inter-generational si asigurand continuitatea si relevanta acestui
patrimoniu in societatea actuald.

Cuvinte-cheie: patrimoniu cultural imaterial, port traditional, voluntariat,
retele civice, revitalizare.

Obiceiuri nuptiale roménesti de la est de Prut,
desfasurate pana la plecarea miresei la casa mirelui

Drd. Raisa OSADCI,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0002-3741-5328

Obiceiurile nuptiale romanesti, desi unitare sub aspect conceptual, difers,
intrucétva, de la o zond la alta, in ceea ce priveste structura si consecutivitatea
desfasurdrii ceremonialului. Cele mai evidente diferente in derularea nuntii pro-
priu-zise se atestd pe segmentul ce are loc pana la momentul trecerii miresei
in casa mirelui. Cu toate acestea, evenimentele traditionale principale, specifice
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ceremonialului nuptial, sunt identificate in majoritatea zonelor etnografice, desi
in succesivitate diferitd si, uneori, avind ca executanti ai anumitor functii de rol
actanti, ce fac parte din categorii de varsta, gen sau rudenie diferite. De exemplu,
in Zona de nord a Republicii Moldova, in mod traditional, coronita si vélul de
mireasa sunt oferite de mire, iar mireasa este gatita de femeile din neamul ei si de
druste pana la sosirea mirelui cu alaiul sdu si al nunului mare, pe cand in Zona de
sud, aceeasi recuzitd este pregatitd de nasd si tot nasa este cea care impodobeste
mireasa, dupad ce alaiurile mirelui si nunului sunt primite la casa miresei.

In cercetarea etnologica, este acceptat faptul ci ansamblul obiceiurilor
nuptiale (prenuptiale, nuptiale propriu-zise si postnuptiale) reprezintéd suportul
conceptual si ritual traditional al trecerii mirelui si miresei de la categoria de
varsta a tinerilor la cea a adultilor, iar pentru mireasa - si al trecerii de la casa/
familia parintilor sdi la casa/familia mirelui. In contextul respectiv, nunta pro-
priu-zisa este considerata etapa liminara/de prag a acestui amplu ceremonial
de trecere. In aceeasi ordine de idei, conform viziunii traditionale, chintesen-
ta segmentului de nuntd de pana la plecarea miresei din casa périnteasca este
exprimata prin ritualul iertdciunii. Ritualul ierticiunii, atestat pani recent, cu
unele diferente, in cadrul nuntii traditionale din majoritatea zonelor populate
de romani, actualmente este pe cale sa dispara. Aceastd realitate demonstreaza
cd multi dintre cei implicati nu constientizeaza ca formarea unei familii repre-
zintd o noud etapa a cii de viata, chiar dacd fenomenul acestei schimbéri pro-
funde si ireversibile a capatat caracteristici mai putin traumatizante decét in
trecut. Omiterea unor segmente esentiale genereazd, partial, perceperea nuntii
doar ca o petrecere.

In mediul traditional, secventa de nunti de pana la plecarea miresei din
casa/familia périntilor este dominaté de ritualuri de separare/preliminare, prin
care mireasa se detaseazd de familia si vatra casei, in care a crescut, precum si de
ceata fetelor mari, din care a ficut parte, de fldciii care au contribuit la sociali-
zarea ei, scotdnd-o la hord/ joc etc. Mirele, de asemenea, este protagonistul unor
ritualuri de separare/preliminare, dar mai putin complexe. Ritualurile de agre-
gare/ postliminare nu sunt total absente in etapa nuptiald respectivd: mireasa
este datd in mana mirelui, mai apoi, dupa ce nasa ii rupe colacul/turta deasupra
capului, ea danseaza in hord alaturi de mire, impreuna cu nunii mari si oamenii
cu functii de rol importante din neamul mirelui, din partea miresei rimanand
doar vornicelul ei principal.

Cuvinte-cheie: nunts, ritualuri de separare, ritualuri de agregare, casa mi-
resei, iertaciune.
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Implicarea administratiei publice locale in organizarea de evenimente
pentru pastrarea si revitalizarea traditiilor si obiceiurilor

Drd. Claudia Rodica POPA,
USPEE ,, Constantin Stere”, Chisinau,
https://orcid.org/0009-0007-4414-9797

Articolul investigheaza in mod complex rolul administratiei publice locale
in organizarea evenimentelor culturale si traditionale, evidentiind aceste activi-
tagi ca instrumente esentiale in pastrarea si revitalizarea identitétii locale. Din-
colo de simple manifestari folclorice sau festivitati de sezon, aceste evenimente
devin expresii ale memoriei colective si mecanisme de consolidare a sentimen-
tului de apartenenta la comunitate. Administratiile locale joacd un rol central
in initierea, finantarea si gestionarea acestor activitafi, actiondnd ca vectori de
transmitere a valorilor culturale intergenerationale.

Traditiile si obiceiurile locale constituie repere fundamentale ale identitatii
culturale, sociale si istorice ale unei comunitati.

In aceasta ecuatie, administratia publici locald devine un vector important
al conservarii si revitalizarii patrimoniului cultural imaterial. Prin politici publi-
ce orientate spre protejarea traditiilor, autoritatile locale pot contribui semnifi-
cativ la intérirea sentimentului de apartenentd, la promovarea specificului local
si la dezvoltarea turismului cultural. De fapt, administratia locald are responsa-
bilitatea de a stimula participarea comunitatii la actul de conservare a valorilor
identitare, intr-un cadru coerent si sustinut/

Organizarea de evenimente culturale, cum ar fi targurile traditionale, festiva-
lurile etnografice sau atelierele mestesugdresti, devine o forma eficientd de valori-
zare a tradiiilor. Aceste manifestéri sunt adesea sustinute de administratia publica
locala prin alocari bugetare, facilitati logistice si implicarea in retele de parteneriat
cu ONG-uri culturale, scoli, biserici sau intreprinzitori locali. Parteneriatele co-
munitare sunt esentiale in managementul cultural local, deoarece permit transfe-
rul de cunostinte, resurse si legitimitate intre actori institutionali si informali.

Totodats, strategiile culturale locale, dacd sunt bine articulate si adaptate spe-
cificului zonal, pot reprezenta instrumente eficiente de dezvoltare durabild. Ele pot
integra obiective educationale, economice si sociale, prin promovarea patrimoniu-
lui ca resursa pentru inovare si incluziune. Traditiile nu trebuie conservate doar
in muzee, ci trebuie valorificate in mod creativ si integrativ, in viafa comunitatii.

Din perspectiva manageriald, articolul analizeaza provocdrile cu care se
confruntd administratiile locale — de la lipsa de resurse umane si financiare pana
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la dificultatile de adaptare la noile tendinte de comunicare si digitalizare a patri-
moniului.

Articolul argumenteaza cd implicarea administratiei publice locale in promova-
rea evenimentelor culturale si traditionale reprezintd nu doar o datorie instituionald,
ci si o oportunitate strategica pentru dezvoltarea durabild a comunitailor, prin valo-
rificarea identitatii locale ca resursé de coeziune, educatie si dezvoltare economica.

Cuvinte-cheie: evenimente, traditii, obiceiuri, revitalizare, administratie
publica.

Evolutia si trasaturile contemporane ale vestimentatiei
cotidiene a femeilor de etnie roma

Dr. Svetlana PROCOP,
Institutul Patrimoniului Cultural
https://orcid.0r9;/0000—0002—6928—4828

Imaginea femeii rome in constiinta colectiva este adesea redusd la un stere-
otip: fuste largi si colorate, o floare in par si numeroase bijuterii. Totusi, realitatea
este mult mai complexd. Dupd plecarea din India, grupurile rome s-au raspandit
in intreaga lume, asimildnd elemente ale culturilor din regiunile in care s-au
stabilit. Aceasta influentd se reflecta inclusiv in vestimentatie.

Din perspectiva istoricd, doar o mica parte dintre romi isi permitea haine
rafinate, in timp ce majoritatea se imbrédca in haine uzate sau achizitionate la
preturi modeste din piete. Conform reprezentirilor vizuale din secolele al XII-
lea—al XVII-lea, femeile rome purtau camasi lungi si mantale inchise la culoare.
Aspectul decolorat si uzat al hainelor era determinat de séracie si de imposibili-
tatea reinnoirii frecvente a garderobei. In plus, din cauza persecutiilor si discri-
mindrii, romii preferau o vestimentatie modesta, care sd nu atraga atentia.

Situatia incepe sa se schimbe in secolul al XIX-lea, cind, in comunitéti-
le de caldarari din Romania si Ungaria, apar primele elemente ale costumului
traditional perceput astézi ca specific romilor. Acesta reprezenta o sinteza intre
influentele occidentale si orientale si este pastrat in prezent, mai ales, in contexte
teatrale si muzeale.

In secolele XX-XXI, odati cu tranzitia citre un stil de viatd sedentar, vesti-
mentatia femeilor rome s-a apropiat aparent de cea a populatiei majoritare. Cu
toate acestea, o analiza atenta relevi existenta unor preferinte distincte, deter-
minate cultural. Acestea au devenit tot mai vizibile odatd cu aparitia femeilor
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rome in retelele sociale, att in calitate de influencere, cét si de antreprenoare in
domeniul comertului online.

In moda contemporani a femeilor rome pot fi distinse doua tipuri princi-
pale de rochii:

1. Rochii cu simbolistica etnica si de brand - lungi, de reguld negre sau
in nuante intense (verde inchis, albastru, rosu), confectionate din catifea
sau din materiale similare. Sunt decorate cu ornamente inspirate din
estetica orientald sau bizantind, precum si cu logo-uri ale unor case de
moda de lux, precum Versace, Louis Vuitton, Chanel, Hermes. Aceste
elemente capatd o valoare simbolicd, exprimand statutul, aspiratiile si
identitatea culturala.

2. Rochii pentru uz cotidian - realizate din matase sau din materiale sin-
tetice, in culori vii (albastru, roz, verde, rosu), adesea cu imprimeuri
spectaculoase: flori mari, motive animalistice (leopard), pene (de paun).
Initial destinate evenimentelor speciale, aceste rochii au fost ulterior in-
tegrate in vestimentatia de zi cu zi.

Asadar, moda femeilor rome reflectd o intersectie complexa intre traditie,
mobilitate sociald si tendintele globale. Stilul vestimentar rom exprima nu doar
o estetica particulard, ci §i apartenenta la o comunitate, fiind un instrument de
afirmare identitard intr-un context in care discriminarea persista. Prin interme-
diul vestimentatiei, femeile rome comunicd gust, statut si, totodata, o legaturd
profunda cu codurile simbolice ale propriei culturi.

Cuvinte-cheie: identitate, traditie, vestimentatie, cultura roma, simbolism.

Despre comensualism si incadrarea lui in problematica etnologica

Drd. Elena RESETNIC,
Muzeul National de Etnografie si Istorie Naturala
https://orcid.org/0000-0002-0272-5342

Comensualismul, inteles ca act de a lua masa impreuna, reprezintd o practi-
cé culturala de interes major pentru etnologie, analizata din multiple perspecti-
ve. Acest fenomen constituie un domeniu stiintific generos, care oferd deschideri
atatintra-, cat si interdisciplinare. Impartirea hranei si alocarea resurselor presu-
pun existenta unei forme de organizare sociala. De-a lungul timpului, alimenta-
tia a fost influentatd, in grade variabile, de factori precum mediul natural si cli-
ma, structura socio-economica, dar mai ales de nivelul de dezvoltare culturala.
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Toate civilizatiile au elaborat norme si ritualuri legate de comensualitate,
etichetd la masa, distribuirea si impartirea hranei. Consumul alimentelor nu este
doar un act biologic, ci si unul profund simbolic, incircat de semnificatii ritu-
alice si reglementat prin prescriptii si interdictii, in conformitate cu modelele
culturale ale fiecdrei comunitti.

Studiul de fata isi propune sa evidentieze specificul comensualitatii practi-
cate in spatiul Pruto-Nistrean, in cadrul societatii tradifionale. Sunt repertoriate
tipurile de comensiuni din viata cotidiana si festiva, in scopul identificarii ele-
mentelor definitorii ale acestora. Plecind de la premisa ci masa comuna se afla
in centrul vietii de familie si al comunitétii, urmarim sd elucidim modul in care
comensualitatea influenteaza relatiile si interactiunile in cadrul unui grup social.

Fiind o expresie a participdrii, a constientizarii apartenentei si a dorintei de
comunicare, comensualitatea reflectd esenta modului de viata al omului traditi-
onal. Din acest motiv, consideram necesara studierea ei din multiple perspective,
in vederea conturarii dimensiunilor sale culturale.

Cuvinte-cheie: comensualism, societate tradifionald, comunitate, comuni-
care, alimentatie, ritualuri.

Camasa cu altita - expresie a lumii arhaice

Diana ROSCA, masteranda
Universitatea de Stat din Moldova, Chisindu
https://orcid.org/0009-0006-9732-4803

Camasa cu altitd este una dintre cele mai expresive forme de arta vestimen-
tard si simbolica ale culturii roménesti. Aceasta reprezintd unul dintre cele mai
valoroase elemente de patrimoniu cultural imaterial din spatiul romanesc, fiind
inclusa in patrimoniul UNESCO. Este o piesd vestimentard distinctivd prin con-
structia sa arhitecturald, prin bogatia ornamentelor si prin diversitatea tehnicilor
de cusdturd. Este important sd intelegem ca aceasta camasa, dincolo de valoarea sa
estetica, reprezinta o valoare simbolicd considerabild.Aceasta functioneaza ca un
veritabil act de identitate vizuala, diferentiind zonele etnografice, vérstele, starea
civild sau chiar statutul social al purtitoarei. In cultura populara roméneasci, ca-
maga era purtatd in momente-cheie ale vietii — nastere, nuntd, moarte - si devenea
astfel un element protector, sacru, legat de trecerea prin diferite etape existentiale.

Croiul camasii cu altitd are un caracter arhaic, fiind compus din bucéti drept-
unghiulare de panza, de dimensiuni variate, asamblate intr-o structura functionala
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si simbolica. Ornamentele sunt amplasate conform unei viziuni arhaice asupra lu-
mii, reflectind o gandire simbolica in care fiecare zond a camasii poartd o semni-
ficatie precisa: cerul, paméntul, apele vietii. Motivele ornamentale care imbogitesc
cémasa cu altitd indeplinesc o functie simbolica profunda, depasind sfera estetica.
Rombul este asociat fertilitédtii si principiului feminin. Crucea, desi integratd in
imaginarul crestin, are radécini precrestine si este legatd de soare si de axa lumii.
Pomul vietii exprima ideea de continuitate, regenerare si legatura intre lumi, in
timp ce spirala simbolizeazi ciclicitatea, transformarea si devenirea. Paséirea apare
ca element de trecere, simbolizand sufletul si rolul sdu de mesager intre lumi. Apa,
valul si zig-zagul sunt expresii ale vietii, ale curgerii neintrerupte si ale purificarii,
ilustrand o conceptie ancestrald in care haina devine purtitoare de sensuri cos-
mice si existentiale. In prezent, functia apotropaici a cimasii cu altita risc si fie
estompata sau chiar pierduti, deoarece tot mai multe cimasi contemporane sunt
create predominant din considerente estetice, fara o cunoastere reald sau o respec-
tare constienta a valorii simbolice si ritualice pe care aceasta o poartd. Camasile
astfel create pot parea frumoase, dar sunt adesea lipsite de sensul profund care dau
vesmantului valoare spirituala si identitard. De aceea, este esential sa pastram si sd
promovam intelesul arhaic al cdmadsii cu altit3, revalorificAind forma sa traditionala
de croi, functia ritualicd, sistemul de semne si gandire simbolicd ce a stat la baza
acesteia. Camasga cu altita este o matrice culturala, o hartd simbolica a cosmosu-
lui si a sufletului uman. Prin cercetare, reinterpretare si mai ales prin continuarea
practicii, putem asigura supraviefuirea acestui vesmant simbolic si renasterea lui in
constiinga colectiva ca forma de expresie culturald si spirituald.
Cuvinte-cheie: cimasa cu altita, simbol, patrimoniu, ritual, identitate.

Patrimoniul cultural imaterial si utilizarea sa in scopuri socio-politice

Dr. hab. Dumitru-Catalin ROGOJANU,
Muzeul Civiliztiei Dacice si Romane Deva
https://orcid.org/0000-0003-1446-6701

In contextul transformdrilor negative pe care globalizarea le-a provocat
prin pierderea unor elemente ce tin de cultura, traditiile si obiceiurile locale si
nationale se impune o cercetare cat mai riguroasd a ceea ce reprezintd patrimo-
niul cultural imaterial in noua etapd a postglobalizarii si a rolului pe care acesta
il are in pastrarea si intdrirea identitdtii nationale, a dezvoltarii unei coeziuni
sociale si comunitare romanesti.
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Cultura traditionala constituie un prilej de constientizare profunda a ceea
ce reprezentdm noi ca natiune intr-un sistem international statal care isi ur-
mdreste propriile interese culturale si politice, dar se erijeaza totodatd in bu-
sola dupad care ne putem ghida spre o directie clar asumati la nivel de politicd
internd si externd. Conservarea, protejarea si punerea in valoare a patrimiului
cultural imaterial poate reprezenta o buna posibilitate de a ne afirma si a ne face
cunoscuti peste hotare, diplomatia cuturala fiind una dintre parghiile pe care
le putem utiliza.

Fard o culturd traditionald bine péstratd si promovata, fard politici culturale
serioase si pragmatice care si aducd nu doar prestigiu, ci si beneficii financiare,
Roménia tinde sd se uniformizeze in functie de interesele occidentale, de cele
mai multe ori aducindu-se prejudicii in plan cultural.

Mostenirea culturald imateriald poate determina apropierea oamenilor prin
intermediul diferitelor forme de patrimonializare, poate uni societatea roma-
neasc tot mai divizatd social si politic. Prin intermediul diverselor comunitétii
traditionale romanesti, a satului si a folclorului nostru se intensifica sentimentul
apartenetei la un stat puternic, care stie inca si-si mentina sentimentul de man-
drie nationala intr-o societate tot mai ,,alteratd” din punct de vedere cultural.

Dupé cum spunea Nicolae Iorga: ,,Cunoscand istoria, eroii, traditia, ne fa-
cem mai sociabili, mai altruisti, mai jubitori de om si viatd’, dar in egalda masura
ne facem mai responsabili si mai constienti de valorile nafionale pe care le avem.

Cuvinte-cheie: patrimoniul cultural imaterial, comunitate, societate, poli-
ticd, diplomatie culturala, identitate locald si nationala.

Educatia religioasa ca factor de coeziune culturala
in comunitatile bulgare din Basarabia in secolul al XIX-la

Drd. Maria SMIRNOVA,

Scoala Doctorala Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova
https://orcid.org/0000-0001-9095-9140

Educatia religioasd a jucat un rol central in procesul de conservare a identi-
tatii culturale a colonistilor bulgari din Basarabia tarista. Din momentul infiin-
tarii primelor scoli in jurul anului 1840, acestea au fost subordonate Comitetului
titular privind colonistii strdini din sudul Rusiei si aveau un caracter confesional,
fiind organizate in legatura directa cu bisericile ortodoxe din colonii.
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Un document important pentru invatamantul religios din coloniile bul-
garesti ale Basarabiei a fost ,,Instructiunea pentru scolile rurale din colonii’,
adoptatd in anul 1842. Acest act normativ a constituit prima reglementare
oficiala care stabilea organizarea, continutul si functionarea scolilor din co-
munitatile de colonisti. Instructiunea a consfintit un model educational dual,
in care procesul de alfabetizare era in mod inseparabil asociat cu formarea
moral-religioasa a elevilor. Conform documentului, scopul scolii nu era doar
transmiterea unor cunostinte elementare - cum ar fi citirea, scrierea si arit-
metica, ci si intarirea sentimentului de devotiune religioasd, de supunere fatd
de autoritate si de fidelitate fatd de Impératul Rus. Educatia era conceputa ca
un mijloc de integrare sociald si politicd a colonistilor in cadrul Imperiului
Rus, fard a ignora dimensiunea spirituald ortodoxa, profund inradacinata in
viata comunititilor bulgiresti. In acest sens, predarea Legii lui Dumnezeu era
materia centrald in programa scolard, iar ziua scolara incepea si se incheia cu
rugiciuni. Instructiunea stipula in mod expres ci icoana Mantuitorului tre-
buia sa fie prezenta in fiecare clasd, semn al caracterului confesional al educa-
tiei. Totodatd, era subliniatd responsabilitatea péarintilor de a-si trimite copiii
la scoald si obligatia comunitatii de a sus{ine financiar functionarea institutiei
si salariul invatatorului - adesea un preot sau o persoana cu educatie religioa-
sd. Se punea accent pe trdsaturile morale ale cadrelor didactice - sobrietate,
credintd, comportament ireprosabil - care trebuiau s fie modele de conduita
pentru elevi. Acest document nu doar reglementa strict activitatea scolari,
ci reflecta si o viziune pedagogicd imperiald: modelarea constiintei tinerilor
prin religie, loialitate si disciplind, intr-un cadru care intarea, simultan, coe-
ziunea comunitard si integrarea in structurile statului. Astfel, ,,Instructiunea
din 18427 a stat la baza unei retele de scoli rurale cu caracter confesional, care
au contribuit decisiv la formarea identitara si spirituald a colonistilor bulgari
din Basarabia.

Reforma invatdmantului primar din 1864 si ulterior includerea coloniilor in
sistemul general al Ministerului Invitimantului Public au condus la standardiza-
rea invatdmantului, dar nu au anulat importanta bisericii in formarea identitara.

Astfel, educatia religioasd a contribuit semnificativ la coeziunea comunita-
ra, perpetuarea traditiilor si dezvoltarea unei elite autohtone implicate in péstra-
rea memoriei colective si afirmarea identitatii culturale.

Cuvinte-cheie: colonisti bulgari, educatie religioasa, identitate culturalg,
Biserica Ortodoxa, Basarabia.
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Procesul trecerii de la portile de lemn la cele de metal in spatiul zonei
Codrilor Orheiului

Dr. Sergiu SUVAC,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0001-8662-7450

Poarta reprezinta primul insemn al péatrunderii in ograda gospodariei, in
spatiul privat destinat activitdtilor familiale, si totodatd o marci a statutului soci-
al in cadrul colectivitatii satesti. Ea devine un simbol cu o puternica incércitura
spirituala si culturald, prezent in numeroase culturi, religii si arii etnografice.
In esentd, poarta este un loc de trecere - o granité intre doud lumi, doud stari
sau doua etape ale existentei. Astfel, nu este doar un obiect fizic, ci o metaford a
transformadrii, a alegerii si a inceputului unui nou drum.

Portile si gardurile din diverse spatii etnografice sunt construite din mate-
riale specifice fiecarei zone — lemn, metal, piatrd — si sunt impodobite cu orna-
mente ce reflectd semnificatii cotidiene, culturale, artistice, naturale si cosmice.
Aceste elemente arhitectonice sunt realizate de persoane specializate — construc-
tori sau mesteri populari — care le integreaza armonios in ansamblul estetic al
casei si gospodariei.

In satele din zona Codrilor Orheiului, portile erau confectionate, inca din
epoci anterioare, din lemn. Acestea erau realizate din scAnduri drepte, asezate
vertical sau orizontal, uneori cu spatii intre ele, care permiteau patrunderea lu-
minii. Lemnul era ldsat in culoarea sa naturald, pastrand textura si nodurile vizi-
bile. Scandurile erau fixate cu doud sau trei bare orizontale, intarite, la nevoie, cu
o bard oblica in partea superioara si inferioara, formand un cadru stabil in forma
de ,,Z”. Feroneria era simpld - balamale mari din fier forjat, de culoare neagri
sau ruginita. Intr-un colf al portii se afla, adesea, un zdvor sau un lacit metalic.

Odata cu aparitia gospodariilor colective (colhozuri, sovhozuri), in a doua
jumatate a secolului al XX-lea, in unele sate au fost infiintate ateliere de prelu-
crare a metalului, destinate reparatiilor tehnicii agricole. In aceste ateliere, me-
seriasii au inceput sa proiecteze si sa confectioneze porti metalice. Acestea aveau
un aspect modest, dar erau functionale si adaptate nevoilor cotidiene ale unei
familii rurale.

In general, poarta era conceputd mai degraba pentru utilitate decat pentru
estetica. Totusi, unele detalii, precum varfurile usor rotunjite sau ascutite ale ba-
relor, aveau atat rol practic, cét si decorativ. Sistemele de inchidere erau simple
- un zavor metalic sau un lacét agatat de o ureche sudata. Poarta era vopsitd, in
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majoritatea cazurilor, in culori inchise - verde, negru sau gri - pentru a proteja
metalul de rugina si a rezista la intemperii.

Gardul din jurul portii era, de reguld, din lemn vechi, uneori acoperit de
vita-de-vie sau de alte plante catiritoare, intregind imaginea unei gospodarii
traditionale bine delimitate, dar in armonie cu natura.

Cuvinte-cheie: poarta de lemn, Codrii Orheiului, ingriditurd, gospodarie,
poartéd de metal.

Ia si Portul popular in contextul valorilor
culturale nationale si universale

Camelia STEFAN, curator IA,
Complexul National Muzeal ASTRA, Sibiu, Roméania

Colectia de cimadsi femeiesti sdsesti a Muzeului ASTRA cuprinde 128 de
piese valoroase, dintre care 80 sunt cimdsi cu poale, iar 48 sunt camasi scurte.
Majoritatea provin din principalele zone etnografice sasesti — Sibiu, Brasov si
Bistrita - si au fost achizitionate in special in prima jumdtate a secolului al XX-
lea. Cele mai vechi exemplare dateazi din secolul al XIX-lea.

Camaga femeiasca sdseasca din zona Sibiului reprezinta un element esential
al portului traditional al comunitatii sdsesti. Aceasta reflectd influentele culturii
germane impletite cu adaptarile locale, remarcindu-se prin simplitate, elegantd
si functionalitate. Confectionatd din panza de bumbac, canepi sau in, cimaga
are o croiala dreapta, lejera si este, de reguld, alba.

Ornamentatia este discretd, compusa din broderii geometrice in culori in-
chise, dispuse pe méneci, guler si piept. Era purtatd cu fusta, sort si pieptar, mai
ales cu ocazia sarbétorilor sau a participarii la slujbele religioase. Prin piesele
sale, Muzeul ASTRA evidentiaza diversitatea tipologicd, cromaticé si decorativa
a camadsii sasesti, oferind o imagine bogatd asupra materialelor folosite, a tehni-
cilor de croi si a motivelor brodate, ca expresie a identitatii culturale si a rafina-
mentului estetic sasesc.

Cuvinte cheie: Ia, Portul popular, cimasa femeiascé sdseascd, ornamenta-
tie, Muzeul ASTRA, Sibiu.
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Ia roméneasca - vesmant cu suflet.
Impactul emotional al purtarii iei

Dr. Doina TATARU,
Centrul de Economia Serviciilor Industriale, Academia Romana,
https://orcid.org/0009-0003-1089-7130

Ia roméneasca, simbol identitar si expresie a creativititii populare, a devenit
in ultimele decenii nu doar o marci a traditiei, ci si un obiect cu o puternica in-
cércatura emotionald. Articolul analizeaza impactul afectiv resimtit de purtétorii
iei, dincolo de dimensiunea esteticd si culturald, evidentiind valentele emoti-
onale, apartenenta, méndria identitard si forma de rezistenta culturala intr-un
context globalizat. Studiul se bazeaza pe literatura de specialitate, interviuri cali-
tative si observatii empirice.

Ia roméneascd, piesd esentiald din costumul popular feminin, este mai mult
decét un articol vestimentar. Este o forméd de memorie colectivé, o amprenta cul-
turald transmisa intre generatii. ,,ia roméneascd este o marturie vie a traditiilor,
dar si un cod de comunicare a identititii comunitare” (Popoiu P.).

Purtarea iei genereaza o puternica emotie pozitivd, adesea asociatd cu senti-
mentul de mandrie, legatura cu stramosii, si regésirea propriei identitati. Studiile
de psihologie culturald (Diener, Suh) arata ca obiectele traditionale pot influenta
perceptia de sine si contribuie la echilibrul emotional al individului prin reacti-
varea memoriei afective colective.

In cadrul unui studiu calitativ realizat pe un esantion de 125 de persoane
(femei intre 25-60 ani), 88% au declarat ca purtarea iei le ofera un sentiment de
liniste, stabilitate si bucurie interioard. Una dintre respondente afirma: ,,Cand
imbrac ia, simt cd port cu mine intreaga mea familie, toatd copilaria si satul in
care am crescut””

In epoca contemporani, ia s-a metamorfozat intr-un simbol identitar cu
valente multiple - este purtatd la evenimente culturale, in contexte formale si
informale, inclusiv ca moda urbani reinterpretata.

Emotia purtarii iei este amplificata si de ritualizarea momentului - alegerea
unei ii autentice, vechimea piesei, cusatura manuala, motivele simbolice. Toate
acestea induc o stare de reflectie si reverenta fatd de trecut.

Conform teoriilor antropologice contemporane, obiectele culturale pot fi
purtitoare de semnificatii cu rol de vindecare simbolica. Ia, ca obiect patrimoni-
al, are o componenta cathartica, de reconectare cu riadécinile.

Mai multe organizatii, cum ar fi ,,La Blouse Roumaine” sau ,,IA Sibiu”, au
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initiat proiecte in care au documentat impactul psihologic si social pozitiv al
purtarii iei in comunitatile de roméani din diaspora. Purtatorii descriu experien-
te de intoarcere la sine si sentimentul de a nu fi ,niciodaté singuri” atunci cind
poartad ia.

Ia roméneascd este un vesmant cu suflet. Dincolo de broderii si estetic3, ea
este un depozitar de emotii, o formé de conectare intergenerationald, o expresie
a rezilientei identitare. Impactul emotional al purtarii iei este profund, iar rolul
sau trebuie valorizat nu doar in plan cultural, ci si ca instrument de coeziune,
terapie sociald si dezvoltare a constiintei nationale.

Cuvinte-cheie: Ia roméneasca, simbol identitar, purtédtori, comunitai, im-
pact emotional.

Motivul casei in cultura traditionala
(pe baza filmelor inspirate din opera lui Ion Creanga)

Dr. Violeta TIPA,
Institutul Patrimoniului Cultural
https://orcid.org/0000-0001-9930-8520

Motivul casei este unul dintre cele fundamentale in cultura traditionali.
In traditia autohtona, casa se configureazi ca simbol al traditiei si al identitatii
nationale. Ea devine centrul lumii, conturdnd imaginea unui univers personal,
in care individul se simte in siguranta si traieste in intimitatea proprie.

Casa este echivalatd cu cdminul périntesc, cu focul din vatrd, cu ,,sanul ma-
tern” si cu relatiile profunde dintre membrii familiei. Este un spatiu de legatura
intre generatii, un loc al transmiterii codului spiritual si identitar, unde se desfa-
soard cele mai importante evenimente ale vietii omului.

Nu intamplator, in folclorul popular casei i se acorda un loc aparte. In bas-
me si povesti, actiunea debuteazd adesea in casd sau in castel, in sdnul familiei,
acolo unde se naste eroul. Din casa parinteasca porneste acesta in ,,lumea mare”,
intr-o caldtorie initiatica, pentru ca in final sd revind acasa intr-o noud formula
spirituald, transformat.

Pentru a ilustra aceste idei legate de motivul casei, vom analiza citeva filme
inspirate din opera clasicului literaturii romane Ion Creanga. In acest context,
semnificativd este imaginea casei parintesti din Amintiri din copildrie (1965,
regia Elisabeta Bostan); a casei caprei din padure in filmul Mama (1977, regia
Elisabeta Bostan) sau in reinterpretarea modernd Capra cu trei iezi (2022, re-
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gia Victor Canache); a castelului impératului din filmul De-as fi... Harap Alb
(1965, regia Ion Popescu-Gopo); a casei batranilor singuratici care isi alina ba-
tranetile cu un pui de extraterestru in Povestea dragostei (1977, regia Ion Po-
pescu-Gopo); precum si a casutei mosului si a babei din Ramdsagul (1985, regia
Ion Popescu-Gopo).

Vom urmdri imaginea casei in aceste productii cinematografice nu doar ca
simbol al leagénului périntesc si al ,,paradisului pierdut” spre care tanjim mereu
sa ne Intoarcem, ci si din perspectiva casei ca mediu organizat, inzestrat cu ele-
mente specifice locuintei traditionale: hornul, leaganul, laita, plita, soba, cupto-
rul etc. — toate acestea contribuind la conturarea universului autentic roméanesc
si moldovenesc.

Cuvinte-cheie: casa, traditie, film, folclor, poveste.

Etnologia teologica si traditiile populare roménesti

Dr. Ion TITA-NICOLESCU,

Muzeul Viticulturii si Pomiculturii Golesti,
or. Stefdnesti, jud. Arges, Roménia
https://orcid.org/0009-0004-3135-4511

Etnologia teologici, ca disciplina, este un concept de cercetare propus, prin-
tre altii, si de cétre James George Frazer prin care etnologia poate fi inteleasd cu
ajutorul teologiei si invers. Biserica din primele secole si-a suprapus sdrbatorile
peste cele precrestine tocmai pentru a fi mai usor intelese si acceptate. In perioa-
da urmatoare Primului Sinod Ecumenic de la Niceea, din anul 325, Biserica reu-
seste sa atragd in randurile sale persoane culte si influente, iar acest lucru face sa
promoveze o noud conceptie politicd si o noud realitate sociald, asa cum era cari-
era bisericeasca. In acest context putem afirma ci multe din obiceiurile precres-
tine s-au perpetuat in sanul Bisericii prin intermediul Sfintei Traditii, lipindu-se
pe ceea ce noi numim astfel dogma crestina. Traditiile populare romanesti si
dogma crestind reprezinta o tema etnologici care ne poate duce pana la izvorul
etnic al unui obicei si poate, nu doar creiona societatea roméaneasca de acum un
secol si jumate sau mai mult, dar ne poate ajuta sa intelegem lumea spirituald a
satului roméanesc in care datinile strdvechi se ingemaneazi cu credinta curata in
Dumnezeu. O proportie covarsitoare a obiceiurilor si traditiilor roméanesti ajung
péna in zilele noastre ,lipite” pe dogma crestind si nu prin memorie colectiva
aga cum s-ar crede la prima vedere, perpetuate si adaptate la crestinism de cétre
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Sfanta Tradiie a Bisericii. Folclorul este prezent la toate nivelurile canonice, de
la programul iconografic promovat de Arta Sacrd pand la elementele subtile, de
intonatie, prezente in muzica psaltica.

Cuvinte-cheie: datini, dogma crestina, etnologie, Sfanta Traditie, obiceiuri.

Portul si podoabele in comunititile crestine medievale din Moldova in
lumina descoperirilor arheologice din necropola de la Lozova (secolele
XIV-XV)

Dr. Ion URSU,

Institutul Patrimoniului Cultural
https://orcid.org/0000-0003-2318-1337
dr. Ludmila BACUMENCO-PIRNAU,
Institutul Patrimoniului Cultural
https://orcid.orE/OOOO—0002—6725—7578

Cercetarile arheologice efectuate in situl medieval de la Lozova —,.La Ho-
tar cu Vornicenii” (r. Straseni) au dus la dezvaluirea a numeroase aspecte ale
istoriei comunitétii crestine din perioada de dominatie a Hoardei de Aur si a
inceputurilor statului medieval moldovenesc. Necropola asezérii medievale de
la Lozova, datatéd in secolul al XIV-lea si inceputul secolului al XV-lea, a fost
descoperita in 2007 si cercetata pe parcursul a cinci campanii arheologice (2010-
2011, 2014-2015, 2024), fiind recuperate informatii istorice importante pentru
o mai bund intelegere a evolutiei demografice si a credintelor religioase si, toto-
datd, pentru reconstituirea particularitatilor vietii cotidiene, in special a portului
locuitorilor din aceastd comunitate. Inventarul funerar recuperat din cele 123 de
morminte de inhumatie studiate pana in prezent in cadrul cimitirului medieval
de la Lozova-,La Hotar cu Vornicenii” cuprinde cateva categorii de obiecte de
port si podoabd confectionate din argint, bronz, sticla, os, piatra si foarte rar
din aur, oferind o anumita perspectiva asupra culturii materiale si a portului
locuitorilor din diferite stari sociale. Cele mai spectaculoase materiale arheolo-
gice descoperite formeazi categoria pieselor de podoabd precum cercei, inele,
mirgele, pandantive si verigi de tAmpla, menite sa infrumuseteze atit femei, cat
si barbati. O alta serie de descoperiri arheologice cuprinde obiecte de port, cum
ar fi nasturi globulari, aplici, catarame si resturi de tesdturi. Analogii pentru ves-
tigiile recuperate in timpul cercetérii arheologice a necropolei de la Lozova-,,La
Hotar cu Vornicenii” au fost identificate atét in siturile medievale de pe teritoriul
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Moldovei istorice, cét si in cele din arealul Hoardei de Aur, fapt care ne deter-
mind sd admitem anumite realita{i istorice existente in asezarile din valea raului
Bucovaf, cum ar fi convietuirea dintre populatia autohtond si migratoare, aflate
sub administratia Hoardei de Aur, si perpetuarea unor preferinte legate de infru-
musetarea corpului si practicile vestimentare in timpul perioadei de constituire
a statului medieval moldovenesc in zona Térii de Jos.

Cuvinte-cheie: arheologie, necropola, port, piese de podoaba, medieval.

Studierea culturii traditionale in programele universitare de formare
initiala si continud din Republica Moldova

Dr. Valentina URSU,

Universitatea Pedagogicd de Stat ,,Jon Creangd”, Chisinau
https://orcid.0r,<1/0000—0002—571 1-8726

Studiul culturii traditionale a popoarelor constituie un domeniu cu o in-
delungata traditie de cercetare, recunoscut in spatiul european incé din a doua
jumatate a secolului al XIX-lea, fiind astdzi promovat si in Republica Moldova,
in concordanté cu tendintele internationale.

In contextul anilor *90 ai secolului XX, odati cu proclamarea independen-
tei Republicii Moldova, a devenit stringenté formarea specialistilor in domeniul
cercetdrii, conservarii, protejarii §i valorificdrii patrimoniului cultural traditio-
nal. Absenta institutiilor de invatamant superior de profil in fosta RSS Moldo-
veneascd, precum si formarea predominantd a etnologilor si culturologilor in
centrele universitare si academice ale fostei URSS, au determinat un deficit con-
siderabil de cadre calificate in acest domeniu strategic.

In prezent, in Republica Moldova functioneazi mai multe institutii de invafa-
mant superior in cadrul cdrora sunt dezvoltate programe de studii la nivel de licen-
t4, masterat §i formare continud, in care cultura traditionala este inclusa ca obiect
de cercetare si valorizare, atit in activitatea studentilor, cat si a cadrelor didactice.

La Academia de Muzicd, Teatru si Arte Plastice, cultura traditionald este
studiatd in cadrul programelor de licentd in Arte decorative aplicate (Tapise-
rie), prin discipline precum Relatii si influente culturale in Europa Centrald si de
Est, Sociologia culturii, Civilizatie europeand, Istoria artelor decorative, dar si in
cadrul specializdrii Arte decorative aplicate (ceramica artisticd, metal artistic).
La ciclul de masterat, aspecte diverse ale culturii populare sunt aprofundate in
cadrul programelor Patrimoniu cultural si manifestdri artistice si Design vesti-
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mentar.

La Universitatea Pedagogica de Stat ,,Jon Creangd’, in cadrul programelor
de licenta, sunt integrate componente curriculare relevante in domeniul culturii
traditionale in specializarile: Istorie si Geografie, Istorie si Limba englezd, Lim-
ba romand, Arte Plastice, Design, Educatie tehnologicd, Dans popular. La nivel
de masterat functioneaza cu succes programele: Management in arte, Manage-
mentul si didactica artei dansului, Modelarea artisticd a costumului, Prelucrarea
artisticd a materialelor, Patrimoniu istoric si turism cultural. Totodatd, in cadrul
programelor de formare continud (Istorie, Educatie pentru societate, Educatie
tehnologicd), se analizeazd aspecte esentiale ale culturii materiale si imateriale,
patrimoniul etnografic, functionarea muzeelor si rolul personalitdtilor marcante
in conservarea si promovarea culturii traditionale in spatiul local si national.

La Facultatea Design a Universitatii Tehnice a Moldovei, in cadrul progra-
mului Arte decorative aplicate, studentii sunt familiarizati cu discipline precum
Arta textilelor populare, Semiotica motivelor populare, Covoristica, iar in cadrul
programului Tehnologia si designul confectiilor textile, sunt abordate particulari-
tati ale modului de viata tradiional in cadrul disciplinelor Istoria costumului si
Proiectarea artisticd a imbrdcdmintei.

Curriculumul universitar al acestor programe include teme care reflecta
specificul culturii traditionale romanesti, dar si dimensiuni ale altor comunitati
etnice, contribuind astfel la configurarea unei identitafi culturale comune - na-
tionale, europene si globale.

Cuvinte-cheie: cultura traditionald, invitdmant superior, programe de li-
centd, masterat, formare continud, patrimoniu imaterial, curriculum universitar.

Panura de halube si tesdturile ornamentale din lana
pe Valea Cosaului, Maramures

Dr. Mariuca VERDES-NEMES,
Scoala Rédécinilor Strabune/ Asociatia Radécinilor Strabune,
Cilinesti, Maramures, Romania

Alaturi de canepd, inlocuita treptat de bumbac, lana a constituit materia
prima de bazd in mestesugurile casnice. In Maramures, atat hainele de iarnd, cat
si tesdturile groase de interior sunt realizate aproape in exclusivitate din lana.
Cresterea oilor, pentru lana, carne, lapte, a reprezentat o bazd economica priori-
tard pentru taranii din zona Maramuresului si chiar la nivelul intregii tari.
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Féra a putea proba cu documente, ci doar cu termeni din fondul lexical, de-
ducem vechimea de crescitori de animale a stramosilor nostri in Zona Cosaului
din Tara Maramuresului. Alituri de acesti termeni, toponimia zonei oferd indicii
valoroase privitoare la aceastd ocupatie. Insa, o probi legata de cresterea oilor in
zona este oferita de sdpéturile arheologice de la Calinesti-Rogoaze, care au scos
la suprafata rimasitele unei ageziri datdnd din sec. II-IV, material ceramic si ma-
terial osteologic provenit de la ovicaprine, precum si fusoiale din lut, ca dovada
a prelucrdrii lanii.

Prelucrarea traditionald a lanii se face si azi in cadrul industriei casnice de
tip familial.

Léna, ca materie primd pentru mestesugurile casnice, odati tunsa, are o
traiectorie mai scurtd decét cea a cinepii pana la faza de a putea fi folosita ca fir
in teara (razboiul de tesut). Spre deosebire de cAnepa, unde barbatul casei contri-
buie efectiv la multe munci pentru cultivare si prelucrare, prelucrarea lanii este o
activitate destinata in exclusivitate femeilor.

Hainele, costumele, elementele de vestimentatie si textilele reprezinta un
document istoric, ce ne ofera perspectiva asupra evolutiei comunitatilor de tip
traditional. Vestigiile arheologice, documentele de natura istorica, etnografica,
etnologicd, antropologica, lingvistica, atestd modul in care elementele de identi-
tate culturald sunt transmise de-a lungul veacurilor.

Cuvinte-cheie: panura de halube, tesaturile ornamentale, 1ana, Valea Co-
sdului, Maramures.

Acoperamamtul capului femeii - rol functional si de ceremonial in
momentele de prag si in zilele de sarbatoare

Drd. Cristina Maria VOICU,

v »

Universitatea din Craiova, Scoala doctorald "Alexandru Piru”

In satul arhaic, acoperamantul capului femeii reprezenta un element de
port popular identitar, de coeziune, ce marca statutul femeii de la nunté pana la
moarte, incepand cu acoperamantul de cununie, pana la vesmantul de inmor-
méntare. Aldturi de statutul social, statutul marital are si astdzi o deosebitd im-
portanta si trebuie evidentiat ca atare. Trecerea fetei in rdndul femeilor maritate
este marcata in cadrul ceremonialului nuntii prin legatul miresei, adicé acoperi-
rea capului, moment care o plaseaza dincolo de erotismul fetelor de la hord, care
isi tineau capul descoperit. Acoperamantul capului devine semn distinctiv al bu-
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nei cuviinte si al moralei, al demnititii de mam3, implicit al sfinteniei. In traditia
populard mama este pusé pe aceeasi treaptd cu Maica Domnului; se considera
cd atat fetele, cét si femeile maritate purtau o coroand, iar barbatul care le strica
le lua coroana si le trimitea direct in iad. Fata se ndstea cu darul dumnezeiesc al
fecioriei, iar femeia, prin casatorie, intra sub protectia sfintei taine a cununiei, iar
coroana nu se lua de la ea chiar daca nu mai era fecioard. Acoperamantul capului
poate fi considerat si un substitut al parului, caci exista si astazi femei care, dupd
nuntd, nu si-au mai tdiat niciodatd parul, purtdndu-1 permanent impletit si strins
la spate, si care nu au mai aparut cu capul descoperit niciunde decét in fata sofu-
lui. In calendarul crestin-ortodox existi si o sarbatoare dedicati Acoperamantu-
lui Maicii Domnului, cu data fixa, pe 1 octombrie, denumita popular Procoavele,
céreia ii sunt asociate o serie de practici si superstitii legate de parul fetelor sau de
norocul lor in cdsnicie. Semnificatia s-a restrans, simbolistica a devenit din ce in
ce mia precara, trecand din registrul ritual in cel al modernitatii.

Cuvinte cheie: acoperamantul capului, Maica Domnului, nuntd, inmor-
mantare, Procoave

Evolutia portului traditional din centrul Basarabiei: identitate, influente i
continuitate
Dina VOLOC, masterand
Universitatea de Stat din Moldova, Chisindu

Portul traditional s-a dezvoltat in strdnsé legdtura cu evolutia istorica a po-
porului, constituind o expresie vie a traditiilor formate de-a lungul secolelor.
Costumul popular nu reprezintid doar o simpld vestimentatie, ci un complex fe-
nomen cultural, influentat de multiple contexte — economice, sociale, politice si
ideologice.

In analiza de fa{3, ne propunem si urmdrim evolutia portului traditional
din zona de centru a Basarabiei, in functie de principalele etape istorice care au
marcat transformari semnificative in viata culturala si identitara a comunitétilor
locale:

e Piniin 1918 - Vestimentatia moldovenilor din Basarabia reflecta o sin-
teza de influente culturale regionale, evidentiindu-se trasturi specifice
portului ucrainean si chiar turcesc. Aceste interferente contureaza iden-
titatea complexd a spatiului basarabean.

e DPerioada interbelica (1918-1940) - Costumul popular devine un reper
important al afirmarii identitatii etnice, pastrandu-si autenticitatea si fi-
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ind integrat atat in viata cotidiand, cat si in ceremonialul traditional.
Perioada sovieticd (1940-1991) - Sub influenta politicilor de unifor-
mizare culturald, portul popular suferd modificiri semnificative. Multe
piese traditionale sunt standardizate, inlocuite cu imitatii industriale,
fiind promovate mai ales in ansambluri folclorice sau utilizate in scopuri
propagandistice.

Perioada post-sovieticd (dupd 1991) - Se produce o redescoperire si
valorizare a costumului traditional, care devine un simbol identitar pu-
ternic, parte esentiala a patrimoniului cultural imaterial. Sunt initiate
proiecte etnografice, artistice si educationale in vederea conservarii si
promovarii portului tradiional.

Contextul contemporan (prezentul) — Costumul traditional este afirmat
clar ca emblema identitara. Tot mai frecvente sunt initiativele de reinterpretare
artisticd, alaturi de eforturi consistente de documentare si protejare a formelor
autentice.

In ciuda influentelor externe - ucrainene, turcesti, rusesti — portul popular
moldovenesc si-a pastrat un profil autentic, conturat prin urmétoarele trisaturi
definitorii:

Conservarea motivelor ornamentale traditionale, inclusiv simboluri
precum pomul vietii, spicul de grau, crucea sau romburile, inspirate din
naturd si incarcate de semnificatie.

Cromatica echilibrata, in care predomind rosul, verdele, negrul, visiniul
si albastrul inchis.

Camasa cu altitd, decoratd in partea superioard a manecii, insotita de
incret si rauri, specificd stilului moldovenesc.

Materiale traditionale precum inul, cAnepa, bumbacul si métasea.

Fota sau catrinta - piese specifice portului femeiesc, fesute din lana, de-
corate cu dungi verticale sau orizontale si ornamente geometrice.
Portul barbatesc simplu, dar elegant, compus din cimasa lunga de panza
de casa, itari albi, brau lat si caciuld neagra din blana.

Influente culturale moderate, cu pastrarea clard a specificului moldove-
nesc.

Costumul traditional raimane un simbol peren al identitétii si continui-
tatii culturale. Prin conservarea si promovarea sa, intretinem o legitura
vie cu generatiile anterioare si contribuim activ la afirmarea patrimo-
niului nostru spiritual si material.

Cuvinte-cheie: costum popular, traditie, motive ornamentale, centrul Ba-
sarabiei, sezatori.
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II. REZUMATE IN LIMBA ENGLEZA

Traditional dress code, for this world and the world beyond death
(the Easter shirt and the wedding shirt)

Dr. Camelia BURGHELE,
Zaldu County Museum of History and Art

We propose to talk about two special versions of the traditional women’s
shirt, the most beautiful and important, the top pieces of the holiday costume:
the Easter shirt and the wedding shirt.

We are referring specifically to the very common custom in the villages
of Salaj, that old women, when they die, are buried in their wedding attire. The
custom has ancient emotional and cultural causes, related to the preservation of
the couple after death, in a vision of continuity between this world and the world
beyond death.

Ethnological analyses, not a few, focused on the role and significance of fes-
tive clothes in the traditional village, undoubtedly support the idea that beyond
the fact that it was, at the same time, a code (in whose DNA the most diverse
information was inscribed), the traditional costume was a creator of identity.

One of the best-defined elements (if not the best) is the festive costume, and
especially the women’s shirt, often elevated to the rank of art. Its story, as a feminine
trademark, has two sides: the artifact itself, with endless motifs, patterns and colors,
but also the immense and ineffable story behind it, often revealed to field ethnogra-
phers in the midst of life stories recovered as samples of intangible heritage.

The Easter shirt was usually an exception: it was sewn at home, not at a
shop, so that the pattern could not be stolen by other girls, knowing that the
custom of having a new shirt for Easter persisted for a long time in the villages of
Sélaj. Under these conditions, innovation in sewing the shirts practically meant
only making variations on the zero invariant, because it was important, however,
that the basic line of the pattern be preserved.

The wedding shirt was made with great care by the future bride, because it
was the most representative. These wedding shirts, however, have an exceptional
value as a witness: if they marked the essential moment of the couple’s entry into
life in the sanctified formula of the wedding, they must also mark that of the
passage to the other world, in a behavioral pattern that gives roundness to life
on earth; that is why old women especially want to be buried in the clothes they
got married in.
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The peasant’s prolific imagination goes even further: each member of the
couple is fully familiar with the other’s shirt because they wore it together at the
most important moment of their lives — the wedding, so these shirts will be the
easiest images to recognize each other in the afterlife.

The study is supported by numerous information and testimonies from the
field, from the villages of Silaj.

Keywords: ethnology, cultural anthropology, Easter shirt, wedding shirt,
traditional knowledge, roumanian traditional village

Cultural marketing: from the museum courtyard to online

Dr. Borco ILIN,
The Banat Village Museum, Timisoara, Romania

Promoting a museum uses both conventional and unconventional means.
Given that local and regional museums face the problem of relatively low visitor
numbers, it is necessary to approach museum marketing in such a way as to
satisfy as much as possible the requirements of the community in which the
cultural institution is located.

One tool that can bring additional visitors to museums is the creation of
events: the closer these events are to the museum’s profile, the more likely a di-
rect link can be established between the event and the increase in the number
of visitors.

To promote the Banatian Village Museum Timisoara, we often used the
promotion techniques known in marketing theory as ,guerrilla marketing’,
which we linked to cultural events that we organized in the museum but which
responded well to the demands of the Timisoara community, such as the high-
ly successful ,Seven Cauldrons” event, held in the Banatian Village Museum
Timigoara, on the occasion of the European Museum Night, in 2024.

Events, beyond the fact that they often overcome, in the opinion of the public,
some of the barriers that stand in the way of visiting museums, also have an import-
ant characteristic: that of repetitiveness; in other words, a visitor who has partici-
pated in an event that he appreciates positively will develop the desire to return to
other museum events or simply to visit the museum and its exhibitions. Moreover,
it could be assumed that, following a successful experience generated by participat-
ing in a museum event, the culture consumer will recommend the museum and his
group of friends, thus increasing, exponentially, the number of museum visitors.
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In addition, such events ensure the connection with the community at even
higher levels than temporary or basic exhibitions. The museum-community
connection is, of course, one that grows in both directions and gives life to both
entities: the community is the one that generates the museum, demands it and
builds it institutionally, and the museum, in turn, is the one that puts itself at the
service of the community, by mirroring its history, culture, art, and ethnicity.

The museum is the one that tells the stories of the community, often taking
the stories of one generation and transferring them to the next. This is the case of
the Banat Village Museum, which tells the stories of the traditional Banat village
to children from the urban or rural peri-urban community.

As the PR of this museum, we made the guerrilla marketing technique
a kind of standard-bearer and the results were notable, especially because we
managed to focus the audience in the most unexpected places and on the most
unexpected topics. Compared to conventional advertising techniques, guerrilla
marketing seemed much more interesting, attractive and captivating, a good way
to break out of conventional patterns and direct the audience towards new expe-
riences that they could live in the space of our museum.

We thus managed to promote and then actually carry out a series of uncon-
ventional events, a series of awareness campaigns about cultural heritage and the
danger of its degradation, or even cultural experiments in which we made the
public part of the most concrete museum events.

Keywords: cultural marketing, guerrilla marketing, anthropological pho-
tography, village museum, cultural event, ethnology.

Traditional Embroidery in the Clothing of the Galician Clergy
and Their Families (1920s-1930s)

PhD Oksana DROHOBYTSKA,

Vasyl Stefanyk Precarpathian National University,
Ivano-Frankivsk, Ukraine
https://orcid.org/0000-0002-2929-1708

The First World War dealt a devastating blow to the use of home-made fabrics
in the villages of Halychyna. Linen trousers were replaced by European-style suits,
and raincoats and jackets became common outerwear. The new fashion trends also
influenced headwear. For the most part, only embroidery remained as a traditional
element, adorning women’s and menss shirts made from factory-produced materials.
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Despite the widespread adoption of fashion innovations, the clothing worn
by members of the Galician clergy families retained certain elements of tradi-
tional peasant attire that had evolved over the centuries. For example, the details
of priestly garments were often decorated with embroidery featuring folk motifs.
In some villages, girls used to decorate priests’ felons with folk embroidery, giv-
ing them a national character. In this way, they gained positive public opinion.

Elements of traditional costume were also incorporated into their clothing
due to the wives of the parish priests. Melania Pelenska, the wife of the parish
priest in the village of Dzhuriv (Rohatyn district) always dressed a folk costume,
going to the readings or cooking classes. An example of the combination of tra-
ditional and modern in the clothing of the rural intelligentsia are the shoes that
belonged to Anna Herasymovych, the daughter of a priest from the village of Ter-
pylivka in the Ternopil region (kept in the collections of the Ternopil Museum of
Local Lore). They are made of white satin and decorated with large bows and folk
embroidery (floral ornamentation) in a combination of black and red colours.

In the interwar period, linen dresses with embroidery became fashionable.
The wives and daughters of priests organised embroidery and lacemaking cours-
es. For example, in the village of Zarvanytsia, Pidhaitsi district, in 1929, such
courses were taught by the wife of the local priest, M. Kuzmovych-Holovinska.

Interestingly, while the rural elite actively used samples of national cos-
tumes, people from the wealthy peasant elite often tried to emphasise their
belonging to the educated class by their appearance. The latest fashion trends
were adopted primarily by the rural youth. Despite strong urbanising influences,
there was a growing interest in folk costumes in the 1930s. However, this was not
areturn to the authentic traditional garments of the region, but rather to a more
or less stylized version of them.

Keywords: embroidery, Halychyna, priests, clothes, intelligentsia.

Specific Elements Shaping the Identity of the Placket Shirt
PhD student Olesea ENACHI

State Pegagogical University ,,lon Creangd’,
https://orcid.org/0009-0006-2525-0251

This paper aims to highlight the essential characteristics of the shirt with
»altitd” in the specific cultural context of the Republic of Moldova. The study is
based on the analysis of pieces from the heritage collections of museums in the
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Republic of Moldova, as well as from private collections, exploring in depth the
decorative elements, chromatics and embroidery techniques.

The shirt with ,,alti{d” is more than a simple clothing item - it reflects the
cultural identity, creativity and aesthetic refinement of the women who made it.
From this perspective, the analysis focuses on the compositional structure of the
shirt, in particular the tripartite arrangement of the ornaments, the distinctive
elements that outline its emblematic image, as well as the ingenuity of the com-
bination and the play of alternating colors in the ornamental motifs.

The proportions of the ornamental fields are designed not only for the visu-
al effect, meant to impress, but also for decorative functionality, contributing to
the harmonization of the body proportions through the balanced arrangement
of the motifs. The study also examines the trend of modernization of the shirt,
in the context of applying ornamental motifs based on traditional proportions,
but with a coloristic treatment often guided by intuition. At the same time, in
the contemporary commercial industry we observe a frequent abandonment of
certain traditional elements in favor of simplified or stylized solutions.

At the same time, the natural process of change of the original colors over time
is emphasized, what requires careful analysis to faithfully reconstruct the authentic
chromatic palette. This transformation requires a responsible investigation of each
analyzed piece. Thus, the patrimonial value of the shirt with ,,alti{d” is noted, high-
lighting need to preserve and promote it as an identity, artistic and historical symbol
of particular importance in Romanian culture, especially in the Republic of Moldova.

Key-words: shirt with altitd, ornamental motifs, chromatics, heritage, tra-
ditional elements.

The Popular Costume from the Cotmeana Valley - Typology,
Production Techniques, Evolution

Dr. Elena IAGAR,
Comisia Nationald pentru Salvgardarea Patrimoniului
Cultural Imaterial din Ministerul Culturii, Romania

Cotmeana Valley is an ethnographic area in Arges County, especially fa-
mous as the hearth of the Célug Ritual, with the group of peasants who per-
formed Cilus and in 1935, in London, launched this romanian traditional dance
into the universal cultural circuit, having their roots here. The amateur artistic
movement during the communist period was extremely intense in southern Ro-
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mania, with folk dance ensembles and Calus bands from the Cotmeana Valley
often winning awards at the national stages of the "Cantarea Romaniei” compe-
tition. At the beginning, members of local ensembles wore their own costumes.
Over time, because of wearing out, genuine pieces were replaced with mass-mar-
ket replicas, making almost impossible to find a complete authentic ensemble
- either for women or men. In order to reconstruct the traditional costume from
the Cotmeana Valley, we accessed information sources such as the National Film
Archive, specialized publications and conducted field research in the targeted
area. The approach resulted in the identification of pieces with real ethnographic
value and we can certainly state with the objects that compound the traditional
costume from the Cotmeana Valley stand out for their materials and cut, per-
fectly adapted to the climate and traditional occupations specific to the plain
area, as well as for their ornamentation and chromaticity of undeniable aesthetic
value. Obviously, the folk costume of the Cotmeana Valley has not remained un-
touched by the influences of Muscel, with metallic thread and refined borangic
scarves recently appearing in women’s clothing, especially on special occasions.
However, the Cotmeana Valley represents a strong unitary ethnographic area in
terms of traditional costume, but also with numerous living elements of intangi-
ble cultural heritage that are extremely little researched and promoted.

Keywords: Cotmeana Valley, Calus ritual, traditional costume, intangible
cultural heritage, ethnographic research.

Gate pillars between material, technique and symbol

Phd student Ina ISAC,
Institute of Cultural Haritage

The gate pillars fulfill two primary functions in the rural household. The
first function is the practical one, supporting the gate and the fence, but about
which is hard to say it is the main function. And the second one, or the first in
ancestral terms - that of protecting the peasant household. In the past, if the
farmer did not have enough money to put a fence around his property, he would
first of all put the gate, using it to enter and leave, and then he would build the
fence around his property, after a year or two. The gate pillars are known to be
the symbolic image of the ancestors and the protectors of the household.

The gate and the fence are elements that beside their basic role are also
elements which serve as indicators of the family’s material status. The used ma-
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terials also reflected the owner’s social standing and financial means. For the
construction of the gate pillars or post wood was typically used, being the most
accessible and the easiest to work with. Wood actually represented the trunk of
a tree, off of which the bark was stripped, treated with tar at the base, while the
portion above ground was often adorned with various carvings, smoothed either
in a circular shape or on four faces.

Obviously, the zone which the property was part of, the terrain and the avail-
able raw materials were also considered. In areas where forests are nearby, wood is
used as the main material. While the concrete pillars are built more often in areas
where rock is not found nearby. To join these materials, a mixture of cement and
sand or lime and sand is used. Pillars made with such stones need to be thicker
because the shape of the rocks is irregular and they require a stronger binding.

For the construction of gate pillars stones are used in the shape of large
boulders, carved stone, crushed stone mixed with sand and cement, which is
poured in layers in moulds or frames build from planks. Alternatively, carved
stone shaped with a chisel or hammer, featuring smooth and regular faces, is
used and carefully arranged one on top of another.

For brick masonry, is used cement morter or lime morter, made form equal
proportions. For the foundation part, the bricks need to be treated twice with tar,
which provides thermal insulation between the inferior part and the posterior
part of the ground.

The final part of gate pillars consists of their decorative, chromatic and symbolic
appearance. The symbols to be represented determine the dimensions and propor-
tions, as well as the stages of the technical process. The symbol is what conveys infor-
mation about the place, the inhabitant, his ancestors, and the protectors of the house-
hold, it is the element that welcomes and sees off everyone who passes through.

Key-words: gate pillars, fence, gate, rural household, wood, stone, symbol.

Casa mare: memory, identity and museumification

PhD, Nina IVANOVA,
Institute of Cultural Haritage
https://orcid.org/0000-0003-3623-5242

The notion of the casa mare is widely referenced and omnipresent in the in-
formational landscape of the Republic of Moldova. However, its physical presence
today is largely confined to museums and other curated spaces. Once a traditional
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room used for ritual purposes, the casa mare began to decline in the early 20th cen-
tury, driven by modernization and later accelerated by the policies of the Soviet era.
Recent empirical data indicate that pragmatism and comfort have become
dominant principles in architecture and interior design, leading to a continued ero-
sion of traditional village arrangements. Simultaneously, there has been a marked
resurgence of interest in traditional culture—an interest actively maintained and
encouraged through state cultural policies and the efforts of local actors, such as
museums, libraries, and cultural centers. Among these institutions, private muse-
ums stand out. Established either as part of commercial ventures or out of personal
passion for culture and history, these museums often house eclectic collections
that reflect their owners’ interpretations of tradition, authenticity, and the past—
essentially embodying the collective memory of the local community. The objects
within them are frequently donated by villagers, thereby gaining renewed signifi-
cance—not merely as outdated relics, but as valuable historical artifacts.
Although many villagers still keep handcrafted objects—such as carpets
inherited from their mothers and grandmothers—this material aspect of inter-
generational continuity has been largely lost. The casa mare no longer functions
in its original sense: without its social and cultural context, a tradition ceases
to exist. As a result, the living concept of the casa mare—the need to preserve
tradition and identity—has found a material expression in artificially curated
spaces like museums, rustic guesthouses, and themed restaurants. Although
these places often contain objects from different periods, including recent ones,
they reflect the rapid pace of change, where artifacts become “historical” within
a short time. These spaces represent attempts to capture and preserve the past.
Key words: casa mare, identity, memory, local museum, authenticity

The traditional costume of Bulgarians from the Republic of Moldova:
conservation and valorization issues
(ex. village of Stoianovca, Cantemir district)

PhD Marina MIRON,

Institute of History of the State University of Moldova,
Association of Tourism Development in Moldova
https://orcid.org/0000-0002-9855-8461

The traditional costume of the Bulgarians from Stoianovca village, Republic
of Moldova, like in the other localities inhabited by the ethnic Bulgarians, has
undergone significant transformations over the past century, being increasingly
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replaced by external influences and urban fashion. In recent research carried out
by the author of this material, the memory of the older generation was consulted
to reconstruct the image of this heritage element, highlighting current challeng-
es of conservation and valorization. The interviews allowed to reconstitute the
collective views regarding traditional male, female, and children’s clothing, as
well as attire linked to various stages of the human life cycle.

The men’s ensemble consisted of a thick linen shirt, woolen cloth trousers
(dimiani gasti), a red woolen belt, sheepskin coat, fur hat, and pigskin opinci
(tsarvoli). Summer clothes were lighter, and later new items appeared, such as
the vest and the hat. The women’s ensemble included a white shirt (riznik/riza),
a woven dress (roklia) with or without sleeves, an apron (prestilka), and a head-
scarf, each element with distinct local variations. In the winter women wore
wool-lined garments and thick shawls. Both men and women wore traditional
footwear (tsarvoli), and after 1947 rubber versions appeared, which were even-
tually fully replaced by manufactured footwear.

Adornments — beads (sinfi), coin necklaces (altdni), metal bracelets with
floral motifs (intisii), and earrings (ubifi) - completed the ensemble, serving
both aesthetic and symbolic roles. The embroidered headscarf was a distinctive
element until the 1960s, carried in hand by unmarried girls at dances or granted
as a token of engagement.

The clothing was made from homespun linen, wool, or cotton, featuring
specific decorations: lace (tintel), ribbons, and pleats on the hems of dresses and
aprons - a distinctive local detail. The bride’s costume evolved from the tradi-
tional version of the interwar period to shiny satin dresses of the 1960s. From
the 1970s onward it followed the urban fashion trends with short white dresses
and further evolved according to the trends of the wedding industry. In funeral
traditions, unmarried girls were buried in bridal costumes, and boys in groom’s
attire, reflecting the symbolic weight of these garments.

Today, the traditional costume is no longer worn in its integrity; only some
elements are retained in the attire of older women. Some village residents and
the local museum have preserved old pieces out of respect for their ancestors, as
well as to provide younger generations with a tangible link to the past.

The main conservation issues relate to fabric degradation due to a lack of
optimal storage conditions, while the valorization of this heritage remains chal-
lenging as the traditional costume is no longer present in everyday attire. The
solutions proposed by the author range from sporadic actions such as organiz-
ing local exhibitions and craft workshops, to strategically important measures:
digitizing collections, reconstructing pieces based on the old models, and using

89



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

them in performances by the ,Plamce” ethno-folkloric ensemble. Despite the
difficulties, community memory and individual initiatives keep the Bulgarian
community’s cultural identity alive, contributing to the protection and preserva-
tion of this valuable heritage.

Keywords: tangible heritage, ethnographic research, attire ensemble, tradi-
tional adornments, preservation challenges.

The Traditional Costume in the Persani Subzone of Olt Country: Cultural
Memory and Ideological Influences (1920-2025)

PhD Alexandra NEGRILA,

Doctoral School ,,History. Civlization. Culture’,

Faculty of History, Babes-Bolyai University of Cluj-Napoca, Romania
https://orcid.org/0000-0002-9855-8461

The main objective of the research is to explore transformations of the tradi-
tional costume in the Persani subzone of Olt Country over the span of more than
a century, highlighting the ways in which political, social, and cultural changes
have influenced community clothing. The analysis aims to emphasize the tran-
sition from a traditional costume, rich in ritualistic and identity symbolism, to
an aesthetic and standardized object, largely disconnected from its ceremonial
functions. The research focuses on the lost meanings and the uniformization
generated by political modernization and communist ideology.

The investigation is based on fieldwork conducted between 2020 and 2025
in the villages of Venetia de Jos, Venetia de Sus, Cuciulata, Grid, Parau, Comana
de Jos, and Comina de Sus, complemented by the consultation of family photo-
graphic archives, museum collections, and specialized literature. Additionally, the
documentation included the analysis of funeral inscriptions from local cemeter-
ies, which provided a unique perspective on clothing changes across generations.

The research methods applied included participatory observation, struc-
tured and semi-structured interviews, photographic analysis, and comparative
research. Throughout the study, life-story interviews, spontaneous and struc-
tured conversations, participatory observations during local events, and com-
parative research in neighboring villages were conducted to capture the differ-
ences and similarities in traditional attire. These field investigations revealed
strong connections between traditional costume and social structure, as well as
the influences of modernization on community clothing.
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The analysis highlights how social modernization and communist ideology
influenced the transformation of the costume from an identity and ritualistic sym-
bol into an aesthetic and standardized object, disconnected from its ceremonial
functions. Through the testimonies of informants and photographic archives, the
main stages of this process are analyzed: from ritualistic and symbolically loaded
attire to its aesthetic and functional standardization, influenced by industrial ma-
terials and the ideological demands of the era. Furthermore, the uniformization
tendencies imposed by the communist regime, through the standardization of
materials and garment forms, led to the gradual loss of local specificities.

Thus, the research emphasizes the value of cultural memory and the im-
portance of preserving traditional clothing in the face of uniformization trends,
offering an authentic perspective on the social and cultural dynamics of rural
communities in the Persani subzone. Additionally, the rigorous documentation
of these changes contributes to maintaining a clear image of cultural identity
and the way traditional clothing reflects the resilience or adaptability of local
communities amid political and social transformations.

Keywords: traditional costume, cultural memory, ideological uniformiza-
tion, social modernization, rural communities.

History of a traditional Romanian blouse (ie)

Cristina PETREA, master’s student,
Faculty of Letters, Technical University of Cluj-Napoca,
Northern University Center, Baia Mare, Romania

Traditional way of life presumed communication and continuity through
the handwork: the seam of the shirt, the ornamentation of the pillars, the bark
on the walls. An old woman from Borca-Neamt commune gave me an ie (Roma-
nian traditional shirt), along with the story of her live - a page of the history of
the place and a model of living a full life. That ie reminds us of the nation, of the
royal family, of war, of gratitude, of God.

The symbols on the ie represent a complex system of cultural and identity
communication, with deep layers of historical, mythological and social signifi-
cance. The symbols sewn on the ie are not only decorative, but have had — and
still have — apotropaic (protective) functions. It was believed that certain shapes
and motifs (e.g., the cross, the spiral, the rhombus) could drive away evil spirits,
protect the body, and bring fertility, luck, or health.
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Each ethnographic area (Maramures, Oltenia, Moldavia, Muntenia, Tran-
sylvania, etc.) has specific styles, motifs and colors. Thus, the symbols reflects the
identity of the community and the belonging to a specific geographical and cul-
tural space. An ethnologist could ,,read” from ie where the wearer comes from,
even her marital or social status.

Many of the symbols (such as the tree of life, the sun, the moon, the serpent,
the birds) have ancient origins, some pre-Christian, and are connected to the tra-
ditional cosmology. They are a part of language of the sacred and nature, by which
a person acquires harmony with the universe. Shirts are not just pieces of cloth-
ing, but some real stories sewn in stiches. Motifs can tell a visual narrative about
life, death, rebirth, love, family, field work, or rites of passage. This ,yvisual text”
is passed down from generation to generation, being a form of cultural memory.

In historical periods of political or cultural pressure (e.g. communism, glo-
balization), ia has also become a symbol of identity resistance. Sewing in the
family or in the community represented a preservation of the roots, an affirma-
tion of local values.

The shirt I got from old Mérioara lu” Grosu has something special: there
are two masterfully sewn poles on the sleeve — columns made up of four trees of
life that rise from each other. This presents the way how Marioara represented
ancestors, her and her sister’s double wedding.

Keywords: ie, symbols, tree of life, local history, ancestors

Eastern Romance elements in the wedding ritual of Ukrainians
of South-Eastern Podillya

PhD Nataliia PETROVA,
Odesa L.I. Mechnikov National University, Ukraine
https://orcid.org/0000-0001-9536-4357

The study of wedding rituals in ethnically mixed regions remains highly rel-
evant. Our field research along the Ukrainian-Eastern Romance border has pro-
vided insights into various aspects of weddings, particularly the roles of tradition,
innovation, and intercultural interaction in shaping local variations of wedding
ceremonies. This report summarizes the recollections of wedding practices shared
by residents of several Ukrainian villages in southeastern Podillia. This region lies
within the Ukrainian-Eastern Romance ethnocultural borderland, where close
contact between communities has influenced both ritual and everyday life.
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Based on the evidence obtained, an attempt was made to reproduce and
analyze the structure and content of weddings in the region. For all of the re-
spondents, the wedding was one of the most important and bright events. Our
research focused on transformational changes and interactions in the wedding
ceremonies of the mid-second half of the twentieth century.

The structural versatility of the wedding ritual, the variability and variety of
improvisation of individual ritual actions caused some difficulties in the study,
in the reconstruction of its structure and content. Respondents sometimes gave
incomplete or contradictory answers, sometimes it was difficult to reproduce
individual ceremonies or imagine the appearance of certain wedding ceremonial
attributes, which ceased to exist.

Each of the cycles includes ritual actions of a sanctioning nature, accompa-
nied by the use of symbolic objects—both those specially made for the wedding
and everyday household items, tools, and more.

The Eastern Romance component is found in the names of the wedding
characters: nanashka, nanashul, vornichey, vornyk, and others. Respondents’
recollections relate to key wedding rites and customs; they have traditionally
consisted of the three wedding cycles: pre-wedding, wedding and post-wedding,
and have retained the traditional sequence of ceremonies.

Key words: Wedding, ritual, ceremonial actions, tradition, innovation.

Artistic approaches to the folk costume
in Moldovan painting of the 1980s

PhD Victoria ROCACIUC,
Institute of Cultural Haritage
https://orcid.org/00000-0002-5682-256X

The folk costume represented a crucial visual and identity-bearing refer-
ence in Moldovan visual art of the 1980s, reflecting the traditional values and
cultural aspirations of society. During this period, Moldovan painters explored
and reinterpreted the costume as a symbol of national continuity, placing it
within visual contexts shaped by the social and political realities of the time.
In figurative painting, the traditional costume frequently appears in thematic
compositions—rural life scenes, portraits, or genre scenes-thus emphasizing its
emblematic status as a cultural element.
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Against the backdrop of the official ideology of the time, which promoted
collective values and Soviet identity, the folk costume became a subtle counter-
point, reaffirming national specificity. Some artists adopted a realistic, almost
documentary treatment of the traditional costume, highlighting its cut, color
palette, and decorative details. Others, on the contrary, employed more expres-
sive, decorative, or symbolic stylistic solutions, filtering tradition through a sub-
jective, poetic, or even metaphorical lens. Thus, the costume ceased to be merely
a piece of clothing and instead emerged as a marker of collective memory and a
means of affirming visual identity.

This investigation aims to identify and examine these artistic approaches
in relation to the visual discourse and the historical context in which they were
developed. Significant works by painters such as Mihai Grecu, Eleonora Roma-
nescu, Elena Bontea, Mihai Statnii, Sergiu Cuciuc, among others, illustrate the
diversity and evolution of visual registers — from the sobriety of academic com-
positions to the expressiveness of stylized formulas inspired both by the decora-
tive spirit of folk art and by European modern art. In this sense, the folk costume
becomes a recurring motif and a bridge between tradition and modernity, be-
tween the aesthetics of socialist realism and the artists’ individual quests.

By examining these visual manifestations, a complex image emerges of how
Moldovan art of the 1980s developed the relationship between traditional values
and the pressures of ideological context. The study proposes an analysis of the
folk costume both as a decorative element and as a sign of silent cultural resis-
tance and symbolic continuity maintained through visual artistic means.

Keywords: style, painting, ornament, costume, folk.

The shirt - Ritual Clothing Element in Wedding
and Funeral Ceremonies

Georgiana-Loredana SANDU-GAVRILA,
University of Craiova, “Alexandru Piru” Doctoral School

A basic piece of romanian peasant clothing, the shirt accompanies people
from birth to death, in all moments of their life, at work, at church or on holi-
days. Made of hemp, linen, cotton or genuine silk, the shirt - whether for women
or men - is still today proof of the wearer’s decency, age, social and marital status,
while also testifying to the skill, patience and feelings of the one who made it.
The first child of a family came into this world in his father’s shirt, which he, on
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his turn, wore for the journey to the other world. The shirt for going out to the
ball, extremely beautiful, was sewn in strict secrecy, thus ensuring its unique-
ness, and, finally, the wedding shirts undoubtedly became an element of iden-
tity and belonging to the family in the other world. The nightgown was, until
few years ago, an extremely important element in the wedding ceremony, being
used to highlight the bride’s virginity or the lack of that. Right from the propos-
al moment, the mother-in-law announced her demand that the future daugh-
ter-in-law prove her virginity by offering a nightgown as a gift to her. Dancing
the shirt was a moment awaited with profound emotion by the bride's parents,
whose honor depended on their daughter's honesty, and with great curiosity
by the wedding guests, who honored the newly founded family or sanctioned
the bride’s dishonored family. Related to the nightgown, there were also some
practices to ensure the couple’s fertility, such as the bride receiving in her lap, at
dawn on Monday, a few eggs taken right then from the nest by a woman capable
of having children. A week after the wedding, on the Way Back, the nightgown
was ,,snuck” into the present offered by the groom to his parents in-laws and
was kept by the young wife until her death, to be buried with it, a custom still
preserved today by older women.
Keywords: shirt, wedding, virginity, fertility, funeral

The Romanian Village - Between Looking and Seeing

PhD Delia SUIOGAN,
Technical University of Cluj-Napoca,
North University Center of Baia Mare, Romania

Research on traditional culture is particularly important in the current con-
text. In a time when there is frequent talk about the ,,death of the Romanian
village”, the role of the ethnologist becomes increasingly significant. The village
is not dying. It is important to clearly define what we mean when making such
statements.

Culture is a dynamic phenomenon, and this dynamic includes change and
adaptation. Traditional culture follows the same rhythm, and so does the Roma-
nian village.

The change is mostly superficial. In depth, however, elements tied to ar-
chetypal and symbolic structures remain, elements that propose we rediscover
that set of conventions which formed the basis for the creation of behavioral and
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mental patterns, as well as the traditional value system.

The village is not just a space, it is a place. The village does not live only in
historical time; it exists in ,vreme” (a Romanian term meaning time/ weather,
but symbolically indicating a layered sense of time). The place should not be un-
derstood as something merely physical, but as a complex symbolic structure that
defines belonging, not just accepted, but assumed, to a particular way of think-
ing and being. Similarly, ,vremea” (time) is to be understood as the conscious
acknowledgment of man’s relationship with a continuous present that includes
both the past and the future within its structure.

Therefore, it is necessary that we both see and understand when we speak
about researching the Romanian village. It is not enough to look and ,,comment”
It is very useful, in this context, to understand that the village no longer has
physical boundaries; the village exists within many of us through the inheri-
tance, conscious or unconscious, of values that guide our lives.

Even when we refer to the village in a restrictive sense, we must be very
attentive to the limits that the community itself imposes on change. Naturally, in
this context, it is important to correctly recover the context and the pretext that
generated a particular change.

Field research is the only method capable of providing correct answers. A
simple outside glance and generalized statements will only lead to confusion.
The urbanization of the village is certainly an aspect that must be brought into
discussion.

In this context, it is worth revisiting the relationship between people - both
past and present - residents of the Romanian village, and the rites of passage.
Not only the obvious ones (birth, marriage, death), but also those that mark
transitions from one year to another, from one season to the next, with emphasis
on those symbolic structures that allow us to recover certain models of spatial
and temporal positioning, models capable of speaking about a cultural identity
beyond time.

Keywords: village, research, seeing, understanding, rites of passage, sym-
bolic structures.
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3Romanian Traditional Gastronomy and Folk Costume -
Image Vectors in Consumer Marketing

Ana-Maria-Alexandra TABUS,
University of Craiova, ,,Alexandru Piru” Doctoral School

The tendency of Romanians of returning to traditional values and a healthy
lifestyle is intensely exploited by advertising agencies, event organizers and even
political consultants in promotional campaigns designed for their clients - in-
dividuals or companies. Traditional food, families with children, and folk cos-
tumes have become important marketing tools and, sometimes, the most cred-
ible form of communication in a society plagued by economic shortcomings,
loss of landmarks, lack of national cohesion, and distrust in authorities. More
and more politicians have recently chosen to appear, generally at events with
large audiences, dressed in folk costume, even if it has no connection to the
places where they come from, their activity, or their experiences and cultural
identity. Pharmaceutical or hotel chains and also large companies pay famous
actors or artists to promote their products and services dressed in folk costumes.
Political parties, which build their electoral programs on citizens” adherence to
notions such as patriotism and national identity, not being allowed to use na-
tional symbols, introduce elements of tangible or intangible cultural heritage
well-known to all voters into promotional materials. Last but not least, because
unprocessed foods offered by local producers have risen in the preferences of
Romanian consumers, traditional gastronomy has also gained a major role in
consumer marketing. Decontextualization and overmarketing endanger these
heritage elements, and the communities where they are rooted and viable face
with the distortion and alienation of assets they have inherited and for which
they honestly ensure the integrity and transmissibility.

97



SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

I11. IN LIMBA UCRAINEANA
II1. IN LIMBA UCRAINEANA

Big cuMBoOTy 3aXICTy /10 KyIBTYPHOTO CIIAJIKy:
TOAC Y HAPOJFHUX 3BUYAAX YKPaiHIIiB

Ilp. Onexcaugp BOCUI,

KuiBcbKa fiepkaBHa aKajieMisl eKOpaTMBHOIPUK/IAJHOTO
MICTELTBa i pusanny iM. M. borayka, YkpaiHa,
https://orcid.org/0000-0002-7774-8098

JomoBinb mpycBAYeHa KOMIUIEKCHOMY €THOJIOTiYHOMY aHalisy ¢eHoMe-
Hy II08Ca B YKPaIHCbKiil TPafMLiiHill Ky/IbTypi AK 3HaYyLIOrO KyJIbTYPHOIO
MapKepa Ta cakpanbHOro aTpubyTa. Posrmsapmaerbca reHesa ¢yHKIii mosica
Biff HallapXalYHIIINX IJIACTIB CBITOILIAY O 11OTO MOOYTYBaHHS B TPAXMIii-
HOMY NOBCAKJIEHHI Ta 00pAg0BocTi. BusHavaeTbcs ocobnuBe Miclie mosica sk
OJIHOTO 3 HallJaBHIIINX Ta Hal6IIbII CaKpasli30BaHNX elleMEHTIB MaTepianbHOI
KYZIBTYpPH, 1IJ0 CYIIPOBO/)KYBaB iHAMBifla YPOJOBX yChOTO J10T0 >XUTTEBOTO I[N~
KIIy — Biff HApOJKEHHA [0 cMepTi. AHa/isyeTbcA JIOro MepBiCHA Ta K/I0YOBa
¢dyHKLiA AK 3axMCcHOr0 6ap’epy (anorporner) ta obepery Bif iHBasil «31ux cum»
Ta BeCTPYKTMBHUX BIUIMBIB, 10 IIPOCTEXYETHCA Bif| 3paskiB aHTponoMop¢HOI
wracTyky TpuUminst Ta HOXOBaHb CTEIIOBYUX IVIEMEH ernoxu OpoH3u (300paskeH-
Hs 3MiiB Ha nosicax). CUMBOJII3M «3aMKHEHOTO KOJIa», 1[0 CTBOPIOETHCS OMepi-
3YBaHHAM, PO3IJIAAETHCA K MEXaHi3M PUTYa/TbHOTO 3aXMCTY.

PoskpuBaerbca ponb nosica AK BaXIMBOTO iHAMKATOpa COILIia/IbHOTO CTa-
TYCY, BikoBOi KaTeropii Ta Mapkepa HepexofiiB B 0Opsfiax XUTTEBOTO IVIKITY.
Hocmimxkyerbes, AK THUII HosAca (TKAHWI, BUIINTUN, IUIETEHWIT, LIKipAHWIL),
jioro mmpuHa (HaIp., MMPOKUIL IYI[Y/IbCbKUIL Yepec), MaTepia, OpHaMeHTa-
i Ta crnoci6 HOCIHHA KoAyBanu iHdopmarnioo mpo craryc ocobu (gutmHa/
TOpOCINIL, OFPYXEHUIT/HEOAPYKEHNIT), MaTepia/IbHMIl [OCTATOK Ta perio-
HaJIbHY IpuHanexHicTb. OcobMMBa yBara NpUAINAETbCA BUKOPUCTAHHIO II0-
sca 'y pUTyanax >KUTTEBOTO IVKITY (BeCi/IbHI — CMMBOJ €THAHHSA, XPECTHHHI —
«TIOBMBAJIBHMIT TTOSIC» SIK 3aXVICT 1 3B’I30K 3 POZOM, iHiIjiamiitHi — puTyaabHe
OIepisyBaHHA IIPU IIEPEXO/Ii Y HOBY BiKOBY 4M COILjia/IbHY I'PYILY, IOXOBa/IbHi —
[OTIOMOTa AYIIi y TepeXofi B IOTOM6iuYs1, 3B 130K MIX CBiTaMu) Ta KaJeH#ap-
HUX 00psfax (Mari4yHMil BIVIMB Ha IPUPOJHI VKN, 3a0e3MeUeHHs POJI0IOC-
Ti, 3aXMCT XyRoOu).
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AHajli3yeTbcs ceMaHTMKa OPHAMEHTUKM Ta KOIbOPOBOI TaMM MO:CIB, 110
Bimobpaxkana gaBHi MidosnoriuHi ysasneHHs. Posrisafaerbca cuMBOIi3M KTI0U0-
BUX MOTHUBIB (poMOM, XpecTy, XBU/LACTI /1iHii) 5K 3HaKiB 06po6yTY, posrodoc-
Ti Ta 3axmcry. [IpemcraBneno TUIONOri0 TPaULIHUX MOACIB Ta iXHIO Bapia-
TUBHICTb Y HOMEHK/IATypi, 10 BifobOpakae IXHi 0cOOMMBOCTI Ta perioHanbHe
nomupeHHs (1osic, HacoK, peMiHb, Kpaiika, 4epec, OYKyp, MOsIC-PYIIHNK, YMM-
makopa). HacamkiHenb moka3aHO CydacHe XUTTS HOsICa SAK L[IHHOTO 00’ €KTa He-
MarepialbHOI KY/IbTYpPHOI CHafIIVMHY, IO 36epiraeTbcsl, BUBYAETHCA B paMKax
€THOJIOTiYHMX CTY/ill Ta IPOFOBXKYE IHCIIPYBaTy Cy4acHi MMCTEIbKi IPaKTH-
K) Ta U3aiiH OfATy, 30KpeMa y TBop4ocTi Bifomux MarictpiB (JI. IlandeHko,
JI. CeMukina).

KnrouoBi cmoBa: mosic, TpapuiiiiHa Ky/IpTypa, 0OpsAROBICTb, CUMBOJIIKa,
aIoTPOIIEL.

Tpaguuniiina BumueKa pymyH lliBHiuHoi BykoBunm:
perionanbHa cnenudika i TpaHcdopmanii

Hp. Anbona BAMVYII, np. Beponika I'PVIIKY,
IHCTUTYT MicIARUIIIOMHOI I1elarOTi9HOI OCBITH
Yepuiserpkol o6macti, M. YepHiB1yi, Ykpaina

IliBHiyna bykoBuHa, po3TanioBaHa Ha IepeTUHI BaXK/IMBUX TPAHCIIOPTHUX
II/ISAXIB, iCTOPMYHO BXOAM/IA IO CKIALy PISHMX JiepKasB, [0 CIpUsANo GopMy-
BAaHHIO €THiYHO Pi3HOMaHITHOTO cepefoBMIa. Bucokuit piBeHb MiKeTHiYHOI
TOJIEPAHTHOCTi CTaB XapaKTePHOI0 PUCOI0 perioHy. TyT TpaguuiiHO MMUPHO
CHiBiCHYIOTb PyMYHU, YKpaiHIi, HOMAKM, HiMIIi Ta eBpei. Ilonpny Tpariuni nmopii
Jpyroi cBiTOBOI BiliHY, IKi 3MiHVIM KiTbKiCHUII CK/IaJ] HAalliOHa/IbHMX MEHIIVH,
Ky/IbTYpHI TpajulLiil, MOBa Ta HOOYT 30epernucs i IPOfIOBKYIOTh PO3BUBATHUCA.

Y cyuacHux ymoBax 36poiinoi arpecii Pocii mpotu Ykpainu spocrae 3Ha-
JeHHS HalliOHaJIbHOTO OfATY, 30KpEMa BUIIATOI COPOYKY, K CMMBOJY HaIlio-
Ha/IbHOI ileHTUYHOCTI, TYXOBHOTO ONOPY Ta €HOCTI. bykoBMHCbKa BUINVBAH-
Ka yBibpama B cebe KyIbTYpHI KOAM KIIBKOX €THOCIB, 36epirarouym BOZHOYAC
crrenyivHi eneMeHTH, IPUTAMaHHI PYMYHCBHKil Tpapmuil. B xoxi mompoBux
mocnimxensp y cenax Octpuust, Yarop, Monopis Ta Koposist YepHiBerjpkoi 06-
nacti 3ahiKCOBaHO HM3KY XapaKTEPHUX 0COOIMBOCTEL.

3o0KkpeMa, TpainLifiHi COPOYKM PYyMYH Ma/i HACMYEHY BUIIMBKY Ha pPyKa-
BaXx, Y TOJ 4ac sIK Harpy/[Ha YacTMHA 3a/IMIIa/TIacsl CKPOMHIIIOK Yepe3 HaKPUT-
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T4 KentapeM (mintianas). Bax1uBuM eTHIYHMM MapKepoM € BCTaBKM iHIIOTO
KOJIbOPY Ha pykaBax (cu altitd), mpuramaHHi came pyMyHaM. Y BisepyHKax 3a-
(ikcoBaHO IyamicTUYHI CUMBOMM — JIE€Hb i HiY, )KUTTA i CMepTb, XXiHOYe il 40-
noBive Havama. Crapiui >KiHKM HOCU/IM COPOYKY 3 HOAIOHOI0 CMMBOJIIKOIO, TOA]
AK [liB4aTa — 3 KBiITKOBMMM OPHAMEHTAMM.

Y 6araTbOX ponyHaxX BUIIMBAHI y30py IepefiaBaycs IOKOTIHHAMY, Gop-
MYIOUM YHiKa/IbHY Bi3ya/bHy ifeHTU4YHicTh. CTapOXWIN 3[aTHI TOYHO PO3IIi3-
HaTM ceno 3a 0coOmuBoOCTAMM OpHaMeHTy. I[Ipote B 1960-x pokax pajsHChKa
B/Iajja IPOBOANM/IA AKTUBHY IOITUKY FUCKPeAUTALlil HAlliOHAaTbHOTO BOpaHHS,
[0 CIPUYMHUIO JIOTO TMMYacoBe 3HMKHEHHA B 0araTbox cenmax. BuHATKOM
crazno ceno Bonoka, e Tpaguiii He epepuBanucA. HuHi BOHO € 3HAaHUM oOce-
PELKOM BUTOTOBJIEHHI BUIIMBAHOK, 0COOMUBO OiCepHUX, SIKi BUCOKO L[iHYIOTb-
ca B YkpaiHi, Pymynii Ta MonpoBi.

Y pyMyHcbkMx cenax Ha Oeperax CipeTy TakoX 3aikcOBaHO COpPOYKIM,
ctBopeHi B yMoBax I'YJIATY, o e cBif4eHHAM HellepeOOPHOI JYXOBHOI c1mn
Hapopy. 74 BUIIMBaHHA TPAULIiIHO BUKOPUCTOBYBa/IN JOMOTKAaHE ITOJIOTHO
3 KOHOIIeTIb, IbOHY, BOBHY, a ¥ 1950-1960-x pokax — mramnens. Cepen momy-
JIAPHUX TeXHIK — IJIafib, HU3VMHKA, XPECTUK, MEepeXKa («IMpKa»), KOCUYKa,
cTe6OHiBKa.

TaxyM 4MHOM, BUIINTA COPOYKA BUCTYIIAE He MIIE YACTVHOIO MaTepiab-
HOI Ky/IbTYpH, a 1 IOTY>KHMM CHMBOJIOM HalliOHA/JIbHOI HaM’ATi, Ky/JIbTypHOI
CIafIKOEMHOCTI Ta CTiMIKOCTI ileHTMYHOCTI pyMYHCbKOTO HaceneHH: IliBHiuHOI
bykosuHm.

Knrouosi croBa: BummnTa copouka, bykoBuHa, HaljioHaIbHa iIeHTUYHICTD,
006epir, Ky/IbTypHa CIHaIIMHA.

JIanpKa K 00’€KT penpeseHTanii Ta akryanisanii HApogHOro BOpaHHS
YKpaiHIIiB y Cy4acHOCTI

Ta6. mp. Trogmuna IEPYC,
Incmumym napodosnascmea HarionanpHoi akagiemii Hayk Ykpainu,
M. JIbBiB

https://orcid.org/0000-0002-5931-3816

Opsar, opsif i3 300paXKeHHsAM aHATOMIYHUX O3HAK JIIOAVMHMU, € BAXK/INBUM
efleMeHTOM 06pa3sy /isubKu. CUTyeT, KOMIIOHEHTH, Kpiil OfATY JIANTbOK, BUKOHA-
Hi 3 TUX caMMX MaTepia/liB y 3MEHIIEHOMY BUITIAJI, OBOJ TOYHO IIEPENA0OTh
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HalliOHAJ/IbHI PUCH, CTATEBOBIKOBI, COLlia/IbHi, CE€30HHI BiIMiHM CBATKOBOIO Ta
6ymeHHOro BOpaHHS IIEBHOTO €THOCY.

Y npyriit nonosuHi XX cT. B YKpaiHi pyKOTBOPHA JIANbKA TEPEXMIA Bifl-
POIKEHH:A, CTPIMKO YBipBaBIINMCh y CBiT MucrenrBa. Hanpukinmi 1990-x p.
YKPAIHChKOI HapOJHOIO JIA/IBKOIO 3aXONMBCA MalCTEP HAPOJHOIO MIUCTELTBA
3 mmTBa IOpiii MenpbHUYYK, CIIOYATKy fIK 4YI€H XY[O0XXHbO-TEXHIYHOI paju
«Irpamka» pu MinicTepcTBi ocBiTi i Hayku Ykpainn. 3rogom 0. Menbamayk
pasoM 3 ciMHagUATbMa MalICTPMHAMM OYOIIOBAHOI HUMM TBOPYOI MaliCTepHi
HIiATOTYBaIM KOMEKIiio 3MeHIIIeHNX KOIIill HApOHOro BOpaHH: yKpaiHILiB pis-
HUX perioHiB, OfATHEHNII Ha JIUIbKM-MaHEeKeH! 3 HUTOK. Komekia excrony-
Banmaca y 2000 p. Ha BUCTaBILi « YKPaiHChKOI TPafMIIiiIHOI irpallIKyt Ta JIATbKIA»
B Hanionanbnomy mysei Tapaca Illesuenka B Kuesi. ¥ Tomy x poui pasom 3i
CKyIbITOPKOIO faBiroro Bacunescbkoro MaricTep iHillifoBas MpoekT «JIdmbka B
yKpaiHChKOMY HapOfHOMY BOpaHHI», BHACTIOK peanisanii sskoro 6ymo cTBo-
PEHO IeCATD JIANBOK, 110 HaI3BMYAIHO TOYHO IIepefja/iy He JIMIIe PErioHanbHi
0COOIMBOCTI OFATY, A i1 AHTPOIIOJIOTIYHI prcy yKpaiHoK. Posmipu nsmbok Ta ix
OJAT NMPONOPILIIHO 3MEHILEH] Y TPY 3 ITOJIOBMHOIO pasy Bijj peanbHUX, 10 fae
MOXX/IMBICTb 3 TOUHICTIO BiFTBOPUTY aBTEeHTUYHE BOPaHHSL.

Ha mowarky XXI cT. nmsnbKa, sfIKa BTTIOE puCH, HacaMIepen, BOpaHHs
(xoMIUTekc abo nmuile JOro KOMIOHEHTM) IIEBHOTO €THOCY 4YM eTHorpadid-
HOI TPyNM, BUK/IMKAE BCe3pOCTaoumit intepec y Mutnis. KapTuny possutky
MMCTeLITBa JIUIBKY B YKpaiHi maHopaMHO BUCBiTIuB JIbBiBChbKMit decTuBab
«JIanpKOBUIL CBiT», 3armoyaTKoBanmit 2009 p, Mi>kHapogHuMII CaZloH aBTOPCHKOI
nsnbku «KuiBcbka Kaska», axuit mpoxopgus y 2010—2011 pp. y Kuesi. Takox
B pisHUX MicTax YKpaiHu mepiogM4HO Biff0yBaloThCs iHAMBIAYaIbHi Ta TPYHIOBi
BMCTaBKM JIA/IbKapiB.

Bonnovac Ha mouarky XXI cT. eTHorpadiuHa /IANMbKa BUKOPUCTOBYETHCA
AK AUJAKTUYHUI IpefMeT B OCBITHbO-BUXOBHOMY mpoueci. Bona Mae win-
Hi BUXOBHI MOX/IMBOCTI, IKi peasisyoThCsl, 30KpeMa, y IPaKTUIHii poOoTi 3
JiTbMM Ha 3aHATTAX 3 JJEKOPATUBHO-Y>XUTKOBOTO MUCTELTBA 11 TEKCTUIHHOTO
IU3alHYy.

CrBOpeHHs eTHOrpadiyHOl JLUIBKM — UYAOBUII IMPUKIAZ, CIPOMOXKHUI
3a0es3IednTy OpraHiyHmit 38’A30K TPajuLiii i HOBaTOpPCTBa, MUHYIIOTO i cydac-
HOCTI.

Knro4uoBi cmoBa: 1s1/1bKa, XyLOXKHI 00’€KT, OfAT, perpeseHTallis, MucTe-
LITBO.
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Oco6MMBOCTi JOMAIIHBOTO BUTOTOB/IEHHS Ta PEMOHTY B3y TTS
B mepiuiii monoBuHi XX cT. (3a CBiT4YeHHAMM PeCIIOHIEHTIB
3i CxigHomoginbchkoro IlpugnicTpoB’s)

Onexkcanpp 'OJIOBKO,

[HCTUTYT MUCTELITBO3HABCTBA, POIBKIOPUCTUKY Ta €THONIOTIT iM. M.
T. Punbcbkoro HanionanbpHoi akafieMii Hayk Ykpainu, M. Kuis
https://orcid.org/0000-0002-0270-6715

Y nepwiit nonoBuHi XX CT., HOIPY CKPYTY BOEHHMX YaCiB Ta COLia/IbHO-€-
KOHOMi4Hi TpaHcopMaliil pajisHCbKOI 06K (KO/MeKTUBi3allis, pO3KypKy/IeH-
s, fonogomop To1110), YKpalHChKe Ce/ITHCTBO, 30KpeMa i B IpUAHICTPOBCHKUX
MmicreBoctsax CxipHoro [Tomisa, e [OTpUMYBaIOCs TPagMLIiIHOTO CIOCOOY
KUTTEe3a0e3IIeYeHH s, 1[0 IPYHTYBABCA Ha HATYPa/IbHOMY TOCIIOAPCTBi Ta Bifl-
MOBITHMX IIPOMMUCIAX i peMecnaX. 30KpeMa, 33 BaXXKMX MaTepiabHUX YMOB
TOTO Yacy HAcCe/IeHHS KPAK IOCTYrOBYBA/NOCA IepefaHuMI MiKIOKOTiHHUM
Cr1oco60oM 3HAHHAMM i HABMYKAMM CaMOPOOHOTO BUTOTOBIEHHS Ta PEMOHTY
TaKOTO Ba)K/IMBOT'O KOMIIOHEHTA OJATOBOI KY/IbTYPH, K B3YTTA.

ApxalYHYM TUIIOM IIKipSHOTO B3yTTs, IO TYT MOOYTyBalIo BigfaBHa ax
mo movatky 1950 x pokis, 6ymu nocmonu. 3a CBim4eHHAMMU HOCIiB Tpagmuii,
BOHI BUTOTOBILANNCS NePeBaXHO B JOMAIIHIX YMOBaxX 3i IIKipu (AK 3 HeBU-
[IpaB/IeHol, TaK i BUMMHEHOI) CBIMICHKOL Xy[oOM, SIKYy YTPUMYBAaIN Y BIACHUX
TOCIIOfJAPCTBAX, — TEJIAT, OBEL[b, Ki3 Ta CBMHENL. [I/Is1 OMNTTS IOCTO/IB 06MpaB-
Csl IPAAMOKYTHMI IIMATOK LIKipY, Y AKOMY IJIIXOM IIPOKOJIIOBaHHA 110 Iepu-
MeTpy O/pKYe 1o KpaiB poOMInucs OTBOPM, Kpi3b sIKi MPOITYCKaIMCs HOBTi i By-
3bKi IIKipsHi acy (60710KkuU, 0uKypi) a0 MOTY3KH, 3a TOIIOMOTOIO SIKMX BUPi6 Ha
HOCKY Ta ITSITLi CTATYBaBCs («MOPIIUBCSA»), @ TAKOX (PikcyBaBcs Ha HO31. Y Te-
[Ty HOpy poKy MemmkaHui CxifHonogimpcpkoro IIpraHicTpoB s, mepir HiX y3y-
TICS B IIOCTI/T, 0OrOPTa/IN HOTY IIONIOTHSHIMM OHY4AMU, @ B XOTIOLHY — OJSITaIN
B’s13aHi BOBHSHI #aH40xU. PeCIIOHAEHTH IPUTA[YIOTh, 110 ¥ IXHPOMY JUTUHCTBI
HOCTO/Y POOUIN JOPOCT OIIBIIOCTI POAMH, HOMEKYAM TeXHOJIOTII IXHbOTO BM-
pobHMIITBa HaByamucs i mipriTkn. Takox HYMU HEOTHOPa30BO HATOIOLIEHO Ha
HeJJOBrOBIYHOCT] TAKOTO B3y TTsA, HOTPebi 4acTOro JOro BUCYLIyBaHHS IIPK Ha-
MOKaHHi a60 X, HaBIIaK/, 3BOJIO>KEHHSI IIPY 3aCHXaHHI.

[Ile opHMM HOMIMPEHUM BUEOM CaMOPOOHOTO B3yTTs Oy mimui many,
MOMINUTI i3 TKAHMHM JOMAIIHbOrO BUTOTOBIEHHA (HANIIIBHINIOL — 84/108UHU,
3 IKOi BUTOTOB/LIIN BOPLKKM i psfHa) abo cyKHa (iHKOMU CUPOBUHOIO CITY>KUB
yKe 3HOILIEHWIT BEPXHIll OFAT — céumad, uyediHa Tomo). [/l BUKOPUCTaHHA
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B3JIMKY BIOMa IUIE/IVCS TAKOXK CIIeLia/IbHi cooM THi NOCMOIU JOCUTD BETUKUX
PO3MipiB, B AKi MOXKHa 6y/I0 BCTYIIUTH y HASBHOMY B3yTTi, TUM CaMIM ybe3Ie-
YMBIINCD BijJj XOIOY Ta HAMOKaHHS.

[TpukmagoM pauioHa/JbPHOTO BUKOPUCTAHHS OOMEXEHMX MarepianbHIX
6rar y moMainHix ymoBax Oy/I0 HaJaHHS «IPYTOTO >XUTTS» BUTOTOBIEHOMY
MicrieBuMM peMicHUKaMy a60 KYIIOBaHOMY LIKipsSHOMY B3yTTIO (1060TaMm, de-
peBMKaM, Ty(IAM) 3a JOIIOMOTOI0 3aMiHM TIOLIKO/KEHOI MiOLIBY JlepeB THOI0
(mepeBaxxHo i3 Bep6u). ToMy Takuil TUI B3YTTs IOBCIONHO Y PerioHi oTpuMas
Ha3By «Oepes sauiku». HuMu mocnyroByBamuch K AiTH, ifyuy [0 LIKOM, TaK
i ZOpOCIi, BUKOPVCTOBYIOUY sIK B3YTTs «Ha BUXif». 3a CKPYTHIX OOCTaBMH TO-
FOYaCHOTO MOBCSK/EHH MEIIKAHII KPalo 3araioM GepeXKHO CTaBMUINCS O Ha-
SIBHOTO SIK KYIIOBaHOTO, TaK i cCaMOPOOHOTO B3yTTs, YaCTO BUMYIIEHO XOAIUN
60COHIX.

KmrouoBi cmoBa: CxigHomopinbcbke IIpupaHicTpoB’s, B3yTTA, nocmonu,
Jimui manyi, depes Uik

Iletpo JIinmHCBbKMIL i fioTO cCrIafiIiTHa

Ta6. mp. Tanuua IBAIIKIB

IncturyT HapomosHascTBa HanjionanpHoi akajgeMii Hayk YKpaiHu,
M. JIbBiB

http // orcid.org/0000-0003-2359-6735

B icTopii ykpalHCBKOI KY/IBTYpU € YMMAIO JIIOfielt, sKi 3po6uin BaroMuii
BHeCOK Y 1 po3Butok. Cepesi HUX MOYecHe Miclie Tocifjae BifoMuii 36upad Kepa-
Miku, pectaBparop Ta mutens Ilerpo JliHmuchkuit (1920-2003), 105 pokiB Bif
JIHsI HAPOJDKEHHsI SIKOTO MIHAE 11bOro poky. e - yHikanbHa 0cO6MUCTICTS, KA
yupoznosx 40 pokiB Ha TepuTopii 3axifgHol YKpaiHu LIykaja CIpaBXHi ckapou
- KepaMiKy [jaBHix 4aciB. 3rofom ¢parMeHTH Lji€l KepaMiKy TaTaHOBUTUIL M-
Tellb i pecTaBpaToOp NMepeTBOPIOBAB Ha Li/i Kaxii Ta mocyx. CBO0 KOMIEKIIIo Ke-
pamiku (1299 np.) y 2002 p. Bin nopapyBas Myseesi eTHorpadii Ta Xyg0o>KHbOTO
npomucny IncTutyry HapogosHasctBa HAH Ykpainu nif yac ypouncroro Bizi-
KkputTa ioro ImenHoro 3any (JIsBiB, mnoma PuHok, 10).

HaitriinHimoro y 36ipiii BBa)KaeTbcs KOJEKIiA Kaxelb, B fAKiil TOIOBHO
IIPEefCTAB/IEHO B OCHOBHI TUIIOJIOTIYHI MiArpymu: apxaldHi HOCYAMHONORIOHI
Ta IUVINTKOBI, 03706meHi penbedpom. 1]i kaxymi BupaxaloTh pisHi CTUIBOBI Xy-
HoxHi HanpsMu (roTuka, PeHecaHc, 6apoko), a TOMY BUPi3HAIOTBCS IIMPOKNIM
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penepryapoM ¢opM, eKOPY Ta IVIACTUKY, BKIIOUAKYM XYFOXKHI 0COOMMBOCTI
€JIEMEHTiB, MOTHUBIB, CI0)KeTiB, KOMIIO3MIIill i TUIIIB CMMeTpil.

YV konekyii II. JIiHMHCPKOrO HaMaBHIIIMMY € TOPLIMKOMOZIOHI Kaxuii
XIV cr. pi3HOI BeIMYMHMA Ta 3 Pi3HUMU OTBOPaMM ~ TPUKYTHVMMMY, KBaJJpaTHN-
M i GirypHUM y BUIVIAL] YOTMPUIIEMIOCTKOBOI po3eTKu. MuckomopibHi kaxi
HaragyloTb MUCKY 3 OKPYITIMM [ieHIIEM i LIIMPOKO PO3XVWJIEHMMM Ha KBajpar
crinkamu. PapureTHolo € Himmenogi6Ha kaxna gpyroi monosuuau XV-XVI cr.,
Has3Ba AKOI IOXOAMUTH Bifl Hilli, [0 yTBOpUIACA B Pe3yAbTaTi IMOENHAHHA II
miBKpyrnoi yactuHy it wmTku. IInmTkosi xaxmi XVI-XVIII ct. 3a dpopmamu
MO>XXHa IOJiMNTY HAa BUIIOBHIOBAJ/IbHI, KapHU3HIi, IOACKOBiI Ta YBiHUyBa/bHi,
4y 3aBepiuanbHi. Cepefl yHiKaNnbHMUX YBiHYYyBa/JbHUX KaXe/lb BMOKPEM/IIOEMO
TPUKYTHI, ININTKA-«IApPKaHIli» Ta 3 OfHI€I0-TpboMa MinisiMu Bropi. Onni xaxii
¢dopMyBamy Ha TOHYaPHOMY KpYsi, iHIII BiATHCKaNIN y fepeB’ AHUX, KepaMidYHUX
ab60 MeTaneBux popMax, pifle 3 caMux KaxeJb.

36ipky kepamiku I1. JiHMHCHKOTO HAa3UBAIOTb «ONAroM IS HAYKM», «KI-
BOI0 KHUTOIO KaXeJIbHOTO PeMeCyIa», «HEeOI[iHEeHHOIO KO/IEKI[i€I0», «<KepaMiuHUM
nitorncoM penbedHoi Kaxiii Ta B3ipHuiTBa». CBO€E Komekiieo kaxenb I1. JTi-
HMHCBKUIT He /LI IOIIOBHUB (DOHMM MY3el0, a 11 CYTTEBO 30araTuB JpKepesib-
Hy 6a3y KepaMiKu I JeKOPAaTVBHO-Y>XMTKOBOT'O MIUCTEI[TBA ¥ BCEYKPaiHCbKOMY
BUMipi. 3anoBiTHNM 6akaHHAM 361pada 6Y/I0 Te, 106 KOMEKIIil0 BUBYA/IM CTY-
JEeHTY MMUCTEIbKMX 3aK/IafliB, MaTiCTPaHTH, acCllipaHTy, HAyKOBIIi, MITyBa/INCs
HYIMM JIbBIB STHU 1 YMCTIEHHI TYPUCTH HALIOTO MicTa.

Knrouosi cmosa: Iletpo JIiHMHCbKMIA, )KePTBOAABELb, CIIAAILINHA, KepaMi-
Ka, KaxJIi.

BuByeHHA TpaguLiitHOTO JKUTIA YKPAIHIIiB Y HABYaTbHOMY KYypci
«IcTopid i KynbTypa YKpaiHCbKOT0 HApOAy» B FiMHa3MYHMX KIIacax
HaBYa/IbHNX 3aKnafiB Peciy6niku Mongosa

Op. Bikrop KOXKXYXAP,
IHcTHTYT KYNABTYpHOI capuay, Pecrry6nika Mongosa

https://orcid.org/0000-0002-7863-8608

Hapuanbanit npeamert «IcTopis i KynbTypa yKpaiHCbKOTO HApOAY» BJBYa-
€ThCs B HABYA/IbHIX 3aK/Iafax peciyOimiku 3 2003 p. Are, AKILO KypUKyIyM i 1-4
KJIaciB y>ke BUTPUMAB TPU BUAHHS, TO KYPUKYIYM I 5-9, TOOTO riMHAa3MYHMX
K1aciB, 6yB 3aTBepmKeHMit MiHicTepcTBOM OCBITHU Ta HOCT/PKeHb /e 2024 p.
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TonoBHa MeTa npenMeTa: GOpMyBaTU i pO3BMBATY €THOKYIBTYPHY ifieH-
TUYHICTD YYHIB K OCHOBY 'POMaJsIHCBKOI ieHTUYHOCTI rpoMayisaH Pecrry6imi-
Ky MonjoBa. 3MicT IMCUUIUIIHY FAaPMOHITHO NO€ENHYE HACTYIIHI KOMITOHEHTH:
K/IF0OYOBI MOMEHTH iCTOpii €eTHOKY/IBTYPHOI CIIIBHOTY Ta iCTOPMYHOI 6ATHKiB-
LMHM Bifi ZaBHVMHMY JIO CY4aCHOCTI, TpafuLiliHy KyIbTypY i GONbKIOpP, 3HAKOBI
0co61CTOCTI Ta iHpOpMALIiIo PO iHII eTHOKYIBTYPHI CHINBHOTY PecHyOIiku
[ PO3BUTKY KOMIIETEHIill AKICHOTO Jia/siory Ky/IbTyp.

ITo cTocyeTbcs TpafMULIiiiHOI KYIBTYPU, TO aBTOpU KypuKynymy Koxxyxap
B., Koxxyxap K., Benonbka-Kyran T., Jlyny I. nmparaynu BuGyayBaTu 3MiCT Ipef-
MeTa TaKMM YIHOM, 1100 Y4Hi II03HATOMIIIICS 3 OCHOBHVMY 1l KOMIIOHEHTAaMIL.
Marepian npencTaBIeHo 3 OIIAAY Ha BiKOBi 0COOMMBOCTI AiTelt i KOMIUIEKCHO
¢dopMye ysBY PO TOI UM iHIIMIT KOMIOHEHT KY/IbTYPIL.

TpapguiiiiHe XUT/IO € OJHMM 3 BX/IMBMX KOMIIOHEHTIB TpamuIlitHOI
KynbTypu. LI TeMa posIIagaeTbes K Y MORYIIAX, IIOB’A3aHNUX 3 iCTOpi€I0 Mic-
LEBUX YKPAIHIIiB, TaK i B MOIY/AX, NPUCBAYEHUX TPAAULINHIN KYIbTypi. ¥ Ky-
PUKYIIyMi IPOCTEXXYETHCA PO3BUTOK IOCENIEHD 1 )KUT/IA BiJl HalilaBHIIINX YaciB
(c7oB’IHCPHKI II/IeMeHa aHTIB i CKIaBUHIB, ynudiB i TMBepuiB, B Kuiscbkiit Pyci,
Tanuupbko-BonmmHcbKOMY KHA3IBCTBI, B €110Xy cepejHboBivYs, B HoBuii vac i o
HaIIMX JHIB).

PosBuTok ykpaiHcpkoro TpaguiiiHoro xutiaa Hanpukiani XIX - Ha mo-
9aTKy XXI CTOJiTD, BUXOAAYM 3 I0TO OCHOBHMX CK/IAJJOBMX KOMIIOHEHTIB, JI0-
CUTD JeTabHO PO3ITIANAETHCA B 7 K/Iaci:

e [Ilocenenns i xutmo. Po3TamryBaHHs Ta IIaHyBaHHA ITOCeneHb. Mare-

pianu Ta TexHika 6yniBHMITBA.
e Cenancpka camn6a (po3mipy, IIaHyBaHHSA, Miclie CIOPY/ Pi3HOTO IPK-
3Ha4YeHHs, TOPONY, Cafy, KBiTHMKa Tomo). bymiBimi xuUTI0BOrO KOMI-
JIEKCY.

e TpapnmiitHa ykpaiHcpKka xata. PosramryBanHs Ta m1aHysanHs. CHinb-
He i BifiIMiHHe B yKpaiHCBKill i MONJOBChHKIl xaTi. Benuka xara ta Casa
mare.

e [IHTep’ep Ta BHyTpillIHE 0306IEHHS TPaAULIiIIHOI CTAPOBUHHOI yKpa-

IHCBKOI i MOJITOBCHKOI XaTH.

OCKi/IbKY TAPYYHUKY [OCI He PO3POOTISIIUCS, aBTOPY HABOJATH PO3JIO-
TUI COUCOK JIiTepaTypu, AKUI JOTIOMO>KE BUMTENIEBI MiIFOTYBATUCA IO YPOKIiB.

Kniouosi cnoBa: «IcTopis i KynbTypa yKpaiHCbKOTO Hapofy», YKpaiHLi
Monpgosu, TpapnLiitHa KyIbTypa, TpafuliiliHe XUTIO, yKpaiHCbKa XaTa.
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Ixa i xapuyBanHns ykpaininis MonoBu B Kypukymymi
3 icTopil i KyTbTypHU YKPaiHCBKOTO HApORY

HIp. Katepuna KOJKYXAP,
IHCTUTYT KynbTYpHOI ciagmuiy, Pecriy6rtika Mongosa
https://orcid.org/0000-0002-8272-9940

ITpenmer «IcTopid i KynbTypa yKpaiHCbKOTO HapOAy» HaJIeXUTb IO COLi-
OryMaHiTapHMX JUCHUIUIH i € 060B" I3KOBUM [I/Is1 HaBYa/IbHUX 3aK/IafiB 3 BU-
BYEHHsIM YKPaiHChKOI MOBM Ta ymiteparypu B Pecriy6mini Monposa. Lleit joky-
MEHT € 4acTHHOW HallioHaZbHOTO KYpUKY/IyMy, 3aCHOBaHOTO Ha (OpMYBaHHI
KOMIIETeHIIil1, Ha 30008’ 13aHHX, B3ATNX Pecrrybrmikoro Monnosa y cdepi gemo-
KPaTM4HOI OCBIiTU Ta BUXOBaHH:A, [IpaB JIOAVHMY, ¥ TOMY YMC/Ii HalliOHaTbHUX
MEHIIIIH, MDKKY/IbTYPHOTO BUXOBaHHs. Vloro BuuenHs rapanrosane Koncru-
TYLI€I0 1 3a06e3I1e4y€eThCsT HM3KOI0 HAI[iOHA/IbHMX Ta MDKHAPOIHNX 3aKOHOMAB-
YMX aKTiB.

Hasuanns icTopii Ta Kynberypi 6yno 3ampoBamkeno 2003 p. 3a KypUKyIy-
MOM Ji/1s TIouaTKoBoi anku (2006, 2010, 2018), i nuiue 2024 p. 6yB 3aTBepaKe-
HUII IEpIINI Jiep>KaBHUI PeIIaMeH Tyl JOKYMEHT JI [iMHa3M4YHOl JIAHKM,
AKUI CIIPAMOBYE JiANIbHICTD YYUTENIB i € OCHOBOIO [ IXHbOI TBOPYOI BUK/Ia-
JALbKOI BiA/IBHOCTI, JOBIOCTPOKOBOTO T2 KOPOTKOCTPOKOBOTO JUAAKTHYHOTO
IUIAHYBaHH, @ TAKOX (PaKTUYHOTO 31iIICHEHHSA NIPOLleCy BUK/Ia/JaHHA-HaBYaH-
HsI-OIliHIOBaHHS.

Merta Kypcy — dpopmysanns ii po36umox emuokynvmypHoi idenmu4Hoc-
mi yuHié K OCHO6U IXHVLOI ZPOMAOAHCLKOT iDeHmMUUHOCII — 00CA2AEMBCS
WAAXOM peani3auii HU3KU 3a60aHb, 30Kpema: BUXOBAHH: IIOYYTTS €THOKY/Ib-
TYpPHOI NIPMHAJIEXXHOCTI, IOIAHN JeMOKPAaTNYHUX IIiHHOCTEN, TONEPaHTHOCTI
Ta €MIIaTil 0 Ky/IbTyPHOTO Pi3HOMAHITTs, IOBAaru JJO iCTOPUYHOTO MUHY/IOTO
AK CBOTO HApopy, Tak i iHumx HapopiB Pecniy6niku Mongosa; popmyBaHHA
YABJIEHHSA NIPO LiHHOCTi CBOE] eTHOKYIbTYpM; (POPMYBaHHA YCBiJOMIEHOCTi
B3a€MO3B 3Ky 3 ICTOPUYHOI0 6aThKiBI[MHOIO Yepe3 Ky/JIbTYPHY HAaCTYIHICTb Ta
icropuyHy maM’ATh Ta iH.

3HauHe MicIle Y CTPYKTYpi OfMHMLb 3MiCTy, OMHNIIb KOMIIETeHIliil, BUAIiB
RiSBHOCTI Ta HPOAYKTIB 3aiIMalOTh TeM, [TOB’sI3aHi 3 DKEI Ta XapuyBaHHIM
AK BaXK/IMBOI CK/IaJl0BOI HAPOJHOI KY/IbTYpU. IMIUIIIMTHO BOHM IPUCYTHI B MO-
RY/AX, fie PO3I/LIIA€ThCs KaleHAapHa i ciMeliHa 06pAoBICTD i He TIIbKM B HUX,
HaIpUKIaf, «3MMOBi CBATa €JHAIOTb poiuHYy», «[IpumHb, BecHO», «Yce ceno
4ekae B rocTi. Xpam cena/ Micta» Tomio (mo4aTkoBa naHKa); «HapomHuit kaneH-
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[ap yKpaiHLiBy», «Pemecsna i npomuciu Hauiux npedkis. JJOMOMiXHI BUAN TOCIIO-
mapcbKoi fisnbHOCTI. PubanbctBo. [lomoBanusa. boptHuiTBo / BikinpHULITBOY,
«Yxpaincoxi semni y XIII-XVII cmonimmsax. 3anopisbka Cid - Ko3albKa pec-
ny6iika <...>. [Io0yT, 3BU4ai K03aLbKOT0 TOBAPUCTBA», «CyCIiNbHMII HOOYT.
BeuopHunii. Ykpaincbke Becimnsa B Mongosi. Oco6nmmBoCTi foBeciipHMX 06psi-
[iB yKpaiHLiB (OIIAAMHY, CBaTaHHs, 3apydyeHHs1). [lonorosuit 06psap. Pogyuu.
Xpectunu. Bmanysanna npepkis popy. Ilposigna nepina / Pagyanuns. Ilo-
XOBaJIbHUIT 06psAy, « Ipydosi césma ma o6ps0u» ma in. (2iMuasuuna nanka).

OpHak y>Ke B [IOYaTKOBII aHIii € OKpeMi TeM1, 6e3mocepeHbO IpUCBsde-
Hi DKi i xapuyBaHHI0: «XJ1ibOM-Ci/ITIO 3ycTpidae pigHa xara», «3Bapio To6i 60p-
muKy!» y 2 k1aci Ta in. JIok7IaHo OBCAKIEHHA, CBATKOBA Ta PUTYa/ibHA bXa i
HAroi, TEXHOJIOTisI IPUTOTYBAHH 1 30epiraHHs, PeXXUM Xap4yBaHH:, XapuoBi
0OMe>XeHHsI Ta B3a€MOBIUIMBY BUBYAETLCS B 6 Kilaci riMHasil, ie po3IysafaioTb-
€51 TAKOXK TeMa IIOCYAY i HA4MHHSA MONTOBCbKIX YKPaiHILiB.

B opuHMIIAX KOMIIETEHIiVi BM3HAYeHi 3HAHHA Ta BMiHHSA, HaIpUKIaf,
3HaHHA Hal[iOHAJIbHUX CTPaB YKPAaiHCBKOTO Ta MOJZOBCHKOTO HapoOXiB, CIO-
C06iB IX IPUTOTYBaHHs Ta CHOXXVMBAHHI; 3HAHHSA TPAAMIIHMX YKPaiHCBKUX
CTpaB CBOEI MiCIIeBOCTi, Ha3B MOCYAY i HaunHHA Towo. llikaBumu i npogyma-
HUMM, Ha Halll IOIJIAN, € 3aIPOIIOHOBAHI 640U HAB4AILHOI OiIbHOCMI: PO3IIO-
Bifi, 6ecimy, OBifOM/IEHHS PO MOBCAKAEHHI, CBATKOBI Ta PUTYa/IbHI CTpaBU
yKpaiHuiB Mo/1foBy; Ipo MICT Ta MiCHI CTpaBy; IOLUIYKOBa poboTa: 3aIMCyBaH-
HA pelenTiB TpagMLifiHNX POAMHHUX CTPaB, CKIaJaHHA MUTaHb 1o rpu «Bra-
Jail cTpaBy, Hamiil»; npodyxmu: 36ipHuUK penentiB «CTpaByM MOEI POEMHI»,
TEKCT-PO3IOoBifb «Most ymob/ieHa cTpaBa» TOLIO.

Kimouosi cnoBa: «IcTopid i KynbTypa yKpaiHChbKOTO Hapofy», YKpaiHIi
MonpoBu, iXa i Xap4yyBaHHA, TPaAyLiliHi yKpaiHChKi CTpaBH.

«IpoMoOBi» CBATa B TyIlyTbCbKOMY HAPOTHOMY Ka/IeHAapi

Ip. Onexcangp KOIOMUNYYK,
[HCTUTYT MUCTEITBO3HABCTBA, GOTBKIOPUCTUKI Ta €THONIOLIT iM. M.
T. Punbcbkoro HarionanbHoi akazieMii Hayk Ykpainu, M. Kuis

https://orcid.org/0000-0003-2865-2396

«IpoMoBi», a60 «cepAUTi» CBSATA € HEBil'EMHMM CKTAJHUKOM YKpalHCbKO-
TO HapOJHOTO KajeHAaps, TPaguliia AKX CATa€E Ay>Ke NaBHIX daciB. Y Hapof-
Hill maM’sATi Ta KalTeHAapHO-00PANOBIll IIPaKTHUIli HaceleHHs] YKpaiHu HOCTae
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Ii/Ia HU3Ka MONIOHUX CBSAT, N0 AKMX Tpeba BiIHECTU IepIIy cepeny i deTBep
micis Benmmkopust Ta Tpiitri (Hepifko — 61IbIy 4aCTUHY YChOTO TVDKHSA IMIC/IA
IUX XPUCTUAHCBKMX CBAT), [lepernonoBeHHs (cepemy 4eTBEPTOTO TYDKHS IIic-
ns [Tacxn), jeB’s1Ty i mecsty cepepu micis Bennkons, Posurpn (mepimit feHb
ITerpiBkn), cBsiTOro anocrona i esanrenicra loana borocnosa (21 TpaBHst), CBsA-
toro Onypis (26 yepBHs), cBsatoro IIpokoma (21 nunus), Cobop apxaHrena
TaBpuina (26 nunHs), cBsiToro Bonogummpa (28 numHs), cesitoro Inni (2 cepm-
H:), YcninHA npasenHol AHHM (7 cepmHs), cCBATUX MydeHNKiB bopuca i [niba (6
CepIIH:), CBATOTO BeMMKOMy4eHMKa [laHTeneliMoHa (9 cepIHs), CBATOTO Myde-
Huka Jlyna (5 BepecHs) oo [1, ¢. 21-22; 2, ¢. 117,121,126, 127, 132. 133, 173,
175, 235, 240, 247, 253. 254, 261; 3, c. 135-138].

Sk cmymHo 3ayBaxkye ykpaincbkuii erHonor O. BacaHoBUY, YacTuHa «rpo-
MOBUX» CBAT He Mae KOHKPETHOI JjaTy, a IepeMill[yeTbCs M0 KaJleHAapio, 6y-
Ay4u DPUKPIIJIEHOIO /IO IHIIMX BEIMKMX CBAT, 30KpeMa Benukopusa ta Tpirmi.
Taxi fHi He HayeXXaThb 10 TaK 3BAHMX IPUIIMCAHUX CBAT, ajie LIAHYIOTbCA HAapOJ-
HoIo Tpagunielo [1, c. 21].

Y «rpoMOBi» Ta «I'pafloBi» CBATa HApOJHA KY/IbTYpa yKpaiHCHKOTO cea 3a-
60poHsiIa mpaiio Ha Topofi a6o X y Hosi, 06MexXeHHs HepifKo HaKIaanch i
Ha BUTiH Xymo6u. Baxkanocs, 1o HeJOTpUMaHHS I'POMAJICBKMX Y3BUYAEHUX
HOPM HaK/IMKYBaJO CYTTEBY Hebe3IleKy — BTpaTy 3ibpaHoro Bpoxaro 4i CIa-
JIeHH:1 KOIIMLb CiHa, 6a OiIblite, CMEPTD 3arpo)XXyBaja IOPYLIHNKOBI HAPOZHOTO
npunucy. s npuknagy, Ha Bepxosuuiusi: «Ha IIpoxin’t maxux 6yno 6azamo
mo0etl, wo pobunu, mo zpomu 0’edip €K nozpumem ma OAUCKABKU, Ma NONATE
cmartini 3 ciom i o6opozu» (c. Tonosn); «A 3naro, mam y Bonosim mu ickocunu,
mam Ha cmie epomaoumo, a mo 6yno /lyna. Ceemo Jlyna. Jlynae /lyna. A mo 3a
nomom, ma i mom cycio mam xudaem cino, a mu 3 yezo 60ky. A yec cycio Kase:
«O, s maxe nynHye cino». I 6U 3HAE WI0: 2pUM €K 2PUMMYE Ma i 3aNanue mo
cino...» (c. KpmBoninna) 2, c. 127; c. 133].

[MTo6 y6esmeuUTuCh Bif «CEPAUTUX» CBST, MEIIKaHLi [yuynpmyHu Bif-
MOBJISUINCD Biff mparii y Toit fiens: «Tak na JJoseozo Ieana (21 mpasus. - O. K.)
A He knana. To mane, He 6enuKe C6EMO, MO Wi ULOCH MaKe Moxeuws pobumu. Ane
51 3Hat0, 6i0KONU 5 C00i 208i10 8 MY OHUHY, 5T HIKONU 2A010KU He BUONY, MO 3Mil
maxi. To i Mapicury Hixmo He Kycae, y meHe Hixmo Hiuo He pobum» (cMT. Bepxo-
BuHa) (2, c. 117]. Konn xx He Mo 06iiiTrich 6€3 TOpORHIX 4 MONbOBKX POOIT,
To pocwn y bora npobavenns: «A na Onydpes canana [...]. 2 Boea npocuna
C8AMEHVK020, A0U 0as nacky npocmumu» [1, c. 21-22].

Knio4oBi cmoBa: «rpoMoBi» cBATa, HAPOTHMII KaJIeHAAp, TPAgULIid, IpaLld,
3a60pOHI.
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Cnmcox BUKOPMCTaHUX JpKeper i TiTeparypu

1. Bacarosuu O. CydacHi MeTeoposoriuni 3HaHHA Ta BipyBaHHA rynynis. Ha-
ponHa TBOpYicTb Ta eTHOMOriA. 2013. Ne 6. C. 13-26.

2. Ernorpacdiunmit obpas cydacHoi Ykpainu. Kopmyc excrnepmiiitinx ¢ons-
KIopHO-eTHOrpadiuaux Marepianis. T. 6. KanenpapHa o6psagoBicts / [ronoB. pep.
tomy I. Cxpunauk]; HAH Ykpainn; IMOE im. M. T. Punscekoro. Knis: HAH Yxpai-
", IMOE im. M. T. Punbcekoro, 2016. 400 c.

3. KoBanpuyk H. Tpagnuiiiai csita Ta 06psan PiBHeHcpKoro Ilomicest: cTpyk-
Typa, TepMiHoIOris, reorpadis nommpenns (cepeanta XX ct.). Kuis : Apt ExoHoMi,
2021. 328 c.

OpHaMeHTHKa TKanbKNUX BUPoO6iB mopy6i>kHoi 30Hu IliBrenno-CxigHoro
Iopinns i Hioxuporo ITogyHas’si: mpo6iemMa KynbTypHOL aTpuOyLii

Ta6. mp. B’stuecnaB KYIIIHIP,
Opecbkuil HallioHanbHUI yHiBepcuTeT iMeHi I. I. MeuynnkoBa, Ykpaina
https://orcid.org/0000-0003-3058-3019

Ocob6nusictio IliBgenno-Cxignoro IMogimns i ykpaincpkoi actuan By-
IKaka € eTHorpadiune posmairTs, sike chopmysanocs B XIX cr. B mpoueci
aKTMBHUX Mirpaniit HaceneHHa y XIX cr. CTBopunmca yMoBU 1A KOMYHiKa-
Lii HOCIIB Pi3HUX KYIbTYp, AKi CyIpPOBOMKYBaMUCh B3AEMO3AIO3UYECHHAMU 1
Bimob6pasmmucs y 3BU4aeBo-06pAnOBiit i rocnofapcbko-mobyTosiit cdepax. B
pe3ybrarti, B TaKMX perioHax BMHUK/IA IpobeMa KylIbTypHOI aTpubyuii, 30-
KpeMa OpPHaMEHTHMKV TKal[bKUX Bupo6iB. ToMy mpesMeToM HaIIOl yBaru Io-
CTa/I0 IUTaHHA aTpuOyuil OpHaMeHTMKM KMIMMOBMX BMPOOIB i pYIIHMKIB
YKpalHCbKO-MOIOBCbKOI 30HU cepenguboro IlopnicTpos’s (IliBgenno-CxifHe
Iopinns) Ta ykpaincbko-pyMyHcbKoi 30HM Hipkuboro ITogyHas’s.

HocnimpxenHamu 3agikcoBaHO iCHYBaHHSA B YKPaiHCbKUX, MOMTOBCHKUX i
PYMYHCBKMX Ce/laX OfJHAKOBMX €/IEMEHTiB OpHaMeHTHKU. Lle pesynbTaT KomMy-
Hikauiit. ITporecy o6MiHy SHaHHIMM 1 JOCBIZOM Cipysiiv Mi>KeTHIYHI 1UTI06M,
BUKOPUCTaHHA B 00PA/IOBYX IIPAKTUKaX BUPOOIB TKAL[TBa, IPUI0AHNX Ha PUH-
Ky, @00 BUTOTOBJICHIX Ha 3aMOBJICHH: B CYCifIHIX ce/ax 3 iHIIMMU Ky/IbTypHU-
M Tpaguuiamu. [Tpukranis 3aMOB/IeHH BUPOOIB JOCTaTHDBO, AK i 3a1103MYEHb.
Tak, Takuil TKaubKuit BUPIO, SIK HagpaHuys, MOTTOBCbKOIO MOXOIXKEHHS Bi-
oMMt B yKpaiHChKMX cenax [pabose, 3arHiTkis, [llepieni, a Takox B MOJI-
noscekomy IlopuicTpor’i — Kam’siuni, Iligoitmi, Pamkosi. Sk ykpaini, Tak i
MOJITOBAHU BifHOCSTD 1€l BUPIO /10 CBOEI HALliOHA/IBHOI KY/IBTYPHL.
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Cxoxe crocTepiraerbcsi i B OpHaMeHTHUII BUPOOIB TKal[TBa YKpaiHIIB,
MonpoBaH i pymyHiB Hibkuboro IlogyHas’s. YkpaiHui onanyBaau e B KiHIfi
XVIII - na nmovarky XIX CT. MicLIeBy Tpajuliil0 TKaHHA IIOBKOBOK HMUTKOIO,
B3sUIM YYacTh Pa3oM 3 MO OBaHamy i pymyHamu Yy ¢GOpMyBaHHI MiCLeBOI
OPHAaMEHTMKM, HANpUK/aJ, pymHuKiB. CHiIbHUMHU eeMeHTaMi B OpHaMeH-
TalbHUX KOMIIO3MIIAX PYIIHMKIB € MOTUB «JlepeBO >KMUTTA», TeOMeTpUYHa
CUMBOJIiKa, POCIMHHI MOTUBH.

TobTo, Ha meBHOMY eTami TPMBAJIOrO BUKOPUCTAHHA UYXXNIl €IeMEHT
OpHaMeHTMKM, YM HaBiThb TKALbKuil BUpI6 (xadpens, napamapu), crepeoTuIri-
3YETBbCA 1 POSINANAETBCA He AK 3alIO3MYEHMI, a AK aBTEHTUYHUI MapKep MoO-
HOKY/IBTYpPHU, TO6TO Mapkep BracHol KynpTypy. ETHiuHi cninbHOTH (yKpaiHLi,
MOJITOBAHY, PYMYyHH) He BTPATWINM HAI[iOHANbHOI ileHTUYHOCTI, IOIpPY OffHa-
KOBi OKpeMi KOMIIOHEHTH, AKi 3 ABUINCSA B pe3y/NbTaTi KOMYHiKaIliit Ak HoBauii
i B MojanpIIOMy PO3BUTKY Hajanu KYIbTYpi OCOONMMBMX periOHaNIbHMX pUC.
AJle CyKyIIHiCTb HOBalill i TpaAMIII/iHNX €/IEMEHTIB, i He TiTbKM B OPHAMEHTH-
1ji, cTae OCHOBOX (POPMYBAHHs PETiOHANTBHOTO BapiaHTY €THIYHOI KY/IBTYPIL.

Kitrouosi cnosa: ITiBnenno-Cxigue Iopinnst, Huxue IlogyHas’s, TKanTBo,
OPHAaMEHTHMKA, MDKKY/IBTYPHI KOMYHiKaLlii.

YKpaiHCchbKa yCTaBKOBa COPOYKa: BapiaHTH KPOIO

Op. Terana KYLIVIP,

Incmumym napooosnascmea HarionanbHoi akafemii Hayk Ykpainu,
M. JIbBiB

https://orcid.org/0000-0002-6522-0640

OpHyM i3 3ara7bHOBM3HAHMX CYMBOJIB YKpaiHU CHOTOZHI € BUIINTA CO-
pouka. 3a3ByMyail, yBary sBepTaloTh caMe Ha ii leKop: BUIIMBA/IbHI TeXHIKM Ta
OpHaMeHTa/IbHi 0co6mmBoCTi. Pa3oM 3 TMM, He MeHIIIO] yBaru 3acyroBye Kpiit
TpagULiiHUX BUPOOIB, KNI BUPI3HAETbCA 3HAYHOIO BapiaTUBHICTIO.

TpaguuiitHy ycTaBKOBY COPOYKY YacTillle HOCU/IM >KiHKM, aHDK YO/TOBIKIL.
Bona 6yna y KOMIUIEKCI 40/10Bi40r0 BOpaHH OKpeMIUX iCTOpUKO-eTHOrpadid-
HUX paJiOHiB, HAPUK/IAJ, Ha BOJKiBIMHI, TpOTe /I 9O/IOBiKiB B YKpaiHi 4a-
CTillle VY COPOYKM TYHIKOIOAIOHOTO KPOIo.

BusHavanbHOI0 0COOMIUBICTIO YCTaBKOBOI COPOYKY € HASIBHICTD YCTaBKI —
OKpeMoi fieTas, sSIKy IPUIIMBANN Y IJIEYOBill YaCTUHI BUPOOY, TOMY YCTaBKY
iHOMi Ha3UBA/IN «IUIIYMKOMY».
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Copouxy Mormu 6yTH «ZOIIIbBHUMMI» — BUPIO Kpoinu Ha IOBHY JOBXMU-
Hy 6e3 JOfAaTKOBYX LIBIB, 260 «0 MiATHMYKM». Y TAKOMY BUIA[KY O «CTaHKa»
(BepXHbOI YaCTHHM) IPUIINBAIN «ITATUYKY» — HIDKHIO YaCTUHY, AJIA KO Ya-
CTO BUKOPUCTOBYBa/IM TKAaHMHY TipIIOi AKOCTI.

KpiMm Toro, «cTaHok» i cliHKa BMpOOy MOI/IM 6y TU OKPeMUMM AeTaIAMU y
TOMY BUIIAJKY, KO/IY IIMPYHU TKaHUHM BYUCTA4asIo, abo X CKJIAJaTUCA 3 TPbOX
i 6inpie yacTuH. Komyu «CTaHOK» WM 3 TPHOX YAaCTHH, K IIPABUIO KOXKHA 3
HIX MaJjia OflHaKoBY mmpuHy. OfiHa fieTab CKIafiana IMPYHM IIi/IKK, a ITPUIIa-
flaja Ha IIle OffHY YacTMHY, BUIUTY 360Ky, i3 po3pisoM /I IpUIINBaHHA pyKa-
Ba. YCTaBKOBa COPOYKA TAKOXX MOI/Ia Oy TY IOLINTA 3 «O0YKaMm» — JeTa/IsAMI,
BIIMTYMM MiX IT/IKOIO Ta CIIMHKOIO CMETPUYHO 3 060X OOKIB 111 301/IblIeHHA
MIMPUHY BUPOOY.

3a crmoco6oM NpMIIMBAHHA YCTaBKY /IO IIJIKM Ta CIIMHKM YCTaBKOBi CO-
POYKM IOAINAIOTH Ha Bl Be/MKi IPYIIN: i3 YCTABKOIO, IPUIINTOIO 110 MiTKaHHIO,
Ta 3 YCTABKOIO, IIPUIIUTOIO 110 OCHOBI. COPOYKY 3 YCTABKOIO 110 MITKaHHIO OY/N
Yy BXXUTKY Ha 3HAYHMX T€PUTOPiAX YKDPAiHM, TOHi AK COPOYKM 3 YCTaBKOIO IIO
OCHOBI Oy/M y KOMIUIEKCI BOpaHHA JIMIlIe OKPeMUX iCTOPUKO-eTHOrpadidHUX
paiioHiB, 30xpema, Cxignoro Ta 3axignoro Iloginnsa, bykosunu, Iynynbmunn.
3a3Bu4all B Me>KaX OJHOTO iCTOPUKO-eTHOIpadivHOro paioHy BMKOPMCTOBYBa-
7Y TM1IE OfVH i3 TUIIIB yCTaBKOBOI COpOUKM. BuHATOK cTaHOBUTD ITOKYTTA, me
BOJIHOYAC IIV/IY COPOYKM 3 YCTABKOIO i ITO MITKAHHIO, i IO OCHOBI.

CopoYKM 3 YCTaBKOKO IO HMITKAaHHIO 3HAYHO Pi3HWINCS IIMPUHOI i 10B-
SKMHOIO YCTaBKM, BifITOBiJHO MO fAKOI KOMMBajiacs i mmpuHa pykasa. Tak, Ha
CroboxxaHuyHi Ta HaggHinpsHiuyHi i copoyky i3 MOPiBHAHO UIMPOKMU-
MM yCTaBKaMM, fAKi TyCTO IpU306Mpasu 1o JiHil Top/IOBYUHY, i pyKaBM y TaKMUX
COpOYKax Bifj3Ha4a/IuCs 3HAYHOIO MMPUHOK. IHKOMNM iX mpusbupysamu mo mi-
Hil IpMINMBaHHA pyKaBa K0 yCTaBKy, GOPMYIOUM Tak 3BaHi «myxnmuku». Haro-
MICTb, yCTaBKI Ta PyKaBU IOMTiCbKUX, BOMMHCHKNX, OMi/IbCBKMX Ta MifATipChKMX
COPOYOK CYTTEBO BY>XX4i. PykaBu [0 yCTaBOK y IIbOMY BUIA[Ky HIPUIIMBAIN
3a3BMYail 6e3 IpU3OUpyBaHb.

Y copoukax, ycTaBKM AKMX [0 CTaHKa IPUIIMBA/IM [10 HUTLi OCHOBY, OyIN
[eIlo BY>KYMMIH i JOBIIMMM, aHDXK Y COPOYKAX 3 YCTaBKaMM IO MiTKaHHI0. Oco-
61uBOCTI POPMOTBOPEHHS TAKMX COPOYOK 3YMOBJIIOBAIN BEMKY KiIBKIiCTDH
CK/Ia[JOK HAaBKOJIO TOPJIOBMHM. BigmiHHOCTI MK eTHOrpadiuHmMM paitoHaMu
y HUX MOJIATAIOTH caMe Y popMyBaHHi JIiHiI TOPHOBNHMY, fKa MOI/Ia OyTH IIn6-
IIOK0, AK HANPUK/IAJ, Y OYKOBMHCBKMX COPOYKAX, Yy MEHIIOH, OJIVKYOIO JI0
umi — y copoukax IlokyTra Ta Iynynbmunm.

Knrouosi cnosa: Ykpaina, TpafuiiiiHa copodka, ycTaBKa, Kpiil.
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3aumHaTeNli yKpailHCbKOT0 HAPOJHOTO CTUIIO B OfA3i
SIK BUABY HalliOHA/IbHOI CBilOMOCTH

Hp. Terara MOPO3,

KomyHanbHaMit 3aknaj «[HCTUTYT HiC/IAAUIIIOMHOI
negaroriuHoi ocBitTu YepHiBerpkoi obmacTi», YkpaiHa,
ra6. gp. Onexcaugp KOXKOJISAHKO,

Komynanbamit 3aknaf «[HCTUTYT HicmAAUIIIOMHOI
neparoriyHoi ocBitu YepHiBenbkoi obnacti», Ykpaina

Tema yxpaiHCPKOTO HapONHOTO OfATY, 30KpeMa BUIIUTOI COPOUYKM, BXKe
6y/1a IpeaMeTOM HAILIOTO HOCTIKEeHHs: «BUIIMBaHKa — ImoeMa XXUTTs, 3aK0-
ToBaHa BiYHICTb B y30pax»: MOJja Ha BUIIMBAHKM cepefl YKPaiHCbKUX IUCh-
MeHHIKiB» (MaTepiany MiKHapOZHOTO €THOJOTiYHOTO CUMIIO3iyMYy, IpUCBA-
4geHoro BcecBiTHboMy pHIO ii Ta MiKHapOZHOMY JHIO HApOJHOTO KOCTIOMa,
M. Kummnis (MongoBsa), 20-21 yepBHa 2024 p.). Y Tiit HayKoBiit po3Bifui Mu
CTBEP/XYBA/Y, 110 «BUUIMBAHKA € CMMBOJIOM IIPMHANIEXHOCTI O POAY, AKUIA
TaKOX € 06eperoM KOXXHOTO YKpaiHIis, Ta CUMBOJI3ye M060B, ciM'10, BipHICTB,
6aTbKiBIIVMHY, 671aTOMONTYYYsA Ta NPOLBiTaHHA». BkasyBamu Ha Toil pakr, mo
«KyNbTYPYy HOCIHHS BUIIMBAHKM cepefl yKpaiHcbKoi iHTestirennii XIX cT. sanpo-
Bamwm Onena I14inka ta IBan ®panko».

Y doxkyci niei HaykoBOI po3BifjKM — 3auMHaTesi yKpalHCbKOIO Hapof-
HOTO CTU/IIO B OfifA3i AK BMUABY HalliOHAJIbHOI CBiJOMOCTH, aJi)Ke CBiJOMUIA
B16ip HalioOHa/ILHOrO KOCTIOMa 3HAYHOI0 MipOI0 ITOB’sI3aHUI He JIMIIIE 3 BU-
3HAHHAM JIOT0 eCTeTUYHOI IiHHOCTI, aJie ¥ 3i CBiOMOIO aJlalTalli€l0 CUCTEMU
HalliOHaJIbHUX LIHHOCTEN i, B LIiI/IOMY, IEMOHCTPALi€l0 CBOEI HAJIEXKHOCTI [0
BM3HaueHOro eTHocy. CepeJj 3auMHaTe/iB YKpaiHCbKOTO HAPOJHOTO CTUIIIO B
ofisA3i K BUABY HalliOHa/IbHOI cBifoMocTu HasuBaeMo 1. IlleBuenka, M. Cra-
punbkoro, M. JIncenka, B. Tapnoscbkoro, M. 3anbKkoBenbKy, lanny bapsi-
HOK.

Tak, HaiOUIbIINIT BIUINB HA yTBepI KeHHA HalliOHa/JIbHOTO iMiJKy cepen
ykpaiHnis crnpasus Tapac llleBuenko. BiH clpaBefmMBo BM3HAHMIT TBOpLEM
YKPaIHCBKOI ifiei Ta yKpaiHcTBa AK ifeonorii. HaBiTh y MaHepi BaAraTncs BiH
[IeMOHCTPYBAB CBOI JyXOBHi epexonaHHs1. Ha aBromopTpeti 306pa3us cebe B
CMYIIEBiil IIANIi Ta KOXYCi y MOEJHAHHI 3 €BpoNeiicbkuM KocTioMoM. Came
tak [lleBueHKO pO3IOYaB MOJIE€PHi3allil0 YKPaiHChKOro iMifKy. Buronuenum
ykpaiHcbkuM geHpi 6yB i Bacwnp TapHOBCHKUIL, BitoMuit 361pad HaljioHaIb-
HIUX CTapOXUTHOCTEN Ta MelleHaT YKPaiHChbKMX cIIpaB. Bigommii ykpaiHcbKuit
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IICbMEHHMK i Kopudeit ykpaiHcbkoro teaTpy Muxaiio CrapuubKuii IpoTs-
TOM BCBOTO >KUTTA TPUMAB Y CBOEMY rapAepo6i KOMIOHEHTI HApOZHOTO OfIATY.
Pasom i3 Mukomnoro JIncenkom y 1860 poti, Tofi e CTyfeHT KMIBCbKOTO YHi-
BEpCUTETY, BOHU BiITYKHY/INCA Ha 3aK/IMK BifICTOIOBaTy CBOIO HalliOHATbHICTD,
MOBY Ta JeMOKPATM4Hi ifiel yepes ofAr y HapogHOMY CTuIi. 36 POKiB IIO TOMY
Mait6yTHBOTO NTiTepaTypO3HABLs, TBOPI yKpaiHCbKol xypHamictuku Cepris
E€dpemona 6yn0 BukmoueHo 3 KuiBcbkoi fyxoBHOI ceMinapii «3a Heb/marona-
IEXHOCTb», TOKa30M SIKOI 6Y/IO Te, IO «HOCHI MaJIOPOCCUIICKYIO COPOUKY». ..
Hatomictb y Mocksi micnd racrponeit Tpymu Mukonn Cagoscbkoro B 1891 p.
i BIVIMBOM sICKpaBux 06pasiB Mapii 3aHPKOBEI[bKOI Ha JESIKWIT Yac cepern i
«IIOK/IOHHMKiB» MOIIMPHUIACS MOJA HOCUTY YKPAIHChKMIT HAaPOJHMIT KOCTIOM.
Komnu Ilerpo Kocau ogpy»xuscs 3 Onbroro [Iparomanosoto (OneHoro [Tuinkomn),
BoHa ¢ororpadyerbcs B Hamitii. [Ticna nboro 3’saBA€TbCA it BifoMa ¢ororpa-
¢is lanum bapsinok, gpy>xunn [TanteneiiMona Kyminra, y Bummsaniit copouri,
KepceTIi Ta KapTaTiit CIifHNIi Ha KPMHOiHI, ToBepx AKoi — papTyx-3amacka.
VImoBipHo, came 11i doTorpadii cipusamm Momi Ha KepceTKM Ta CIiJHUIN Ha
KPMHOJIIHI cepel MaHAHOK, AKi 0 YKpalHCbKOTO 06pa3y MOI/IN LOfaBaTI MOJHI
CBITCBKi IIPUKPACH.

Sk 6aunmo, ykpaiHCbKMIT HAPOJHUIT CTWIb B OfsI3i CTaB CBOEPIJHUM BHU-
ABOM HalliOHa/IbHOI ilEHTMYHOCTH cepefl YKpaiHChKMX iHTenexryanis XIX cr.,
AKi iHTepIIpeTyBaIM HApOSHMI OJAT, TPOK/IAZAI04M MiCTOK BUINVBAHIl COpPOY-
ui go eBpomericbkoro ctwo. Came iHTestireHIis, sika nepebyBana i BIUIA-
BOM JeMOKPaTMYHUX ifieil, IpoIarysasa HallioHa/IbHe IPOOYIKeHHA 3 YiTKUM
YKPaiHCbKMM CaMOBM3HAY€HHAM Ta CBif[lOMOI0 HaliOHA/IbHOX KOHIIEII€.
TakuMm 4MHOM, «yKpalHCbKa CTUXifl» CTaja OFHUM i3 MapKepiB YKpaiHCBKOI
imeHTMYHOCTH, aJpKe HApOMHMI KOCTIOM, AKIII CK/IafaBCA MPOTATOM CTOJIITh,
CTBOPIOE XYHOXKHilT 06pas, BTiII0E B c0bi He nuiue icTopito Hawii, a i if Hari-
OHaNbHI I[iHHOCTI.

Kmio4oBi cmoBa: ykpaiHCbKIIT HApOXHUII ONAT, HalliOHAIbHI I[iHHOCTI,
HaIlliOHAa/IbHUI CMMBOJI, HalliOHa/IbHA CBiTOMiCTbh, 3a4MHATETi.
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Etniuni Tpapguuii y gianma3oni TBopyocTi XymoKHIIi
laann-Oxcann JInnn

Ip. Pomana MOTWJIb,

IncturyT HapoposHaBcTBa HanjionanbHOI akafeMii
HayK YKpainu, M. JIbBiB
https://orcid.org/0000-0001-6936-0328

lanna-OkcaHa JIuma — 3aciy)keHa XyOOXKHMIA, TaJlaHOBUTA MMUCTKM-
H-¢inocod y ramysi 06pa3oTBOPIOro Ta AEKOPATUBHO-YXXUTKOBOTO MICTeE-
LITBa, HAJEXUTb O IPOBiTHMX KepamicTiB YKpainm. Jliamason ii TBOpYOCTi
HaJ3BMYAHO WIMPOKMII — BiJi KOHLENTYa/AbHMX iHCTANALiN, MOHYMEHTAIIb-
HUX ITAHHO — [0 B3ipIliB aBTOPCHKOI KepaMiKu i CKyIbOTYpu Mamux (GopMm.
lanHa-OkcaHna JIuma 6epe aKTVBHY y4acTb y KYIbTYPHO-MUCTEI[bBKOMY XUTTi
JIbBOBa, BOHA € YYaCHUIIEIO YMC/IEHHNX BUCTABOK, CMMIIO3iyMiB, I/IEHEPiB.

Ins nopobky MuCTKMHI xapakTepHi ¢inocodcbke OCMUCTEHHS OYTTH,
3BEPHEHHSA [0 IepIIOofKepes, CBITOBUX KyAbTYPHMX IIIACTiB, MOHYMEHTAali-
3anis ¢popm, TpaHcopMallist CUMBOJIB i MIACTUYHUX 3ac00iB Yepes3 CHHTE3
PpisHMX BUAIB MMUCTeNTB. ¥ CBOIX po6OTax BOHA CIIOBilye IPOYKPAIHCBKY Tpa-
AuIio 06pazoTBOPUYOCTI, [YXOBHOIO BIOCKOHAJIEHHS Ta MOIIYKY HalleeKTNB-
Himmmx ¢popM y mepefiadi OCHOBHOTO 3aIyMy.

CBOEpIHICTD PYKOTBOpHUX (DOPMYBaHb, HAllAPYyBaHHA, AE€KOPYBaHHA,
SIKe BUKOPUCTOBYE XYHNOXXHULIA, KON TIPAIIOE i3 KepaMiKol0, MeIUTATUBHICTh
TBOPYOTO IPOLIECYy — YCe Iie A0 B OCHOBY 5K Ipa¢iuHNX, )KUBOMUCHUX, TaK
i kepamiuHux mepespis [anHM-Okcann JInmm.

Bin panHix TBOPIB ii I[iKaBUTb ITO/TiCEMaHTNYHA 3HAKOBA CHUCTEMA, SAKY [aH-
Ha-OKcaHa [epeHOCUTh y CBOI pobOoTH, OYAYI0UM BlIACHY CUCTEMY aBTOPCHKUX
CUMBOJIB. MUCTKMHS CTBepIKYeE, 10 YKpaiHa 6arata CMMBOJIAMY i IIOTY)KHOIO
eHepreTukow. Yum cxmagHinmii penped camol 3eMiti, TUM Oi/bIIi KyTH 3a10M-
JIeHHS1, CK/IafHiIIa, 6arariia My3uKa, 3BifTu oti Haii “B1COKi HOTH B HAPOFHUX
IiCHAX. A KON piBHA — TO TOJIOC 3ilifle Ha OfHIil HOTi, HAIPUK/IAaZ, AK y TYHAPI.

XyIOXXHULA BBaXKAE, IO Micif, MOKIMKAHHA MUTLA IONATAE B OCATHEHHI,
misHaHHi cebe i BcecBiTy AK €qMHOrO LIi/I0r0 Ta Nepefadi IMX SHaHb iHIINM.

o ocuoBuux umkniB lanun-Oxcann JInnm BigHocsThes (“Marpiapxar”
(1990-1991), “ABe Mapis” (1987-1998), “Tpancdopmanis” (1998), “IkoHa-Xpect”
(2001), “Y momrykax 3onotoi pubku” (2002), “POLY+SEMA” (2008), “SACRUM
TERRA - CBAIIEHHA 3EMJIA” (2009, 2013), “Hanas” (2013) Ta iHmi.

Knro4oBi cmoBa: TBOpYicTh, €THiUHI TpaguLii, cuMBoONM, Tpanchopmaris,
MICTELTBO.
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YKpaiHCchbKuii 0fAT B KUTTi Ta TBOpYocTi Makcuma Punbcbkoro
(mo 130-piuys 3 HA HAPOTKEHH:)

Ilp. Mapuna OJIIVTHMK,

[HCTUTYT MUCTELITBO3HABCTBA, (ONBKIOPUCTIKI
Ta eTtHosorii iMm. M. T. Punbcbkoro

HamnjionanpHoi akafgeMii Hayk Ykpainn, M. Kuis
https://orcid.org/0000-0002-2946-8243

19 6epesnsi 2025 poky BUITOBHMIOCH 130 POKIB 3 [HS HAPOKEHHSI BU/IAT-
HOTO YKpPaiHCBKOrO II0eTa, IepeKnafada, nyomiucTa, opraHizaTopa HayKu Ta
rpoMajicbKoro fisya Ykpainu Makcuma TageitoBuua Punbcbkoro. 3 1942 mo
1964 pp. BiH 6yB O4iIBHMKOM [HCTUTYTY MUCTEIITBO3HABCTBA, (POIBKIOPUCTI-
ku Ta etHorpadii AH YPCP. PisHi rpani TBOpYOCTi Ta XUTTS BUFATHOTO YKpa-
IHCBKOTO JligA4a CTaly IPEAMETOM YMCIEHHUX HAaYKOBUX CTY/il.

Y pamMKax NIpoOBeJeHHA NOCT/PKEHHA IIO0 NPUCYTHOCTI YKPaiHCHKOTO
BOpaHH:A B MicbKoMy 100yTi XX CT. 6y/710 pO3ITIAHYTO BUKOPUCTAHH:A yKpaiH-
CbKMX BUIIMTUX COPOYOK B NpuBaTHOMY XUTTi Makcuma Tapeitosuya Puib-
CbKOTO YIPOFOBX i10ro >XUTTA. B paMkax peamisauii IpoekTy «Bummska B
OZisI3i BUJATHUX YKpaiHLiB» Oy/lI0 BiITBOpEHO TpU JOTO BUIINTUX COPOYKM,
sKi 36epiratrorbest B KuiBcbkoMy ntiTeparypHO-MeMopianibHOMY My3sei Makcuma
Punbcbkoro. YkpaiHCbKi BUIINTI COpOYKM 6y/Iu IPUCYTHI B i10ro mobyTi ympo-
IOBX yCbOTO >XUTTA. Y po3BiaLi Oyfe MpocTexxeHo, AK eTHOrpadiuHi 3HaHHA
IIPO YKPaiHCHKMUII OAT SHAIIIIN TOeTUYHE BifOOpakeHHS B TBOPYOMY JOPO6-
Ky Io€eTa-aKafieMika.

[MpencraBnsaoun MoeTHYHUI 06pa3s roflysajbHMLi-3eMmi, M. Punbcbkui
obupae MetadopuyuHi 06pasy BOpaHHs He JiBYMHM Ha BUJAHHI, a CaMe >KiHKK
y craryci Momopui: «[eit i, 3emiie, xmibopobepka matn, / Obnepesana pidka-
M1 ToTyOuMy, / Y 3e7IeHOMY BUCOKOMY OYiIKy, / Y MepeskaHiit KuTaitdariit 3a-
macui, / B mnaxTi, kpurtiit kBiTamu siciumu». Ilpupona HabyBae 0gyXOTBOPEHOI
06pa3HOCTi, MOAIOHO [10 KUTTSA JIIOAUHY 3 IPUTAMaHHVMI XapaKTePUCTIKAMU
no6yTy: «Jlic onsrae y maru 6apBucTi», «[leHb ociHHill... BiTep Bie, /  kpacyHs
Conue 3mepsno, / Opsrae temi mary, — / Xmapy cusi i 6makutHi», «Ilotim
LIaTy BCi CKMpae, / 1 /1ATa€e TNXO criaT», «I HiY B sHTapHOMY HaMucTi / CToiTh
IO PaHKY IIpU OBEPAX».

3HaHHA 1oeTa MO0 OCOONMMBOCTENl KOHKPETHUX IIPEMeTiB HapOJHOTO
CTPOIO 3HANMIIO MPOsB y ¢parMeHTi Bipma «MuUpropoachki 3ammcu», B KO-
My KonrocnHmii ob6rosoproBamu cioxeT TBopy M. Toroma «CopoumHcbkuit
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ApMapok»: «byma Hefindg, Tuxuil 4ac no3si/wia, / Tomy oTo Ha TeMy icropmd-
Hi / Konrocnunni smaratuck Manu 4ac, / Ha Mopixky posciBmmcs miBkonom /
3nasanoch filicHo Bipuay BoHu / B peanbricts Cononis Yepesuka, / ITapacka
it XiBpi, M1 4YePBOHY CBUTKY / CIIPUIIMAIOuM i3 CKeNCUcoM HanexHuM, / Jna
4oro fiaB mifcrasy loronp cam». M. Punbcbkuit 3BepHyB yBary Ha eTHOrpadid-
HY HeBi[IIIOBifIHiCTb HapOZHOMY HOOYTY YepBOHOI CBUTKY, AKYy M. [oronb yBiB
y TBip «COpOUMHCBHKMIT APMapOK», aJpKe BiloOMO, 1IJ0 CBUTKM BUTOTOBJIANN 3
ciporo, 6i710ro Ta KOPMYHEBOIO CYKHA, @ He YePBOHOTO.

Y IpopoOBXeHHA TeMU IParMaTMYHOTO CTaBIeHHA N0 (YHKIIOHYBaHHS
OZISITY 3 HAI[iOHATbHMMY MapKepaMu JOPETHO 3TafjaTy My O/miuyCTIIHI HOTaTKI
M. Pusbcbkoro: «Ane oT po3ropHimMo HefiaBHO Bupaumit y Kuesi anb6om i3 ce-
pii “YkpaiHcbke HapORHe MUCTEL[TBO  — anbOOM, IIPUCBSIYEHNIT YOPAHHIO, 3a-
IJIZHBMO B po3iin “Mopeni cygacHoro BOpaHH: 3a YKPalHCBKUMU HapOJHUMU
motusamu”. [ii-Bory, € Tam 90ro MOBYMTICA HAUIMM MOTHUIIAM Ta MOJHUKAM!».

CydacHi pearii moTy>xHoi XBIU/Ii MOIIM Ha OfIAT 3 YKPaiHCBKMMM MapKepa-
MM € BifjIIOBififi}0 Ha MOCTaB/IeHe NUTAHHA MiJHECEHOTO MoeTa Ta MPUCKIIIN-
BOI'O BYEHOTO.

Knro4oBi cmoBa: BuINTa COpOUKa, BUIIMBAHKA, YKPAIHCbKMIT OJATL, €THO-
rpaciuni sHanHA, Makcum TameiioBuy Punbcbkmit.

MucrenbKi MajicTepHi AK ocepeqKu 30epe>KeHHs TPaJUIIiiTHOTr0 BOpaHHs

YKpaiHiis
Irop IIEPEBEPTHIOK,
Incmumym napodosnascmea HarionanpHoi akagiemii Hayk Ykpainu,
M. JIbBiB

https://orcid.org/0000-0001-7111-0678

JocrmimkeHHs npucBsiueHe peHOMEHY MUCTELbKMX MaliCTepPeHb 3 BUTO-
TOBJICHH: Ta PEKOHCTPYKIIi TpaguLiliHOro yKpaiHcbkoro BOpaHHs. Y doxyci
yBaru — BUTOKY, €BOJIOLiA Ta Ky/IbTYPHA 3HAYYIIIiCTh LIbOTO (PeHOMEHY y KOH-
TEKCTi ICTOPUYHUX i COIIOKYIBTYPHMX TPaHCPOpPMaIiil Ta BUKIMKIB.

MucTenpki MaliCTepHi, SIK 0cepenKu 36epeXxeHHs TPagNLiliHOro BOpaHHs
yKpaiHILiB, cOpMyBaIMCA Ha IPYHTI TPagMUifHUX HAPOJHMX peMecesl, LO-
HAlT61/IblIe TKAIITBA, BULIVMBKM Ta MINTTS. [XHS Fis/IbHICTD Oyrna TicHO OB s13a-
Ha 3 PeMiCHUYMMU IjeXaMy, MOHACTUPSIMHU Ta JIOKA/JIbHUM KYCTapHUM BUPO6-
HULITBOM.
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MaricTepHi 3 BUTOTOB/ICHHS Ta PeKOHCTPYKIil TpaguLiliHOr0 BOpaHHs BU-
CTYIaM KaHa/IaMU Hepefiadi He /InIlle TeXHIYHNX HaBUYOK, ajle I IIMOO0KO BKO-
PiHEHMX CMMBOMIYHUX CEHCIiB, 3aK/IaJJEHNX Y €IEMEHTHU TPAJMULIIHOTO CTPOIO:
Kpiif, OpHAMEHTA/IbHi MOTUBM, KOTIbOPOBY IaMy. [XHs posb 6y/a it 3a/IMIIaeTh-
Cs BOX/INBOK y GOpMyBaHHI TOKa/IbHOI KY/IbTYPHOI i€ HTUYHOCT.

Ineonoriuna yHiikariisi pafsHCBKOTO CYCIiNbCTBA CIPUYMHMIA BifiBep-
HEHHs yBaru Bifi IiHHOCTEN TPaguLiiiHOI KY/IbTYPHU I, 30KPEMa, CIIPOBOKYBaja
MacoBe 3TOpTaHHA MalicTepeHb. BTiM, 3aBasky eTHorpaiuHNM eKCIIeaMLiaAM
Ta JOCTI/KEeHHAM BJATIOCs 30epertyt 3HauyHy YaCTUHY aBTEHTUYHIX 3HAHb.

Hanpuxkiani 1980-x pokiB cycminbHi HacTpoi smiHmmca. Akryanisysa-
Macst LiKaBiCTh KO TPagMLIHOTO MMUCTELTBA 5K O FIEBOTO 3ac00y eTHIUHOI
camoifentudikanii. IToyany MHOXUTHUCSA (ONBKIOPHI KOMEKTUBU 3 PEKOH-
CTPYIOBaHHA €THIYHMX TPaJULIiii, Ba)K/IMBOI KOMIIOHEHTOIO AKOTO CTAJIO Tpa-
nuuiriHe B6paHH:. [ToTpeba B TakoMy BOpaHHI iHillil0Ba/la MOsABY MOZEPHUX
IIPMBAaTHUX MaJICTePeHb 3 BilTBOPeHHA HapoaHOro ofAry. Opranisaropu maii-
CTepeHb IOYaNM CIiBIPalOBAaT/ 3 HAayKOBUMMM Ta MY3€IHMMM IpaljiBHMKa-
M, IO 3HAYHOIO MipOI0 NOCIPUAIO aKTUBHOMY BiJpO/PKEHHIO PEMiCHIMYMX
NIPAaKTUK.

Huni MaiicTepHi epexnBaoTb 6araTo BUKINKIB. BoHM 3MyIIeHi mykaTu
6anaHc MK 30epeXXeHHsIM aBTEHTHKM Ta a[alTalli€l0 O 3alUTiB Cy4acHOTO
crioxuBada. Ile qacTo TATHe 3a co6010 crpomleHHA abo CTUi3alilo oKpeMux
e/IeMeHTIB TpafuiiiiHoro B6panus. IlapanenpHo 3pocTae 3HAYEHHs HOBITHIX
TEXHOJIOTil — IMPOBUX PeKOHCTPYKLil, 3D-MopenoBanH:A, GpoTorpadivyHol
TNOKYMEHTallii My3eifHMX Ta IPMBAaTHUX KOJIEKIill HAPOJHOTO OfATY — Y IIpOlie-
cax ¢ikcarii Ta permikanii icTOpMYHNX 3paskiB. Yce mepertiueHe BikpuBae HOBI
HULAXY 30epe>KeHHs HeMaTepiaIbHOI KY/IbTYPHOI CIIaIIVHNA.

CroropHi MucTellbKi MaJiCTepHi 3 BilTBOpeHH:I HAPOJHOTO OfIATY — Iie He
nuie BUPOOHNYI OCEpeNKY, a it IPOCTOPY KY/IbTYPHOI IIaM sITi, TBOPYOCTi Ta
CIIpoTUBY I706aNbHUM IIpoliecaM VHigikanil. B yMoBax cydacHMX BUK/IMKIB
— BiliHY, KYJIBTYPHOTO TUCKY, I7100as1i3aLil — BOHM BUCTYIAIOTh BaXK/IMBUMMU
YMHHMKaMU OiJTPUMKI HalliOHA/IBHOI ileHTUYHOCTI.

KmrouoBi cnoBa: TpaguiiitHe BOpaHH:, MUCTELIbKi MalICTepHi, KyIbTypHa
CrafimuHa, eTHorpadis, pemecia.
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CKIAHi NpuKpacu B yKpaiHCbKOMY HapOJHOMY KOCTIOMi

Mapraputa IITYTAYEHKO,
KuiBcbkuit cronmyunmii yHiBepcuter iMm. b. Ipindenka, Ykpaina
https://orcid.org/0000-0003-0837-1108

Ck1Hi IpMKpacy B yKpaiHCPKiil HApOJHil HOIII NpefcTaB/lIeHi pisHOMa-
HITTAM QOpPM i € MapkepaMm CTaTycy, BiKy, perioHaIbHOI HaJI©XKHOCTI Ta ecTe-
TUYHUX yrofo6aHb. Tak, bicepHa 031002 3ycTpivaeTbest B OAA31, B TOTOBHOMY
ybopi Ta OKpeMmx HarpygHumx Bupobax i 4omoBikis, i xirok. ITpu Tomy, 1m0
B/IaCHUX BUPOOHMUIITB CK/LTHUX HamucTuH 3 XVIII cromiTTs Ha Tepenax Ykpai-
HI He CIIOCTEPIraeThCst, TPAfULlist iX BUKOPUCTAHHS B HAPOLHOMY KOCTIOMI 30e-
pernacs i gotenep. 3okpeMa, 6icepHi IpUKpacy i CbOTOAHI 3alIMaOTh BXX/INBE
Miclle Y TBOPYOCTi HapogHMX MaiicTpyHb. OCTaHHI BifTBOPIOIOTh KPU3M, CU-
JIAHKM, T€PAAHM Ta KOTWIB/IOHM 33 aBTEHTUYHMMM Bi3epPYHKaMU i CTBOPIOIOTD
BJIaCHi iHTepnpeTanii

Tako>X IOMIy/IAPHOCTI He BTPayaloTh CK/IAHI HAMICTA Pi3SHUX KOMbOPIB, SAKi
MAIOTh BJIACHI Ha3BU. 30KPeMa, «Iajiloue HAMMUCTO» BUKOHAHE 3 ITTyXMX YOPHUX
HaMJCTVH i XapaKTepHe [ 3aMDKHIX >kiHOK IlonTaBmiHm Ta BiHHMYYMHM.
Ioni6bHi cK/IsAHI BUPOOU 3yCTPidaloThCsi B ACOPTMMEHT] YeChKMX Ta iTa/MifiChKIX
BUPOOHMKIB, ajle BITYM3HSHI KOJIEKI[iOHEpU BBaXKAIOTh, I[0 BOHY TAKOX BUIO-
TOBJISUIUCH B YKPAIHCBKUX TyTax. Tak, Mukomna JINTBMHEHKO CTBEPIPKYE, 110 JO-
Ka30M LIbOTO € (i0IeTOBMI BiATIHOK HAMMCTIH, XapaKTePHUII /11 YOPHOTO yKpa-
incpkoro ckma XVIII-XIX cromite. Tak camo, sk i HemockoHana ¢opma i oTBip y
BUITIALL KOHYCY, Ha 1100 IYMKY, € IOKa3HMKOM O3HAY€HOI'O IMPUITYIIEHHA.

Hamucra 6i70r0 KOmpopy 3 HeIpo30poro cKia, Ha fyMKy [. BpounHcbkof,
BifjirpaBay BaXK/IMBY POJIb y PUTYa/IbHOMY KOHTeKCTi. Tak, y 6aratbox perio-
Hax YKpaiHy o3HaueHi mpyKpacy OyIu 4aCTMHOK TPAaypHOro CTPOIo ab0 HOCH-
JIUCA TiJ| Yac MOCTYy.

Hait6inpurol momy/sipHOCTi Habyny CKISAHI HAMMUCTMHM Pi3SHOMAaHITHUX
BiITIHKIB YepBOHOTO KOJIbOPY, AKi HaragyBanu Kopaii. [Ipukpacu sbupamics
3 Xy[IOXKHIX CHJIIKaTiB pi3HOI IPO30POCTi i MamM Ha3By «KOpasi», «<kaM sHe Ha-
MMCTO» TOIO. 3i CKIa pobuiu HmigpoOKM He TIMbKM KOPAJTOBUM HAMUCTaM, a
TAKOX IIep/IMHaM, TpaHaTaM, OyputuHy Ta iHmmnM KaminesaMm. Kpim toro, 3y-
CTPiYaloThCsA HAMUCTA OJIAKMTHOTO, 3€/IEHOTO 1 )KOBTOT'O KOIbOPIB Pi3HOMaHIT-
HOI IIpo30pocTi Ta popmu, iHOAI 3 TpaHAMY, afte 6e3 eKOPYBaHHA.

HamucTtynm, npukpallleHi MaalOHKaMM, Maly Ha3BY «IIJMCaHi MaIlbOPKN»,
abo «BeHewiikn» i Bxe 3 XVIII cToniTTs moTpamism B 3axifHi perionu Ykpa-
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iHn. Oco6nmBoi monynApHOCTI 03HayeHi akcecyapy Habymu Ha IymynbliuHi,
IToxyrTi Ta bykoBMHI. YHiKaabHi HAMMCTMHM BUTOTOB/IAINCD BPYYHY METO-
[OM JIEMIIBOPKa MalicTpaMu 3 ocTposa MypaHo, aje misHille iX KOIiloBamm
cKnApi 3 borewmii. I cboropHi BeHeNificbKi HAMUCTUMHM 9acTO MOENHYIOTH 3 iH-
LIMMU €JIEMEHTaMH Y CKJIaJli TpaJuLilHNX HarpySHUX IPUKpac.

Y XX cTOMTTi, 3 pO3BUTKOM TEXHOJIOTii BUAYBAHHA CK/a, JONAIUCH 1O
YKPalHCBKOTO HapOJHOTO KOCTIOMA «JIyCKaBKI», 200 «IycKamku». Oco6mmBoi
HONY/IPHOCTI BOHM Habymu y 30-Ti poku Ha TepeHax IliBgusa i Cxony Ykpainu,
y Cxipniit Fannansi, a Takox Ha Cepentpomy IlpupHinpos’.

HocnimKeHHA CKIAHUX e/IeMEHTIB YKpaiHChbKOTO HApOTHOTO KOCTIOMA Bifi-
KPMBa€ HOBi MOXX/IMBOCTI [/1s1 pO3yMiHHA piBHA KY/IbTYPHOI iHTerpaii, 0oMiny
TEXHOJIOTiAMI Ta PO3BUTKY B/IaCHOI IIPOMMUCIOBOCTI.

KnrouoBi cnoBa: mpukpacy, yKpaiHCbKUIT HApOOHUII KOCTIOM, CKIIO, 6i-
JKyTepis, MalbOPKIL.

Oco6muBocTi popMyBaHHA KONEKIiI I0IIOK
y HanionanpHomy mysei icTopii Ykpaianu

Hp. Cepriit CIPEHKO,
Hanionanpauit myseii icTopii Ykpainn, M. Kuis
https://orcid.org/0000-0003-4268-2284

Cepen akafieMiyHOI CrinbHOTH YKpaiHu mo6yTye AyMKa, L0 TpajuLiiii-
HIIT OJAT YKpaiHLiB € BUBYeHNM. IIpoTe MyseliHi KoneKIii ofAry cborofHi e
I'PYHTOBHO He focnifkeHi. Hanpuknag, ronku y HanionanpHOMY Mysel icTopii
Ykpainn (pani - HMIY) naykoBiii BuBYasy, 3BepTaodn yBary jauile Ha ACKpaBi
€K3eMIILAP.

IOmnKa — KOpOTKMiA, 10 KOMiH, BEPXHill OfiAT i3 pyKaBaMli, By3€HbKMM CTOsI-
4yM KOMipoM i KimHamu (Bycamu). Y HayKOBiit miTepaTypi icHye ABi KoHIemLii
MIOXOMKEeHHs I0IIKY — Bifj cBUTY ab0 Bif KepceTku. lafato, y BupileHHi nboro
MIMTAaHHA MOKHA 3HAYHO IIPOCYHYTHUCH, BUBYAI0UM MY3€ilHi KOMEKIIii IOIOK, TIe-
penoscim HanionanbHOro Mysero ictopii Ykpainn.

Hanjionanpamii Mysent icropii Ykpainu posmnodas JiAnbHICTD y 1899 p.
3a Jac iCHyBaHHA BiH IPOJIILIOB [eKiIbKa peopraHisaliiil, mj Jac AKUX 4acTo
3MiHIOBa/MNCA it Ha3BU. 3HAYHMX 3MiH My3eli 3a3HaB y 1930-1940-x pp. Tax, y
1930 p. 6ymo BifOKpeMIEHO apXeolOriYHMII Bilfli/l, eKCIOHATH TIePEeHeCIN [0
HOBOTO apX€O/IOTiYHOT0 My3€el0 Ha TepuTopii JIaBpcbkoro sanosigHuka. Y 1935
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p. Ha 6asi xygoxxHbOrO Bifiny 6yn0 cTBopeno KuiBcbkuit nepxaBHuUil Myseit
YKPaiHCPKOTO MUCTELITBA, AKMII 3a/IMIINBCA B IEPBMHHOMY IIpMUMillleHHi. [Hi
KoJeKIii BifiniB nepeBeseHi o Beceykpaincbkoro MyseitHoro Mictedka B Kue-
Bo-Ileuepcekiit maspi. [Tig yac Ipyroi cBiTOBOI BiifHY YaCcTMHA €KCIIOHATIB Oyia
eBaKylioBaHa O Y1, YaCTHHY OKYIALiIHO B/Iafoi0 BuBe3deHo fo Himeuun-
Hu. Ilicna 3BinbHenHsa Kuesa B 1944 p. mMysew 6yno BuAiieHO IpMMillleHHA
KOJIMIIHBOI Xy[O0KHbOI IIKOJN, Y AKOMY BiH 3HaXOAMTbCA IO ChOTofHi. Yci mi
peopranisanii BIMHYIN Ha GOPMyBaHHs KOJIEKIIil IOMOK.

Y ¢dopmysanna konekuii ook HMIY moxxHa BupimuTu Taxi eramnm: 1)
1899-1919 pp., 2) 1920-1940-i pp., 3) 1950-1980-i pp., 4) 1990-2020 pp. I1ep-
ML eTaIl [TOB sI3aHWIT 3 Ais/IBHICTIO apXeojiora, eTHorpada, MyUCTETBO3HAB-
11 M. BinsmiscpKoro, sikuit 6yB gupekropoM My3seto. [lepuri Iomky Hafiinm
Iijf 9ac miAroToBKYM HepuIoi miBeHHOpOCiiicbkoi kycTapHoi BuctaBku (T-290,
T-348). ¥ 1907-1908 pp. mo mysew 6yno nepepano tornku (T-291 Ta T-316 )
i3 IliBmenno-3axigHoro Bigginy Pociiicbkoro reorpadivHOro TOBapucTBa, AKe
misimo B Kuesiy 1873-1876 pp.

Y 1911-1914 pp. 3aBigyBau icTopuyHoro it eTHorpadiynoro Binpimy .
[Mep6akiBcbKUit Ta «yIOBHOBaXKeHi 0co6m» M. Banykuncokuit ta K. Unurnpuk,
AKi 36upanu pia Myselo npefMery, npusesnu fo Kuesa tonku 3 IlonraBuyan
(T-289, T-292), Yepnirisimun (T-288, T-319, T-349), Katrepnnocnapumun (T-
293, T-294, T-304, T-324, T-325).

ITip yac gpyroro etamy IONIKV HaJXOAW/IN IepeBaXHO 3 iHmmx Myseis (T-
282, T-315, T-323, T-388, T-389) ta etHorpadiunux excueguuiit (T-53, T-391,
T-393).

ITix 9ac TpeThOrO eTamy Oy0 BifKOMIUIEKTOBaHO Hail0i/IbIIe IOIIOK ITij] Yac
My3elHux excreguiiit. Apredakru sakynosysamics (T-5938, T-5990, T-6001,
T-6002, T-6066, T-6153, T-6173, T-6476, T-6477, T-6564, T-6582, T-7050,
T-7771, T-7772, T-7920) abo mapysamucs (T-5942, T-5985, T-6669, T-6679,
T-6924, T-7713, T-8196, T-8198).

Ha ueTBepToMy eTami 10IKM fapyBamy, mpuHocsuu fo myseto (T-8530,
T-8531, T-8696, T-9080, T-9294, T-9652, T-9859).

Otxe, B konekyii HarfionanpHoro mysero icropii Ykpainu nepebysae 52
IOIIKM. [X I Yac mepuioro, TpeTboro eTamy 361pau MepeBaKHO MPALiBHUKA
My3er ab0 «yITOBHOBa)keHi 0co6y» mix ixHiM KepiBHuITBOM. I1iff 9ac gpyroro
- apre)akTy B OCHOBHOMY HaJiiiluIy 3 iHmmx My3eiB. YeTBepTit eTam xapak-
TE€PU3YEThCA aKTVBHUM lapyBaHHA IOIIOK MY3€€Bi.

Knro4oBi c1oBa: 1omnka, ofAr, Tpagunitanii opar, HamionanbHmit Mysen
icTopii YKkpainu, yKkpaiHii.
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Tpapuiii HapogHoro OygiBHUITBA Ha CTO60KaAHIIHI

Hp. Banentuna CYIIKO,

[HCTUTYT MMCTETBO3HABCTBA, HONBKIOPUCTUKIA Ta €THOMIOTIT iM. M.
T. Punbcbkoro HanionanbHoi akaziemii Hayk Ykpainu, M. Kuis
https://orcid.org/0000-0003-0480-1473

Hapopna apxiTekTypa € MapKepoM TpajuLiliHOI HapOJHOI Ky/IbTypu:
BOHA CK/IAIA€THCA TIif BIUIVBOM IIPUPOSHUX YMOB, MiClieBUX OyfiBeNbHMX Ma-
TepiasiB Ta HAPOJHUX YAB/IEHb (€TUYHUX, eCTETUYHUX, HOHATD PO KOMOPT,
3PY4HICTb Ta JOPEYHICTDb) Ta BipyBaHb KOCMOTOHIYHOI'0, OHTOJIOTi4HOTO Ji Je-
MOHOJIOTIYHOTO XapaKTepy.

Tpapumiitna HapogHa apxiTekTypa ykpaiHiis Cro6oxaHIIMHY CTala pe-
3y/IbTaTOM MOENHAHHA TPajuLill yKpaiHILiB pisHMX perioniB Ykpainm: 3 Kap-
nar, Tamanan, ogins, Bommi, IIpaBo6epesxuoro IMomicest ta Cepenaboro
[MopHinpos’s, HacamKeHHs YHi(MIKOBaHNX ICEeBAOHAPOSHNX TPAANLil BIaLo0
y XIX ta XX cT., eBponeiicbkoi Moay. Ha rranyBasbHi IpyHImnu Ta 6yniBen-
Hi MaTepianu BIPOJOBX iCTOpii iCHyBaHHA Kpalo BIUIMBA/IV IPUPOJHI YMOBU Ta
HasBHI MaTepianu (gy6 — XVII cr. akanis - XIX - XX cr., cupa I1Ha 4u BUMa-
JIeHa IierIa), a TAKOXK iCTOPUYHI colliabHO-eKOHOMIYHI 3MiHM: ¥ KO3aIIbKi 4acu
xaTu 6yayBanm 3 y60OBMX KOO, HEPIKO 3 iepeB’sTHOIO ITi/IOTOI0 Ta TOHTOBUM
JaxoM; ertoxa 3aKpimadyeHHs (iMIepcbKoro Ta pajisHCbKOro), BilfHY CIIPUYMHY-
T TIepexif 10 IOKPUTTA XaT OYEPETOM i CONOMOI0, 3aMiHy Ii/I/IOTY TIMHAHOO
IOTiBKOIO, 3aCTOCYBaHHSA JOCTYIHIIINX MaTepiasiiB /s 3BeleHHsI CTiH (Hees-
IIa JiepeBUHA, [JIMHA, ITMHOOUTHA LieI7Ia), CIIPOIeHHs HOMEHK/IATypy MeOJIiB.
IToxpamieHHA coliabHO-eKOHOMIYHMX YMOB IIPUBOAM/IO IO YPi3HOMaHITHEH-
Hs Oy/iBe/IbHIX IPAKTHUK, 3aCTOCYBaHHS IIPOMIC/IOBYX — «EBPO» — MaTepiasiB.

Ha migcrasi 3i6paHux HaMu MONbOBKX eTHOrpadiyHMX MaTepialiB MOKHA
IIPOAHAI3yBATM IMHAMIKY 3MiH IUTaHYBa/JIbHMX NPUHIUIIB JXUTIA Bifl TPUKa-
MEPHOI «XaTU Ha JIBi IOMOBMHM» To4aTKy XIX CT. 10 )KMT/Ia, BHYTPillIHiil Ipo-
CTip SIKOTO AiMMBCA MivdvIo, a K0 (acagHol CTIHM JOEAHYBAIUCS TOCIOAAPCHKI
IpuMillleHHs, CiHM Ta BepaH#a, o 6y/I0 XapaKTepHO B Iepiilt monoBuHi XX cT.,
i BXXe JI0 30BCiM CyYaCHOTO «KOTEJPKHOIO» JKMUT/A 3 IOMEIIKAHHAM- «CTYHi€0»
a60, HaBIIaKy, Ay>Ke yCKIaHEHOTO BHY TPILlIHbOTO XaTHbOTO IIPOCTOPY.

Marepiaom #j1s1 HALIMCAHHS HALIOI pO3BiAKY cTasa (iKcaliist SIBIULL KUTTS
ykpainiis Croboxanuay Hanpukinni XX - Ha nmouarky XXI ¢T. 5K y cenax,
Tak i B MicTax Ta Micreukax kpato (BoBuaHcwk, Uyryis, boromyxis, 3onouis,
Jepraui, Istom, Kymr'sucbk, bopoBa Ta inmi micTa, AKi HUHI BOPOT 3a1MIIUB

121


https://orcid.org/0000-0003-0480-1473

SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

pyinax, Hosa Bogomnara, Kpacuuit Ky Ta iH1mi), 6i1b11icTb 3 AKMX Bif 24 MI0TO-
ro 2022 p. 3a3Hanma pyiiHalil, a fedKi, AK BopyaHchbk 4n JIunui npocTo Hapasi
sHumeHi. Tomy dikcanisa Ta onmmc MUX ABUIY HAPOTHOI KYIBTYPH € BKpall BaXK-
JVBUMMN.

KnrouoBi cmoBa: Crobifnceka YkpaiHa, yKpaiHChbKe HapopgHe OymiBHMII-
TBO, 6y11iBe}1bHi Marepiany, IJIaHyBa/JIbHi IPUMHIUIIN XKUTIIA, ikcauist Ta ommc
ABUIL XKUTTA YKpaiHIIiB

Hayxoswuit karanor «Bummri copouxu Jlyranmuynm 3 poHEOBOT KOMeKIil
HanionanbHOro Mysero HapofgHOI apXiTeKTypu Ta mo6yTy Ykpainm» -
yHiKa/IbHa 30ipKa pedoBUX Kepel YKPalHChbKOI Ky/IbTypH

Ta6. gp. Onena PEJOPYYK,

Tncmumym napodosnascmea HarionanpHol akafemii Hayk YkpaiHu,
M. JIpBiB

https://orcid.org/0000-0002-4724-3566

36epexxeHHs], BUBUEHHS Ta MOIY/ApU3allis HAI[iOHATbHOI KYIBTYpPHOI
CIAZIIIMHY HAJIEXATh 0 6a30BUX 3aBOAHb €THOJIOLL. Y pOKM 30pOITHUX arpe-
Cili, Koy HalliOHa/IbHa Ky/IbTYpPa Li/IECIPAMOBAHO 3HUIYEThHCS, TaKi 3aBJaHHA
HAOYBAIOTh CTPATEriTHOTO 3HAYEHHs, CTAI0YN [JIEBUMIU 3aX0faMy 30eperKeHHsI
HaIliOHA/IbHOI iIeHTUYHOCTI.

B yMoBax €K3MCTEHIi/fIHOTO BMKIMKY, AKMM CTaja CydacHa pOCilicbKa
arpecis, B YkpaiHi aKTMBHO IPOBOAUTHCS poOOTA 3 MIATOTOBKYM KHIDKKOBUX
BUJIaHb, cepef, AKUX Yi/IbHe Miclie TOCiJal0Th KaTaloTu TBOPiB HAPOZHOTO MIC-
TEITBa 3 Iep>KaBHUX i mpuBaTHUX 36ipok. Cepex Kpaliux BUAaHb — HAYKOBMUIL
KaTanor «Buinti copouxn Jlyranmuyau 3 ¢poHpoBoi konekuii Hanjionaapaoro
MY3€el0 HapOJHOI apxXiTeKTypu Ta mobyTy Ykpaium» (Kuis, 2025. 160 c.). ABTO-
paMu KOHIIENIIil Ta BCTYIHUX CTaTel € KUIBChbKMUI €THOJIOT, KaHAUAAT iCTOpuY-
Hux Hayk Bomogumup Illubps Ta uepHiBelbka nucbMeHHULA Jlecs BopoHIok.
Y mopoOKy LiuX aBTOpiB BXXe € [Ba CIIbHO peaisoBaHi pyKoBaHi BUNAHHS,
a came — anpboM «Herminui. YKpaiHChKi Iep>KaBHi CMBO/IM Yy HAPOAHIil BU-
mmBLi Ta TKanTBi» (Knis, 2023, 360 c.) i anmpbom «ITanbopKu, LATKY, KOPAIMKIAL.
Bicepni npuxpacu 3i 36ipku Bonogyumupa In6pi» (Kuis, 2025, 224 c.).

MoTuBali€o 0 NifirOTOBKM MPOEKTY «Bummti copoukn Jlyranmuum 3
¢dbonposoi konekuii HarjionansHoro MY3€l0 HapOJIHOI apXiTeKTypy Ta no6yTy
YKpainn» cTano Oa>kaHHA ONPWIIOFHUTY MUCTELbKY CIafmuHy JIyraHiuHm,
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AKa y XOpi pociiicbko-yKpaiHcbkoi BiltHu (2014 - 2025) 3a3Hama oco6mMBO
KaTacTpodivHux BTpar. PocisHu 6essacTeperxKHO SHMIIYIOTb He JIMIIE CaMUX
yKpaiHIIiB, a 11 apTedakTy iX KyIbTypHOI ileHTMYHOCTI B HellpaBOMipHill Hapii
3aCe/IUTI CITyCTOLIeH] 3eMuti Oe3fyxoBHMMM MaHKypTamu. lofi criopiBarmcs,
IO IiC/IA JOCATHEHHS YKPAIHOIO CIPaBENIMBOTO MUPY Ha i HMHI OKYIIOBaHMX
TEPUTOPIAX 1lle 3a/MIIATbCA X0U AKiCh PeyoBi [Kepena YKpaiHCbKoOi icTopil. 3
OITIA/lY Ha CKa3aHe, KaTajlorisaljiA Ta IOjaiblla pernpe3eHTallid BYacCHO My3e-
edikoBaHMX i 3aBIAKY L[bOMY He BTPaYeHNX KY/IbTYPHUX Hafi0aHb € CIPABOIO,
PpesynbTaTy AKOI BaKKO IIEPEOLiHNUTH.

«Bymnti copoukn Jlyranmuumy 3 ¢poHpoBoi konekii HamionanpHoro my-
3€0 HapOJHOI apXiTeKTypu Ta HoOyTy YkpaiHu» — Lie yHiKaJbHe BUJjaHH,
OCKIiZIbKM BOHO pEIIPe3eHTYE HapOJHe MUCTELTBO 3HMUILEHOIO BillHOIO Kpalo,
apryMeHTOBAHO IIOCBiYyI0UM JI0TO YKPaiHChKY CYTHICTD. BumanHA MicTUTh Ha-
ykoBy crartio B. Illu6pi 3 yBupasHeHHAM 3araJlbHOyKpalHChKMX Ta IOKaJIbHUX
puc KonmekiifiHoro BOpaHHs JIyraHIIMHY, 30KpeMa 3 OIMCOM i aHa/Ii30M MaTe-
piasiB Ta KpOiB aBTEHTMYHUX COPOYOK i TAKOX 3 OIMCOM i aHaTi30M TeXHIYHUX
Ta XYHOKHBO-CTMIICTUYHIX OCOONMMBOCTEI iX BUIINTOTO AEKOPY. 3araioM Ha
CTOpiHKaxX BUIAHHA fAKICHO BisyasisoBaHo Ta (paxoBo arpuOyroBaHo 96 onu-
HUIIb OFiATY, 87 i3 AKUX Oy CTBOpeHi 6e3MmocepeSHbO HAPOTHVIMY MAICTPaMu
binosopcpkoro, binokypakuncbkoro, Kpemincobkoro, Hosoarigapcbkoro, Ho-
BOIICKOBCbKOT0, CBariBcbKoro ta Crapo6inbebkoro p-HiB JIyraHcbKoi 0671

Hayxoswuit xaramor «Bummti copouku Jlyranmpyuu 3 (HOHEOBOI KOJIEK-
il HarjioHampHOro My3sel HapOZHOI apXiTeKTypu Ta moOyTy YkpaiHu» cTaHe
BaroMiM BHECKOM y PO3BUTOK YKpaiHCbKOTO HAapOAO3HAaBCTBa. BiH BukInye
HOCTiJHULIBKMI iHTepec eTHONOriB, MUCTEITBO3HABLIB, KY/IbTYPOJIOriB, IIpa-
IiBHMKIB eTHOrpaivHUX, XY[OXKHIX Ta Kpa€3HaBUMX My3eiB, npodeciitHux i
HApOJHMX MalCTpiB BUIIMBKM. TaKOXX BU/JAHHS 3aLliKaBUTh yCiX HeGaMmLyKux
IO KY/IbTYPHUX Hafi0aHb TIOACTBA B LIIIOMY, Ta YKpaiHU 30KpeMa.

KnrouoBi cnoBa: YkpaiHa, KyJIbTypHa crafimyHa, JIyraHmmHa, HapofiHe
MMUCTELTBO, BUILINTI COPOYKIL.
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IV. IN LIMBA RUSA
My>kcKas MOJIEHHas Ofie)Xia CTapoo6pAnnes MonmoBbl
OnbraTAPYCOBA,

MHCTUTYT KyNbTYpHOTO HAaC/IeMs
https://orcid.org/0000-0002-0813-1553

B m3y4eHmyu COXpaHHOCTM ¥ PasBUTUM TPagMULMIL CTAPOOOPSIIIECKOI
KY/IBTYpbl 0COODIl MHTEpeC HPeACTaB/IAeT TPAAMIVIOHHaA ofiex/a. IloneBble
MaTepyabl TOKa3bIBAIOT Pa3HYIO CTEIIEHb OBITOBAHMS TPALMUIIMOHHON Of€XK/IbI
B Pas/IMYHBIX MECTAX MPOXXMBaHUs B MosnzioBe cTapoobpsiaLes. XOTs IOf BO3-
IelICTBMEM MCTOPUUECKUX (GaKTOPOB MY>KCKOII KOCTIOM IIpeTepmen 6osee 3Ha-
YNTeNbHble 3MEHeHN, HeXKe/M >KeHCKUIT, OH COXPaHMII Psf| CIeny(uiecKux
0cobeHHOCTelT. B MOBCefHEBHOI >KMU3HM TUIIOBaHE IIOIb3YIOTCS COBPEMEHHOI
opexyort. KocoBOpOTKM BCTpedaroTcs pefKo, OZHAKO CTapoobpsijiel] Bceraa ys-
HAEeTCs 110 CrI0co0y HOLIEHNsI PyOalIKy — HaBBIITYCK IIOf, HOSIC.

My>KCKoJ1 MO/IEHHbIIT KOMIUIEKC PaHee COCTOS U3 3/IEMEHTOB TPaAMULIMOH-
HOTO (KpeCTbHCKOT0) PYCCKOTO KOCTIOMA: KOCOBOPOTKM, KapraHa 1 mosica. Ero
HeIllpeMeHHbIIT aTpubyT KadTaH (IOAeBKa, apMsIK, a35M, XaJIaT) IPeNCTaB/IsAeT
€000t [YINHHOE BepXHee OfjesiHIe OfHOTOHHOT'O TEMHOTO LIBETa C 3aCTEXKOI Ha
JIeBOJT CTOPOHE VI OTPe3HOe O Tanu, co cOopkoit c3aan. CerofH: sTa 4acTb
TPAAULVIOHHOTO MY>KCKOTO rapfepo6a octaetcst 00s13aTeIbHOI A/IsI [yXOBHOTO
HacTaBHUKA y 6ecrionoBlieB (EanHIis), mpudeTHUKoB 1 Knupoutat (Kummnes,
Benpepsr). IIpuxoxaHe HOCEIAIOT [IePKOBb C COOTIOIEHMEM CTPOTMX IIPaBUTI B
COBPEMEHHOII OIEXe C HEKOTOPBIMY PErMOHA/IbHBIMU 0COOeHHOCTAMM. Tak,
B IIOKpOBKe y MY>XUMH «CIIOXWJICA CBOV TUIT OFEXTbI: IIIAIA, MOJIOACAaHHAS
pybaxa-KOCOBOPOTKa I TEMHBIII IIAIIl».

BayxHeit111as 4acTb MY)KCKOI CTapOBepYeCcKOil MOJIEHHOI! (B certax 11 IOBCef-
HEBHOI) OfIeXX/bI — I105IC, 3aBsA3aHHBII HA IPABYI0 CTOPOHY. ITOT TPaJULIMOHHBII
97IeMEeHT HapOJHOTO KOCTIOMA IIPOJO/DKAET COXPAHATh OOJIbIIOE 3HAYEHNE B Y-
XOBHOI 1 MaTepMaabHOM KyabType munoBaH. OH MMeeT NIPaKTUIeCKNe ¥ 3HAKO-
Bble (GYHKIVM, M3 KOTOPBIX caMas ITIaBHasA CETOJH:A — CaKpalbHad. B 1iepkoBHOI
JIUITOBAHCKO TPAJVIIVIN ITOSC, HOIIEHE KOTOPOTO, KaK M KPECTa, CIMTAETCA «3a-
KOHOM», TIPMOperT 3HaK «KPEHNOCTH AyXOBHOJ CI/Ibl». 3HAUMMast POJIb HOsica KaK
obepera 1 Kak HeOOXO[VIMOJ YaCTV TOBCEFHEBHOTO M MOJIEHHOTO KOCTIOMA TIPU-
CyIIla MIMEHHO CTapOBepaM. B MO/IeHHBIN MY>XCKOJ 1 >KEHCKMIT KOMILIEKC BXOJAT
TaKKe 00s13aTe/IbHbIe 37IeMEHTbI 60TOCTY>KeHNUS — JIECTOBKA Y IIOAPYYHMUK.
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TpaguunoHHasa My»XcKad OfeX/ia CeTONHA y TUIIOBAH UCIIONIb3yeTcA Ipe-
UMYIeCTBEHHO A7 6orocmyxeHnit. CBA3aHHBIN ¢ MHOTOBEKOBOI IIPaBOC/IaB-
HOJl TpajulMell KOCTIOM B 3TOM Cjydae AB/IAETCA BHEUIHMM BbIpa’keHNeM
6maroyecTnBOro o6/mmKa cTapoBepa. BeljHoe mposiB/IeHNE STHIYECKON MEH-
TUYHOCTY, MOJICHHasI Ofie>K[a OCTaeTCA ITIABHBIM IIPY3HAKOM U IIPUMETOI 9T-
HOKOH(ECCHOHAIBbHO TIPUHAIEKHOCTU CTapoBepoB. [Ipn Bcex n3MeHeHMsIX
MCTOPUYECKVX YCIIOBUIA CYILIeCTBOBAHMS B CTAPOOOPATIECKOI Cpefie COXpaHM-
JVICh 3HAKOBBIE 7IEMEHTHI TPAJUIMOHHON OIEXMAbI, OTYACTY BO3POXKJaeMble
B HacTosulee BpeMsa. OTMETNM, YTO B COBPEMEHHOM KOHTEKCTE ITOBBILIAeTCS
acTeTMIecKast PyHKLUMS TPASULIMOHHOTO CTAPOOOPSIFIECKOr0 KOCTIOMA.

KnroueBbie crmoBa: cTapooOpsizil MoMfOBBL, TPAaAMUIMOHHAS OFEX[a,
MY>XCKOl MOJIEHHBII KOCTIOM, STHOKOH(ECCHOHAIbHAS IPUHAIEKHOCTD,
IIpaBOCIaBHAas TPAANULIMSL.

Kiuka Kak s7eMeHT TPafuIIOHHOTO0 KeHCKOT0 KOCTIOMA CTapoo6psAIes
Pecny6nuxu Monpgosa

Hp. Tarpsana 3AVIKOBCKA{,
VHCTUTYT KyIBTYpPHOTO HACTeRVs

https://orcid.org/0000-0001-5438-9945

B mpeBHMe BpeMeHa rOlIOBHOI y60Op ObIT OTHUM M3 Hanbojee 3HAYMMBbIX
HIpeIMeTOB TPaJULIMOHHOTO PYCCKOTO XEHCKOTO KOCTIOMA J BBIIIOMTHA/I 3alNT-
Hyo ¢yHKImo. OH oTpakan MHGOPMALUIO O BO3PACTe KEHIIVHBI, CeMeiTHOM
HOJIOXEHUM, COLIMAIBHOM CTaTyce U T. fi. Kiuka sBIseTcs ofHUM U3 Tpafyuiiy-
OHHBIX TOJIOBHBIX YOOPOB.

«Yenno Kn4HOE» BIIEpBbIe YIOMIHAETCA B IOKyMeHTe 1328 1. Eme B Hayame XX
B. ee Hocym B cetax Poccyn, 60o71ee 10/Iro oHa cOXpaH:AIach B IOKHbBIX 00/macTsx. B
HAILIM JTHM KMYKa OCTAeTCsA aKTYa/IbHOI TOJIbKO B cpefie cTapoobpsaaLes. B cocta-
Be KOMIIIEKCHOTO TOJIOBHOTO yOopa cTapoobpaAnok Peciry6mkn MonpoBa Kiuka
3aHVMaeT BaKHOE MECTO, SIB/IACh MPEAMETOM OIEXMBI, MAPKUPYIOLIVM CTaTyC
3aMY>KHell >KEeHILVHbI; B KOCTIOMe JIeBYIIeK OHa OTCYTCTByeT. Kidka mpepcras-
nsAeT cob0il BA3AHYIO VIV CIIUTYIO MATKYIO IIAIIOYKY, KOTOPYIO 3a4acTyro (0co-
6eHHO Ipa3IHIYHBI ee BApUAHT) HeKOPUPYIOT BBILIMBKOIL, O1icepoM, OrecTkamu,
KPY>KeBOM, TeCbMOI1 1 T. I. CyIL|eCTBYIOT HOBCeJHEBHbIE ¥ IIPAa3IHIYHbIE KUK
BriepBble JKeHIIMHe KMYKY HafeBaloT Ipy BeHYaHuy. OOBIYHO 3TO HeaeT MaTb
»xeHuxa. [Teper HafleBaHMeM KIUKY OYAylasd CBeKPOBb pacuechIBaeT HEBECTE BO-
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TIOCBI U1 M3 O[HOIA, IeBUYbell KOCBI IIJIETET fIBE, KOTOPbIE IIEPEKPEIMBAIOTCS CBEPXY
Ha rojIoBe, 06pasys TYIyI0 «KKOP3VHOUKY», — IelaeT TaK Ha3bIBaeMblit «ayo». VH-
TEPECHO OTMETHUTB, YTO B OO/ITAPCKOM ¥ XOPBATCKOM SI3bIKAX CAMO CTIOBO «KIKa»
03HAYAJIO «KOCA» WM «4yO». ITa IMHIBUCTIYECKAS] IeTaIb M3 OOLIEro s3bIKOBO-
ro ¢oHpa ellle pa3 [JOKAa3bIBAET JPEBHOCTD CYLECTBOBAHNS [JAHHOTO d7eMEHTa
OfieXKAIbI B IPOCTPAHCTBE NIPOXKMBAHMSA C/IABSAH. JTa IIAIIOYKa JO/DKHA 3aKpbIBATh
BOJIOCBI YKEHIIVHBI, KOTOPbIE M3-TI0[, KNYKM HUKOMM 006pasoM He HO/DKHBI OBITh
ByHBL 1o Bceil BUAMMOCTY, 3TO CBA3aHO C APEBHVMMIU IIPEACTABIEHVSIMMY O Ca-
KPaJIbHOCTY BOJIOC, O COKPBITUM B HVX KM3HEHHON CWJIBL, M B JJAHHOM CMBICTIE
KIYKa BBICTYIaeT Kak obeper. Korga Marh keHnxa 3amieTaer HeBeCTe iBe KOChI,
OHa Hampas/LieT IPsAY BOJIOC BHU3, @ He BBepX. XOTs OIpolLIeHHbIe MHPOPMaA-
TOPBI He MOI/I OOBSCHUTD IIPUYMHBI 9TOTO, CYTh COCTOUT B TOM, UTO, COITIACHO
IpeBHUM MpeACTaBIeHNAM, HeBeCTa YMUPAJIA UL CBOETO POJA, YTOOBI BIIOCTIEN-
CTBUY BO3POIMUTBCA B pofie My>Ka. TOUHO TaK Ke Jie/laeTCA U B KOHIIE )KI3HEHHO-
TO Iy XKEHIUHBI — [PV 0OPsDKEHIUY HOKOMHMULIBL: TIPS/ BOTIOC HATIPAB/LAIOTCS
BHIU3. Bo Bcex ApyTHX CIy4asx, B IIOBCETHEBHON XKM3HN KOCBI IVIETYT NPSAAMU
BBepX. [IoMuMO KMUKM, TOKPBIBAOLIEN BCIO TOJIOBY, CYIIECTBYET U TaK Ha3blBae-
Mas Majias, Win Ka3adbs knuka. [llupokas Kkudka pacipocTpaHeHa BO BCeX Hace-
JIeHHBIX TyHKTax Pecrry6nuky MonnoBa, B KOTOPBIX IPOXXMUBAIOT CTaPOOOPAMALIBL.
Oo6a Tuma KMYKM UCHO/Ib3YIOTCSA, HAIIPUMeD, B I. beH/epeL.

Kuuxa/knka umeeT 60raTyo MCTOPUIO, YXOMSALIYIO BIZTyOb BEKOB; OHa 3a-
HUMaeT 0cob0e MeCTO Cpefyt APYIUX KEeHCKMX TOJIOBHBIX YOOPOB, MMesT CBOYU
BapMaHTHI B pa3NM4HbIX pernoHax. C TedeHMeM BpeMeH! ee BHELTHNI BUTT Ipe-
006pa30BBIBAJICS ¥ B MI3BECTHOI CTEIIEHN YIIPOILA/ICS.

KnroueBbie croBa: kuuka, obeper, MapKupylomas QpyHKIus, crapoobpsif-
bl Pecrry6nmka Momnposa.

Cosetckue penpeccun B beccapa6uy npoTus npaBociIaBHbIX
CBAIIEHHOCTY>KMTENNE U3 raray3ckux cen B 1940-1941 rr.

Hpn. Ceermana KAITAHIKMN,

Scoala Doctoralé Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova
https://orcid.org/0000-0002-9293-9896

B poxmame paccMarpuBaercs Hpo6eMa pempeccuil COBETCKOi BIACTH
IIPOTUB IIPAaBOC/IABHBIX CBAIEHHOCTY>KUTENEN U3 raray3ckux cen B 1940-1941
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rr. OCHOBHbIE IEPUOJIBI STOTO 3Talla PENPECCUIT PACCMATPUBAIOTCA Ha IpUMe-
Pe KOHKPeTHBIX Cy/ie6 CBAIEHHNKOB U IbAKOHOB KnnHeBckoi 1 XOTUHCKOI
Enmapxun. [Ipy Hanucanuy cTaTtby MCIONb30BATUCh TPY/Ibl MONJABCKUX CTO-
PUKOB, CHPaBOYHVKM eNapXUM U fiefia OCYKIAeHHbIX 13 ¢ponnos HanyonansHo-
IO apXMBHOTO areHTCTBa.

YcraHOBIIEHNE COBETCKOIN BacTy B Beccapabum HemocpefcTBEHHO CBsi-
3aHO U C TIONUTUYECKUMM PeNpPeccUAMMU IPefCTaBUTeNell pyMBIHCKOTO ob1ie-
CTBa, TaK Ha3bIBaeMoil MecTHON 3/muThl. K mofam, 3aHATEIM B chepe MHTEN-
JIEKTYaIbHOTO TPY/la, OTHOCU/INCD: IPYMAaphl, HOTAPbl HACEJIEHHBIX ITYHKTOB,
TOCY[JAPCTBEHHBIE CITyXKallue, CIy>Kallye IOMULUN, YIUTENs, MEULMHCKIE
pabOTHMKM, CBALIEHHOCTY>KUTEN Pa3IMYHbIX KOHIleccuit u ap. B raraysckux
HaceJIeHHBbIX IIYHKTaX, KaK 1 1o Bceil beccapabuu, B IepByio odepefb perpec-
CHUAM MOABEPINIUCDH NI, KOTOPBIE 3aHUMAU JO/DKHOCTDh IIPUMapa HaceJleH-
HOTO IIYHKTa B Pa3Hble TOfIbl MeKBOEHHOTO0 Iteprofa. He obomumn pernpeccun
COBETCKOTO PEXMMa ¥ CBAIEHHOCTY>KITETIEN, XOTSA 10 CPABHEHUIO C IIPMMapa-
MM UX OBIIO apeCTOBaHO TOPasjo MeHblIe. Takye apecThl Hayaanch emie B 1940
I. ¥ IPOJOJDKMINCD 10 MIOHA 1941 T, BIUIOTH [0 oTcTynnenusa KpacHoi apmun
U COBETCKMX OPTaHOB B/IACTH.

[maBHBIMYM OOBMHEHMAMY HPOTHUB IPaBOCTABHOIO J[yXOBEHCTBA PEryO-
Ha OBUIM 3aHATNA aHTMCOBETCKON aruTalyell B CBOMX IIPUXOJAX M IEePKBAX,
9JIEHCTBO B Pa3IMYHBIX IOMUTUYECKMX IAPTUAX U 3aKUTOYHOCTH KY/IaKOB.
O6BUHEHNA, KOTOPbIe MaJIO YeM OT/INYaIICh APYT OT ApyTra, CTPOVIINCD Ha I10-
KasaHMAX cBupieTenelr. OCHOBHBIE CTaTbyl OOBMHEHNSA — 9TO 54 CTaTbsA IIYHKT
13 n nynkr 10 Yronosnoro Komexca YCCP unu ananoruynas crarba 58 YK
PCOCP. CslieHHOCTY>XUTENN Ha JOIIPOCaxX, B OCHOBHOM, OTPUIIANN 0OBMHe-
HJA B aHTVMCOBETCKON arnTauuy. TeM He MeHee, OHM ObIIV IPUTOBOPEHBI K JKe-
CTOKMM HaKa3aHMAM, BK/IIOYass PacCTPeN, JJINTENbHOE COlep)KaHMe B Jlarepax
u ccpuike. Hapsapy ¢ HuMu mocTpagamy M MX ceMbl, KOTOPbIe ObIIN JeIIOPTH-
POBaHbBI BO BpeMs IIepBOIi MacCoBO menopranum 12-13 uions 1941 r. Io pas-
HBIM IIPUYMHAM HE BCE CBALIEHHOCTYXUTEIN UMENN BO3MOXXHOCTD BbleXaTh U3
beccapabum [0 puxopa COBETCKOI BIACTU, HO OONBUIMHCTBY CBAIICHHNKOB
U3 Taray3ckmux cel 3TO y[anoch. HekoTopple U3 HUX IIOTOM BEPHYINUCHh B CBOU
Hace/leHHble IIYHKTHI B BOEHHBIN repuop 1941-1944 rr.

KmioueBrble cmoBa: coBeTCKue perpeccuu, beccapabus, IpaBoC/IaBHbIE
CBAIEHHOCTY>KITE/IN, Taray3cKye cela, aHTUCOBETCKAA aruTalM.
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CeMmeitHoe npasgHoBaHue PoxxaecTBa Xpucrosa u TpaguIIOHHbIe G/TI0f1a
6onrap Mongossi (c. MockoBeit Karynbckoro p-Ha)

Hp. Hagexpa KAPA,
MHCTI/ITYT KyIIbTypHOI‘O HacnegnAa
https://orcid.org/0000-0001-8646-7442

Bonrapsl MonpoBbl, 6yAy4n mpaBOCIaBHOTO BEPOMCIIOBeaHMsA, 0coboe
BHMMAHME YIENAT PEUTMO3SHBIM IIPA3IHNKAM, U3 KOTOPBIX CAMBIMI Ba>KHbI-
mu sBstoTCs PoxxpectBo XprcrtoBo n ITacxa (Benuxoden).

IToneBoit MaTepwmas, 3alMCaHHBI Hamyu y mHOpMaTopoB-6omrap cema
Mockogeii, oTpakaeT 0COOEHHOCTHM Mpa3gHOBaHUsA PoXXecTBa B IEPHOT CO
BTOPOI1 ONOBMHBI 20-T0O BeKa U /10 Havyasna 21-ro Beka. Ilo yTBep>KaeHNIO NH-
dhopmMaTopoB, ¢ MOCIeBOEHHBIX JIeT (moce 1945 roga) fO CETONHSIIIHETO SHS B
ceMbsIxX 60JIrap 3TOro cena coOII0LAETC s OVIH U TOT JKe TIOPSIIOK CAMOTI0 PUTY-
ajla Ha PeJIUTMO3HOM 1 OBITOBOM ypPOBHe.

Mpb1 onmpaeMcsi Ha faHHble MHPOPMATOpa — KEHIIVHBI 67-MI JIET, B CeMbe
KOTOpOI1 yKe TpM IOKO/IEHNA POX/IeHbI B €. MOCKOBeiL.

ITpaspHoBaHMe PoxxpecTBa XpucCTOBa COCTOMT M3 [BYX 3TAIlOB: KaHYH
Poxxpectsa (pyc. CouenbHuk, 6onr. bpaua Bedep, B c. Mockoseil — Beueps) — 6
stuBapst u gHs PoxpectBa (Koneoa) — 7 stHBapsi.

Ewge B KoHIe fekabpst wiy 3—4 sSHBapsi B CeMbsIX OONTap peXxyT CBUHBIO,
3aTOTAB/MBAIOT MACO U TOTOBSAT MACHbBIE IIPOYKTHL /I PO’KIECTBEHCKOTO CTO-
7a U JJIs BCETO 3MMHETo IepHofa, BIUIOTh o Bemuxoro mocta. [l1aBHBIE [1Ba
611013, KOTOpbIE B 60NITapCKMX CEMBbSIX TOTOBAT U3 MsICa CBUHBY, — 6aXyp U ca-
MUCOH, HETIpeMeHHbIe aTPUOYTHI POX/ECTBEHCKIX YTOILeHNIL.

B xanyH PoxpectBa (Beuepst) B c. MocKoBeit B CeMbIO CTaplIero IIOKO-
neHys (B HallleM CITydae — 3TO CeMbsl POAMTeNell Haulero nHGopmMaTopa) 6-ro
SHBapsl NPUXOANIN KPBujenHuyy — NeTU, KOTOPbIX KpeCTU/IN X035A€eBa U po-
AuTeNnell KOTOPbIX OHM BeHYasnu. [lj1d meTeil TOTOBUIN CTOJ C YTOLEHUAMU —
ITOCTHBIMU OJTI0ffaMIt, KOTOPBIE e/1a CeMbs B 3TOT [ieHb, U 00513aTe/IbHO KOMIIOT,
opexut, KOHGeTBI, BUHOrpaf,. [leTert ofapusaa Xo3sifka — Japuaa HOCOUKM, Py-
6areyKy, IIATOYKM, XO35UH pasfaBa AeTsM feHbru — 1o 10 py6eii (c «kpac-
HbIM JIeHMHOM» ).

JleTy npuxoawnmm ¢ NOZApKaMy OT poAuTeNeil I KpecmHuix — KamadoM
U KoHQeTaMm, CyIIeHbIMYU CIuMBaMu 1 Ap. Yepes meTeil mepefaBany IMpuria-
IIeHMe PORUTENAM (Ha Kymyume), YTOOBL 7-TO IPULIIM B TOCTK K 3-4 dacaMm.
MO>XHO OBIZIO 9TO ¥ He TOBOPUTD, TaK KaK BCe 3HAIU MOPSOK.
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7-TO SIHBapsl K popuTensM mHbopMaropa OpUXOIUIO 16 MOJOABIX map,
KOTOPBIX OHUM BeHYanu. Kpome Toro, mpuriamanich ceMby OpaTbeB U cecTep
X03s1€B JJoMa. 3a cTomoM cobupanock 1o 40 u 6onee yenosek. Kaxxpas napa uura
C yrollleHMeM: )KeHIIHA HeC/a Kalad I BApeHYI0 KypUIly, 3aB€PHYThIE B IIOJIO-
TEHIIEC, a My)K‘H/IHa HPI/IXOHI/UI C I‘pa(bI/IHOM CBO€TO JOMAIIHETO BMHA.

HereMeHHbIe 6}1}0ﬂa Ha HpaS}IHI/I‘lHOM CTOJI€ — KOTJIE€Tbl M3 CBUHOIO
MICa, XOJIOfell U3 KypUIIbL, 6aXyp, CaITUCOH, OpBbIH3a, CONeHbs (KBallIeHbIe Io-
MUZOPBI, s16710KM, ap6y3). BeicTaB/siin Bce Omofa cpasy, HO MO3XKe HPYIuX —
ropsidee: 3alle4eHHasi B JOMAIIIHel [Ie4y KAIyCTa CO CBYHBIM MsCOM, TOMyOLibl,
[OMAIIH;IA Il ¢ BapeHOI Kypuueit, munuxa (6onrapckas BepTyTa ¢ OpbIH-
3011, 3a/7IMTasA CMETAHOI, 3alledeHHas B reun). Ha cmagkoe ObUI KOMIIOT U3 C/IUB
n H6HOK ¥ CBEXXUN BI/IHOFpaH. MS HAIIMTKOB — TO/IbKO JOMAalIHEEC BUHO XO3AMHa
U TOCTEN.

Cobmrofancs onpefeseHHbIN IOPSJOK pacCaXMBaHusA 3a CTooM. Bo ra-
Be CTOJ/IA — XO35IMH IOMa, [jajIee KyMUu, 110 BO3PACTY, CTapliye — OvKe K X0351-
yHy. JKeHIUHBI CaiMIIICh PAIOM CO CBOMMM MY>KbSIMU. 3aCTOJIbe Be/ XO3AMH.
TocTeBaHbe MPOJOIKIIOCH 4 Yaca. BayKHBbI ObIIV TeMbI pa3TOBOPOB 3a CTOJIOM I
BO BpeM: IlepephiBa.

XoTs cerofHs 0OpARbI U MOPSJOK COOMIONAITCS, HO 9TO CTAHOBUTCS BCe
TPyZHee B CUIY 0OCTOATENBCTB. Y TpaueHbl BO MHOTOM IIPEXHIE BO3MOXXHOCTH
B CEeMbIX, YC/IOBUA, U3MEHSIOTCA U Omioza.

KnroueBbie crmoBa: Gomrapsl MOMEOBBI, TpagMLMOHHbIE IIPA3SHMUKIL,
npasgHoBaHMe PoxxgecTBa XpucToBa, pUTyabl, 3aCTONbE.

IMapagokc TpUKCTEPa B MAMIICKUX YCTOIYMBBIX BBIPAXKEHMAX
eBpeeB Pecriy6rnku MongoBa Kak Ipopa6oTKa psAjga CMBICTIOB
(¢enoMeHOMOrMYECKOIT TEOTUIIEN

Ip. xa6. Kosepuna KYIITHUP,
VHCTUTYT KY/IBTYPHOTO HAC/IERNS
https://orcid.org/0000-0001-5125-2070

B noknane — Ha npyMepe ABYX MAMIICKMX YCTONYMBBIX BBIpaXKeHMIt (Ipn-
croBumit) eBpeeB Pecriy6nuku MosjoBa — paccMaTpuBaeTcs TaKoii acCleKT Ha-
POJHOTO €BPEIICKOT0 MUQOIOINIECKOr0 CO3HAHMS, KaK UMIUIMIMTHAS TIPO-
paboTka ¢eHOMEHOTIOTMYecKoro obpasa BceBefylero u awobsmero bora /
(enomeHomornyecko Teoputen. OCMBICTIEHNe TPUCTIOBUI MBI OCYILECTBIIA-
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eM B [JICKypCe MX aKTyanu3anyu Kak HeMaTepranabHOTO Ky/IbTYpHOTO Hacye-
RS

IIpuMeHeH TeOpeTMKO-IOHATUIHBIA allapar WHTEPAUCLUIIIMHAPHOIN
HOSTUYECKOI CUCTEMBI KOHIIENIINIT, HaM pa3paboTaHHOIL. B ee pamkax mmu-
¢donornyeckoe co3Hanue (oayH U3 6a30BBIX KOMIIOHEHTOB (peHOMEHAIbHOTO
CO3HaHUsI) OIpeResieTCss Kak «BCe 9K3MCTEHI[MANbHO 3HAYMMOEe B ITTyOMHAX
6ecco3HaTeIbHOTO — MHTYULMS B TOM YNC/IE — i BCe B BepOamnsyeMoit 4acT
CO3HaHMUsI, YTO STUM O0YC/IOB/IEHOY; @ TEPMIH «HOITUYECKOe» 0003HAYAET «/y-
XOBHOE», IIpMYeM B 9K3MCTEHLMATbHOM €ro aclleKTe 1 He B TeOJOrMYecKOM
CMBICTTe, a B aHTpormonorndeckoM (Bcrep 3a K. Impuem u B. dpanxiiom). Tep-
MIHOM «(eHOMEHOTOTMYECKIIT» 3[ech 0003HAYEHO TO, YTO HMPUCYTCTBYET B
MIQOIOTNYeCKOM CO3HAHNUM HA YPOBHE Mepe>KMBAHMIT/ CMBIC/IOB.

Kak m3BecTHO, nonvimku ocmvicnums boza OZHOBpEMEHHO 6 Kauecmeax
Cywezo, Bcebnazoeo u BcecunvHozo cmankugawmcs ¢ npobnemoti meoduyeu,
unu «onpasdanus boea». A MMeHHO — ¢ HEOOXOMMOCTDBIO OTBETUTD Ha CIIERYIO-
it Borpoc: «Ecnu Boe peanvHo cyuwjecmeyem u npu smom 6n1ae u 6cecusieH, mo
nouemy 6 mupe ecmo 3710/cmMepmo».

Hac B jlaHHOM Cy4ae MHTEpeCyeT Bapuanyus OTBETA, KOTOPas MMIUIMLINT-
HO OCYIeCTB/IsAeT (PeHOMEHOTIOTMYECKYI0 TEONUIIEI0 KaX/IbIIl pas, KOTZa Yeo-
BeK IPYMeHsET paccMaTpUBaeMble IPUCTIOBbS. IIpu 9TOM OHU 0OTAKAI0T Heco-
MHEHHDIMU CMeX08bIMU Hepmamy i HU4eM, Ha [IePBbIil B3I/, He POACTBEHHBI
CTOJIb CTIOKHOMY (rmocodckoMy TpyRy, Kak mpopaboTka Teopuuen. bomee
TOrO: OHM OOPMIIEHBI KaK CBOeOOpasHble 3aK/IAThsA-00epern (1 HeiCTBUTENb-
HO 0071a/jal0T TaKolt PyHKIMEIT).

ST MPUCTOBbS OCYLIECTB/IAIT (PEHOMEHOMOTMYECKYI0 TEOAMLIEI0 dYepes
MOTHB I1apafoKCaTbHOTO TPUKCTEPCKOro «obMaHa» bora.

IMosicanm: 11 My OIOTMYECKOTO CO3HAHNSA MPUKCMep — OH Jice 611a200e-
MenvHbLI MPUKCMED — eCb CYU4ecmeo, Komopoe cosepuiaern yeeHanpaset-
Hble 6710200eAHUA, MUNONIOZU1ecKY Onu3kue K 6Ce/IeHCKOMY CNACeHUI0, HO Moo
8udom nymoscmea (80po6cmaa, enynocmu, uymoscmea, oomarna). Bapuanr:
TPUKCTEp — MIafIIee 60)XeCTBO, KOTOPOE IIOf BUJOM [Ty TOBCTBA I C IOMOIIBIO
crapiuero 60>KecTBa, OCYIECTBIsET OIAroOfestHIs, TUIIONOTNYeCKN Onu3Kue K
BceneHcKoMy crracenno (Iepmec u 3esc B «[omepoBbix rumHax 1. K Tepmecy»
u B Tetpanoruu T. ManHa 06 Mocude).

CyTb paccMaTpuBaeMOro «Iapajokca TPUKCTepa» COCTONUT B C/IEHYIOLIeM.
AKTOP-TPI/IKCTCP, IIpMMEHAA IIPUCIOBLE, KaK 61)1 IIbITACTCA «06MaHyTb» BCEBE-
myero bora, mpudem B oTHowmeHun Ero cyTu u cBoux npepcrasnennii o Hem.
TpukcTep MMIVIMIIUTHO IPUKKABIBaeTcs, 6yaTo bor He Bce6maroit, u 6yaTo oH,
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aKTOP, B 3TO BEpUT. A 11e/Ib JaHHOIO IPUTBOPCTBA — TOCPEACTBOM ILTYy TOBCKOI
HapafjoKcaTbHO-()EHOMEHOMOTMYECKOl Teofulien BMecTe ¢ boroM mpeobpa-
3UTb MUP B MICTUHHYIO PeabHOCTb.

B poxiazie TaxKe paccMaTpUBaeTCA CYLIIHOCTHOE (QeHOMEHONOTMYecKoe
eIMHCTBO «Iapajiokca TPUKCTepa» 1 ucTopun o6 Vose (B Toll ee MHTepIpeTa-
1y, rie bor Bo3BpamtaeT VoBy feTeil >KUBBIMMU).

KmoueBbie cnoBa: MAVIICKME YCTOYMBbIE BbIPAKEHM A, 3all[UTa HeMaTe-
PMAIbHOTO KYIbTYPHOTO HAceaNsdA, IapajjokC TPUKCTepa, GeHOMeHOormye-
CKasl TeopmIies, HOITMYeCKas CYCTeMa KOHIIeTIIVI.

Crummsanus MexoBoii 6e3pykaBku keptar
B CLIEHI'Y€CKOM HapOJHOM KOCTIOME raray3os

Hp. Auana HUKOIJIO,
VIHCTUTYT KyIbTYpPHOTO HaC/IenVs
https://orcid.org/0000-0002-0248-8703

Eme Ha Teppuropunu Bomrapuu raraysam ObUI M3BECTEH TAaKOW 3/IEMEHT
OIEeXIbI, KaK KOPOTKasA CyKOHHas Oe3pykaBka (MMHTaH), KOTOpas BIIOCIEN-
CTBMU CTaJjla 3aMEHATHCA KUIETOM TOPOACKMX IOKpoeB. B konne XIX - Ha-
yane XX BB. B apXaldHbIII KOMIIZIEKC Taray3CKOr0 TPaAULMOHHOTO MY>XCKOTO
KOCTIOMa OfIeX/IbI BXOAV/Ia U MeX0Bas 6e3pyKaBKa, KOTOpasi HOCKIA ¥ HOCUT [0
CUX TIOp (B 3aBUCUMMOCTH OT perMOHa) pas3Hble Ha3BAaHM: MMHTAH, KYpPK, MOII-
KIHa, KenTap, 6oHAuna. VIMeHHO Oe3pykaBka cTala Hambojee MOIY/IAPHOIN
KaK B MY>KCKOIJ1, TaK ¥ B )KEHCKOI1 ofiexie. Bo BTopoii monosuHe XX B. JaHHBIN
3JIeMeHT CTAaHOBUTCS COCTAB/IAIONIEN YaCTbIO B psfle CLIEHMYECKUX HapOJHBIX
raraysckmx KOCTIOMOB. B cTmnmsoBanHoi dopme 3t 6e3pyKaBKM OOBIYHO
IIBIOTCS M3 TKaHel 60pHoBoro, ronyboro, 6enoro, yepHoro 1i8etoB. OHU yKpa-
HIAI0TCA pa3/INYHbIM OPHAMEHTOM, PaCIIONIOKEHHBIM B HEHTPE WIN I10 60pTaM
nspenus. Kax nmpaBnio, B My>XCKOM KOCTIOMe Oe3pyKaBKa HafieBaeTcs MOBepX
pybaxu, B 5KeHCKOM — Ha OTpe3HOe I10 IMHUY Ta/TUI IIaThe ¢ (PapTYKOM.

OpHameHT Takux 0e3pykaBOK BecbMa pasHooOpaseH. Yaine Bcero 1o
HU3Y M3IeIVsi WM 0 60pTaM M3006pakaroT pacTUTeIbHbIE U 300MOPQHbIE
MOTHUBBI — BUHOTPAJi, KOJIOC, BOJIK. BMHOrpam 1 KOJIOC MOXKHO OTHECTH K ay-
TEHTUYHBIM 3IEMEHTAM, NCTOKM KOTOPbIX BOCXOJAT K TaKUM TpagULIVIOHHBIM
3aHATHUAM rarays3oB, Kak X/1e60IaliecTBo, BUHOIPaJapCTBO U CBA3aHHOE C HUM
BUHOJeNNe.
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V3o6paxkeHne Bonka Ha 6e3pyKaBKe MbI KBaMUQUIMPYyeM Kak KOHCTPYKT,
WI «M300PeTeHHYI0 TPAAULINIO», KOTOpask MOSBUIACH B LIEPUOJ, STHINYECKOI
MOOMIM3aLuy raray3os, o3HameHoBaBuIericsi cospanneM ATO Taraysus (Ta-
rays Epnu) B cocraBe Pecriy6nmkn MongoBa. O61en3BecTHO, 4TO 0bpaiieHme
raraysckoil MHTeUIMTeHIMM K 06pasdy BomKa OBUIO OOYCIOB/IEHO >KelaHUeM
0603HaYNTD CBOIO CAMOOBITHOCTB, ITPOIICAB raray3oB B TIOPKCKoM mupe. Ecin
B TOT IIEPUOJ, UCTOPUY Traray3oB M300pakeHne BOJIKA BCTPEYANTOCh I/TABHBIM
obpasoM Ha ambnemax 1 repanbauke (¢ar, repb), To mo3Ke, a UMEHHO B Haya-
e XXI B., XyZOXXHMKI Hada/Iy BCe Yallle OMeLIaTh FOJIOBY BOJIKA V/IU €ro CTH-
NM30BaHHOE M300paXKeHIe Ha Apyrie 00beKThl. Tak, B OZHOM U3 CLIEeHNYeCKUX
KOCTIOMOB Ha MY>CKOJ1 6€3pyKaBKe [0 HEPUMETPY U3/e/NsI PACIONIOKEHBI BU-
HOTpajiHbIe TPO3[bs, A B IIEHTPE Ha CIIHKEe [BE TOJIOBBI BOJIKA, OOpalljeHHbIE
HaBCTpeYy APYT APYTY, M MEXAY HUMM 60/IbLIasi BUHOTPAagHASI TPO3/b.

PasyMeeTcsi, TaKOr0 OpHAMeHTa ClIefyeT u30erarhb IIpy CO3JaHNUN CLIeHIde-
CKMX HapPOJHBIX KOCTIOMOB, T. K. JKe/IaTe/IbHO MCIO/Ib30BaTh OPUTMHA/IbHbIE MO-
TVBBI, OCHOBaHHBIE Ha ICTOPUKO-KY/IBTYPHBIX pakTax. Bo/bHas MHTeprpeTarys
3THOKyTIbTyprIX 9JIEMEHTOB, KaK HpaBI/ITIO, HpI/IBOJII/IT K VICKQa’)KE€HUIO ayTeHTI/I‘{-
HOCTH TPAUIIIOHHOTO KOCTIOMA ¥ STHIYECKOTO OO/IMKA raray3oB B LIE/IOM.

KiroueBble cioBa: rarayssl, CLIeHUYECKIIT KOCTIOM, MeX0Bas Oe3pyKaBKa
keptar, pacTuTeNbHBIT OPHAMEHT, 300MOpP(HbIE MOTUBBI.

PyMBbIHCKMI A3BIK M KYIBTYPa B CHCTeMe NOMUIIMHIBATIbHOCTY HaceIeHns
Taraysuu: mTpUXM K NOPTpPeETy

Ip. Anexceit POMAHYYK,
VHCTUTYT KyIbTYpPHOTO HAaC/IeNs

https://orcid.org/0000-0002-2021-7958

B xon1e 2024 - mepBoit momoBuHe 2025 rofa 6bUT IPOBEIEH IVKIT 3THOCO-
I[MOJIOTMYECKUX U STHOJIMHTBUCTUYECKUX UCCIefoBanuit B ropose Kompar (Ta-
raysus), B paMKaX MCC/IeOBaTeNbCKOTO NMPOoeKTa «Pycckos3bIdHOE HaceneHMe
Pecniy6xy MongoBa 1 pyMBIHCKUIT sI3BIK». BbUIO onpoleno 153 pecrioneH-
Ta, BO3PacT — B AuamnasoHe 20-23 ner.

TepputopuanbHO OHM IpefCTaBIAioT Kak Kompat (14%), Tak u mpakTude-
cku Bcro Taraysuio.

ITo monmy M 3THUYECKOI! MPUHAJIEKHOCTU OHU 0003HAUWIN cebs: Tarays
— 24%; rarayska — 40%; 6onrapka — 8%; 6omrapus — 2%; pyMbIH — 2%; MO/IAa-
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BaHKa — 4%; Mo/flaBaHMH — 2%; yKpauHell — 4%; pycckas — 4%; pycckuit — 2%.
OTMeTuM TarKKe efVHMYHBIC MAEHTUMKALUY, Kak: «bemopycka/6omrapkar;
«rarayska/6onrapka».

OTHUYECKYI0 IPUHAJJIEKHOCTb POJUTENENl PEeCIOH/IEHTbI 0003HAUMIN:
rarayssl — 4yTb 6ormee 50%; 6omnrapsr — 8%; rarays u 6onrapka — 12%; pycckmit u
rarayska — 4%; pyMbIHbI — 2%; MongaBaHe — 2%; ykpanHILbl — 2%. OcTanbHy10
9acTb BbIOOPKU (Topsifka 20%) COCTaBUIN TOXKE CMELIaHHbIE CEMBIL.

ITpu sTOM 3THMYECKOE pacIpefeNeHNe OTINYAeTCA OT pacIpefe/ieHNs o
A3BIKY, Ha KOTOPOM TOBOPAT B ceMbe: pycckuit — 30%; raraysckuit — 22%; 60m1-
rapckumit — 4%; MOnaBCKmii — 6%;

MHorue pecrioHfeHTH! (0COOeHHO — raraysbl U 6ojrapsl) ykasamm 6ojee
OJIHOTO 53bIKa B KA4eCTBE A3bIKA CEMbUL: «PYCCKMUI U 6oarapckuit» — 10%; «pyc-
CKuil u raraysckuii» — 10%; «raraysckuii u pycckmit» — 6%. OTmenbHo cTouT
OTMETUTDb 3HAYUTENTbHOE KOMNIECTBO ceMell (0komo 10% COBOKYITHO), MCIIONb-
3yIOIINX flaXKe 6osiee IBYX SA3BIKOB.

Yro KacaeTcs pyMBIHCKOTO s3bIKa, TO 3HAYMUTEIbHAA YaCTh PECIIOH/IEHTOB
TaK MY MHA4e eTr0 3HAIOT, XOTh U HEJOCTATOYHO: «TOBOPAT IJIOX0» — 38%; «I10-
HIMAI0, HO He TOBOPIo» — 36%. U To/mbKO 22% OTBETU/IN «TOBOPIO CBOOOTHO.

CylecTBeHHO, YTO PYMBIHCKMIA SI3BIK PECIIOHAEHTDI B IIOBCEHEBHOM 00-
meHny B laraysuy mpakTU4YecK! He MCIONB3YIOT: 64% — cOBepLIEHHO He JC-
IIOTIb3YIOT; OYEHD pefKo — 20%.

ITpu moesaxax B KuimHes, MCKIIOYMTEIbHO HA PYCCKOM FOBOPAT HOPAZIKA
70% peCIOH/IEHTOB, Ha PYMBIHCKOM — OK0sI0 10%, 1 emje okono 10% coderaror
06a A3bIKa.

Taxoke nopassoliee 60MbUIMHCTBO (86%) PECIIOHIEHTOB COBEPIIEHHO He
CMOTPUT (PVJIBMBI, TEeNEIPOrpaMMbl I HOBOCTY Ha PYMBIHCKOM f3bIKe. PaBHO
KakK U He OOIAI0TCsI Ha PYMBIHCKOM SI3bIKe B coLiceTsx (88%).

OpnHako 4acTh pecroH/ieHToB (18%) Tak MmN MHade MIAaHUPYIOT UCIOMb-
30BaTh PYMBIHCKIII A3BIK KaK sI3BIK 00y4eHns cBoux peteii. [IpaBna, mouTu mc-
K/TIIOUUTE/IbHO B PA3/IMIHbIX TOIM/IMHTBAIBHBIX COYeTAaHMAX (KOTOpbIe BOOOIIIe
TOMUHMPYIOT B 9TOM BOIIPOCE — HAPSAY € pycckuM (24%)).

[TpakTuyecky y Bcex pecHoHfIeHTOB (84%) OTCYTCTBYIOT IpeAIIOYTEHNS
B 9THMYECKOI! IPMHAJIOKHOCTM BO3MOXHOro 6payHoro maprtHepa. Eie 10%
(Bce — raraysbl 000MX H0JIOB) B TOJ M/IV MHOJ CTeIIeH) BbIKa3asy MpeAnoyTe-
HJ€ TIPeJICTAaBUTENAM CBOETO 3THOCA.

bonee cnoxxnasa xapTuHa, OflHAKO, IPEJICTAET B BOIPOCE O IIPEAIIOYMTaE-
MOM sI3BIKe, Ha KOTOPOM JJO/DKEH FOBOPUTH IpefIo/araeMblil OpadyHBblil map-
THep. JIniib 0Ko/mo 66% pecHoH/IeHTOB YKa3alu, YTO A3bIK IapTHepa M/ HUX
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He nMeeT 3HadeHuA. Torga Kak 16% Takxe TBEpAIO IIPEAIIOUIN Obl PYCCKOA3bIY-
HOTO 6pavyHOTrO MapTHEpa, 1 ele 8% yKa3a/lu 3/1ech «PYCCKMIT ¥ Taray3cKmii».

KimoueBble croBa: pyMbIHCKUIT A3BIK, PyCCKOsA3bIYHbIe Pecy6muku Mor-
noBa, laraysus, A3bIK 00y4eHNs, IOMVIMHIBAIbHOCTD.

PuryanbHble geiicTBUS ¢ XTe60OM B POTMIbHBIX 00BIYAAX B Taray3cKUX
cenax BynkaHemTckoro paitona

Hp. Esgoxnss COPOYAHY,
MHCTI/[TYT KYZIbTYPHOT'O HacCleans
https://orcid.org/0000-0003-0902-6664

Xr1e6 conpoBOX/aeT YemoBeKa ¢ CAaMOro Havasa ero )XIM3HNU, OH CUMBOJIN-
3MpyeT Hayalo )XM3HEHHOTO Iy TH, CYAb0Y, OYAYIYIO Ya4IMBOCTD, 3OPOBbEe
u 6maromonyune. IlepBere 06psabI ¢ X1€60M IIPUYPOUEHBI MOMEHTY POXKIEHS
pebeHKa: cpasy Iocjie poXX[eHus HOBUBanbHas 6abka IPOBOAMIA IO HMYIKY
HOBOPOXXZIEHHOTO KYCKOM X/1e0a, 4TOObI ero )X13Hb Obl1a cyacTanBoii (kismetli
olsun). Ilocnepylomuine 06pAKOBBIe AEICTBYUA C X/IeOOM BBIIIONHAIA CBEKPOBD, B
OT/IN4Ne OT LieHTPA/IbHOI 30HBI, I7je 3TH [eICTBYSI COBEPILIANNCH IIOBUTYXOIL.
B mepBblit >ke ieHb, Cpasy [OC/Ie POfIOB, CBEKPOBb IIeYeT IIPECHYI0 0OPs/IOBYI0
JTleTlelIKy — pita, ¢orek, cMa3biBaeT ee MefOM M pasfaer JOMOYajLaM. 37ech
balli pita / Panaya pitas: sBnsietcsa MeTadopoit «X1e6->KM3Hb» U IIePBbIM IIpef-
cTaBjIeHNeM pebeHKa OKpyxKawleMy Mupy. B 6orarsix gomax, Kpome o6psizo-
BOI1 JIETIEIIKY, 3aKa/IbIBAIOT Oapalika, FoToBAT «Kyp6an» (kurban / bulgurnan
kuzu) u Bo 3gpaBue pasgaoT ero TpeM 6egHbIM ceMbsM. [loBuBanbHYI0 626Ky
cBeKpoBb (duudurtma babusu) ogapusaer xamadom (delikli oriili kolag), xy-
CKOM MBI/a, OTpe30M Ha (apTyK, AeHbraMu. Bce aTu aTpubyThl UMEIOT CHM-
BOJIMYECKOE 3HAYeHNe: HAYalo >XU3HEHHOTO IYTH, IUIOLOPOAME, 3[JOPOBbBE,
6orarcTBo.

ITo HapORHBIM IIPEACTABIEHUAM, IIPU POKAEHMY UYeTOBEK HafeNseTCs
JIMYHOI KoIelt, cyabooiil. B 6amkaHCKON Tpafunyy )KIUSHEHHbII CLIeHapUIl «IIM-
Iy T» MUQOIOrnYecKye IIePCOHAKI OPUCHUUU, TYPyCcHUYU, Hapeurnuyu (OOL.,
Maken.), cyhenuye (cep6.), moiip (rped.), ursitoare (pym.). Takue >xe mpencTas-
JIeHU: XapaKTepHBbI 1 TaraysaM LieHTpaibHO 30HBI — lufusnita (lufusa, lusnita).
Opnako Ha fore (eu-npencKasaTeNbHULIBI HEM3BECTHBI, 3/1eCh TeKceMoit lufusa
HA3bI6AIOM MONLKO POHEHUY, A NOTLYUeHUe 00U CBI3AHO0 C HAPOOHO-XPUCUAH-
CKUMU 6033DeHUsSMU: TIO HAPOIHBIM [IOBEPbSIM, Ha TpeTuii AeHb bor oTnpasiser
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aHTe/Ia B BUJe ITHUIIbL, KOTOPBII CTYYUT HOYBIO B OKHO U IIpefipeKaeT Cyns0y.
B 9TOT [leHb yCTpaMBamoCh TOPXKECTBO IO CIy4al0 poXxjeHus pebeHKa U IO-
JTy4eHMUs VM ero U4HOL 00/u. B foMe poskeHNUIIbI COOMPaCh SKEHIHBL, 15
HUX HakpbIBajics CTON. CBEKpOBDb BbINleKa/a IIPECHYIO JIETIelIKY, cMasbIBasa
ee megoM (balli pita) u, HOFHSB BBICOKO HAJ TOIOBOIL, pa3jaMbIBaia Ha KYCKI,
KOTOpBIE TYT K€ Pa3faBanuch BceM NMPUCYTCTBYomyM. O6bIuait pasnaMbiBa-
HIsI X71e6a COBepIIIacs B 3HAK IIOsIBTIEHNMs Ha CBeT Majbinia ((akT IonydeHns
donu), a ero paspada — oOpsiy IepepacipeneneHus JOII, HafielleHue BCeX HOBOJI
[IO7Ieil ¥ HOBBIM CYacTheM. B oTnmdne ot Tpagmimil sxurerneil BynkaHewmTcko-
ro paitoHa, B cenax Komparckoro n Yagpip-J/IyHrcKoro paifoHOB TOp>KeCTBa 10
CIy4aio poXKpeHus pebeHKa ycTpanBamich aBaxsl (kiigiik pita n biiiik pita) —
IIpefiCTaB/IeHNie HOBOPOXK/IEHHOTO O/IM3KOMY OKPY>KEHMUIO 1, COOTBETCTBEHHO,
[a/IbHUM POACTBEHHUKAM.

B popunbHOIT 06psigHOCTY X71e6 TaksKe BBIMOMHAET QPyHKINIO 3aIUThL. B
HepBble TPU [JH IT0C/Ie POXKAEHNS K M3TO/IOBBIO MIafIeHIIa Ha HOYb K/Ia/u X71e0,
COJIb, HOKHMIBL. Ec/i pebeHKa Hafjo 6bITIO OCTaBUTDb B KOMHATE OfJHOTO, y [iBe-
pY ocmasnsnu MeTy. OTU 0Ops[OBbIE NEIICTBYsI COXPAHSIOTCS U B HACTOSIIIEE
BpeMsL.

KiroueBbie crroBa: raraysbl, pOSVHBI, 0OPsIIOBbIIT X71€6, pUTyanbHbIe [ei-
CTBUS, STHONMHIBUCTHUKA.

Apxawmble JIEMEHTBI THPKCKOI'O NIPONCXOXKAECHNA B JKUINIITHO-
MOCeIeHYeCKO KyIbTyp€ raray3oB

Hp. Butamuit CbIP®,
VIHCTUTYT KyNbTYpPHOTO HAaC/IeNsA

https://orcid.org/0000-0001-7269-7909

ITpu usydeHUu TPafULMOHHO-OBITOBOI KY/IBTYpBI raray3oB, y KOTOPBIX
IO CUX TIOp OCTAIOTCA HEBBIACHEHHBIMU 3THOTEHe3 M 9THUYeCKas MCTOpUA,
OCHOBHOE 3HaueHIe IpHoOpeTaeT CpaBHUTEIbHO-UCTOPUYECKUIT MeTop. Vc-
CrIefoBaTeNy, KaK IPaBUIo, IPMHMMAIOT BO BHUMAaHME Pe3y/IbTaTbl STHOKY/Ib-
TYPHBIX KOHTaKTOB Taray3oB M MX IPeJKOB C HApOJaMM CITaBAHCKOTO Mupa (¢
60HrapaMI/I, pycckumm, praI/IHIIaMI/I), C pPOMaHOA3BIYHBIM U I'PEKOA3BITHDIM
HacenenyeM lOro-Bocrounoit EBponer. Oco60 paccMaTpuBaoTcsi COOCTBEHHO
TIOPKCKUII Te3aypyCc HapOJHOII KYIbTYpPHI Taray3oB (Kak JyXOBHOIL, TaK U Ma-
TepUaIbHOIL).
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B HayYHOM OTHOIIEHNM YTBEPAN/IACH TOYKA 3PEHNA Ha TO, YTO PEIIAIOIIYI0
PO/Ib B CTAHOBJIEHUM Taray3oB CBHITPAIM CPeJHEBEKOBble TIOPKCKME KOYeBBIE
wieMeHa (IIPOTOOONTapsI, MeYeHery, Ory3bl, KYMaHbl), oceBline Ha bankaH-
CKOM IOZIyOCTPOBe, B CBA3M C YeM IpefCTaB/IsAeTCsA He0OXOAMMBIM 00pallaThcs
U K UX Ky/IbTypHOMY Hacnenuio. Kpome Toro, Hemb3si cOpacblBaTh CO CYETOB
MHOT'OBEKOBOE B/IMAHIE OCMaHCKO-TYPELIKOTo FOCIIOACTBa Ha balkaHax 1 KOH-
TaKTBI ¢ HaceneHneM bymxaxckoit oppbl B [IpyTo-JlecTpoBcKOM MeXaypeube B
koH1le XVIII - nagane XIX BekoB.

VccnenoBaHue B 06/1aCTy XXMIUITHO-IOCE/IEHYECKOI KY/IBTYPbI Taraysos,
IpefIPUHATOE HaMU, BBIABIIO HECKOTTBKO apXaldHBIX 37IEMEHTOB TIOPKCKOTO
HPOUCXOX/ICHMNA.

IIpencraBiAeT Hay4HBINI MHTepeC MECTO IOCENEHNA KaKoro-mbo popa
VIV IUIEMEHM, KOTOPOe BIIOC/IEICTBUM CTAHOBUTCS MAaTPOHMMHBIM KBapTaIoM
B cefie (KaK IIpaBUJIO, OHO HOCUT MMsI OCHOBATeIsl poOfia), HasbIBaeMoe raraysa-
mu yurtluk. [lJaHHOe TIOHATVE MMeeT Y APYIUX TIOPKCKMX HAPOJIOB ellje 1 TaKue
3HAYEHN, KaK «JOM», <pOAJHA», «TOMALIHNIT 04ar», «<BO3BeleHNe KPBIIIN HaJl
TOIOBOI».

PenMKTBI KOUeBOTo MPOLIIOrO TIOPKCKMX IPENKOB raray3oB COXpaHAIUCh
[O/ITOE BpeM: B CIEAYIOLUIMX TPAIMIVIAX UX ObITa: yCTPauUBaThCA J/IA CHA B Te-
IUIOe BpeMs Tofia Ha MOy, HOKPBITOM L[MHOBKOM (hasir); yK/IaibIBaTb B OIIpe-
IeTleHHOM MecTe (HaIlpuMep, Ha CyHAyKe) mocTtenbHyo ropky (iiklik), cocro-
sty u3 Marpaca (disek), opesina (yorgan), mopyutek (yastik); Bogpyxarh Ha
CTeHy KYXHM HU3KMIT KPYIJIbLI CTOT (S0fra), MCIIO/Ib3YyeMBlil ceMbell /IS IpueMa
OMIIY, IpYYeM B ObUIble BpeMeHa YCaXMBaIUCh 32 HUM IIPAMO Ha IO 1160
HOJJIOKUB KaKOM-Mn60 MaTepyar; UCIOIb30BaHNe J/IMHHBIX JOMOTKaHbIX II0-
myurex (yastik) Ha CIlaJIbBHOM MeCTe: HOYbIO MX KJIa/IM HOf| TOJIOBY, @ THEM pac-
K/TaZbIBa/IM MO KPasM IOCTENN; TPafULNA raray3CKMX SKeHIIVH BBIIOMHATD Te
VIV MIHbIE JOMAITHME [ela, CUAA Ha 3eMJle, TOUHee, Ha MOfICTM/IKAX, Ha3bIBae-
MbIX minder win ki¢ yastik.

PaccMoTpeHHble HaMM HEKOTOpbIe 3/1€MEHTBI >KM/IUIIHO-TI0CeTIeHYeCKOI
KY/IBTYPBI Taray30B IOKa3bIBAIOT UX MCTOPUYECKYIO CBA3b C TIOPKCKUM MUPOM,
4TO TpebyeT HaTbHEeNIIero U3y YeHmsl.

KmroueBpie cmoBa: apxamdeckye 5leMEHTHI, XMIMITHO-IIOCeTeHYecKas
KY/IbTYpa, Taraysbl, TIOPKCKUI Te3aypyc, STHOKY/IbTYPHbIE KOHTAKTHI.
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Bonraps1 u raraysst Mongasckoit CCP B Cubupu:
Npo0aeMbI STHOKYIBTYPHOI agaNTalMy B YCIOBYAX AEMOPTAUN

Hpn. Onbra TEP3V,

Scoala Doctorali Stiinte Umaniste si ale Educatiei,
Universitatea de Stat din Moldova
https://orcid.org/0009-0003-0178-2307

Hacrosmee nccnenoBanye IMOCBSAIEHO STHOKY/IBTYPHOI afganTanuy 60-
rap u raray3oB Momngasckoit CCP, BoictanHbix B CrbMpb B pe3ynbraTe Macco-
BOJI JIeTIOPTaLINI, IPOBENEHHON B Mione 1949 1.

Vsyuenne cnenuduKy 3THUYECKOTO Pa3BUTHUA OONrap U raraysos, OKa-
3aBIINXCA B MHOM XO3SJICTBEHHOM, KY/JIbTYPHOM 1 A3BIKOBOM OKPY>KEHNM, 3a-
TPYLHEHO TeM, YTO, HeCMOTPsI Ha OOJIbIION MacCHB PacCeKpeYeHHBbIX MaTepu-
aJI0B, 00CTOATENBCTBA aANTALNMY, OBITA U KY/IbTYPBhI BBICTaHHBIX, B ApXUBHbIX
TOKYMEHTaX IIOYTH He NpefcTaBieHbl. OCHOBHBIM MICTOYHUKOM B M3YYeHUN
Ipo6/IeMaTVKY, CBA3aHHON C BOIPOCaMI COLMAMM3ALN PelpecCHPOBaHHBIX,
CIIy’KaT VX MepCOHA/NbHble UCTOPUM, O/1arofapsi KOTOPbIM MBI y3HaeM 00 mx
cynb6ax, X034IICTBEHHOI IeATeNbHOCTH, O TPYHLOBBIX U IMYHBIX B3aVIMOOTHO-
MIEeHNAX, 0 OYTHAX Y MPa3THUKAX Ha HOBOM MeCTe )KUTENbCTBA.

Omnmpasch Ha HOpMaTUBHbBIE JOKYMEHTBI, MO)KeM 3aK/TIOYNTDb, YTO 3Ha-
4qyTeNbHAS YacTh OOJrap ¥ raraysoB ObUINM HampaBiIeHbl B ATaliCKmil Kpaii,
Kypranckyio, TiomeHnckyio obmactu u Bypar-Mounronbckyio ACCP. ApxuBHbIe
MaTepuabl IOKa3bIBAIOT, YTO OOJIrap M raray3oB pacce/saay He KOMIIAKTHO, a
II0 Pa3HbIM HAaCeJIEHHBIM ITyHKTaM.

ITo BocmoMyHaHUAM MHGPOPMATOPOB, OBITOBAS VM KIMMaTHYeCKas ajall-
TauA IPOXOANIA 0OCOOEHHO TshKerno. JIIoay cTpajjau OT pe3Koil CMeHBI KIM-
Mara, 6BITOBOII HEYCTPOEHHOCTH, OTCYTCTBUSA HEOOXOAVMOI OfEXHbI, 00YBI,
M. HeyHOB}IeTBOpI/ITe}IbeIe JKUNIIHbIE YCI0BUA, HU3KUN YpOBEHDb ME€AM-
IOVHCKOTO 06CTIY)KI/[BaHI/IH, CKY4Y€HHOCTD IIpM paCCeIeHNN NPUBOANIIN K BO3-
HYKHOBEHUIO ¥ PAcCHpPOCTPaHEHNI0 MHQEKIMOHHBIX 3a00/IeBaHNIT, BBICOKOI
CMEepPTHOCTIL.

ITpucnocobnenne K HOBBIM YC/IOBUAM IPUBOAMIO K M3MEHEHUIO HPeX-
HUX KYIbTYPHBIX yCTaHOBOK. K/MMar, MHOKY/IBTYpHOE OKpY>KeHNe, 0COObIil
PEXUM COLEpiKaHMA B MECTaX CCbUIKNM OKa3alIN CYIIECTBEHHOE BINMAHNE Ha
TpafiILNY, LeHHOCTH, SA3BIK, PeUIHIo Oorap u raray3o. B ycmosusax pacce-
NIeHMA MO Pa3HBIM Hace/IeHHbIM ITYHKTaM COXpaHeHMe K/II0UeBbIX 3/IEMEHTOB
COIMOKY/IBTYPHOJ CUCTEeMbI OBUIO KpailHe 3aTpymHeHo. [Ipomecc agamranuu

137


https://orcid.org/0009-0003-0178-2307

SIMPOZIONUL INTERNATIONAL DE ETNOLOGIE « 2025

BeJll K Pa3MbIBaHNMIO MapKepOB 3THIYECKOI MAEHTUYHOCTH. YCIIEIIHOCTDh MH-
TerpaLyy 3aByCeNa OT CTPATerny BbDKMBAHMA F0KaH B HOBOM OKDPY)KEHUU U
HpefycMaTpuBaja YCBOEHME HOBOJI MOJENN IIOBefeHVs:: GONrapsl ¥ rarayssl
BBIHY)X/IEHBL OBIIM COCYI[eCTBOBATh C MHOKY/IBTYPHBIM COOOIIECTBOM, OCBa-
IBAaTb HOBBIC V1A Ce6H CIIEMAJIbHOCTMN, HPI/IBbIKaTb K HOBBIM yCIIOBI/IHM pr;[a,
nepecTpanBaTb TpaauLI M IINTaAHNA.

MBI He CK/IIOHHBI VIeanM3MpPOBaTh OTHOLIEHMS MEX[Y BBICETEHL[aMU I
MEeCTHBIM HaceleHVeM. Kak IOKasblBaeT aHa/IM3 BOCIHOMUHAHUIL, CUOMPSKK
OTHEC/VCh K HOBBIM JKUTE/SIM B L[e/IOM HEOFHO3HAYHO: HEKOTOPBIE C COYYB-
CTBUEM, [IPyTHe KaK K «BparaM Hapopia». 110 Mepe 3HAKOMCTBA OTHOIIEHNE K
HUM MeHs/10Cch. Kak 0CHOBHOE KauecTBO y 60}Irap n raraysoB MECTHBIC JKUTEIN
OTMeyYanyu TPyRoome.

HecmoTps Ha Bce CIIOXKHOCTH IPUCTIOCOO/TEHNS K HOBOMY COLMYMY, KY/Ib-
Typa GOMrap u raray3oB COXPaHWUIAch, OCOOEHHO B CEeMbSX, HPOKMBABIINX
Co crapummM mokoneHyeM. OYeBNUIHO, COXpaHEeHIe TPAAULMIL CBA3AHO C MI-
poBo33peHyeM GOIrap U raray3oB, OCHOBAHHOM Ha YBaXXEHNUM U ITOCTYIIaHII
CTapHII/IX.

KiroueBbie cmoBa: 60omraper, raraysst, Cubupb, AemopTaLus, afanTamis.
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HaBYIbHMX 3aKmajiB Pecy6miku Monmosa

Karepuna Dxa i xapayBaHHA yKpaiHI[iB MO/ZIOBY B 106

KOXYXAP KYPUKYIyMi 3 icTOpil i Ky/IbTypu yKpaiHChKOTO
Hapogy

Onexcanap «IpOMOBi» CBATa B I'yIyIbCbKOMY HapOJHOMY 107

KOJTOMMNYYK KaJIeHpapi

B’auecnaB KYIITHIP OpHaMeHTHKa TKallbKMX BUpPOOiB TOPYOiKHOL 109
souu IliBgenno-Cxiguoro Iogminng i Huxuboro
[Toxgynas’s: mpobeMa KyabTypHOI aTpubyii

Tersana KYIITIP YKpaiHCbKa yCTaBKOBa COpOYKa: BapiaHTu Kporo 110

Terana MOPO3, 3aunHaTesi yKpaiHCbKOTO HApOJHOTO CTUIIIO B 112

Onexcangp 074131 SIK BUAABY HalliOHAIbHOI CBilOMOCTI

KOXOJIAAHKO

Pomana MOTW/Ib  Erniuni rpagunii y gianasoni TBopuocTi 114
xypoxxuuui l'anau-Oxkcann JIunn

Mapuna OJIIMHUK  Ykpainchkuit ofar B XuTTi T2 TBOpYOCTi Makcuma 115
Punbcpkoro
(mo 130-piuds 3 gHsI HAPOPKEHHST)

Irop Mucrerpki MalicTepHi sIK ocepenku 36epeskeHHst 116

ITEPEBEPTHIOK TPAUIIITHOrO BOPAaHHsI YKPAIHILiB

Maprapura CK/IAHI IpUKPAcK B YKPaiHCbKOMY HapOJHOMY 118

ITYTAYEHKO KOCTIOMi

Cepriit CIPEHKO  Oco6mmBocTi popMyBaHHs KOMEKIil 100K ¥ 119
HanjionanpHoMy Mysei icTopii Ykpainu

Bamentnna CYIIKO Tpapuuii HapogHOro 6ygiBHAIITBA Ha 121
Crno6oXxaHIMHI

Onena ®EJJOPYYK Hayxosuit katanor «Bumnti copouxn JIyranmyam 122
3 ¢ponpoBoi Komekuii HarionansHoOro Mysero
HapOJHOI apXiTeKTypy Ta HOOyTy YKpaiHm» —
yHiKa/lbHa 306ipka pedoBUX Kepesl yKpaiHChKOI
KYIbTypy
REZUMATE IN LIMBA RUSA

Onbra TAPYCOBA  Myckas MOJIeHHas OfieXX/a CTapooOps/LeB 124
Monpmossr

TarpaHa Kundka Kak s7eMeHT TPaguIIMOHHOTO XEHCKOTO 125

3AMMKOBCKA4 KOCTIOMa cTapoobpsaies Peciybmku Monmosa
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CeernaHa Cosertckue penpeccun B beccapabunm nporus 126

KAITAHXU NpaBOCNIaBHBIX CBALIEHHOCTYKUTENEN U3
raray3ckux cen B 1940 — 1941 rr.

Hapexxma KAPA CemeltHoe TpasgHOBaHMe Poxxaectsa Xpucrosa 128
" TpaguIMOHHbIe 67rofa 6omrap Momnosst (c.
Mockoger)

Kosepuna ITapagokc TpuKcTepa B MAMIICKUX YCTOMYMBbIX 129

KYIIHNP BBIp@)XeHIsIX eBpeeB Pecriy6mmku MosoBa Kak
mpopaboTKa psifia CMBICTIOB (DEHOMEHOIOTMYECKOI
TeofuIen

Ouana HUKOITIO  Crunmsaumus MexoBoii 6e3pykaBku keptar B 131
CLIEHMY€CKOM HapOJHOM KOCTIOME Iaray3oB

Amnexceii PyMbIHCKMIT A3BIK M KyIBTYpa B CHCTeMe 132

POMAHYYK HO/MIMHTBA/IbHOCTY HaceneHus laraysum:
IITPUXK K IIOPTPETY

EBgoxus PutyanbHble efiCTBYA € X7Ie60M B PORMIbHBIX 134

COPOYAHY 06bIYasAX B raray3cKux cenax BymkaHemrckoro
palioHa

Burammnit CbIP® ApxanyHBbIe 37IEMEHTHI TIOPKCKOTO 135
MIPOUCXOXK/IEHNA B SKMINIITHO-TIOCETeHIeCKOM
KYZIbType raray3oB

Onsra TEP3U Bonrapsl u rarayssl Mongasckoit CCP B Cubupnu: 137

IIpo6/IeMbl STHOKY/IBTYPHOII afjaliTalliii B
YCIIOBUAX AeNOpTalun

144



